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HHEPEIMOBA

ITHITY imeni B.I'. Koposienka Ha muisixy 10 BOIPOBAJAKEHHS 0araToOMOBHOI
OCBIiTH Ta €BpONENCHKOI iHTerpauii Y kpainu

Y 2019 p. IlonaTtaBchbkuil HaliOHAJIBHHUMA MEJAroTiyHUN YHIBEPCHUTET IMEHI
B.I'. Koponenka oTpuMaB MOXIUBICTh mepexonqy Ha piBeHb KA2 «IIpoexTu
CIIBIpAIll: CTpaTeriyHl MapTHEPCTBA, albSHCH 3HAaHb, PO3BUTOK MOTEHIliady BHIIOL
OCBITH» B MekaxX MIKHapoJHOi mporpamu Erasmus+. Kadenapa cBiToBoi jitepatypu
(3aBimyBau kadeapu — AokTop ¢utonorivHux Hayk, npodecop Onbra Hikonenko),
kKadeapa aHMIMChKOi Ta HiMelbKoi (urosorii (3aBigyBad kKadeapu — KaHIUIAT
¢inosoriuHux Hayk, goueHT Mapuna 3yenko) ITHITY imeni B.I'. Koponenka OepyTtb
y4acTh y peanizailii mpoekTy «PO3BUTOK MOTEHINANTY MATOTOBKH YUUTENIB 1HO3EMHOT
MOBH SIK IIJISIX /10 BIPOBA/KEHHsI 0araTOMOBHOI OCBITH Ta €BPOIEUCHKOI 1HTErparii
Vxkpainu» (Reference number: 610427-EE-2019-EPPKA2-CBHE-JP),  sxwuii
pospaxoBanuii Ha 2019-2022 pp. [lapTHEepHu npoekTy — 3anopi3bKuil HaIlOHAIBHUMA
YHIBEpPCUTET, MukosaiBCbKui HallOHATBHUI YHIBEpCUTET IMeH1
B. O. CyxomiinHcbKOro, TepHONIbChKUN HALlIOHATBHUI MEe1aroriYyHui YHIBEPCUTET
iMeH1 Bonogumupa ['matioka, Yepkacbkuii Hal[lOHAJIBHUA YHIBEPCUTET IMEHI
borgana XwmenbHuipkoro, IlpukapnaTchbkuil HaI[lOHAJIBHUA YHIBEPCUTET IMEHI
Bacuns Credanuka, ['opiiBcbkuil 1HCTUTYT 1HO3eMHHX MOB Jlep>KaBHOrO BHIIIOTO
HaBYaJIbHOTO 3akiany «J/loHOacekuil Jep:kaBHUU MEJAroriuHui yHIBEPCUTET» Y
M. baxmyT, XapkiBchkuil HamioHaidbHUM yHiBepcuter iMeHi B. H. Kapazina 1 3
3aKOPJIOHHI 3aKiagu BuUIIOi ocBith — Taprycekuit yHiBepcuteT (EcToHis),
Actoucekuit  yHiBepcuter (Benuka bpurtanis), IeinnenbOep3pkuii  yHIBEpPCHUTET
(Himeuuwnna). Buknamaui ActoHchkoro yHiBepcutery Enizaber Bimanaep i C’ro3an
I"apron, pexrop I'eitnaensOep3bkoro yHiBepcutery ['anc Bepuep I'yneke, Bukiaaadi
IeitnnensOep3pkoro  yHiBepcurery Credani  Birmiram, Jleoni Exk3apokc €
eKCIiepTaMH 3 IHTepHAIloHami3aIii OCBITH Ta BhpoBamkeHHS Mmetomuku CLIL y
MeKaX BUKOHAHHS pOOOTH HaJ IPOEKTOM.

Meta MpoeKTy Mojsrae y pPO3BUTKY MYJbTUJIIHIBaJIbHOI OCBITM B YKpaiHi
[UIIXOM BIPOBAPKEHHS MPEAMETHO-IHTETPOBAHOTO MOBHOTO HaBYaHHS (METOJIWKA
CLIL), inTepHariionaizalii OCBITH Ta €BPOIEHCHKOI iHTErparii YKpaiHu.

[Tin gac peamizaiii IpoekTy OyayTh pO3pOOJICHI ¥ BIPOBAIKEHI y BUIIHMX
HaBYAJbHMUX 3aKjagax & HOBUX JUCHMIUIIH, OHOBJIEHO 13 [OUCHUILIIH 1
MOJICPHI30BaHO OCBITHI Iporpamu 3i cremianbHocTeit 014.02 Cepenns ocita. MoBa i
JiTeparypa (aHrIiiCchKa).

3 OCBITHIMHU TIPOJyKTaMu II0A0 BrpoBapkeHHs Mertonuku CLIL B ocBiTHIM
MISUIBHOCTI  MOJKHA O3HAHOMHUTHCH Ha caiti [loaTaBCchKOro HallOHAJIHHOTO
nenaroriydoro ysiBepcutery imeni B. I'. Koponenka it Ha BeO-ctopinii HaykoBo-
METOJMYHOIO LIEHTPY SIKOCTI BUBUEHHSI aHTJINACHKOI MOBHM Ta CBITOBOI JITEpaTypH
[THITY.

VYV cniBmpaui 3 NOpoOBIIHUMH yHiBepcuTeTamMu €Bponu OyAyTh 3po0JieH1
CTPYKTYpHI 3MIHM JI0 HaudajdbHOTO IutaHy cnenianbHocTi 014.02 CepenHs ocBita.
Moga 1 niTepatypa (aHTIIChKA).

12



3a TpeaMETHO-IHTETPOBAHOI0 MOBHOIO METOJMKOI) HaBYAHHS AWCIUILIIHY
MOK€ BHKJIAAaTH ab0 BUYUTENb-TIPeAMETHHUK (yuuTenb 010J0Tii, XiMmii, MaTeMaTUKH
TOIIO) Ta/ab0 BUMTEIh 1HO3EMHOI MOBH. /{7 IIOTO BaXKJIMBO BYHTEIIO-MOBHUKY
HaJaTH JOTIOMOTY BYHMTENIEBI-TIPEIMETHUKY 3 MIATOTOBKMA TMPEAMETHOI JIEKCHUKH,
BIIMIpAITIOBAaTH TpaMaTH4Hy (QYHKIIO JUIsl BHCBITJICHHS BIATOBIAHOI TEMH,
MaKCHMaJIbHO Bi3yalli3yBaTH perpe3eHTaTUBHUM MaTepial.

JI71st TOCSATHEHHS HAJIEKHOI Pe3yIbTATUBHOCTI MPOEKTY TUTAHYETHCS 3aTyUCHHS
HU3KA BITUYM3HSHUX Ta €BPONEHCHKUX (PaxiBIiB, TEOPETHKIB Ta IPaAKTHKIB,
CTYIEHTCTBO Ta TPOMAJCHKICTh.

[TpoextHa rpyma MultiEd
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Bixkmopia Acaynenko
Hayionanvnuii ynieepcumem “‘lIlonmascvrka nonimexuixa imeni FOpis Konopamiorxa ™
Haykosuii kepignuk — K. ¢pinon. n., oou. Ilasenveea A. K.

CyTHicTBh Xy10/KHBOT'0 NePeKJIAAy Ta HOro XapakTepHi pucu

[lepexnang — 1e ocoOaMBUII BUA JyXOBHOI MAiSUIBHOCTI JIIOJWHU, SIKUN
HampaBJICHU Ha MOBHE I[IOCEPEIHUIITBO, TOOTO Ha TMOAOJAHHSA Oap’epiB y
JIIOJICBKOMY CIJIKYBaHHI, IO OB’ 513aH1 3 MOBHOK Pi3HOMaHITHICTIO. bepyun cBii
MOYaTOK 13 JaBHIX-JaBEH, IMEpeKiIaj] 3aBXJHW BIJIIrpaBaB Ba)XJIUBY pPOJIb B iCTOPii
PO3BUTKY SIK CBITOBO1 KYJIbTYpPH 3arajom, Tak 1 B 1ICTOpIi pO3BUTKY OKPEMUX HAPOJIiB.
Opnnak mpubIM3HO 13 cepenquHu XX CT., micis 3akiHueHHs Jlpyroi cBITOBOi BiifHH,
3aBJSKH TOMY, 1[0 IHTEHCHUBHICTh MIXKHAPOJHMX KOHTAKTIB Pi3Ko HaOpaia oOepTiB,
nepekiajalbka JiISUIbHICTh Yy BCIX CBOIX pI3HOBMAAX Halylla HE0AueHOro pasiuie
po3Maxy.

CrmoBo  “mepexnan’  HaJNEXWUTh JO  UYHCJIA  3arajJbHOBIIOMHX  Ta
3araJbHOBXMBAaHUX MOBHHMX OJMHHUIL. OJHAaK, SK TEPMiH, IIO XapaKTePHUU IS
HAYKOBOTO 3HAHHA, JJaHE CIOBO MOTpeOy€e YTOYHEHHS 1 HayKOBOTO MOsICHEHHs. Tak,
Harnpukiaj, pociiicekuili BueHuil P. K. Minbsip-benopyueB Bu3Hauae nepekiaja, sK
MpOIIEC, 110 B1IOYBAETHCS Y (POPMI NICUXIYHOTO AKTYy Ta MOJISITA€ Y TOMY, 1110 MOBHUI
TBIp (IIMCBMOBHUI TEKCT YU YCHE BUCIIOBJIIOBAaHHS), HAllUCAaHUI O/HIEI0 MOBOIO —
MoBoI0 opuriHany (MO), mepeTBOprO€ThCS B IHIIMK TBIp 3a JOTOMOIOI) MOBH
nepexnany (MII). Tlepexman mpu 1bOMY MOKHA BBaXKAaTH PE3yJIbTATOM JaHOTO
IpoLecy, NpU 3IIACHEHH! SKOTO 3 SBISIETbCS HOBUM TBIp, HANMCAHUNW MOBOIO
nepeknany [11, c. 5].

Ha py6exi XX-—XXI crt. HaOynu MNOMIMPEHHS ABl MNPUHIMIIOBO BiJMIiHHI
nocaigHuubKl mo3uuii. Ilepma monsirae B aHami3l CHIBBIOHOLIEHb NEpeKiany 3
OpUTIHAJIOM, SIK JIBOX MOB’SI3aHMX MK COOOK0 MOBHHMX TBOPIB — 13 ypaxXyBaHHAM iX
crietu(iky 1 BUSBJICHHS HAa OCHOBI aHali3y 3aKOHOMIPHOCTEM MepeKIaaalbKoro
npoiecy (MHTBICTUYHMNA MIIX1A); Apyra — y JIOCHIIKEHHI MPOLECYy MepeKyany 1
copobax HOro MOJENIOBaHHS (3a JOMOMOIOI0 CXEM), a TaKOX IPOTHO3yBaHHS
MOXJIMBUX BaplaHTIB HOro peamsamii — B 3aJ]€XHOCTI BiJ PI3HUX MOBHHUX 1
MM03aMOBHUX YMOB (IICUXOJIIHTBICTUYHUN MIIX1]).

Hedinimii Tepminy “miepexiian’ pi3HOMaHITHI Ta OaraToYMCIeHHI. 31CTaBIEeHHS
TEPMIHOJIOTIYHMX BHU3HAYEHb PI3HUX AaBTOPIB JA€ HaM YSBJICHHS MPO CUCTEMY
JAOCTITHULIBKUX LIJIEH 1 HOMIAIIB YYEHOT0, Oro MPUHAJIEAKHOCTI A0 MEBHOI HAyKOBOT
IIKOJIM, @ TaKOX 0 MEBHOTO €Taly PO3BUTKY IMEpeKiajalbKoi Hayku. Po3risHemo
JIEKUTbKa BU3HAYCHD Y TIOPSIKY iX MOSBU Ta MPOCTIAKYEMO TpaHC(OPMAIlitO TOHSTTS
“nepexman’.

Tak, A. B. ®enopoB, OJIMH 13 3aCHOBHMKIB PaJsTHCHKOTO TEPEKJIaI03HABCTBA
CTBEPJIXKYE, IO y MPOIECt MepeKIaxy CaiJl BIpHO 1 MTOBHO BUPA3UTH 3aCO0aMH OJHIET
MOBH T€, 1110 BXK€ paHiiie 0yjio BUpakeHe 3acobamu iHIoi MoBH [14, ¢. 10]. Takum
yrHOM, A. B. ®enopoB 6aunTh y mepekiaai mepil 3a Bce MOBHE NMEPEeBUPAXKEHHS,
nepeaady cMucioBoi iHpopmarlii. HaykoBeub NpuIifisiB yBary NOpPIBHSHHIO TEKCTIB
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OpUTiHATY Ta MEPeKIaay, a caM MepeKIal JOCHIIKYBaB 3 MO3ULIH pe3yJbTaTUBHOCTI
IpoLEeCy.

JI. C. bapxynapoB poOWTH akIIEHT Ha BHBYCHHI MEpPEKJIaay SK IMPOIECY
TpaHcopMalliii mpu Mepexoal BiJ TEKCTy OpHUTiHALY JI0 TEKCTy MepeKiay:
“Ilepexsiag; — MIXKMOBHE MEpPETBOPEHHS YU TpaHC(hOpMallisi TEKCTy, HAMUCAHOTO
OJHIEI0 MOBOKO, B TEKCT, HamWcaHui iHmoOw MoBow” [3,c.27]. ¥V dokyci
nocaikens JI. C. bapxynapoBa 3HaxomuThcsi caM mporec nepekinany. Came BiH
0OTpyHTYBaB TEOPIIO Ta pO3POOUB THUIIOJIOTIIO MEepeKIaaallbKUX TpaHchopmarllii.

JI. A. YepHsaxoBcbka y JOCHIDKEHHSX TEpeKiIaay poOUTh AakIeHT Ha
BUKOPHCTaHHI METOJ[IB CTPYKTYpHOi JIHTBICTUKM 1 BH3Hauae IIepeKiaa sK
“nepeTBOPEHHs CTPYKTYpPH MOBHOTO TBOPY, Y pe€3yJIbTaTi SIKOTO, MpU 30€pe’KeHHI
HE3MIHHUM IUIaHY 3MICTY, 3MIHIOE€TbCS IUIAaH BUPAXEHHS, OJIHA MOBA 3aMIHIOETHCS
inmor0” [15, c. 3]. VYBara gocmigHuIN 3BepHEHA, Y IEPIIy Yepry, Ha CTPYKTYpy
TEKCTIB OpUTIHATY Ta NEPEKIaay, BU3HAUEHY CTPYKTYpaMU MOB, SIKl B3a€EMOJIIOTH Y
MPOIIEC] TIepeKIIany.

MoxHna ckazaTd, 1[0  BHIIE3a3HAYEHI JOCIIAHUKHU-TIEPEKIAq03HAaBII,
HAMaram4uch PO3KPUTH TpPEIMET Teopii mepekiamy, He Opanw 10 yBaru Te, IO
MepeKIial — e CKIagHe, KOMIUIEKCHE SIBUIIE, Ha SIKE BIUIMBA€E 0araTo pi3HOMaHITHHUX
¢dakTopiB. Po3yMiHHA 1boro (akty y OUIBLIIA Mipl MPOCTEKYETbCS Yy poOOTax
B. H. KomicapoBa, sikuif BigMmiuae, M0 MPOTUCTABISATH MPOIEC MEpPEKIaay Ta HOro
pe3ysbTaT HaBpAl 4u mpaBoMipHO. CaMe pe3yibTaT Nmepekiany NpeacTaBlisie cO000
Ty peaJIbHICTh, HA OCHOBI aHaNI3y SKOi MOXKHA OMOCEPEIKOBAHO CYAUTH MPO Te, SIK
IpOTIKaB Ipolec nepeknanay. 3rigHo BuzHaueHHs B. H. KomiccapoBa, nepekian — 1ie
BUJI MDKMOBHOTO TTOCEPETHUIITBA, KOTPUH IIJIKOM OPIEHTOBAHUYN HA OPUTIHAI.

CydJacHi MiIX0/d, y SIKUX TEPEKIIa]] pO3IIAIa€ThCs HE TUIBKU SK MIKTEKCTOBE
MEPEeTBOPEHHS, ajie 1 SK OCOOJMBHUH BHJ JIIOJCHKOI MJISJIBHOCTI, IO HOCHUTH
COLIIAIbHUI ~ XapakTep, MOXHa 3ycTpith y pobotax B. C. Bunorpanosna,
I. C. AnekceeBoi, M. K. 'apO0BCHKOTO Ta IHIIUX JOCJIIIHHUKIB.

B. C. BunorpafgoB Bu3Hauae mepekian SK “BUKIMKAHUN  CYCHIJIbHOIO
HEOOXIJTHICTIO TIPOLIeC 1 pe3yJbTaT nepenayi iHpopmaiii (3MICTY), 110 BUPaKEHA Y
MMCbMOBOMY YHM YCHOMY TEKCTI OJHIEI0 MOBOIO, 32 JOIMOMOIOK) €KBIBaJE€HTHOTO
TEKCTY 1HIIO MoBOKO” [5, ¢. 11].

I. C. AnexceeBa OauuTh y mepekiaaal “misUIBHICTb, sIKa 3I1MCHIOETHCS
nepeKsagadyeM 1 Moyisirae y BapiaTUBHOMY TNEPEBUPAKEHHI, MEPEKOIyBaHHI TEKCTY,
1110 OyB MOPOKCHUI OJHIEI0 MOBOIO, Y TEKCT, HallMCaHUH iHIIO MOBOK” [1, ¢. 7].
I3 ToukM 30py MOCHIMHUIN TEPEKIa] MPEACTABISIE COOOI0 TEPII 3a BCE PE3yibTaT
TISTBHOCTI  0COONMIMBOTO Cy0’€KTa — Tepekiiazava, 3 MpPUTAMaHHUMHU HOMY
TICUXOJIOTIYHUMHU Ta TPO(PECIOHATTEHUMH OCOOTUBOCTSIMHU.

[Ipote, MaOyTh BU3HAYCHHSI, sIKE HAMOLIBII TOBHO Bi0Opa)kae BCIO CeU(iKy
nepexinany Hanexuth M. K. 'apOboBcbkoMy. VY #oro po3yMiHHI “‘nepekiiag — Iie
cycmiapHa (PYHKIIST KOMYHIKQTHUBHOTO TOCEpPEAHUIITBA MIXK  JIIOJBMH, SKi
KOPUCTYIOTBCS PI3HUMU MOBHHUMH CHCTEMaMH, IO peali3yeTbCs y X0l
MCUXO(I3UYHOT JISIIBHOCTI OUTIHIBAa y BIJIOOpa)K€HH1 AIMCHOCTI Ha OCHOBI HOro
1HIMBIAYaJIbHUX OCOOJIMBOCTEH IHTEpIIpeTaTopa, IKUM 3A1MCHIOE Mepexia BiJ OAHIET
CEeMIOTMYHOI CHCTEMH JIO IHIIOI 3 METOI €KBIBAJICHTHOI, TOOTO MAaKCHUMAaJIbHO
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MOBHOI, ajie 3aBXK/JM YaCTKOBOI Mepeadyi CUCTEMHU CEHCIB, 1110 MOJIATAE Y BUXITHOMY
MOBIIOMJIEHHI BiJl OJHOTO KOMyHikaHTa iHmomy” [6, c. 216].

Crnmparourich Ha poOOTH BIIOMHUX yUEHUX — MEPEKJIaO3HABIB Ta JIIHI'BICTIB
B. H. KomicapoBa, A.B. ®enopora, I'.T'aveuinamgze [9, 14, 7] Ta iHmMMX, MOXHa
BUJIUTMTA OCHOBHI XapaKTEPH1 PUCH, 110 IPUTAMaHH1 Xy10)KHbOMY MEpeKIary:

1. Tounicts. Ilepexnamay MyCUTh JAOHECTH IO uYMTaya HAWHOUIBII MOBHO BCl
11ei, mo Oynu BupakeHi aBTopoM. [Ipu ipoMmy HEoOX1HO 30eperT He JHIle OCHOBHI
MOJIOKEHHS, a 111 ¥ HI0AHCH Ta BIJITIHKY BUCJIOBIIIOBAHHS. Y TOM e Yac, nepexiagad
HE TOBUHEH HIYOT0 JI0J]aBaTu Bij ce0Oe, JOMOBHIOBATH UM PO3’SICHATH aBTOpA, 1HAKIIIE
1e 0yJio O HIYMM 1HIIKM, SIK CIIOTBOPEHHSM TEKCTY OpHUTIHAITY.

2. Ctucnicte. Ilepekianad He mMOBHMHEH OyTH OaraToCIiBHMM, HOMY BapTo
BUCJIOBJIIOBATU CBOI JYMKH MAaKCHUMAaJIbHO CTUCJIO Ta JAKOHIYHO.

3. ScHicTh. Y TOW e dYac, JIAKOHIYHICTb 1 CTHUCIICTb MOBH MEpEKIIaTy He
MOBUHHI IIKOJUTH SICHOCTI BUPAXKEHHSI JYMKH Ta JIETKOCTI 1i po3yMiHHs. [loTpiOHO
YHHUKATH BOXKHUX I PO3YMiHHS HEOTHO3HAYHHUX 3BOPOTIB.

4. JliTepaTypHICTb. ITepexnan IMOBUHEH MOBHICTIO BIIMOBIIATH
3araJIbHONPUIHATHUM JIiTepaTypHUM HOpMaM [2, ¢. 51-52].

Takox BBaykaeMO JOLUTFHUM 3yMHUHUTHCS Ha 337a49aX XyA0KHBOTO MEPEKIaTy.
TeopeTnuHo, MO’KHAa BUOKPEMHUTH TPH OCHOBHI 33/1a41 XyA0KHBOTO MEPEKIaIy:

— Ho-Tmepile, MO3HaHOMUTH YHMTAYyiB 13 TBOPYICTIO MHUCbMEHHMKA, TBOPHU
SKOTO BOHHM CaMi IPOYMUTATH HE MOXKYTh, UEPE3 HE3HAHHS Ti€l MOBH, SIKOIO 11l TBOPU
HaIlMCaHl,

— Mo-Ipyre, O3HAHOMHUTH YHWTada 3 OCOOJMBOCTSAMHU KYyJIbTYypU 1HIIOTO
HapoJly, MOKAa3aTU CBOEPIJIHICTD LI€1 KYJIbTYpH;

— O-TPETE, MPOCTO O3HAMOMUTH YnTava 31 3mictoMm kuuru [13, ¢. 370].

SIK110 MM TOBOPUMO PO XYA0XKHIHM Mepekiaa, TO 3arajioM MOKHa CKa3aTH, 110
nepea HUM CTOSITh T1 K caMi 3ajadi, 10 1 Mepej 1HIIMMU BUJAAMH TEPEKIamy.
XyInoKHIN mepeknan, K 1 Oyab-SKHM IHIIWK, Ma€ Ha METI BIATBOPUTH 3aco0amMu
MOBHU TMEpEeKIIaly yce Te, Mo OyJo CKazaHO MOBOIO opuTriHamy. OcoOIMBOCTI IIHOTO
BUJly TIepekiany 1 crenudika npobdieM, 1o BUHUKAIOTH P TIePEeKIaIil, Mepi 3a BCe,
BUSBIISIIOTBCSI OCOOJIMBOCTSIMH CaMOTO XYAO0XKHBOI'O TEKCTY, MOro XapakTepHUMHU
pHcaMH, 10 BiAPi3HAIOTH HOTO Bij IHIIKUX BUIIB TEKCTIB [13, C. 344].

XyHOXKHIA TEKCT — I pe3yabTaT TBOPYOTO MPOIECY, BTUICHHS TBOPYOTO
3aIyMy; XYIOXKHIM TBIp, SKUA Ma€e BUCOKY 1H(OpMAIiliHy HACHUYEHICTb,
MPEACTABISIOYM 4YMTadyy pi3HlI BUaM 1HQopmauii. [leBHe, came XyAOXHIA TEKCT
HalsCKpaBile BiJoOpakae HAIlOHANbHY cHenudIKy MNPUHAIEKHOCTI A0 TIET YU
IHIIOT KyJbTYpU. XYHOXKHIM TEKCT HECe eCTEeTUYHE, EMOIliiiHe, CHUMBOJIYHE,
€TaJIoOHHEe, 00pa3HO-MeTaQOpUYHE 3HAYEHHS Yy TIH YW 1HININA KyJbTypl, a TaKOX
BiIOOpakae HaIllOHATBHUN XapakTep, MEHTANITET Ta CBITOCHPUUHATTS TOTO YH
1HIIIOrO HapOAy Y MPOCTOPI JITEpaTypHOTO HACIAyBaHHS JAHO1 KYJIbTYPH.

3rizno teopii Texcty H. C. Banrinoi, TekcT Mae 1B OCHOBHI B3a€MOIIOB si3aH1
TEKCTOTBIpHI (PyHKIII: ecTeTnuHy Ta (yHKIIO BIUMBY [4, C.54]. I3 Touku 30py
M. B. MexoBoi, XyJJO’KH1i TEKCT Ma€ TaKOX KyJIbTypoJIoriuny ¢yHKIif0. Baxnusoro
XapaKTEPUCTUKOIO XYI0KHBOTO TEKCTY SIBISETHCS MOr0 KyJbTYPHUN KOHTEKCT, SIKUI
€ YHIKQJIHHUM 1 HEMOBTOPHUM y cBoeMy poxi [10, c. 107]. Takum unHOM, XYT0XKHIH
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TEKCT PO3IJIAJAETHCS SIK €JIEMEHT KYJIbTYPH, Y SIKOMY HaWsICKpaBillle MPOSBIISIETHCS
cnenudika KyJIbTypHOI 1 MOBHOI CBOEPITHOCTI, 1H(pOPMALIT PO Ty YU 1HUIY KpaiHy,
BHUPAXEHHS KapTUHU CBITY.

3ayBakMMO, IO XYJOKHI TEKCTH, HAIlMCaHI 1HO36MHOI) MOBOIO, BXOMSTH JI0
KOHTEKCTY PI3HUX KYJBTYp Ta CTAIOTh 3aTraJIbHOBIJOMHUMH JIUIIIE 3aBISKH TIEPEKIaIy.
Ha pi3Hux icTOpUYHUX eTarax MUCTEITBO XYIO0KHBOTO TIEPEKIaay IPyHTYBAIOCS Ha
JIBOX OCHOBHHUX IMPHUHIIUIIAX — TOYHOTO TMEpeKamy, IO TOJIAraB y 30epekeHHI
NOPSAJIKY CJIIB, MOBHMX Ta TpaMaTUYHUX KOHCTPYKIII Ta BUIBHOTO IEpeKIIay,
OCHOBHE 3aBJIaHHS SIKOT'0 — 30€pEeIKEeHHs 3MICTy OopuriHaiy [8].

Pazom 13 TmM, He MoOXHa 3a0yBaTH MPO HEOOXITHICTH MaKCHUMAaJIbHOTO
HAOJIMKEHHS TEKCTY Mepekiiaay 0 TeKCTy opuriHany. Binrak, S. Penkep cTtBepmxkye,
o “OCHOBHHMM 3aBJaHHAM IEpeKiajada € Irnepejaada MUTICHOCTI 1 TOYHOCTI 3MICTY
OpUTIHAITY 3a JIOIIOMOTO0 3ac001B 1HIIIOT MOBH, ITPOTE 00OB’A3KOBOIO MIEPEIYMOBOIO €
30epeKeHHs CTIIIICTUIHHMX Ta eKCIPEeCUBHUX ocobauBocTer” [12, €. 7].

TakuM 4MHOM, MOXHa CKa3aTd, 10 XYI0XKHIA Tepekyan — 1e, 0e3yMOBHO,
TBOPYM MpOLIEC, IKUI HE MOXE IPYHTYBATHUCS HA YITKUX 1IHCTPYKUISX. BiH BuMarae
BiJl MepeKIiaada He JUIIEC JOCKOHAJIOTO 3HAHHS MOBH OPHUTIHATY, MOBH TIEPEKIaTy
Ta iX KyJbTyp, @ i MONEPEIHBOTO JIHIBICTUYHOIO Ta KYJbTYPOJOTIYHOTO aHaII3y
BUX1THOTO TekcTy. OCHOBHA 3ajjaya Mepekiaadya — He IPOCTO MEPEKIIACTH, a Tak Ou
MOBHTH, CTBOPUTH “HOBUI’ TEKCT, EKBIBAJICHTHUN OpUTIHAIY.

[lepexnagadi y CBOiMl MISIIBHOCTI CTHKAIOTHCS 13 IIUIMM PSAIOM MpobiieM, a
came: 13 TPYJHOIAMU TMEpeKJIaay pealiid, CTIMKUX BHUpa3iB, MPoOJIEMOIO I'PHU CIIiB,
KyJbTYPHUMH  BIAMIHHOCTSIMH  MOB. JIg  JOCSATHEHHS  aJ€KBAaTHOCTI  Ta
€KBIBaJICHTHOCTI TEPEKJaay JIHIBICTH Ta HAYKOBIl MPOMOHYIOTH KOPHCTYBATHUCS
nepeKaafalbkuMu  TpaHchopMaIlisiMd, TOOTO  CBOEPITHUMH  “MI>KMOBHHUMH
nepeTBOpeHHsiMu”’.  HalimommpeHimmMu 3 HHX €  J0JaBaHHsS, OIyIICHHS,
KaJIbKYBaHHS, OINWCOBUM Ta AaHTOHIMIYHUM TIepeKJiajl, TeHepai3alis Ta
KOHKPETH3AIlisl, IPUHAOM CMHUCIIOBOTO PO3BUTKY.
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Tlonmascokuti HayionanvHull nedazo2ivnull ynisepcumem imeni B.I". Koponenxa
Haykoeuit kepisHuk — K. ¢pinon. n., ooy. Kpaseuenxo B. JI.

JlekcnKo-ceMaHTHYHA XapaKTepucTuka MoBH TBOpPiB Pest Bpenoepi Ta
0Cc00JIMBOCTI IX mepexyaaxy

AKTyanbHICTh JOCIIIKCHHS TOJIATAE Y TOMY, III0 TeMa JIEKCUKO-CEMaHTHYHOT
XapaKTePUCTHUKHU Ta CIIOCOOU TepeKIiay 3a3HaueHux TBopiB Pest bpenodepi Haiimeniie
JOCIIKEHa, TOMY BUMarae riuo0oKoro BUBYEHHS.

Jlo mpoOiemu BUBYEHHS PI3HUX acleKkTiB TBopuocTi Pest bpenOepi 3BepTanocs
YIMaJI0 HAYKOBINB Ta KpuUTHKiB. Cepen B)XKe BUBUCHHUX ACIEKTIB MOKHA 3a3HAYUTH
Takl sK 1JeHHO-TEeMAaTHUYHUN, >XKaHpOoBa Mpupoja 1 moeTtuka TBopiB. Hampukian,
naykoBenb 0. C. CepenkoB BuBuaB 6iorpadito ta TBopu Pest bpendepi y koHTeKCTi
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iHTenektyanbHoi aymku CIIHA [9]. M. L. KucenboBa gociimkyBaia TBOpUICTh Pest
Bbpenbepi y cyuacHomy miteparypHomy konTekcTi [5]. B. I'. HoBikoBa BuBuana miciie
danTacTuuHUX HOBEN y TBopuocTi Pest bpenoepi [8].

[Tepexnagamu TBOpiB Pest bpenbepi 3aiimanucst 6arato miteparopis. [lepmum
BunanusaMm Pest bpenoepi Ha tepenax CPCP OyB ykpaincekuii nepexiaa Onexcanapa
Tepexa pomany ‘“MapciaHchKi XpOHIYKK’, KU mo0a4yuB cBIiT y 1962 pomi. Okpim
O. Tepexa, TBopu P. bpenbepi nepeknananu ykpainceki siteparopu €. KpmxeBud,
B. Mutpodanos, A. Benpunsk, B. [Toros, O. Knumenko, A. €Bca.

VY naniii ctatTi 0yJi0 BUKOpUCTaHO nepekiiaau €srena Kpmwkesuua“451 rpamyc
3a @apenreritom”, Bonoaumupa Mutpodanosa “Kynr6abose BuHO” Ta OnekcaHapa
Tepexa “MapciaHChKI XpOHIKH .

IcHye Tpu OCHOBHUX CMOCOOM TOBHOTO TMEPEKIaay XyIOKHBOIO TEKCTY:
OyKBaJIbHHMI, CEMAaHTUYHUH 1 KOMYHIKatuBHUH [6, c. 6]. OcHOBHUM crHocoOoM
NepeKIaay B MPUKIaAax, skl BAKOPUCTOBYIOThCS Y JaHIM CTATTI, € KOMyHIKATUBHUM.
Takuii cnoci0 MakCUMallbHO HAONMKy€ YuTadya J0 CIPUUHATTS OPUTIHAIBHOIO
TBOpY. TakoX JTEpaTOpu BUKOPUCTOBYIOTh OYKBAJIbHUN ([IOCIIBHUM) HEpeKian y
MIEBHUX BUITAJIKAX.

[Ipu  nepeknani (dpazeosorizmis, nepeKiafadyl  BUKOPUCTOBYIOTh
KOHTEKCTyaJbHl 3MiHM, TOOTO HaMaraloTbCs 3HAWTH TaKUl  yKpaiHCHKHI
¢dpazeosiorizm, SKHi, Xoua 1 HE BIJINOBIAAE TIO 3HAYCHHIO AHTJIHACHKOMY
¢paszeosnoriamy, ajie 3 AOCTaTHHOIO TOYHICTIO MEpEeAae HOro 3MICT y KOHKPETHOMY
KOHTEKCTI.

AHani3 JekcuyHoro ckiany pomanHy Pes bpenbepi “451 rpamgyc 3a
dapeHredToM”, MOXHA 3a3HAYUTH, 1[0 NPEBATIOIOTH 3arajlbHOBXHBAHI JICKCHUYHI
onuuuni. [Ipore, meBHa wyacTMHAa 3 HUX NEPETBOPIOETHCS HA 3arajlbHOHAYKOBI
TepMiHOTIONIOHI ciioBa [4, ¢. 109], abo, HaBiTh, 1 Ha By3bKOCHEIIaTbHI TepMiHU. Taki
3araJbHOHAYKOBI JIGKCUYHI OJUHHULI HE MalTh IMOBHOTO TEPMIHOJIOTIYHOTO
HABAHTAXKEHHS, SIKE 3aJIEKUTh BlJl HAABHOCTI a00 OpaKy NMEBHOI KUIBKOCTI JJEKCUYHUX
OJIMHUIb CEMAaHTUYHOTO T0JIsI, TOOTO, BIJ CTyIIEHs TepMiHoJoT13a1ii [7].

VYci1 mii onmmMcaHo 3a JIONMOMOTOK 3araJibHOBKHMBAHHUX JICKCHMYHHUX OJMHHUILb,
30KpeMa IMEHHHKIB, IKI B TEKCTI 3a3HAIOTh MEBHOI TEPMIHOJOrI3alii. 3HaYHA IXHS
YacTHUHA CTOCYETHCS BOTHIO 1 BChOTO, IO 3 HUM IMOB’SI3aHO, CTBOPIOIOYM THM CaMHUM
MeBHE CEMaHTUYHE KOJIO, IO SIKOTO BXOJASTh HACTYIHI JICKCUYHI OAWHULL: ‘fire” —
goeonv, ‘‘furnace” — niuxa, “flame” — nonym’s, “fire-station”, ‘firehouse” —
nooicexcHa cmanyis,”"warm” — menno, “fireman” — nooxcescnux, “light” — ceimno,
“darkness” — memnoma, “kerosene” — eac, “conductor” — nposionux, “nozzle” —
Haxkoueunuk, “igniter” — 3ananvHuk, “‘gun’’ — pywnuys, “burn’ — narumu TOmO

CnoBO “BOrOHB”€ LEHTPAIBHOK JIEKCUYHOK OJWHHULECI poMaHy. BoHa crae
TEPMIHOTIOIIOHOIO OJIMHMIICIO 1 HA0YBa€ KUTbKa OM3bKUX 3HAYCHb, HAPUKIIA:

1. Borouns, skuii yce cnamoe i HumuTh (“Burnall, burneverything. Fire is
bright and fire is clean” [11, c. 60] — “Ilanims ix ycix, narime yce. Boconv nanae
scHo, 6oeonb ouuwac’”) [1, c. 35].

2. Borons, sixuii rpie i gae, a He 3a0upae temno (It was not burning. It was
warming... He has never thought in his life that it could give as well as take” [11,
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c. 146] — “Bono ne copino. Bono oasano menio... Bin i ne cadas, wio 60201ub modice
He minvku 3abupamu, a u oasamu’’) [1, c. 84].

[HIIOI0 BaXJIMBOIO JIEKCHYHOIO OJMHHUIICIO B POMAaHI € TOHATTA “KHMra’”,
HABKOJIO SKOI TeX OO0 €mHyeThcsi OaraTo BIAMOBIMIHUX CJiB, SKi BXOMITH [0
CEMaHTHUYHOro Kkoja “kuauru’. KHura, i 3HHIIEHHS € TOJOBHOIO METOK il
MOKEKHUKIB, BOHA € HaifHEOE3MEeUHIIIMM BOPOTOM ypsALy Homy ii Tpeba cranroBaTH,
ne 6 BoHa He Oyrna. B mpoMmy TBOpi JIGKCHMYHE 3HAYEHHS CJIOBAa “KHUTA’ HaOyBae
PO3IIMPEHOI0 CEMAaHTHYHOTO T10JIsA, Hanpukiaaa: “We burnt a thousand books. ... We
burnt copies of Dante, and Swift and Marcus Avrelius” [11, c. 50] — (“Mu cnanunu
mucsyi knue... Mu cnanunu meopu Jlanme, i Ceipma, i Mapka Aspenia’™) [1, c. 29].

VY HacTynmHOMY IpUKJIaAl KHUTA — II€ Maibke JKMBa 1CTOTa 3 IpUTaMaHHUMU i
BJIACTHBOCTSAMHU — BOHA JMXa€, BOHA Mae oOiuydsi, BoHa xuBe: “This book has pores.
It has features. This book can go under the microscope. You'd find life under the
glass, streaming past in infinite profusion. The more pores, the more truthfully
recorded details of life per square inch you can get on a sheet of paper, the more
“literary” you are” [11, c. 83] — (“V yicei knuocku € nopu, éona ouxac. Bona mac
obnuyus. Ii moscna eusuamu nio mixpockonom. Kpize cxno eu nobauume sxcumms,
siKe meue neped 8amu y 8Ciil c8oili HeguuepnHit posmaimocmi. o b6invwe nop, mo
npasousiuie 300paxcero Pi3HOOIUHI CMOPOHU HCUMMSL HA K8AOPAMHULL OI0UM nanepy,
mo “xyooxcuiuia” kuusicka ) [1, ¢. 47]. 3aBIAKY UM BU3HAYCHHSM, SIKi € (DAKTHIHO
neIHIIIAMU JIEKCUYHOT OJUHUII KHIKKA i B110yBa€eThCA ii TepMiHOJIOT13allis.

TakuMm 4WHOM, MpOAHATI3yBaBIIM MOBY POMaHy, MOKHA 3pOOUTH BHUCHOBOK,
[0 aBTOP YACTUHY CBOEI JIGKCUKU TEPMIHOJIOTI3Y€, JOJIal0UU J0 MEBHUX JEKCUYHUX
OJIMHUIIb HOBUX BIATIHKIB 3Ha4eHb. [l IIbOTO BIH KOPUCTYETHCS MEPEBAKHO
3araJbHOBKHBAHOIO JIEGKCMKOIO, ajle HE CTBOPIOE HOBUX HAYKOBUX a00 TEXHIYHUX
OJIUHHUIIb.

B inmmx cBoix gopoOkax Peit BpenOepi Bxke He BIAaeThCs A0 TEPMIHOJIOTI3AIliT
MOBCSIKJICHHOI JICKCUKH, aJieé BCE >X MOro TBOPUM HACHUYEHI BEJIMKOK KIJIBKICTIO
(bpazeonoriyHuX OAUHUILb, 11 CTBOPEHHS! HEMOBTOPHUX Ta CaMOOYTHIX 00pa3iB.

Hanpuknaza, HacTynHi ypuBkH 3 noBicTi “Kyns0aboBe BUHO”, penpe3eHTYIOTh,
[0 aBTOpP BUKOPHUCTOBYE (Ppa3eosori3aMu AJis ONMUCY TUX PUC XapaKTepy 1 MOTJISIB
HAa JKUTTS, SIKI TIPUTaMaHHI TOJIOBHOMY Teporo 12-piuHomy Jlyrmacy, HampuKiam:
“Yes, I do, or most of it. Watch it now, here’s the ravine. We’ll cut down through by
the dump head and... ’[10, ¢.85] — (“Hi, sipro, maiiorce sipro... A menep nunvbHyll, oco
yorce 1 sp. Mu nidemo nasnpocmeys uepes 3eanuwe i...”") [2, ¢.130]; “What ever you
want, he thought, you got to make your own way "[10, c. 11] — (“Koau mo6i uococw
mpeba, — nooymas i, — cam wiykai 00 yvo2o uiisaxie”’) [2, c. 13].

Tomac, Monoamuii 6pat roJIOBHOTO TePOs, JJIOOUTH TOYHICTD, 11€ TIPOSIBISETHCS
y HacTynHii murtati, Hanpukian: “Two hundred fifty-six on the nose/” said Tom
instantly ” [10, ¢.6] — (“Asicmi n'smoecsm wicmo, mouno, six 6 anmeyi! — mummio
sunanue Tom™) [2, c. 5].

LTro sixicTh [yriac Haciaye y cBoro Opata: “Tom, you and your statistics gave
me an idea. I'm going to do the same, keep track of things” [10, c. 13] — (“Cnyxau,
Tome, — ckazas 6in. — Tu 3i ceoimu niopaxynkamu ma 3anucamu Hanposaous mMeHe Ha
00ny oymky. Tenep i s max pobumumy — eecmumy o0k piznux nooiu.”’) [2, c¢. 16].
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ABTOp 3a J0MOMOr00 (hpa3eoiori3MiB IMOKA3Y€ TEIIl BIIHOCMHU MK OpaTaMHu.
VY HacTynHOMY mpukiaai Mu 6aunmo, mo Tomac cmiBnepexuBae Opary, TOBOPSUH,
sk [lyrinacy He Tananmuno y munyiomy: “l could think of ten dozen other things, all as
bad or worse. Some summers you get a run of luck like that. It’s been silverfish
getting in his comics collection or mildew in his new tennis shoes ever since Doug got
out of school ’[10, c. 91] — (“Hi, 6yau we comui écaxux maxux 6i0, a mo u 2ipuiux,
ycbo2o He npucadamu. Mabymoe, yemaxuii pix unas, wo K yjce He wacmums, mo
He wacmums. To 6 1020 KOMIKCAX MIilb3asenacs, mo HOGL MeHICHI my@ii
sannicuaeinu.”’) [2, c. 140].

OnoBiganHs “MapciaHCbKi XpOHIKM~® HalleKaThb 10 (PaHTaCTUYHOTO >KAHPY.
AJle 1 BOHM MICTATh 3HAUHY KUIBKICTH (h)pa3eoSIOTIYHUX OJMHUIIb, SIKI BIIITPAIOTh
BEJIMKY POJIb B OMKCI MEPCOHAXKIB Ta MOJI1i IbOT'O TBOPY.

Haiibinp1 sickpaBo ONMUCYIOTHCA MpeaMeTH Ha Mapci, Hanpukiiaa, mMeoJ, 1Mo
BOJIOJIIFOTH BJIACTUBOCTSIMU NpuiiMatu Gopmy moneii: “She lay back in a chair that
moved to take her shape even as she moved. She closed her eyes tightly and
nervously "[12, c. 7] (“Bona nsena 6 kpicno, sike 8iopazy Habpano 3pyunoi oas il mina
Gopmu, i 3anmiowuna oui.”’) [3, ¢. 2].

Opna 3 repoiHb TBOpPY, sIKa *uBe Ha Mapci, Moxke 0aunTu MailOyTHE y CBOIX
CHax, OCh SIK aBTOp OMUCYe ii BiacTuBicTh: “You're unkind. | didn’t think him up on
purpose; he just came in my mind while I drowsed”’[12, c. 9] (“Axuit mu neoobpuii!
A o ioeo ne sueadana. Bin mecnoodisano eunux nepedi mmow — niou nassy’”) [3,
c. 3]. Ti yonoBik Mae Taki pucu xapakTepy sk 3a0yAbKyBaTiCTh Ta PEBHUBICTS, i e MU
Oaunmo y HactynmHomy mpukmani: “Its lipped my mind. linvited Dr. Nlle out this
afternoon” [12, c. 18]. (“Iyoce wkooywo, wo 3abyé nonepedumu mebe, aie s
3anpocus Ha cbo2o0Hi dokmopa Hine”) [3, c. 8].

Jlst Toro, 1mo0 Mmoka3aTu CXOXICTh CIIOCOOIB MUCJICHHS 1 PO3BUTKY Ha PI3HUX
IJIaHeTaX, aBTOP BUKOPHUCTOBYE HACTYMHUH 11I0MaTUYHUI 3BOPOT, SIKUW MIAKPECIIIOE
BaXJIUBICTh ekcneamiii Ha ixmmn mianeru: “We may be on the threshold of the
greatest psychological and metaphysical discovery of our age” [12, c. 55] (“Meni
30a€Embcs, MU CMOIMO HA NOPO3i HAUOLILULO20 GinocopcbKko2o GIOKpUmMMS HAULOL
enoxu!”) [3, c. 28].

[TlincymoByroUM ckazaHe Bullle, TpeOa 3azHauuTh, o Pelr bpendepi y cBoix
TBOpax LIMPOKO BUKOPHUCTOBYE (hpa3eosoriyHi OJMHHUIN JJis MepeAadl HacTporo Ta
aTMocdepH Mo Ta OMKCY JIIOJICBKUX XapaKTepiB y CBOiX TBOPAX Ta TEPMIHOJIOTI3YyE
3arajJbHOBXKHUBaHI CIIOBA.
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oo npodJiemn “HenepekJagHOCTI” PitocoPcbKUX NOHATH HA NPUKJIATI
xonuenty WELFARE

VY cyuacHOMy T7100aJ1130BaHOMY CBITI HEMOKJIMBO YSIBUTH HAYKOBY JISIbHICTD
6e3 1Hdopmariiinux TexHosorid. Haykomerpuuni 6azu Web of Science, Scopus,
Google Axanemis TOWIO CTBOPIOIOTh CBOEPIIHUNA IUIAHETAPHUNM  HAYKOBO-
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iHpopMaliiiHui  MpoCTip, SAKUM  OE3MepepBHO  IOIMOBHIOETHCS — AKTyaJbHUMH
TOCITITKEHHSIMU.

VYpsin Ykpainu 3amikaBieHU B 1HTErpaii Hayku J0 MIXHApPOJHOI CIUIBHOTH,
TOMY JOJATKOBO 3000B’sI3y€ acTipaHTIB MaTH MyOJiKarlii 3a KopJoHOM. Tak, 3TiIHO 3
Hakazom MinicTepcTBa OCBITH 1 HayKM YKpaiHU “OCHOBHI HayKOBI pe3yJbTaTd
aucepTalii Ha 3400yTTsS HAyKOBOTO CTYNEHsS KaHAHWAaTa HayK Mae OyTH BHCBITICHO
HE MEHIIE HDXK Yy TPhOX HAayKOBUX IMyOJIKaIisfX, K PO3KPUBAIOTH OCHOBHHUN 3MICT
nucepraiii. Jlo Takux HayKOBUX MyOJiKalliil HajaeXaTh: NOHAWMEHIIIE OJJHA CTATTS Y
NepiOANYHUX HAYKOBUX BHJAHHIX IHIIMX JepkaB, skl BXxoAsaTh A0 Opranizamii
€KOHOMIYHOTO CHIBpOOITHHMIITBA Ta PO3BUTKY Ta/abo €Bpormeiicbkoro Corosy, 3
HayKOBOT'0 HAIpsMYy, 3a KM I1ITOTOBJICHO JAUCepTallito 3100yBaya” [6].

TexHosorii JgawTh 3MOTy MIATPUMYBAaTH IOCTIMHY KOMYHIKAII0 MK
JOCIITHUKAMH, OOMIHIOBAaTHCS 3HAHHAMM Ta HAIpAIlOBAHHSMHU, OJHAK, OCHOBHA
npobjemMa TMoJyisirae B TOMY, II0 MIDKHApOJAHA MOBa CHUIKYBaHHA W HayKu —
aHTJIIACHKA, SIKa BXKE cama crajia 00 €KTOM JOCHIKEHHS. SIKIo, IpUMIpOM POKIB
JeCSATh TOMY 0€3 3HaHHS aHIIIIChKOI MOBH CKJIAAHO OyJIO MpaloBaTH B TEXHIYHIN
cdepi, TO 3apa3 1 HAYKOBIIO-TYMaHITapito JJIsl TOro, o0 nepedyBaT B KOHTEKCTI
Cy4YacHUX JOCHIIKEHb, HEOOXITHO, KpiM 0a30BMX HABUUYOK CIUJIKYBaHHS, MAaTH
MeBHUM JOCBIJ] TIEpEKIIAy.

[Tepexnanaroun Giumocopchbki TEKCTH, JIETKO MPUIYCTUTHCS oMok, lle
B1IOYBA€ThCS 4Yepe3 MiJAMIHY HAayKOBUX TEPMIHIB XYJOXKHIMH oOpa3zaMu, SIKI He
BIIUCYIOThCS Y (popMyIy nepexinany noHsaTTs. “Taka curyariisi 0co0JMBO MOLIMPEHA B
YKpaTHCBKHUX peatisiX, KoJu OUIIIICTh NepekiiaiiB ¢piaocodCchKkoi KJIaCUKU 3A1MCHEHO
¢inonoramu. Sk HacHmiOK, Taki NEPEKIagyd HE JIMILIE CIIOTBOPIOIOTH IMOHSATTEBY
CTPYKTYpPY OpHUTIHAIY, & 1 YHEMOKJIMBIIIOIOTh BUKOPUCTAHHS iX Y HABYAJIbHUX IIJISX,
KOJIM BaXJIMBO BIATBOPUTH JIOTIKY apryMeHTaIlli meBHoro apropa’ [4, c. 112].

[lepeknang KOHKpPETHOro (uIOCOPCHKOro MOHATTS Mae OyTH OpraHivyHO
BIIMOBITHUM JI0 TIOHSITTEBOI MEPEXi, Ky BUOyAoBye aBTop. Ciif po3ymiTu, IO
nepexian (GuUIocopChbKUX TEKCTIB Ta TOHATH HE B 3MO31 BIATBOPUTH BCl CEHCH,
acoriaiii, 1HTEPTEKCTyalbHl 3B’SI3KM Ta pediekcii, 110 CTBOPIOE OPUTIHAIBHUN
TEKCT, JI0 TOTO X HEOOXIJIHO PO3YMITH ICTOpUYHI OOCTaBUHH, OCOOJMBOCTI MOBHOI
KyJbTYypH, TBOpUOro cTuito aBTopa. Ilepexnangau, HiOu Axuuiec 13 amopii 3eHOHa
“Aximiec 1 yepenaxa’, IPUKYTHHl O CBOrO TBOPY, ajie HIKOJIM HE B 3MO31 MOro
HaznorHatu. Came Tak 1 BUHUKAaE (peHOMEH “HemepekiaaHocTi”, 60 € ¢dimocodchbki
CJIOBa ¥ CJIOBOCIIONYYEHHS, MEPEKIaj] IKUX 3 OJIHIET MOBHM Ha IHIIY CTBOPIOE TEBHI
mpoOJemMu.

[IpobGnemMy HemepekIagHOCTI MO-PI3HOMY pO3IISIIAM 3aJeKHO BiJ CBOIX
3aradbHUX (iI0CO(QCHKUX TMEPEeIyMOB TO3UTUBICTU-aHAITUKH W TEPMEHEBTU —
Kyaitn 1 I'ym6oabar, Kpode i branmo Ta inmn mucnuteni. “KokeH 3 HUX (ikCcyBaB
cBoro crenudiky npobiemu. Tak, KyailH migkpeciroBaB HEHaIIMHUN MeEXaHI3M
MEpPEBIPKU HAUIUX CYJKEHb CIIOCTEPEKEHHSM 3a (PYHKIIOHYBaHHSIM YY>KOI MOBH,
['ymMO0nbAT — BIAMIHHICTh MOBHUX KapTHH CBITY i c10c0o0iB (hOpMyBaHHS CBITOTIISITY
3QJIEKHO BIJI IUX KapTuH’, — 3a3Hadyae ABtoHoMoBa [1,c.12]. Orxe,
HEeMepeKIagHoCTel Moke OyTu OaraTo, aje e He O3Hadae, 10 TMepeKiaj MEeBHUX
MOHSITH B3arajli HEMOYKJITMBHM.
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Bumesasnauenuii peHomen ocranni 40 pokiB gociimkye bap6apa Kaccen —
yueHuls Xanaerrepa. ¥ LeHTpi il yBaru — BIaCTUBOCTI CJiB Ta MOB. BoHa nmpomnonye
HOBHUI miaxin a0 ¢imocodii MOBH, Ky MOMIIIAE B ICTOPHUYHY W pa3oM 3 THUM
MPaKTUYHY MEPCHEeKTUBY. lnes “HemepekIagHOCTe” Jsria B OCHOBY MIXKHAPOIHOTO
NpoEKTy “E€Bpomnercbkuil cIoBHUK (pinocodiii. JIeKCUKOH HemepekIaaHoCTe”, Hal
akuM mpamroBann 150 ¢daxiBuiB 3 pizHUX ramy3ed Qurocodii W JIIHTBICTUKUA TOHA
aecsTh pokiB. JIJis yKpaiHChKHX MEpeKiiajadiB Ta CIIBaBTOPIB MPOEKTY L€ CTajo
0COOJIMBUM BHUKJIMKOM Hacamrmepe] TOMY, 110 3aBJaHHS BIATBOPUTU YKPaiHCHKOIO
MOBOIO OJIpa3y BeCh KOCMOC €Bpomeichkoi dumocodii 3amisiao Bcl ICHYHOYI i
BIJIKPHJIO HOB1 MOKJIMBOCT1 YKPaiHCBKOMOBHOTO (P1710COPCHKOr0 TUCKYPCY.

bap6apa Kaccen HaBoguTh npoctuit npukia: “3aiaite Ha Google B pyOpuky
“Ilepexmactu 10 cTOpiHKY . Pe3ymnbrar Bpaxkarouuit. Bemite “lI bor crBOpuB
aroauHy 3a obpasom coiMm / Et Dieu créa I’homme a son image”, motim maiite
KOMaHAy nepekyiactu anriiiicekoro 1 Buige “And God created the man with his
image”. TlepexnaniTe (paHily3bKO0, MOTIM 3HOBY aHTJINWCBHKOIO, 1 TaKk JO0 THUX MIp,
MIOKM HE OTPUMAETe BHBaXKEHWH mepeknaa. Otke, Mu Maemo crodarky “And God
created the man with his image”, nmotim “I Bor cTBOpuB mMOAKMHY 31 CBOIM 00pazom”,
10 TTOMITHO BIJIPI3HAETHCA Bij] TOTO, 3 Yoro Mu novanu!” [5, c. 4].

JlocnmiKyroul TEeHE3UC 1 EBOJIIOLIID JIIOEepPTapiaHChbKOTO MaTepHAII3My B
TBOPYOCTI aMEPUKAHCHKOro NOJITUYHOro (pinocoda Kaca Cancrelina, HAyKOBI mpari
SKOTO MPAKTUYHO HE MEPEKIIaJIeH] YKPaiHChKOK MOBOIO, MU IIOCTAJIM ME€pe] IEBHUMU
TpynHomamu. Yacto BxkuBaHuWil y Horo TBopax anriidcekuit Tepmin WELFARE
CTBOPIOE LUIMHA psiA mpoOjeM, IMOB’SA3aHUX 3 HOro TEXHIYHUM YXKUBaHHIM Y
MOpaJIbHIM 1 TOMTHYHIA (inocodii, a TakoX B EKOHOMIYHUX JIHUCKYCISIX IIPO
CITpaBEIJIMBUI PO3IOJILI.

Ax BusHauae “€Bpomneiichkuii cioBHUK (inocodin”: “repmin WELFARE
MOXOJIUThH BiJl HETMIEPEKIIATHOTO aHTIiHCchKoro Bupasy to fare well (abo, nasmakw ill),
o OyKBajJbHO O3Hadae “moopuii (abo: HenoOpuil) NULIX”; ajie MO3HAYae OylIb-SIKY
CUTYaIlil0, kepe0, 100pHil UM MOraHui X1 CIpaB, KOJU BCE CTAE 100pe YU MOTaHo.

WELFARE Bka3ye Ha 00’€KTHBHE CTAaHOBUIIE KOXKHOTO B CEHC1 “TIOKa3HUKIB™
macTs abo gocratky” [3, ¢. 262]. et TepMiH HAJIEKUTh A0 L0 TPYNH COLIATBHO
3HAYYIIUX PillIeHb, CIPSIMOBAHUX Ha 3aJI0BOJICHHS OTPeO JIt0/IeH 1 Ha CIIpaBe B
PO3MOALTL: collaibHE 3a0€3MeUeHHs, MIHIMAJIbHUI PIBEHb JOX0.1y, MOJITUKA OXOPOHH
IPOMaJICEKOT0 3/10pOB’si 800 HaBITH OOPOTHOA 32 3HMKEHHSA PiBHSI 0€3pOOITTSI.

OnauH 3 HampsaMiB MopaiabHOI (inocodii TPUCBIYEHUN PO3TISAY TOHSTH
HOPMATHBHOI €KOHOMIKH SK ‘‘©KOHOMIKK a00po0yty” (Welfare economics). Bin
HA/MXA€ThCS CKOHOMIYHOIO Teopiero, M0 IIykae “croci6 Bumipstu Wwelfare,
BUKOPHUCTOBYIOUH SIK OCHOBHHH 1HCTpYMEHT “ontumym” [lapero: iet0 eKOHOMIYHOI
pIBHOBAaru, 10 BU3HAYAETHCA SIK TAKUM CTaH X, SIKOMY CYyO’€KTH €KOHOMIKH He
MOXXYTb BUOpATH 1HIIMI CTaH y, HE MOTIPUIYIOYM CTAHOBUIIE NMPUHANMHI OZHOTO 3
cy0’exTiB” [3, C. 262].

BumiproBanns welfare imamBima abo rpymu CTajgo NPEIMETOM CKIIAJIHUX
TEOPETUYHUX OOTOBOPEHb, y SIKMX 3ITKHYJIHMCS 30BCIM pIi3HI TOYKH 30py. SKIIO
BU3HavyaTu welfare 3a QyHKIIOHAIBHOI KOPHUCTIO KOXKHOTO 13 CyO’€KTiB, TO YH
MOKHa CIIBBIZHOCUTH MOro, SIK AyMallid KJIACH4YHI YTHUJITApUCTH, 3 BHYTPILIHIM
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PO3yMOBHUM BIAUYTTsAM cyO’ekTa? UM, MOXKIMBO, Kpallle BUPAXOBYBATH 00’ €KTUBHE
3HayeHHss Wwelfare 3a crymeHem 3am0BOJNCHHS IHIWBIAyalIbHUX TOTPEO, SKi cami
1HAUBIN cOO1 MPU3HAYNIIN?

3naeThcs, IO 4YWM OLUTbINE JIIOJWHA 33J0BOJIBHSE CBOI MOTpPeOU, TUM
[IACTUBIIIO BOHA cebe BiguyBae. Ajie KPUTHKM BKa3yBajdd Ha HEIOJIKHA TaKOTO
po3yMiHHS: BKe TOKBIJIb, KPUTHKYIOUH JEMOKPATUYHE PO3YMIHHS IIMACTSI, 3asBIISB,
10 HEMO>KJIMBO 33/I0BOJILHUTH BCi Hamn OakaHHs, 1 ToMy Take 3posymine welfare
OyJie MOCTIMHOI BUSIBJIATHCS HE3aI0BOJICHICTIO 1 dhpycTpariero [3].

3HagobOunacs iHIIA Mipa, HaTXHEHHa MapKCH3MOM, OJIHAaK, TEX CIIIpHA, IO
BuMipioe Welfare B TepmiHax OCHOBHHMX MaTepiajlbHMX MOTpeO, a He OakaHb 1
nepeBar. Ajie TOAI IOCTa€ TWTAHHS, SKIIO I “TIEepBUHHI Oyiara” HACTIUIBKH K
BXXJIMBI, 5K 1 MOJITHYHI CBOOO M, TIpaBa JIIOAUHU W camonoBara (HEeJOTOPKaHHICTh
ocoOu), To 4i He 3a0yBae€ IIsI KOHLEMINS Mpo Te, M0 W Il mepeBaru W 1e BUOIp
MOBUHHI OYyTH BUIbBHUMHU?

Hapemiri, 3anumiaeTbess TUTaHHSA MacmTaly: 4u MoxkHa Mipsata  welfare
iHAMBiAa Tiero x Mipkoro, 1o i welfare cycminbctBa. [loBOoguThCs, MO0 3HAWTH
npaBuiIbHY Mipky welfare, po3pobnsatu diocopchky KpUTHKY €KOHOMIYHHX TilIOTE3,
1100 y HaC BUHHKJIA X0Y SKACh MPaBa0Noai0Ha TEopis COLIATBbHOI CIPAaBEIIUBOCTI 1
nepBuHHUX Onar. Teopii comianbHOI CIIpaBeUIMBOCTI PO3PI3HAIOTHCS MEPUI 3a BCE 3a
croco0oM CHiBBiJIOIIEHHS “cripaBemauBocti” (right ado just) i “6mara” (good). s
welfarism’ y, npukiamom sikoro € yruinitapusm, 1 mipa welfare, sika i € kputepiem
OLIIHIOBAHHS BaiTHOCTI (MPaBMIIbHOI 1 CIPaBEUIMBOI 3HAYyIIOCTi, rightness a6o
justice) Oyab-IKOro “po3moAlTy”, ajge TaKOX 1 MOJIITUYHOTO PIllICHHS, IHCTUTYTY,
criyibHOTH TOIIO [3].

CyvacHa anriiomoBHa (uiocodis mnparHe BCTAaHOBUTH  CTHIIICTUYHO
HEUTpaJIbHy MOBY, sika Oyia © mposopor g mepekiany. IIpore TyT MoskHa
MOMITUTH TEBHY KUIBKICTh CHEUU(PIYHUX MpoOJeM — MepeKkiiaj] CKIATHUX CIIB YU
MEBHUX THYYKIIIUX KOHCTPYKIIH aHIJIIHACHKOI MOBH, IO MOLIMPEHI B aKTyaJIbHOMY
¢imocopcbkoMy  AMCKYpcCl, poOJIATh  MEpeKafd  CY4YaCHUX  AHIJIHACBKHUX
¢imocopcbkux  TEKCTIB  ayxe HesrpaOHumu. Ll cuTyamiss €  HaciliaKoM
MapajoKCAIbHOIO XapaKTepy aHTIIIMCHhKOI, a MOTIM 1 aMEPUKAaHChKOI MOBH, IO CTaJla
MaHIBHOIO (1710C0(CHKOI0 MOBOIO APYTOi MOJIOBUHU XX CT.
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Inna bopoexo
Ilonmascwvkuti HayioHanvHul nedazo2iynuil yHigeepcumem imeni B.I". Koponenka
Haykoeuii kepignuk — K. neo. H., ooy. Opnosa O. B.

“I'opaicTs” Ta “ynepeaskeHHsI K KOHUENTYAJbHI MOHATTS B
OoJHOWMeHHOMY poMaHi JlxeitH OcTiH

Jliteparypa — 11€ yHIKallbHa CKapOHMIISI MYIPOCTi, 3HaHb Ta JIOCBIY JIIOJICTBA.
Ckopucratvucs UMMM HaJ0aHHSMU MOXKE KOKHHMM 4YWTay, HE3aJEKHO BIiJl KpaiHW,
0013HaHOCTI, 1HTeNeKTy. JJig yCiX BIIKPUTI AYMKH, MEPEKUBAHHS, BUMHKU TEPOIB,
iXHI XapakTepu Ta BHYTPINIHI NMPUYMHU TOBEIIHKH. A HaWroJIOBHINIE T€, IO B
MPOYUTAHUX PAJKAX KOXKEH 3HAXOJUTh BIIJIYHHS BJIACHUX TMOYYTTIB 1 JyMOK.
HaiiBinoMimmii poman asrjiidicekoi nucbMeHHUII JDxeiitn Octin “Topuicte 1
ynepemkenns” (anrn.  Pride and  Prejudice) 300paxkye JKUTTS aHIIIHCBKOTO
nBopstHCTBa movaTky XIX CT., 30KkpeMa KOH(JIKT 1HTEpeciB, pojb >KIHKH B
cycninberBl. Ha mouarky XXI cr. Oyno mpojgaHo Oiiblie IBAaJUATH MUIBHOHIB
MPUMIPHUKIB I[OTO TBOPY, CaM€ MOro Ha3UBaIOTh MPAIIAyCeM YCIX KIHOUUX
pOMaHiB.

MeToro Haloi CTaTTi € JOCIIHKEHHS LIEHTPAIbHUX KOHUENTYaJIbHUX MOHSThH
poMaHy, SIKi BU3HAYAIOTh TOJIOBHI CIOKETHI MOTHUBH TBOPY, @ TaKOXK CEHC TYIICBHUX
nepeXruBaHb TOJOBHOI repoiHi, i XapakTep, >KUTT€EB1 MPUHITUIIH.

Ha3Ba TBOpy € opieHTHpOM i TOrO, OO YWTa4d PO3TIEHIB MPOSIBU IHX
mouyTTiB Ta ix BiATIHKU. [[xein OctiH Oyna MallCTpUHEIO CIOBa, sSKa BMiNA, 5K
nucaB C. Moewm, “KUTH KUTTAM CBOIX T'epOiB 1 MepeaaBaTu Iie MOYyTTS YuTadyam’
[3, c. 17].

Cain 3a3HaYUTH, IO 2opdicme (aHTIL Pride) — me mo4yyTTs BIACHOI TiIHOCTI,
BIIYYTTSI OCOOMCTICHOI CaMONOBAaru, sik€ 3a MEBHUX YMOB MOXE PO3BUBATHUCS Y
3aBUIIEHY CAMOOIIHKY, HaAMIpHOI MUXH, OyHAI0YHOCTI. Hapasi ykpaiHChbKOI0 MOBOIO
CJIOBO BJKUBA€ETHCS SIK MO3UTUBHE a00 HEUTpanbHe. Ynepedacenns (anuri. prejudice) —
ne xuOHa JaymMKa abo0 MOYYTTSA, IO CKIAJAETHCS CTOCOBHO YOroch ab0 KOroch
Harepen, 0e3 AeTalbHOTO IMi3HAHHS Ta IOB’S3aHE 3 IIMM BIAMOBIIHE CTABJICHHSI.
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VYrepemkeHHsT HaillyacTile € MCUXOJIOTIYHUM CTaHOM OLIIHIOBaHHS a00 CTaBJICHHS,
0OyMOBJIEHUMH CTEPEOTHIIAMH MHCIEHHS 0e3 MpsMOro JOCBiAy Ta 0e3 JO0CTaTHIX
HiI[CTaB HepeKnaz[aq T. Hexpsia [2] B pra'iHCLKOMy TEKCTI POMaHy 3aMiCTh
ynepemiceHHﬂ BUKOpHCTaJa MOHATTS “ToHOp” (aHri. pride, arrogance) — HaAMipHA
yBara 1 MJTHECEHHsI BIACHOI TMEPCOHM; YBAHJIWBICTh, MHXa — TOOTO HETATHBHHM
BIITIHOK T1JHOCTI.

“I'opaicTe Ta ynepemKeHHs:” — pOMaH Mpo MOYYTTs 1 B3aEMUHHU JIIOJCH, pI3HUX
32 JKUTTEBUM JIOCB1JIOM, TJIMOMHOIO MOYYTTEBOCTI, CUIIOI0 MOPAJIbHUX MEPEKOHAHb. Y
koxHOMY TBOpi JIx. OcCTiH MOXHa 3HAWTH ICTOPII0 MOPAJIBHOIO BHUOOPY.
[TucbMeHHUIIST HE BO3BENMYY€E CBOIX IepoiB, BOHA MparHe AOCTIHKEHHS NUIAXY J0
KUTTS, 110 HACIIIYy€E MOPAJIBHICTh 1 MCHUXOJOTIYHY CTIHKICTh /10 HETaTUBHHUX PHC
XapakTepy 1 HecTaOUIbHUX cTaHiB. Ha moyarky TBOpy aBTOpKa 3HAHOMHUTH YMTaya 3
poauHOo0 Mictepa benHera — 301IHUIOrO JBOpSHHMHA, IHTEIEKTyaja 3 TapHUM
MOYYTTSAM TYMOpPY. Y HBOTO € HapiBHA, aje MpU3EMIICHA JIPY)KWHA Ta I STh JOHBOK,
AKUX BOHA Mpl€ SIKOMOTa CKOpIlI€ ¥ BAANO BUAATH 3aMDK. BIKTOplaHChKa Mopaib
chopMyBasia TIEBHI YSBIICHHS MPO POJb JKIHKA Yy COIIyMi, 30KpeMa CEepeIHbOro
KJIacy, sika OaThKIBCBKY OIIKY 3MIHIOBaJIa y JOPOCIOMY JKUTTI Ha 3aJIEKHICTH Bl
YOJIOBIKA. YK€ 3 MEpPLIMX CTOPIHOK BIJUYBAETHCS KOHTPACT XapaKTEpiB Mapu W
PO3KPUBAETHCS 3HAUEHHSI HAa3BU TBOPY: MicTep beHHET, po3yMHU, BBIWIMBUN Ta
MOBYA3HUH, JEMOHCTPYE TOpIicTh, a Micic benner: “She was a woman of mean
understanding, little information, and uncertain temper ” — ynepemkenss [4, c. 4].

OCKUIBKH B POJIMHI IT’ATE€PO MITEH, BC1 BOHM JiBYaTa, TO MOOOIOBAHHS MaTepi
3pO3yMiJIi, ajieé METOJU, SKUMU BOHA HAMaraeThCs 3HAWTHU OOpaHIB CBOI JIOHBKAM,
O0akaroTh KpaIloro, aJpke >KiHKa 1o30aBiieHa MaHep, TaKTy, 1HKOJHW ii IOBEIIHKa
3aHAATO HaB s3/IUBa: “Ane 3anesusio eac, micmepe Koanins, — dooana soua, — ujo mu
3mycumo J1iz3i nogooumucs pozeaxciugo. A ne2aiino no206opro npo ye 3 Hero camd.
isuuna eéona enepma i OypHoeepxa, a MoOMy He pPO3YMIE 61ACHOI 6u200u. Ane s
3pobato max, wo eouna ii 3pozymie” [1, c. 25]. Mosoai neal B CBOIWO 4Yepry
KapIMHAIBHO P13HATHCS, OCTIH HAAUISIE KOXKHY TaKO MOBEAIHKOIO U MOTJISIIaMHU, SIKi
J03BOJISIIOTh  MAKCUMAJIBHO PO3KPUTH 00pa3 TOro4acHOi MOJIOOI  JIBYMHH,
YHUKAIOUM 3arajbHOro maosioHy W Ttumizamii. IIcuxosioriyHa CyTHICTb XapakTepy
JMHaMi4Ha TI0 CBOik cyTi. Sk 3i3HaBajiacsi THUCHMEHHHUIIS, BOHA MparHysa
HEMOXKJIMBOTO — ‘“CXO0XOCTI 1 BOJIHOYAC HecX0XocTi 3 ycima”. Ilcuxosoriyna
JOCTOBIPHICTh 1 YHIKaJBHICTh XapakTepiB poOuTh TBOpUicTh JIk. OcTiH
HOBAaTOPCHhKOIO 1O cyTi 1 Qopmi. [loHSTTS, BUHECEHI y Ha3By TBOPY — TOMY
MIITBEPKCHHSI, /K€ KOXXKHE MICTUTh BHYTPIIIHIO KOH(MIIKTHICTh, TOETHAHHS
MIPOTHUIICKHOTO.

VY nentpi pomany 3Haxoauthes Enizaber beHHET — HeTUIIOBHA NIJisi CBOTO Yacy
0coOucCTICTh. J[iBUMHA BHpOCIA B CEPEIOBHIIII, J€ TOMIHYIOTh JPi0’A3KOBI IHTEPECH,
IUTITKK ¥ BY3bKICTh KPYro30py, IMMPOTE BOHA 0arato 4MTae, CIocTepirae 3a 3BU4asiMu
OTOYYIOUHMX, 9aCTO PO3MIPKOBY€E Ha CEpHO3HI TEMH W aHaji3ye, MOKHA CKa3aTH, II0
Ma€ aHAIITUYHUN CKJaj po3ymy. Auie aBTopka He ineanizye JIi33i, moTpiOHO
3ayBaXXUTHU KOMEHTap 3 OOKy: “V ecvomy ii euensidi cminbku npocmoHapooHO20
CAMOBO0BONEHHS, 3 AKUM Hemoxcauso npumupumucs!” [1, c. 156]. Ane B KpUTUIHUX
CUTYallisiX, KOJH MPOSIBISETHCS XapakTep, Enizader nmpuHLIMIOBA 1 OE€3KOMIIPOMICHA!
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“Micmep Konninz, — TOBOPUTh BOHA, — MAPHOCIABHA, Nuxama, HeoajleKkd, OYpHA
moouna. Kinka, axa eutioe 3a Hb020 3aMIdiC, He MOJICe 86ANCAMUCS pO3CyOnugoro” [1,
c. 172]. LinicHicTh HaTypH TepoiHi ACKPaBO MOCTaE y MOPIBHAHHI 3 cecTporo Jlifiero,
sKa HE HaJlleHa 0araTuM BHYTPIIIHIM CBITOM, SIKa HE CTPa)XAa€ BiJ MPUHMKEHOI
TOPAOCTI 1 HE 3aBXIW OO0 €KTUBHUMHU YIEPEHKCHHAMH. SICKpaBUM MPUKIAIOM
ynepepkeHHs € npomnosuitia Komninza, konu BiH OyB MepeKOHAHHWM y CHIIl BIACHOTO
MOJIOKEHHS J1s1 OiHOT miBuwHM: “But if she is really headstrong and foolish, I know
not whether she would altogether be a very desirable wife to a man in my situation,
who naturally looks for happiness in the marriage state. If therefore she actually
persists in rejecting my suit, perhaps it were better not to force her into accepting me,
because if liable to such defects of temper, she could not contribute much to my
felicity’[4, c. 85].

BigmoBa Bij BUT1IHOT apTii € MPOSIBOM TOPAOCTI 1 4eCTi TepOiHi, IPHUKIIAIOM,
KOJIM TOPAICTh HE BUXOAUTH 3a MEXI MOPAJIBHOCTI, & HaBHNaku — OaraTtopa3oBo il
nocwinoe. He MokHa OMMHYTH 1€ OJMH sICKpaBUil mepcoHax — Jlemi ne byp, y
MOBE/IIHIII AKO1 CKpaBO 300paxkeHo roHop i muxy. BoHa 4y 10BO JOMOBHIOE MOPTPET
Mmictepa Komminza, Bpaxkaroun Eniza0er 0e31epeMOHHICTIO BTpYyYaHHS y NPUBATHE
KUTTSL.

Enizaber nmputamaHHa He JUMIIE TOPAICTb, @ U YHNEPEIKEHHS Yy CIUIKYBaHHI 3
OiusuibamoM lapci. Crocynku Mik biarmi ta [xein 1 Japct Ta Emizaber,
oOyMoBieH1 ixHIMU Xapaktepamu. Y binrm Tta JkeliH MmaHylOTh SCHICTH 1
MPUPOJHICTh, BOHU TMpocTtoAyiiHi Ta HaiBHi. Jlng Emizaber 1 Jlapci moHsATTS
TopAicTh 1 “yHnepe/pkKeHHs € KOHIENTYaJlbHUMU 1 XapakTepU3yIOTh JyLIEBHI
MOPUBHM T'epOiB, IXHI MOBEIIHKOBI peakxiiii, MOpajabHl BHOOPH, BUMHKH, HapEHITI —
KUTTEB1 MPUHITUIIH.

TakuMm YMHOM, MOXXHA 3pOOWTH BHUCHOBOK, 110 muchMeHHUl JIx. OcTiH,
OMEpyIOYU MOHATTAMU ~TOPIICTH 1 ymepeKeHHs , CTBOPIOE Taliepero o0pasis,
CUTYyalliil, MOTHUBIB, 1€ I TMOHATTA HAOYBalOTh PI3HOTO, 1HOJl MPOTUIEKHOIO,
KOHLIETITyalbHOTO 3HaueHHs. [IcHxonoriyHa 10CTOBIPHICTh CTBOPEHUX XapaKTepiB 1
CUTyallld, W0 PO3TOPTAIOTHCS 3AEOIBIIOTO MiXK OOpaHUMH TICUXOJIOTTYHUMHU
MOHATTSAMHU, BUKIWKAE CTIHKY YWTAIlbKy EMIIaTii0, MiATBEPIKEHY TOBIMM YacoM
MOMYJIIPHOCTI pOMaHy.

Jlitreparypa

1. Octin JIx. Topmicte Ta ymepemxkeHHs / mep. 3 aHml. Bonogumupa
['opb6atpka. Xapkis: “@Domio”, 2005. 352 c.

2. Ixeitn Octin. T'igHicts 1 roHop / mep. 3 anria. Tersau Hekpsu. K.: KM
Publishing, 2011. 368 c.

3. Jxeitn Ocrtin. Topaicte Ta ynepemkenns / niep. 3 anri. 'anau Jlenis. K.:
3uanns, 2015. 382 c.

4. Jones V. Pride and Prejudice. Penguin Classics, 2014.
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Banepia bopoecvka

epotcasnuii 3axknad “Jlyeancokuii HQYIOHATLHUL
yuieepcumem im. Tapaca Illesuenka”

Hayxoeuii kepigHuk — K. neo. H., 0oy. Dediuesa H. B.

Oco0sMBoCTI nepekJiagy KATaliCbKUX peaJtiid Ha MaTepiaJi KiHoQiIbMY
“ByIMHOK JITAYNX KHH/IKAJIIB”

OpHiero 13 cepilo3HUX MPOOIIEM, 3 KOO JOBOJUTHCA CTUKATHCS NEpeKiaaaueBi
MiJ] 4ac MPaKTUYHOI AISUIBHOCTI, € T€, II0 OKPEeMI €JIEMEHTH HE MAalOTh MIPSIMUX
BIJIMOBIAHUKIB Y MOBI Tepekiany. Ile, mepmr 3a Bce, mpeaMeTH, siKi Ha3UBarOThCS
0€3eKBIBAJICHTHOIO JIEKCUKOIO, & TAKOXK peaiii MOBU OpUTiHAITY. Y 3B’SI3KY 3 THUM, IO
CBIT TIJ100aII3yeThCSA, a CYCIUJIBCTBO 1 HayKa O€3yNMMHHO PO3BHUBAIOTHCS, 30KpeMa
3aBASIKM MeEpeXl IHTEpHET, BIAOYBaeTbCcsl OOMIH KyibTyp. Came TOMYy MNHUTaHHA
rPaMOTHOTO TEPEKJIaay peaiii HEeMMOBIPHO BaxJIMBE. AKTYyalbHICTh JIaHOI Ipalll
3YMOBJICHa 3pPOCTOM TOMUTY Ha ayAlOBI3yaJIbHUN Mepekial, a OTKe, 1 3pOCTOM
noTpebu y kBamipikoBaHMX (axiBIsgX y Wil ramysi. IHTepec g0 migHEOecHOT 1
CHIBPOOITHULITBO HA JIEP>KABHOMY PiBHI CIIPUSAIOTH OUIbII OJIM3bKOMY 3HAlOMCTBY 3
KUTAChKOIO KYJIbTYpPOIO, TOMY NEpeKiajad OTPUMYeE BCe OUIbLIEe MaTepialliB Ui
nepeKIaay.

OO0’ €eKTOM JIOCHIPKEHHS € peaiii KUTaichbKoi MOBH 3 KiHo1ajoriB. [Ipeqmerom
JOCIIKEHHS € OCOOJMMBOCTI TMEpeKyaly KUTAUChKUX peallii Ha maTepiall
KiHOUIbMY “ByIHMHOK JiTal0OUYUX KUHIKAIIB .

Meta pociiKeHHsI — BUBUUTH TEOPETHYHI 3aCaJd OCOOJMBOCTEW NEpeKamay
KUTAMChKUX peasliii Ha Marepiajil OJHOTO KiHO(PUIbMY ¥ MPaKTUYHUN JOCBIA PI3HUX
BaplaHTIB MEpPEKIIaTy peaiil.

OckuIbKM peanii € HOCISIMU HalllOHAJIBHOTO (JIOKAJIbHOT0) a00 1CTOPUYHOTO
KOJIOPUTY, BOHH, SIK MPABHIJIO, HE MAalOTh TOYHHUX BIAMOBIJHUKIB Yy IHIIMX MOBax 1
TOMY BUMAararoTh 0COOJIMBOTO MIIX01y MIPH NEPEKIIaIl.

Pi3HI AOCHIIHUKK TPOMOHYIOTH BapiaHTH TMEPEKJIaly pealii, ane cepen
HaWIMOMIMPEHIIMX MOKHAa BHWJAUIMTA HACTYIHI: TpaHCIiTepaulis, TPaHCKPHUIILI,
KaJIbKyBaHHS, €KCIUTIKAIlisl Ta HaOImKeHu nepekiaa. Bubip Toro yu iHmoro 3aco0y,
HA Hall TOMJIAM, BHU3HAYAETHCA JCKUIBKOMAa O3HAKaMHU: XapaKTepOM TEKCTY,
3HAUMMICTIO peajii B KOHTEKCTI OpHTiHANy, XapaKTepoM camoi peanii, i1 Micis B
JIEKCUYHUX CUCTEMaX 000X MOB, iX JITEPATYpPHOIO Ta MOBHOIO TPAUINIEIO.

[lepmr HiDXX BiI3HAYUTH BCi 3aCO0M, SIKI BUKOPUCTOBYIOTHCS JIJISl TIEPEKIIAIy
peaniii y KiHOmIaI031, HEOOXITHO po3iOpatucs, MO COO00I0 SBIsSE€ KIHODUIBM Ta
KIHO/T1aJIoT.

VY kiHOGUIEMI 300pa)KEHHS MUCIUTBCS SIK HEBIJ €MHA YaCTHHA TEKCTY, sKa
3abe3reuye KOMIUJIEKCHUM TparMaTUYHUN BIUIMB Ha ajpecarta. “/{ms KIHOTEKCTy
O1IBIIIE HIK JIJI 3BUYAHOTO BEpOAJIbHOTO TEKCTY XapaKTepHa 3aIyUeHICTh B MIPOILIEC
MDKKYJBTYPHOT KOMYHIKallii, KIHO JIETKO TEPECTynae Mexi meBHOi KynbTypu’ [4,
c. 91].

Kinorekct BKiIro4yae B ceOe 1Bl CKJIAI0BI:
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o JlinrBictuyHa. Bxiatoyae B cebe mnuChbMOBHM (CyOTHTpH) 1 yCHHU
(xiHOmiAMOT, 3aKaIPOBHI TEKCT 1 T.JI.) KOMIIOHEHT.

o Heninreictuuna (mpupoIH1 ITyMH).

[lepexnagad MoK€ B3aEMOMISTH TUIBKM 3 JIHTBICTUYHUM  aclEKTOM
KiHOKapTUHU. OTXKe, IPU BUKOHAHHI MEpEeKIIay BaXKIMBO IMaM’ SITaTH MPO HACTYIIHI
0COOJIMBOCTI KIHOIlaJIora:

. KiHOTEeKCT MOMEHTAJIbHO CHPUHMAEThCS TIAMa4YeM, TIPOTE depes
HAsSBHICThH €JICMEHTIB 1HINOI KyJIbTYPH, MOXKE BUHUKHYTH KyJIbTypHHU Oap’ep. Tomy
nepeKyiagayeBl MOTPIOHO TPOBECTH BIAMOBIAHY afjanTaiilo, adu yHHUKHYTH
BiITAJICHHS TJIsa4a Bijl TOTO, 110 BiIOYyBAETHCS HA €KpaHI.

o Yepe3 HEOAHAKOBICTh MUISAXIB JOCATHEHHS TEBHOTO MParMaTUYHOIO
edeKxTy BUHUKAE MpoodiiemMa 30epiraHHs 3MICTOBHOCTI Ta, BOJAHOYAC, TParMaTUYHOCTI
TEKCTY.

. [Ipu mepeksiazi TakoX BaXJIMBO BPaXOBYBATH PyX r'y0 akTopiB. Permiku
KHTAChKOIO 3BydYaTh KOPOTIIE, IIBUIIIC, HDK YyKPaiHCBKOIO, TOMY B TIpoOIeci

o Po6ota 3 KiHOTEKCTOM O3Hayae poOOTYy TUIBKUA 3 HOro JIHIBICTUYHOL
CTOPOHOIO, 110 y JEAKUX BHUIAJKaX MOXXE CIPOCTUTH 3aBJaHHs, 00 OKpemi peaii
MO’KYTh OyTH Bi3yalli30BaHi Oe31ocepeHbp0 Ha ekpaHi [4, ¢. 90].

Ockinbku (iIbM siBISIE COOOIO IUTICHICTH BEepOaIbHOrO Ta HEBEpOATBLHOTO
KOMIIOHEHTIB, CITIBBIJIHECEHUX 3 IICBHOIO YacOBOIO JIIMCHICTIO, BIH HaIllOBHECHWI
peanisiMu. 30KpeMa, M0 CTOCYEThCA KUTAHCBKUX (QUIBMIB, y MOCTPAASHCHKUX
KpaiHax 3/1e0LIbIIOr0 TPAHCITIOTHCA (UIBMH 3 ICTOPUYHHUM YXUJIOM J>KaHPY
“ycs”. Yest — NpurogHuilbkuil sxkadp GiibMmy 3 60ioBUMU MucTenTBaMu. O4YeBUTHO,
o Takui (iaIbM CHOBHEHMM HaIllOHAJBHMX peanmii. JIo HUX BIIHOCITHCS
(dpazeonoriydi oauMHHULI, 0O0pa3Hi BUCIOBUM Ta 4eH’toi. [lepexknan Ttakux rpyn
OJIMHUIIb Y€ CKIAIHUHN, OCKITbKA BHUMArae Bijl Tepekiaaada JOJaTKOBUX 3HAHb
Mpo KYJbTypy, NOOyT Ta ictopito. [Ipu mepekmanl KiHoaiagora BUHHUKAE MpoodiieMa
BIJICYTHOCTI €KBIBaJIEHTa a0O0 BIAMOBIJHUKA y MOBI, TOMY 3aBJaHHSI BIATBOPUTH
peanilo Ta HE BTPATUTH NPHU IOMY ii HAIlOHAJIBHUNA KOJIOPUT MOCTAE OCOOJIMBO
roctpo. [lix yac nepeknany JitepaTypyu MOKHa CKOPUCTATUCA OMUCOBUM CIIOCOOOM,
OJIHAK, TIPH POOOTI 3 KIHOTEKCTOM, JI€ peallis 3yCTPIUaeThcsa y 3aKaJpOBOMY TEKCTI
a0o B permii (TOOTO BIACYTHS Bi3yasisailis), CHOCOOOM OIUCY CKOPHUCTaTHCS
HEMOJKJIMBO Yepe3 OOMEKEHHS €KpaHHOIro MpocTopy 1 yacy. Ha ocHOBI KiHOTEKCTY
MOKHA BUJAUIMTH HACTYITH1 BapiaHTH BiITBOPEHHS peaiid:

o Bi3yasi3allis (CTOCYEThCS JIMILIE TPEAMETHUX pealiii);

o KOMO1HaIlIg Bi3yaJi30BaHOIO MpeaMeTa 3 TUM SIK Lell ImpeIMeT Ha3uBae
repoit puIbMy;

. MOSICHEHHS peaJlii Ta CYIyTHIX MOHAThH y peIuliKax repois;

o MOSICHEHHS y 3aKaJIPOBOMY TEKCTi (MOXJIMBO HE JUIsI BCIX JKaHPIB).

HeobOxigno mam’sitaT, 1mo AyOJbOBaHHWM TEpeKsiaq Mae CBOI mpasmia. Bin
MOBUHEH 301raTuch 13 pyXoM I'y0 akTopiB, TOOTO, periika He MOKe TPUBATH, SKIIO B
OpUTIHAIBHIN KIHOCTPIYIl aKTOp 3aKIHYMB TOBOPUTU. Y TaKOMY BHIIAJIKy MOTPIOHO
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PO3YMITH, 1110 KUTaiChbKa MOBA JIy’Ke IIBUKA, 3 OISy Ha crienudiKy rpaMaTUYHOTO
Jany, OLIbII CTUCIHA, TOMY CJI1J] BAKOPUCTOBYBATH HAJIEKHI NIEpeKIagalbKi TAKTUKH.

[Ipu BUKOHaHHI MEpEKIaay BaXKIMBO TAaKOX OpaTH J0 yBaru BIAMIHHOCTI Y
Jajai KATalChKOI Ta yKpaiHChbKOi MOB. KuTalickka MOBa IpyHTY€THCSl Ha aHATITHYHUX
OynoBax, y TOW dYac fK YyKpaiHCbka — Ha cuHTeTHuHUX. lle € mnpuynHOIO
MPUHIIMIIOBUX BIJIMIHHOCTEH Yy JIEKCHIIl LKMX MOB 1 JDKEpEJIOM BHUHHUKHEHHS 0e3
EKBIBAJICHTHOCTI TIpH Tepekiami. Y KHUTAHChKI MOBI TpamMaTHYHE 3HAYCHHS
BUPAXKAETHCS 3 JIOTIOMOTOO CITYKOOBUX CITiB (CHOJYYHHKH, TPUUMEHHHUKH), @ TAKOXK
HNOPSIIKY CJiB, Y TOW Yac SK YKpaiHChKa psCHIE TpaMaTHYHUMHU Qopmamu 1
MOPGOJIOTTYHUMHU KaTErOPisIMHU.

OTxe, mepekyiajl KIHOTEKCTY — OCOOJMBUIA TMPOIIEC, TOJIOBHUMH 3aBIaHHSIMHU
SIKOTO € 30€pEKEHHSI KOHTEKCTY 3 OJTHOYACHUM 30€peKEHHIM MParMaTuyHOCTI, 1001p
TaKUX JICKCUYHUX OJMHUIIb, K1 O TapMOHIIOBaJIA O Bi3yaJIbHOIO CKJIaJI0BOIO (PyX T'YO0,
KECTH), TOTPUMAHHS )KaHPOBUX 0COOJIMBOCTEN TOILIO.

[IponoHyemMo mpocHiAuTH TNepeknananbki TpaHchopmallli Ha MNpPUKIAIax
pertik 3 kiHOQUIbMY pexucepa Wkana Imoy “ByauHok miTarouMx KUHHKaTIB”
(2004 p.).

[Tpuxnam Nel.

XISk, <A Sk T A A,

(Liu bii tou, jin bu tou shii xia waichii xunshi, gaoci)

Kaniman Jliy, kaniman Yen, mu tioemo nampynrosamu, yoaui.

ik — KepiBHUK MOIINENCHKOrO 3aroHy HpH AWHACTIi TaH, IpoTe K MOXKHA
MOMITUTH Ha OCHOBI MEpeKaay, Take JOBre BH3HAYCHHS HE BMICTUJIIOCH OU Yy
MOTPiOHI YaCOBI paMKH, TOMY MepeKiajiadl CKOPUCTAIHCS METOJIOM TpaHcpopMaliii 1,
KOHKPETHO y I[bOMY PEYEHHI, 3aCTOCYBaJIM MPUIOM reHepai3allii, 3aMIHUBLIU TaKe
JIOBT'€ TIOHATTS HA CJIOBO “‘Kanimau”, iK€ BKa3y€ Ha BUCOKY I0CaJy, 1 TAKUM YUHOM
3MOTJIM JOCSTTH HEOOX1THOTO MParMaTUYHOro e€heKTy.

[Tpukmam Ne2

— B2

— JMIFIRFRAT R Z N BRI R .

(— You yao mangle? — Zhau fii xian women shi tian zhi néi chahuo fei dao mén
Xin bangzhui)

— YV nac 3no8y cnpas no éyxa? (Koeo 6yoemo nosumu?)

— Ham Oanu 10 Ouie 0ns 6uUAGNEHHA HOB020 20108U OYOUHKY JIMAOYUX
KUHOJICANIB (HOB020 8AMAICKA TIMAIOUUX KUHOCANI8, Ham oanu 10 OHig).

Y npomy fdiano3i JIOBOJUTHCS 3ITKHYTHUCS 3 PpeaTi€ro MFF. Ile cmoBo
BIJIHOCUTBLCSA IO CTApOTO aJMIHICTPAaTUBHOTO MOALUTY €moxu auHacTii Tan. Y manomy
BUIAJKy MOXXHA OyJI0 O BUKOPHCTOBYBATH I'eHEpali3alliio Ta MEePEeKIacT peaito sK
“ynpasumenv nposinyii” abo X “imnepamop”, ane mepekiiazayi OMYCTUIN IO
peaiifo 1 3aCTOCyBaJId T'paMaTH4HY 3aMiHy, 3MIHUBIIM CTPYKTYpy HpONO3MIII Ta
3poOUBIIH HOTO 6€30C000BHM.

[Tpuxnam Ne3

BEN & A U, 4T U5 A A Sk, B WA

(Jinru mibao shuo, mudan fang you yige téupai, shenfen keyi)
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OoHa 3 ix mamyieHuUUb Modice OYmMuU NO8 A3aHA 3 CYCRIIbCMBOM NIMAIOYUX
KUHOJHCANIB.

SkHE — nocniBHO mepeknafaeThes AK “2on06Ha sugicka’. T1oB’A3aHO 1€ 3 THM,
o paninie y Kurai Oyso npuiiHsaTO Ha TabJIMUIll BUBIIIYBATH BIIEPE 1M’ sI KPaIoro
aKTopa; 3 YacoM CJIIOBO HaOyJ0 HOMIHAJIBHOIO  XapakTepy Ta CTajo
BUKOPUCTOBYBATUCS HE JIMINE Y BIJHOLIEHHI 10 akTopiB. OCKUIbKM caMe Yy i
KIHOCTPIUIll WIeThCS Mpo OOpHaemi, JOTIYHO MPHUIYCTUTH, IO MAEThCS Ha YyBasi
rOJIOBHA TAHLIBHMI I[bOTO 3akiamy. OTxe, 3aCTOCOBaHA TYyT MOJIYJIALIS MOBHICTIO
BUIIPABAOBYE ceOe 1 BUpOOIIsie MPaBUIbHUM MparMaTuIHUi eexT.

[Tpuknan No4

REREA S —AE OB A RN REE S s 2005 3R1 M
N TR

(Tianxia nd li you di ér gé mang nii jingtong wiiyi cang you féi dgo. Jiu rén jid
daodz, song fu song dao xi. Wo suoxing lian rén dai dao yr bing jiucha.)

YV ceimi mano cuinux oieuam, sKi emitoms OUMUCS | Y AKUX € KUHONCATU, MAK
Wo 3 maxKumu 0cooaUBOCMAMU, 3002A0aMUCS OYII0 308CIM HEBANCKO.

Kamnitan Yen BupimmB BpaTyBatu KpacyHio Csitumel 13 B’si3HMIIl. BoHa cimna 3
JTUTUHCTBA, 1, 100 JI3HATUCSA MPO 30BHINIHICTH KalliTaHa, il JOBeJocs oOMallyBaTu
iioro tino. & — “mucmeymeo b6umucs, suxopucmosyrouu xono0ouy 36poio”. Ilpu
mepekimaal  Iiei  peaiii Tepekiaziadi  CKOPUCTAIMCS METOJOM TeHepaizarlii,
y3araJbHUBIIN TaKe JOBIe MOHATTA JO MPOCTOro “‘Oumucsa”, MO JTO3BOJIHIO
BKJIACTHCSI Y YaCOB1 paMKH €Mi30/1y 1 MPHU I[bOMY HE BTPATUTH 3MICT PEIUIIKH.

Takox y 1BOMY pedeHHi 3ycTpidaetbess Mertadopa IEMHIZER|, saxa
MePEKIIAIAEThC K “Boice sAKWO nposooddicacut byoody, max npoeodicaii 00 camozo
3axi0H020 Heba”, CEHC i1 TaKWW: SKIIO BHUPINIMB JOIOMAraTtv, TO JoTomarai ao
camoro  kiHms. OmHaK, Tepekianadl  BUPIIIUWIM  OMYCTUTH IO YacCTUHY
BHCJIOBJTIOBAHHS.

ITpuxmam NeS

Tﬁ% RN =65 T, WA 2 AL 2N Bl i 55, AR AR JEAE b
s, KRN ANRE #B 48 1 EW, A& b5 KIND JF5K, 4 f58F XA Sk M R

%'\

(Bu tou darén gaotaiguishou, gangcéi dou shi na wei kerén xujiz naoshi,
yishan buzheng bing bushi ta de guocuo, darén bunéng dou bdngle zou a, ben fang
ganggang kaizhang, quan zhizhe zhége téupai zhaoldn shéngyi.)

byow nacka, nowkooytime diguuny, yei nan 6y8 cuibHo n’aHuil, Oi8UUHA 308CIM
He BUHHA, He 3aapewmosyiime ii, MU X WOUHO BIOKPUTUCA, A BOHA MOSI HAUKpaAwa
MAHYIBHUYAL.

15 — BUCOKHiA

1 — mimaiMaTH

— IOpOTHUi, 6JIaATOPOTHHIMA

F — pyka

Y 1bOMy peueHHi IpeicTaBleHMi udeH’1oi f=11A ot . JlocniBHO 1ie o3HaYae
“nioiimims ceor pyKy e6ucoko”. MaeTbcsi Ha yBasi “mioHamu pyky y oicecmi
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munocepos”, T00T0, oOpa3He 3HAYEHHs — “Oyodbme munocepoui”’. JIns mepexkiamy
OO BHpa3zy OylId BHUKOpUCTaHI TpaHchopMallis Ta TeHepatizamis, ToMy IO
OJIMHUIIS BUXIAHOI MOBH 3 OLIBII BY3bKHMM 3HAUYCHHSIM OyJia 3aMiHEHA Ha OJMHUITIO
MOBH 3 OUTBII IIUPOKUM 3HAYCHHSIM.

OTxe, MU 1M BUCHOBKY, 1110 HAaHOUIBII YaCTUMH PEajisiMU B JKaHpl “ycs”
€ @Qpazeornorizmu. Takoxx MW JOCHIAMAM, IO JJS TMEpeKIagy peanid B
MpOaHaNTi30BaHOMY HaMu (UIbMI HaW4YacTille BUKOPUCTOBYETHCS MOIYJSIIS Ta
TpaHCKpuMIlis. Moayssiisi BUKOPUCTOBYEThCSA IS Tepekyany (paseonoriamib, a
TPAHCKPUIILIS — JJIS BIIACHUX HA3B.
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This article analyzes the Chinese realia translation features on the example of the film
“House of Flying Daggers”. The film dialogue features and difficulties that arise when the
pragmatic effect of film text has to be achieved are also considered.

Key words: realia, translation, film text, film dialogue, chengyu.

Onena I'opxaesa
Ilonmascwvkuti HayioHanvHul nedazo2iynuil yHieepcumem imeni B.I". Koponenxa
Haykoeguit kepisnuk — K. ¢pinon. n., ooy. Kpasuenxko B.JI.

Oco0MBOCTI NepekIay YKPaiHCbKOI MOBOK AHIJIOMOBHHUX
KOHIeNTyaJbHUX MeTadop Ha npukiaaai pomany I'.Jl. Podeprca “IllanTapam”

Mertadopa € OTHAM 3 HAWIOMIMPEHIMHNX 3ac00iB CTUIICTHYHOT BHpa3HOCTi. Ii
MepeKya] CTAaHOBUTh OJHY 3 HAWUCKIAIHIIIMX MPOOJIEM CTHIICTHKUA 1 Cy4acHOTO
nepekmany. Llg mpoOnema BigmaBHA IliKaBWJa BITOMHUX (iIOJIOTIB Ta JIHTBICTIB,
cepen sikux sik [. Aprnonbna, JI. bapxynapos, 1. I'anenepin, B. Kapa6an, B. Komicapos
taid [1;2;3; 4; 5].

Cepen CkIamHONIB, SKI BUHUKAIOTH Yy JIHTBICTIB TpH mepekinan meradop,
HAWTOMIMPEHIII € JIHTBICTHYHI, JITEPAaTypo3HaBUl, KyJIbTYpOJIOTIuHI, (Piocodchki
Ta iHON npoOnemu. Ockinbku MeTadopa HE TUIBKM BUKOHYE EKCIIPECHBHY Ta
ecTeTuuHy (QyHKIIII, ajie i € OCHOBHUM 3aco00M BiIOOpakKeHHS 1HIWBIAYaJIBHOTO
CTUJIIO aBTOpa, TOMY TNOTPIOHO MaKCHMMalbHO TOYHO BIATBOPUTH HE TIIbKH
CEMaHTUYHUI 3MICT MeTadopHu TEKCTy opuriHaiy, ajne U ii ¢popmy. OgHak, yepes
ME€BHI MOBHI 1 KYJIbTYPHI1 BIZMIHHOCTI 11€ HE 3aBXIU BJAETHCS.
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BaxnuBicth nepekinany MeTahOpUIHUX KOHCTPYKIIIA Ta KOMIUIEKCHHM MiaXiA
70 BU3HAUEHHS iX OCOOJMBOCTEW 3yMOBIIOIOTH AKTYyaJIbHICTh IBOTO JOCIHIIKCHHS.
Mera nocmipKeHHS Tiepen0adae  BHOKPEMJICHHS OCOOJIMBOCTEH  BiATBOPCHHS
YKpaTiHCHKOI0 MOBOIO METaOPUYHUX KOHCTPYKI[H aHTJIIOMOBHOI XYZOXHBOI MPO3H
I'. 1. PoGeprca Ha npukiaai pomany “lllanmapam™ [7; 8]. 3aBmaHHsAM ITi€l PO3BIIKH €
BHU3HAUEHHS CyTHOCTI TEpMiHY “MeTadopa’ 1 HOro MICIS cepel] IHIMX CTHUIICTUYHIX
3ac00iB; Ta BU3HAYEHHS 0COOJIMBOCTEN mepeaadl Meradopu MpH MepeKiai poMaHy
“IIlanTapam” yKpaiHCbKOIO MOBOIO.

O0’exTOM JAOCHIDKEHHS € CTUIICTUYHUM 3acid mertadopu. I[Ipenmerom
JTOCHIKEHHSI € CTPYKTYpHI, CEMAaHTH4YHI 1 CTHJIICTHYHI XapaKTePUCTUKHU Ta
0COOJIMBOCTI MepeKIIaay MeTadop yKpaiHChKOIO MOBOIO.

[Tepexnan pomaHy aBcTpaiiiicbkoro nucbmMenHuka I'peropi Jlesinaca Pobeprca
yKpaiHChKOIO MOBOIO OyB 3pobnenuii B. B. Anekcanaposum [8]. Poman Oyio
omyOmikoBaHo y 2003 poii, micias 4YOro BIH Mailke ojpa3y OYOJUB CIHCKHU
OectcenepiB, 1 KPUTUKU NPOTOJIOCHIM WMOro OJHUM 13 Kpammx pomaniB XXI
cTopiyusi, nopiBHiorouu . JI. PobGeprca 13 TakuMu KiacMKaMH CBITOBOI JITEPATYpH,
sk E. Xeminryeii i I'. Mensu.

3ayBaxxuMo, 1110 MeTadopa TIyMAadYUThCS HE JIUIIE K CTHIIICTUYHHUM 3aci0, a K
“CKJIaIHMI MeXaHI3M KOHIIeNTyalli3allii, KOTHITUBHUI Mpollec, 10 IO3Ha4Yy€e Ta
(bopmye HOBI TOHATTS, 0€3 SIKOrO0 HEMOXKJIMBO OTPUMAaTH HOB1 3HaHHA [6, c. 59].

Anani3 KOHLIETITyalbHUX  MeTadop, IOXapaKTEPUIYE CBITOTJISI]T
I'. 1. PoGeptca y pomani “lllanTapam”, mokasas, 1o 1ie Mmetagopu cTpaxy, 01 THOCTI,
1CTUHH, JIPY>KOU, MOTITUKH, HEHABHUCTI, CMyTKY, HEOC3MEeKH, B I3HUIII Ta 1HIIII.

PosrasiuemMo neski 3 HUX.

3BEpHEMOCH J10 METaPOpU CMYMKY.

(1) And for me it is some thing special; a daily meditation. Sadness is my
one and my only art [17] — Cmymox 0ns mene — ye wocy ocobnuse, mMosi WOOeHHA
Meoumayis, EOuHe MUCmeymaeo, sSKum s 60100 [8, c. 448].

Opurinaneaa Metadopa my only art (OykB.: moe e€dune mucmeymeo)
MEPEKIATAETHCS aIeKBaTHO 3aC00aM OMMHMCOBOTO MEPEKIIIy.

3BepHEMOCH 10 MEeTaOPH NnOTIMUKL.

(2) A politician is someone who promises you a bridge, even when there's
noriver [7] — Ionimux — ye mou, xmo 06iysec nobyoyeamu Mmicm mam, oe Hemae
Hisixoi piuxu [8, c. 218].

OpwurinanibHa MeTadopa TEpeKIaaeTbcs aaeKBaTHO 3aco0aMU TOYHOTO
nepeKamy.

3BepHEMOCH J10 MeTadhOpU ONMuUMIMY.

(3) Optimism is the first cousin of love, and it's exactly like love in three
ways: it's pushy, it has no rea Isense of humour, and it turns up where you least
expect it [7] — Onmumizm — nobpamum 110606i: max camo e 3HA€ HIAKUX NEPEULKOO,
max camo nosbasieHull nowymmsi 2ymopy i medic sacmae mebe snenaywvka [8, . 90].

Opurinansaa metadopa the first cousin o flove (0yks.: nepuwuii kyzen 110606i)
nepeKIaacTbest noopamum mobdosi;it turns up where you least expect it (Oyks.:
BUSBTISIEMBCSL AM, O€ 8U HAULMEHUle Ybo2o OHiKyEme) — 3acmae mebe 3Henayvia, it's
exactly like love in three ways: it's pushy (OykB.: 6éona mouno cxodxca Ha 110608 y
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MPbOX HANPAMKAX: 80HA HANOJIe21U8A) TIEPEKIIaIacThCs 3acob0amMu 1IHTepIpeTarlii adbo
TIyMa4yeHHS.

OTxe, METOI0 BUKOPHCTAHHA MeTaop aBTOPOM € CTBOPEHHs 0OpasiB, siKi O
CHPUSIIN 3aHYPEHHIO YUTaua B aTMoc(epy TBOpy. MeTtadopu al0Th MOXKIHUBICTh HE
00OMeXyBaTHUCA paMKaMU HaMCAHOTO TEKCTY.

[Tepexnan metadgopy MIMCHO CTAHOBUTH OJHY 3 HAWCKJIAIHIMINX MPOOIEM IJIs
JIHTBICTIB, aJKe i ii mepeaadi moTpiOHO JTOCKOHAJIO 3HATH SIK PITHY MOBY, TaK 1
MOBY opwuriHainy. bigem Toro, mo6 306eperth abo MoaudiKyBaTH €MOIIHO-
€CTEeTHUYHY CYTHICTh TEKCTy OpHUTiHaly, TOTpPiOHO BIaBaTUCSA [0 YHCICHHHUX
NepeTBOpeHb, abu MeTadopa He 3Bydala IITYyYHO y MOBI Tepeknamy, Oyina
3pO3YMUIOI0 YMTAYEBI 1 MepeaBaia iHANBITyaTbHUNA CTUIIb aBTOPA.
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IIpo6sieMu BUBYEHHS MUHYJINX YaCiB aHIIIHCbKOI MOBH Ha npukJiaji Past
Simple i Present Perfect y cepennix HaB4aibHMX 3aKJIaAaxX

HaByanHsi rpamMmaruili — II€¢ OAWH 3 KIIOYOBUX AaCMEKTIB y BHUBYECHHI
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aHIIChKOI MOBH, aJKE rpamarhka ckiajgae (QyHIaMeHTajJbHy OCHOBY MOBHM Ta
MpoLecy TOBOPIHHSA. YC1 TPYAHOIII BUBYCHHS T'pPaMaTUKH aHIMIMCHKOT MOBH, 3 AKUMH
CTUKAIOTHhCS Y4YHI, KJIACH(]IKyIOTh 3a THUIIAMH BiAMOBITHOCTEH 1 HEBIAMOBIAHOCTEH
rpaMaTHYHUX KOHCTPYKIIN y pigHid MOBI. B aHIiiChKiN MOBI, SIK 1 B YKpaiHCBHKIH,
Iisi, BUpak€Ha MIIECIOBOM, MOXKE BIJIOyBarucs Yy MHHYJIOMY, TEMEPIIIHbOMY YU
MaitoyTHboMy [3, c. 68]. BiamoBigHo, KO)kKHa 3 Ha3BaHUX TPYI 4YaciB MOxe OyTu
BUpakeHa B MUHYoMy 4daci (Past Tense), tenepimmansomy daci (Present Tense), a6o
maioytHpoMy uyaci (Future Tense). OnmHak, Ha BIIMIHY BiJl YKpaiHCbKOi MOBH,
aHTIChbKa Ma€ MIICTHAALATH YacOBUX (OpM. 3HAYHA KUIBKICTh YaciB B aHIIIMCBHKIM
MOBI CHEPIITY JIAKAE YUHIB, aJ’Ke JJOBOJII HE MPOCTO OJIpaszy 3pO3yMITH YC1 TOHKOII Ta
BIJIMIHHOCTI iX BUKOPHUCTaHHS.

Hocnimumm HaykoBi mpari JI. C. [Tanoroi [1], M. B. JIsaxoBuipkoro [2],
C. I0. Hikonaesoi [3], Oys0o BHUSIBICHO, IO Y METOJUWIII HaBYAHHS 1HO3EMHHUX MOB
ICHYIOTh CHOCOOM TOJOJAHHS TPYAHOIIB 3aCBO€HHS HOBUX 4YacoBUX (HOpM.
OcHOBHMMH 3 HHX €: 1) TOpPIBHSHHSA Ta NIPOTUCTABIEHHS 3 PIIHOK MOBOIO;
2) TIOSICHEHHSI OCHOBHHUX TIPaBHJI Ha CHTYaIllid, B SKUX BHKOPHCTaHHS JaHHWX 4YaciB
Oyae nmopeuHuMm; 3) HaJaHHS YYHSM KOMYHIKAaTUBHOTO 3aBAaHHA, UIS KpaIloro
3aCBO€HHS TE€OPIii HA MPAKTHIII.

CkinagHoIll BUBYEHHS MHUHYJIMX 4YaciB MEpeayCiM 3yMOBJIEHI THM, IO Ha
BiJIMIHY BiJ] YKpaiHCBKOI, B aHDMIHCHKIH 1X 11’ s1Th: Past Simple, Past Continuous, Past
Perfect, Past Perfect Continuous, Present Perfect. He3ssaxkaroun Ha Te, 110 OCTaHHIN
HaJICKUTh 10 rpynu Present, nmiecioBo B yciX Iux yacoBux (opmax Moxke OyTH
MepeKIaeHe OAHUM YKPAiHChbKUM MUHYIIUM YaCOM.

Jlns OuteIn JetanbHOTO aHaiizy posrmisHemo Past Simple i Present Perfect.
VYkpaincbke pedeHHs B MUHYyJIoMy 4aci “S Oy y Kurai” moxe OyTu mepexianeHe
onpasy aBoma umu yacamu: | was in China Ta | have been to China. Hepiako HaBiTh
CTapIIOKJIACHUKHU HE PO3PI3HSIOTh CUTYaIlil, B IKUX Ma€ OyTH BXKUTUM TOM YW 1HIIUI
yac. [TocTtae muTaHHS: SK TOAOIATH TPYAHOIII iX PO3YMIHHS Ha MMOYATKy BUBUEHHS, y
CepeHiX Kiacax.

3a TOCHIJIOBHICTIO BHMBYEHHS YacCiB aHDIIMCBKOI MOBHM, B IEpUIy YEpry,
BuBYaeThcs Past Simple. TonoBHUM 3aBIaHHSAM BUMTEIS TPU BUBYCHHI JIaHOI TEMU €
BUPOOWTH B YYHIB TpaMaTW4YHI HABUYKH, 3a JOTIOMOTOI0 SKHX BOHH 3MOXYTh
BIJIPI3HATH c(pepr 3aCTOCYBAaHHS LbOTO yacy. JlocaraeTscs 1e, mepi 3a Bce, HUISIXOM
MOBTOPIOBAHOCTI OJHMX 1 THX CaMHMX T'PAMATUYHUX CTPYKTYp MPOTITOM TEBHOTO
mmepioay, 3a JIONMOMOTOI0 4Yoro (hOPMYIOTHCS 1HIIOMOBHI ()pa3oBi CTEPEOTHIIM.
BuBuenns Past Simple He € mis y4yHIB CKJIagHMM 3aBIaHHSAM, OCKIUJIBKH BIiH
MakCUMaJbHO ONM3BKUN [0 MHUHYJIOTO Yacy B YKpaiHCbkiii MoBi. Posmouatu
HaBYaHHS JIaHIi 4acoBidl (popMi BapTO HA MPUKIIAJ MPABHIBHHUX JIE€CIIB, YTBOPEHHS
Past Simple 3 sikux BiOyBa€eThCs JIUINIE OTHIEIO Ai€0, MOJaBaHHAM 3aKiHUCHHS -ed
(work — worked). 3a3HauuBIIM 1I€, BAPTO MOPIBHATH II€ 3aKIHYCHHS 3 YKPaiHCHKUM
3aKIHYCHHSM -as (8as), (npauiosamu — npayiosaes). TPymIHOII BUHUKAIOTH TAKOXK 13
3aram’sITOByBaHHSM JPYroi 1 TpeThoi (PopM HENPABUIIBHUX J1€CIIB.

[Tix gyac BuBueHHs Past Simple BmajiuM KOMyHIKATUBHUM 3aBIaHHSM CTaHE
MPOTIO3UIIISl BUMTENS TMPUTAAATH, IO JITA POOUIIM MHUHYJOTO JIiTa, BYOpAa YU Ha
BECHSHUX KaHiKynax. [Ipu 1ipoMy y4HiI aKTUBHO OyayTh BHUKOPHUCTOBYBAaTH CIIOBa-
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MapKepH JaHHOTO 4acy, Taki sk yesterday, last summer, the day before yesterday ta
1HIITI.

Onnak Ha BiaMiHy Big Past Simple, BuBuenns Present Perfect Bukiinde B yuHiB
OlNbIIIe CKIIQHOLIIB, OCKUIBKM I I1HIIOMOBHA CTPYKTypa HE MAa€ aHajoriB B
YKpalHChKii MOBI. B 1bOMy BHNAAKy BYMTENIO CIiJ CTBOPUTH MpEeIMETHI Ta
300pakyBaJibHI CUTYaIlil 1 mpokoMeHTyBartH ix [1, ¢. 107].

Hanpuknan, micnsi OrojomieHHS TEMH YPOKY, YYHUTEIb MOXE IOCTaBUTU
nutanas: anrt. What have you had for breakfast today? Ha mio y4ni mo ogHOMy
BignoBigaroTh. anmi. Today | have had sandwiches with juice for breakfast. ITicis
[[OTO BapTO MOSICHUTH YYHSIM CTPYKTYpY YTBOPEHHsS JaHOTO Hacy, Hailkpaiie y
Burysial opmynu: have/has + V3 Ta 3a3HauuTH, 10 HE3BaXKAlOUM HA BIJICYTHICTDH
aHaJIOrYHOI CTPYKTYPH y PiaHii MOBI, BUunaJku Bukopuctanus Present Perfect myxe
OpoCTi, Tepll 3a BCE, BOHMU TMOB’Si3aHI 3 PE3yJIbTaTOM BHUKOHAHOI [ii, SIKUH €
BOKJIMBIIIMM HIXK T€, KOJIM CaMe Tpamnuiach MOisl.

B yuHiB, 110 MOYMHAIOTH BUBYATH 1HO3EMHY MOBY, BXKE 3aKkjajZieHa OJHA
CHUCTEMa TpaMaTUYHUX HABUYOK — I1€ HaBUYKHU PigHOI MOBH. HaBWukm pimHOT MOBHU
1HKOJIM MOXKYTh CIIYT'YBAaTH OIOPOIO IPH 3aCBOEHHI rpaMaTHKW 1HO3EMHOI MOBH. B
IHIIMX BUIAJKaX piJiHa MOBA 3arajJibMOBYE (POPMYBAaHHS 1HIIOMOBHHUX I'DAMATUYHUX
HAaBHYOK, [1€ 1HTepdepeHuis pingHoi MoBU [2, ¢. 95]. VYV mnpoueci iHTepdepeHiii
B110yBa€THCS MPOLIEC MUMOBIILHOTO, CIIOHTAHHOTO NIEPEHECEHHSI, HAKJIaJaHHS O3HaK
CUCTEMH OJIHIET MOBH Ha CUCTEMY 1HIIOI.

VY pigHiii MOBI y4HIB 3HadeHHs mepeOiry mii y Present Perfect wi 3 yum He
chiBBiAHOCUTHCS. CamMe TOMY Y4YUTEIb Ma€ JIETalbHO TMOSICHUTU (YHKIIIO JAaHOTO
IPaMaTUYHOTO SIBUINA, BAKOPUCTOBYIOUH MOTO Y PEUCHHSIX, 1110 KOMEHTYIOTh WOTO Jiii
Ta Ha UTOCcTpamlisix. Hampukman, y4yuTenb TOKaszye UTIOCTpaIliio, Ha SIKIM JTITH
CHimaroTh, 1 3armutye: anri. What are they doing? Ha 1o mith MaroTh BiIIIOBCTH:
aur. They are having breakfast. Ilicns mporo BuwTedh IOKa3ye HACTYIIHY
UTIOCTpalito, Ha SIKIM JITH BXKE MOCHIAANM Ta iX TaplIKWA BXKE MOPOXKHI, 1 3aMUTYE:
anr. What have they done? Jlitm Bigmosimarotsh. anri. They have already had
breakfast. Takum YMHOM BYMTEH JOMOMAra€ y4YHsIM YCBIJOMHTH, IO BCi Jii, SIKi
3aKIHYWIIMCS 0 TEMEepillIHhOT0O MOMEHTY 4Yacy Ta ICHye€ iX pe3yabrar (IiTH BiKe
MOCHI1anmn), ¢iijl Bupaxkaru y yaci Present Perfect.

[Ticnst BUBYEHHSI 000X rpaMarTMYHUX 4YaciB, YUHSM HEOOX1AHO y3arajibHUTH Ta
3aKpIMUTH 3HAHHS 3aCO00M MOPIBHSIHHS IMX JBOX 4aciB. B 1[bOMy yUUTEIIO0 MOXYTh
JIOTIOMOTTH UTtocTpaiiii. Hanmpuknan. yauTens moka3ye 4opHO-011i GOTO JTIONUHH, sIKa
BUKOHYBaJa TEBHI Jdii BUYOpa, KOMEHTYIOUM IX YYHTENIb BXHBA€ CIOBO-MapKep
yesterday ta miecrmosa y Past Simple. ITicist 11b0ro BUMTENb TOKA3y€e KOIbOPOBI (HOTO
TONWHM, SKa BKe 3poOuna meBHI fii. KoMeHTyroum 111 UTtocTpallii, y4uTehb
BHUKOPHCTOBYE CJIOBa-MapkepH, 110 xapakrepHi mist Present Perfect, taki sk already,
today, this week ta Harosorye Ha BaXXJIMBOCTI pe3yabTaTy Jiii Ha TaHUH MOMCHT.

Pa3oM 13 AiThbMU MOXXHaA NMPUAYMAaTH BIPIIUK, OJIUH PSIOK sikoro Oyne y Past
Simple, a inmmit y Present Perfect. BukonyBaTH 1110 BlipaBy ClliJi Ha KUIBKOX 3aHSTTSIX
JUISL TOTO, 100 JITH Kpallle po3pi3HsIM BUMAIKU BXKUBAHS 1IUX YaciB, BXKUBAIOYM MPU
IHOMY CJIOBa Mapkepu. Hampuxman:

We had a sandwich yesterday.
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We have eaten fish today.

We cooked a cake two days ago.

Who has eaten it? We don t know.

Jlani y4uutens mpOCUTh Y4YHIB PO3MOBICTH MO OJHOMY PEUYEHHIO PO Te€, IO
BOHU 3pOOMJIM MHUHYJIOTO POKYy Ta MO0 BOHU 3pOOWIIM MIOWHO, TAaKUM YHHOM
MOPIBHIOIOUM TpaMaTuyH1 KOHCTPYKIIi.

OTxe, BUBYCHHS MHUHYJIMX 4YacCiB Yy CEpelAHIX HaBUaJbHUX 3aKiagax €
HEIMPOCTUM, ajie HaJ3BUYAHHO BXKJIMBUM 3aBJIaHHSAM JJIs TeAarora i mouryk HOBUX
METO/11B HAaBYaHHS 3aIUIIAETHCS aKTyaJIbHUM.
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PizHOBHMIM HAYKOBOI (PAHTACTHKM: TEPMIHOJIOTIYHI Bepcii

HaykoBa ¢antactuka (anri. science fiction) — >xanp MucrenTBa, OAMH 3
PI3HOBHIIB (PaHTACTUKHU, IKUHU IPYHTYETHCS HA (PaHTACTUYHUX MPUIYIIECHHSX y cdepi
HayKd 1 TexHiKU. OkpeciaeHHs chepu NPUNYIIEHb € CYTTEBUM, OCKUIBKM HEHAYyKOBI
rinore3d, (aHTacTUYHI BUTAJKU HaJeXaTh JO IHIIMX >XKaHPIB JiTeparypu. Temwu
HayKOBO-(p)aHTACTUYHUX TBOPIB 3AJMIIAIOTECA HE3MIHHUMHU 3 TEpIIMX TBOPIB
3aCHOBHHMKA >KaHpy HaykoBoi (antactuku — KXyns Bepna. Ile HOBI BIAKpPHUTTS,
BHHAXO/J¥, HEB1IOMI Hayll (pakTH, JOCTIHKEHHS KOCMOCY 1 moaopoxi B vaci. [lomii
HayKOBO1 (DaHTACTUKH 3/1€01IBIIOTO BiI0YBAETHCA Y MalilOyTHROMY Yaci, M0 30JIMKY€
el xKaHp 3 GyTypoJIoTi€ro.

[epunit Kpok AJs MOy HayKOBOi (paHTACTHKHM 3anmpornoHyBaB y 50-x pokax
I1. 1. Mismep (P. Schuyler Miller) B xypnam “Astounding Science Fiction” [1,
c. 75]. Kputuk Ha3BaB TBip “‘TBepAor0 HaykoBorw (antactukoro” (hard science
fiction) 3a amamoriero 3 TOAIOM HAyKM Ha TBepHai (TOYHI) HAYKH 1 M SKi
(rymanitaphi). BignoBigHo, ‘“‘TBepma” HaykoBa (aHTacTHMKa 3aCHOBAaHA Ha
MIPUPOIHUYIN 0a3l Ta IKAaBUTHCS MUTAHHSIMU HAYKH 1 TEXHIKH, B TON 4yac sk “M’ska”
HayKoBa (paHTAaCTUKa Yeprae HATXHEHHS B Tally3l F'yMaHITapHUX, CYCINUIbHUX HAYK 1
3BEpTa€ yBary B IEpUly 4Yepry Ha T'yMaHITapHI acleKTH, TaKi, SIK BILJIUB HAyKOBO-
TEXHIYHOTO TPOTPecy Ha PO3BUTOK CYCIUIBCTBA, TICUXOJOTIYHI 1 COIlaJIbHI
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npoOJsieMu, JIIOACHKI B3aeMuHu. Tepmin “Mm’ska” ¢anrtactuka (Soft science fiction)
BUHUK 3HA4YHO Mi3HimEe B cepeauni 70-x pokiB. Okchopachkuii CIOBHUK HAayKOBOI
dantactuku (Brave New Words) BusHauae “TBepay” HayKOBY (DaHTaCTUKY SIK
PI3HOBHUJ HAayKOBOi ()aHTAaCTHKH, B SKiil “OMOBib HE MOPYIIY€E BIJOMHUX HAYKOBUX
3aKOHIB, BI/IOMMX Ha MOMEHT HanucaHHs TBopy” [2, c. 191].

[3 Touku 30py CydyacHOro MOJITY HAyKOBOI (PAHTACTUKH, MU CIPOOyBaIU
npoaHamizyBaTu oauH 13 TBOpiB JKyns BepHa, HayKkoBI NpUITYIIEHHS SKOTO
3/1aBaJINCSl YWTAa4aM-CydYaCHUKaM IUCbMEHHMKAa (AHTACTUYHUMHU. Y LEHTpPl MOALH
IPUTOTHUIBKOTO poMaHy ‘“HaBkono cBITy 3a BICIMAECAT NHIB® — €KCLEHTPUUHMN
anriiens @uieac Porr, SIKUN 3aKIaTAETHCS, IO 3MOXKE 00’iXaTh 3€MHY KYJIO HE
oinpine, HiXK 3a 80 guiB. Pazom 31 ciayrow JXanom [lacmapty ®dorr Bupymae B
MOJ0POXK, BUKOPHUCTOBYIOUM HAMpI3HOMAaHITHINI BUIW TpaHcmopTy. Poman OyB
Hanucanuit B 1872 p. 1 myOJIiKyBaBcsl Ha CTOpiHKaX MoJeHHOoi razet “Le Temps” 3 6
JUCcTONaa no 22 rpyIHs TOTO K poKy. Jlara 22 rpyaHs BUSBHAIIACA HE BHIIAIKOBOIO,
amke crepiry dineac dorr BBaxkas, 1o npulyB 10 Jlongona Ha neHp mizHime — 21
rpyaHs, a HacnpaBzl B I’ atauio 20 rpyaHsa 1872 poky. BHacnigok Takoro 30iry aar
3Ha4YHa YacTHHA YUTA4YiB POMaHy BBaXXaJlM, IO MOJIOPOXK B1IOYBAETHCS HACIIPaB/l, a
pOMaH € YacoNHCOM pEAIbHUX MOJiM, HaBiTh YKIAJAJIHUCS YHMCIECHHI Hapi II0J0
pe3yJIbTaTy L€l MOI0POKI.

XIX cromiTrs BioMe OypXJMBUM pO3BUTKOM 3ac0o01B IepecyBaHHA. 3a
JEKiJIbKa POKIB [0 HaNMCaHHA poMaHy OyJi0 3aBEpIICHO KUIbKA BEIMKHUX
TPAHCIOPTHUX OO €KTIB: OyMIBHMITBO THXOOKEAHCHKOI TPaHCKOHTUHEHTAJIBHOI
3UTI3HUII, [0 MoeaHana cxigHe 1 3axigHe y3oepexoks CIIA, Binkputts CyernpKoro
KaHally, 3 €JHaHHS B €IUHY Mepexy 3ani3Hulp [Haii. be3 nux 00’ekTiB moIopox
TOJIOBHUX TepoiB Oyia O HEMOXKJIMBOIO.

[Ticns Buxomy pomany @Ppaniry3pke reorpadiuHe TOBaApHCTBO OpPraHi3yBasio
3aciaHHi, Ha fkoMy BHCTynuB cam JKronbp BepH 3 mpomoBoro “Mepuaianu 1
KaJleHaap”, B sIKIM BIH MOSICHUB, IO MAaHAPIBHUK, 110 MPSMYE Ha CXIJl CIIOCTEpIrae
MPOXO/KEHHS COHI 1o HebOecHoMy Mepuaiany 80 pasiB, TOAl SK MEIIKaHII
Jlonnona Oavatk ioro numie 79 pasis. “Illopa3y, — BUr0JIOCMB MUCbMEHHHK, — KOJIH
MOI0POK HABKOJIO CBITY 3JIIMCHIOETHCS Y CX1JHOMY HANpSAMKY, BUTpA€Thcs A00a” [3,
p. 191]. Tum camuM aBTOp HAYKOBO JOBIB JIOTIYHICTh 1 MPaBAUBICTH KIHIIBKH
pOMaHy.

Uepes 17 pokiB micias omyOnikyBanHsa pomany XKyins BepH oTpumas Tenerpamy
Bl MaHJApIBHUKA, KU 1oOuB pekopa Dorra. Sxum Oyno 31UBYBaHHS
MMCbMEHHHKA, KOJIM HUM BUSIBUJIACS MoJioaa KypHanictka Hemni bnait. Ha Te, mo6
nobutn pexopn dDorra, penakiicro razeru Oyno BuAIeHO 75 mHIB, WpoTe i
Buctaunio 72 aui 6 rogud 10 xBunun 11 cekyH.

ExcneprMeHTagbHa MOJOPOK aMEPUKAHCHKOI >KYPHAJICTKU JIOBENa peaibHy
MO>KJIUBICTh HABKOJIOCBITHBOI MOJ0poxki B Mexax 80 nuiB y XIX cromiTri WU
MPOJEMOHCTPYBaja BaXJIMBICTh BUKOPUCTAaHHS TOYHUX HAYKOBUX 3HaHb y TBOpax
“TBepAOi” (paHTACTHKH, SKa PO3BUBAE YSBY 1 IHTEJEKT, CIHOHYKA€ A0 TBOPYMX
€KCIIEPUMEHTIB.
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Tema Biitnu y tBopuocrti E. M. Pemapka

Benuuesne miacTs AJis HAIIOTO MOKOJIIHHS KUTH B MUpHUI Yac. Ta mu 1 noci
YyeMO BIJITYHHSI CTpamrHoi BiiHU XX CTOJITTS, Yepe3 SKY JOBEIOCS MPOUTH HAILIOMY
HapoJIOBl. 3HEIIHIOIYN HAWBUIIY IIHHICTh Ha 3€MJIl — JIFOJICHKE JKUTTA, BOHA Oyia
Tparelicro sK Uil MEPeMOXKEHUX, Tak 1 i nepeMoxIlB. [lepma 1 J[pyra cBiToBi
BIMHM MIPOCTO HE3PIBHSHHI Hi 32 YUCIIOM KEPTB, Hi 32 MaciTabaMu pyiHyBaHb, Hi 3a
pPIBHEM OPCTOKOCTI. SAkot0 6 He Oyrna BiliHa, BOHA 3aBXIU BITyHIOBAJIACS TSKKUM
00J1eM y JTIOJICHKUX TyIIIax.

Jo Ttemu BiMiHM y XX CTOMITTI 3BepTajocs Oarato NHUCHbMEHHHKIB, SKi
NpUANUIA  HA BIHHY MOJIOAMMH, CIIOBHEHMMM HaJld, a TMOBEpHyJUCH 13
3pyHHOBaHUMHU, 3HULIEHUMU CTapuMH ineanamu. Cepell THX, XTO 3aCy/IKyBaB BlilHY
y CBOil TBOPYOCTI, € YUMAJIO 3HAMEHUTUX 1IMEH, 30KpeMa y TBopuocTi Epixa Mapii
Pemapka aHTHBOEHHI MOTHBH IIOCiTaroTh ocobmmBe Micume. Moro pomanm “Ha
3axigHoMy (poHTi 6e3 3MiH“, ‘“Tpu TOBapuil” Ta 1HIII MalOTh BEJIUKY CHIY 1
ChOTOJHI, KOJIU Ha Hamii 3emill BEAyTbCS BOEHHI [Ili, KOJU IIOAHS IPOJUBAETHCA
JOJIChKa KPOB, KOJIM MaTepi BTPavyarOTh CBOIX CHHIB, KOJIM MOBEPTAIOTHCS (Pi3UUHO Ta
JYXOBHO CKaJll4eH1 XJIOMI[l Ta 4oJIoBIkH. [Ipobnemu nrozeit “BrpadyeHOro MOKOJIIHHS
i 70C1 aKTyalbHI, 1 3MYIIYIOTh HAC IIYKATH Mapajeii Mi>kKk MUHYJIUM 1 ChOTOJICHHSIM.

122 poku Tomy, 22 uepBHs 1898, napoauscsa Epix Mapis Pemapk — HiMenbkuit
MMCbMEHHHK-pealticT, Berepan lleproi CBITOBOT BiifHH, MPEACTABHUK JITEPATYypH
“BrpadyeHoro mokojiHHg . [li3HaBIIM TIPKOTY BiifHU, O€3BUXIIb KUTTS MOBOEHHHX
EMITPAHTIB 1 BaXKICTh 3BUYANHOI mpaill, Pemapk He 371amaBcs 1 BMUIO peali3yBaB
yBeCh HAOYTHI TOCBIJ y CBOil TBOpUOCTi [3, ¢. 3].

VY 1916 pomi 18-piunuii roHAK Hae 3axuiiaTd “HIMEIbKY IUBLIIZaIi0”. Epix
ctaB OiillieM 100poBUIBLHO, 00 BiifHA BBaXajacs CBSIIEHHOI OUTBOIO. Mojoauii
COJIIaT PEMOHTYBaB pO30MUTI 3ai3HWYHI KOJii, TpokiagaB TeaedOHHI JIiHii,
BCTAHOBIIIOBaB OTOPOXKI 3 KOdr4oro ApoTy. Bmitky 1917 poky #oro Oyjio TSKKO
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MOpaHEHO, B pe3ysbTaTi yoro Epix moTpanuB g0 mmuTaio y micto byicOypr, ae
3HAaXOJIMBCA Ha JIIKyBaHHI A0 KiHIA >kOBTHA 1918 poky. | xoua BiH mparHyB OyTu
BecemuM 1 0e3TypOOTHHMM, TMPOTE KaxW BIWHU, MepexuTe Ha (HpoHTI 3a0yTH OyI0
IIPOCTO HEMOXKJIUBO [3, ¢. 3].

[IpoBigHa Tema Horo TBOpPYOCTI — O€3Tiy3/a >KOPCTOKA BiifHA Ta MOHIBEYECHI
JI0JII MOJIOZIOTO TTOKOIHHS — PO3KpPUBAEThCsA y TBopax “Ha 3aximuomy ¢ponTi 6€3
smina” (1929), “Tlosepuenns’ (1931), “Tpu ToBapumi” (1937).

V¥ cBoix pomanax Epix Mapis Pemapk 3acymkyBaB BiliHy, CTBOPIOBAB SICKpaBi
o0pa3u MOJIoAMX JIoJeH, K1 OyJu JTyXOBHO 1 (I3UYHO TOKaJiueHi BiiHOI. BiH He
3aiiMaBcsl JOCITIIPKEHHSIM XapakTepy BIWHHU, NMPUYUH, 3°sCyBaHHSAM (akTiB — Horo
I[IKaBUJIa JIOJIS1 MOJIOJMX JIFOJIEH, K1 cTayid >kepTBaMu Oe3rimy3aoi Ilepinoi cBiToBoi
BiliHM. Y TIepeMOBI 10 cBoro mnepioro pomany “Ha 3axigHomy ¢ponTi 6€3 3MiH”
NUCbMEHHUK HanucaB: “Kuura ms — aHl 3BUHYBad€HHs, aHi croBiib. Lle Tiabku
cripo0a po3MOBICTH MPO MOKOIIHHSA JIIO/ICH, sike moryouia BiiiHa, Mpo THUX, XTO CTaB ii
’KEpPTBOIO, HABITH SIKIIO BpATYBaBCs Bix cHapsamiB” [5, c. 8]. Lle 3HamMmenuTHii poman
Pemapka, sikuii cTaB OJIHUM 3 HaWIMOMYJIAPHIIIMX TBOPIB HIMEUBKOI JiiTepaTypu XX
CTOMITTA. TBip po3iiIIOBcA OAaraTOMUIBHOHHMMHM THPa)kaMH IO BCbOMY CBITY,
camoro NMMChbMEHHUKA HaBITh BUCYBaJIM 32 HhOT0 Ha HoOemnmiBebky mpemiro [2, ¢. 25].

Pemapk Kkpi3p mocTath OAHOTO COJJIaTa MOKa3y€e BCIO BiifHY, KOO BOHA €, 1
Tparezito oKpemMoi JoIuHu y Hill. OcHOBHA TeMa poMaHy “‘Ha 3axigHomy ¢QpoHTi 6€3
3MIH” — 7071 “BTpPAvyeHOTO TOKOJIHHS, >KUTTSA THUX, XTO BW)KMB Ha BIHWHI, aje
MOBEPHYBCS JI0JIOMY MOKaJi4eHUM 1 (p13UUHO, 1 MOPAJIBHO.

[le icropis mpo Tux, 4di XUTTA 37amana BikHa. llle Byopa BoHu Oynu
MPOCTUMH WIKOJIIPAMHU, CbOTOJIHI K — MPUPEUYEHI HA CMEPTh BOIHM Kai3epiBCHKOI
Himeuunnu, SKMX KUHYJIH B M’ SICOPYOKY TOTaldbHOi BiliHM: OpyaHI OKOMH, IIypH,
BOIIIl, OaraToroJuHH1 apToOCTPiIM, Ta30Bl aTaku, MOPAHEHHS, CMEPTh, CMEPThH 1 111
pa3 cMepTh ... iX BOMBAIOTH 1 KallidyaTk, IM CAaMUM JIOBOJIUTHCS BOMBATH. BOHU KUBYTh
y TEeKJi, a 3BEJEHHS 3 MepeoBOi 3HOBY 1 3HOBY cyxo cBigyarh: ‘“‘Ha 3axigHomy
¢dponTi 6e3 3min” [6, c. 30].

VY upomy pomani Pemapk BUCTYyNHUB HE MPOCTO K OYEBHJICLb TPArTYHKUX MOAIH,
a sIK y4acHHK 1 xkepTBa. Bike 13 mepumx ctopiHok pomany “Ha 3axinHomy ¢poHTi 6€3
3MiH” TOJaHO onuc OyJHIB BIHM ouuMa psigoBoro connata Ilayns boitmepa, sikuid
MIIIOB Ha BiMHY AOOPOBOJIBIIEM, 3aXMIIATH HIMEIbKY MUBUIIZaIio0. [IpoitmoBim
Kpi3b BOEHHE TIEKJIO, TePOM MIACYMOBYE: “A Mmonooutl, meni 08a0ysame pokKis, aie 8
ocummi s 6auue minbKU Giduall, cMepmv, JHCAX mMa NOECOHAHHS 0Oe321)y3001
JIe2KOBANCHOCMI 3 HEUMOBIpHUMU MyKamu. A 6auy, wo xmocb HaybKo8ye Hapoo Ha
Hapoo, i 00U 60UBAIOMb — MOBYKU, CIYXHAHO, NO-OYPHOMY, He PO3YMIIouU, WO
pobusme, [ He siouysatouu Hisxoi nposunu” [5, c. 58].

Mononumu roHakamu repoi E. M. Pemapka minu Ha GpoHT: “Bitina supsana
Hac i3 ipyumy. /s iHwux, cmapuux, illHa — ye milbKu SAKULUCb 4aco8ull 6IOMUHOK,
BOHU MOXNCYMb NOOYMKU 1020 NpOMUHymu. A Hac 8iliHa GUXONUNA 13 36UYAUHO20
oHcumms, 1 MU He 3HAEMO, YuM ye cKiHuumvcs. Konuce mu ysaenanu cobi ece ye
inaxuwe. Mu He manu HiAKUX NAAHIE HA MAUOYMHE, OYMKU NPO Kap €py i npogheciro
MIinbKU 8 Hebazamvox OYIu NPAKMU4HO 6xce susHaveHi Ha éce scumms... " [5, c. 92].
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Onaku po3yMiroTh, 11O TI I[IHHOCTI, III0 B MHUPHHUM dYac BBAKAIUCS
JOMIHYIOYMMH, Ha BiffHI HE MalTh 3HA4eHHS. MyImTpa 1 DUCHMIUIIHA BUTICHSIIOTH
JIOJICbKE, 1 Bara HAYWIIEHOTO TyA3WKa CTae OUIbIOI 3a OyMKH conmar. “‘Hac
NepeKonyeany, wo Hamepmuu 00 ONUCKY TYO3UK SANCTUBIWIUL, HINC YOMUPU MOMU
meopie Llloneneayepa. [lonepsax 30usosani, 0ani npucHiueri, 1 ypeumi 30atioyxciii,
MU 3DO3YMITU, WO MYM GUPIULATIbHE 3HAYEHHS MAE He 0YWa, a WimKa 0718 83ymmsi, He
OyMKa, a oucyuniina, He 60, a mywmpa. Mu cmanu condamamu 00OpPOSINbHO,
NPOUHAMI eHMY3Ia3MOM; alie mym poounu ece, wob eubumu y nac ye nouwymms’” [5,
c. 157].

['omoBHuit repoit Ilayne boiiMep 3aruHyB y kKOBTHI 1918 poky, 3a Kijgbka
THXKHIB JI0 3aKiHUCHHS BiltHH. CMEpTI psAJIOBOTO COJIJlaTa HAaBITh HIXTO HE MOMITHB,
00 Takux cMepTel Oyno myxe Oararo. llum aBTOp X0de MIJKPECIUTH, IO BiHA —
0e3riny3id, 1 ToMy il Hemae Micig Ha 3emuti. MuTels 3BUHyBauyy€e BIHHY HE TUIbKU Y
(h13UyHOMY 3HMIIICHHI1 JIIOJIEH, a i y TOMY, 110 YOJIOBIKH, K1 YULILIU, MyCATh IPOUTH
HEJIETKUM NIISAX MOBEPHEHHS 10 MUPHOTro >KUTTSA. Came mpo 1e HAeThcs y poMaHi
“Tpu toBapumi”. I'epoi TBOpy — JIOJIU, MOPAJIBHO CKalideHI BIAHOW, “BTpadycHe
MOKOJIHHS 1711 cycniiabeTBa. Jliss y pomani BimOyBanacsa micis Ilepmioi cBiToBOT
BiliHM, Y ‘“‘4ac, KM IPOMIIOB IO JIOASX, Hade 1o peikax” [5, ¢. 698 ]. V TBopi
aBTOP MOPYIIUB Psii MPOOJIEM: BIHHU 1 MUPY, KUTTA 1 CMEPTIL, APYKOU 1 KOXaHHS,
00poTHOM 3 HACWJIBCTBOM 1 HacligkaMH BiiiHM. Y roJIoBHOTO Teposi PobGepra
Jlokammna, sik 1y #oro npy3iB ['odpiga Jlenna 1 Otro Kecrepa, He 3amummiocs
HISKUX CIOTrajiB, OKpiM BiliHU. [IpoTe BOHM HE BTpaTHJIA TOJIOBHOTO — JIFOJCHKOT
T1THOCTI, JIFOJSHOCTI, IUPOCTI, JOOPOTH, CHIBUYTIMBOCTI 1 JpykOu. ToBapuin He
Oailmyx1 10 4yKOro rops, TYMaHHO MOBOJSTHCA 31 3BUYAMHUMU >KIHKAMH, a SKIIO
AKICTh TIPOSIBH JKOPCTOKOCTI Y HUX 1 TPAIUILIUCA, TO 1€ IIBUIIIE MAacka, 3a SKO0
YOJIOBIKM TPUXOBAIM CBOi 3paHeHi aymii. Ane Pemapk He 3aquIIuB CBOIM TeposM
’KOJIHOTO IIAHCY Ha IIACTA — MOro y HUX BifiOpana BiiiHa. PoOept Jlokamm Tak
MIJCYMOBY€E TMPOXHUTI POKH, 3pyHMHOBaH1 BIMHOW: “Mu xominu eupywumu 6 noxio
npomu Opexui, e2oizmy, Hcaoodu i dyuiesHoi inepmuocmi, 60 6ce ye 3MyCUlo HAC 00
Mmo2o, WO MU Hnepexdcunu: Mu Oyau Ccysopi, Gipuiu MilbKU HAUOIUHCUOMY
moeapuuiesi, milbKu KOHKPEMHUM peyam, Wo HIKOIU He 3paodxiCyeanu Hac, — Heby,
MIOMIOHY, 0epesam, Xai0osi t 3emi... Ane wo 3 ybo2o sutiwno? Yce cmano bpexuero,
3abynocsi. A xmo ue mic 3a0ymu, MOMY 3ATUWUTUCS MITbKU Oe3CUlls, po3nad,
batioyxcicmo i eopinka. Yacu eenuxux mpitl, Mpil AHOOCGKUX 1 HABIMb CYMO
yonosiuux, kanyau 6 neoymms. Tpiympysanu zanoszsmauei. Kopynyis. 3nmuoni” [5,
c. 723].

O6unBa poMaHu MarTh necuMicTuyHl GiHamm. CIymHOK € JayMKa
I'. M. Crpenpuyk: “ABTOp MiJIBIB JO BUCHOBKY, III0 T€POi TBOPY — I HE “BTpavycHE
nokomiHHsA”. [IIBuame 3a Bce, WIIIOCS MPO BTPadeHE CYCHUILCTBO, SIKE BUKHHYJIO
Jro/iel, 0araTux JyXOBHUM IOTCHINAIOM Ha 3aBipKu )kuTTs” [5, c. 139].

“Ha 3axigHomy ¢ponTi 0e3 3Min”, “IloBepHenHsa” 1 “Tpu ToBapuii” — nepuri
KHUTH PemMapka — CTalM CBOEPITHUMH XYJIOXKHIMH JOKyMEHTAMH CIIOXH,
MOETUYHUMH JITOMHCaMH W MaHidectaMu “BTpAyeHOro MOKOMIHHA'. Y HUX
B1I0MJIOCS CBITOBIUYBaHHS MUCbMEHHUKA, CTPUMAHOTO, Kary4yoro, COpoMm’s3JIMBOTO
H TOMy CYBOpPOro y CBOill HIKHOCTI, CyYMHOTO Yy BecCeNiii HacMIIIKyBaTOCTI,
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IIMHIYHOTO B J00poTi. Haiibinbine BIH YHHMKAae KpPAaCHOMOBCTBA, PUTOPHUKH,
BiJICTOPOHIOETHCS Bijl I3BIHKMX MATETHUHHX CIIiB. FlOro MOBIIGHHS CKyIIe, alle TeIle,
K COJAaTChbKa IIMHENb; ypUBYACTE i rpyOyBaTo-TIIy3/IMBe, aje 3aaylIeBHE, JacKaBe,
sSIK HEKBAaILIMBA Oecizia cTapux Jpy3iB-(QPOHTOBHKIB 3a IISIIKOI pomy [4, c. 85].

Y HacTymHHX TBOpax Tepod €BOJIIOIIOHYE, y HBOTO OuIblIie (QopMyeThCs
CBITOTJISII, 1HKOJM TEPOEM HAaBITh CTAa€ IHTEIITEHT-EMITPaHT, OJHAK TMOYYyTTA
CaMOTHOCTI B CYCHUIBCTBI HEBIAAUIbHE. TOMY # MOXEMO CTBEpIXKyBaTH, IIO TeMa
“BTpa4eHOr0 MOKOJIHHSA JIEKTMOTMBOM MPOXOAUTH HE JHUIIE Kpi3b HOro TBOPH.
Bilina HemMuiocepiHO Hakiala CBiM BIIOMTOK Ha JAyXOBHHMH CBIT TIepoiB 1 He
BaXKJIMBO, un 1i¢ [leprira, un [Ipyra cBiToBi Bilinu [7, c. 46].

VYV nucbMeHHHMKa Oyja BeJlMKa MeTa — 3aCTEperTd JIOACTBO Bij HeOe3NeKu
BiiHU. By/b-siKa BilfHA Mae CBiil TOYATOK 1 CBiM KiHelb. HaBiTh TpuAIATUIIITHI BIHHUA
KOJIMCh 3aKIHUYIOThCSA. A TIOKM Ha 3eMIIIO TIpHiiie MUpP, TUCSAY] CIMEH BTPaTATh CBOIX
roJlyBajJbHUKIB, MaTrepl AOBIKY OyAyThb OIUIaKyBaTH 3aru0Oiaux cuHiB. Epix Mapis
Pemapk npopoyo 3actepirae JOACTBO Bij 3aXOIJIEHHS OONyTHUMH 11€SIMH, ITOKA3y€
CTpAIllHI CTOPOHW BIMHHU. AJDKE IiHA BIMHHU — L€ JIIOJICBKI >KUTTS. BiH BUCIOBIIOE
OYMKY NP0 HECYMICHICTh BIMHU 1 JIIOACBKHUX YECHOT, BIMHU 1 caMOro >XHUTTs. Epix
Mapis Pemapk y cBoix TBopax “Ha 3axigHomy ¢ponTi 6e3 3Min”, “Tpu ToBapumi”
MOKa3aB MpaBay Mpo BiMHY, 1 10 CHOTOJHINIHBOTO Yacy HOTO POMaHU € OJHUMHU 3
HalOUIbII ICKPAaBUX AHTUBOEHHUX KHUT.
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Korean Influence on Jack London’s Creative Worldview

Jack London (1876-1916) was one of the major American writer and public
figure in his day, his work remains an exceptional basis from which to explore ideas
of empire, class, gender, and nationality, and what happens when these are brought
face to face with the extremes of colonial practice, in the late nineteenth and early
twentieth centuries. He was also a great essayist and feature-writing journalist and an
articulate spokesman for the underclasses. In his works, London was determined to
demonstrate the poor living conditions of the working class.

In the ways that some writers are remembered for their writings and ramblings
in certain corners of the Earth, Jack London’s name evokes images of the Yukon,
California locales, and Klondike. But one of London’s most adventurous forays
abroad is a small footnote in his literary achievements. London covered the Russo-
Japanese War as a correspondent in Korea. He journeyed across three different seas
under hellish conditions, crossed the rugged mountainous terrain of Korea, and
fought bureaucrats along the way. The article describes Jack London’s Korean
experience, that was one of the important part in his life, but he never focused on it.
He spent a horrible time on the Russo-Japanese War, but it gave him a lot of
professional materials and forced him to rely on psychology in his writing creativity.

He was 28 years old and sailed across the Pacific Ocean, the Korean Straits,
and the Yellow Sea under hellish conditions, crossed the rugged, mountainous terrain
of Korea and fought Japanese military officers and Korean bureaucrats along the
way. Robert L. Dunn, a photographer for Collier’s Weekly, described Jack London’s
role as a war correspondent, he said that London was: “just as heroic as any of the
characters in his novels” (1904). London was the first correspondent to reach far
north into the war zone. He stayed in Korea for approximately five months from
February to June 1904. In June this year, he argued with Japanese worker that he was
detained by the Japanese and he was released.

Undoubtedly, his visit to Korea was one of his most fruitful as well as
adventurous forays abroad. Upon leaving Korea to return to San Francisco, he told
his friend and fellow correspondent Dunn, “I wasted five months of my life in this
war” (1904). But London’s time in Korea had, in fact, hardly been wasted — at least
from a literary perspective. This journey was so disappointing for him like personally
as well as professionally, the Korean assignment, as Jeanne Campbell Reesman
points out, had: “a lasting impact on his work” (2009) [9, p.29-33].

From his experience in Korea, Jack London wrote some important literary
pieces of work: a short story entitled “A Nose for the King,” a historical essay “The
Yellow Peril”, Jack London and Korea and a portion of his brilliant novel “The Star
Rover”, which has been considered a classic of psychological depth. His realistic and
deep journalistic articles were proved the best writing of the Russo-Japanese War and
read even better than some of his adventure stories.
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Furthermore, the journal entries or his letters to Charmian Kittredge, his future
wife, concerning his Korean experience are also very useful. If we are talking about
all these writings, his five-month stay in Korea turned out to be amazingly fruitful.

Jack London’s Korean experiences have encouraged the creation of his fantasy
adventure novel The Star Rover, which was the last of his fifty books.

The novel represents the reported revelations of Darrell Standing, who
experiences a dissociation of mind and body in San Quentin prison. Parts of these
revelations were also indebted to Jack London’s own experience in Korea. The first
title for this book was “The Shirt without a Collar,” which, like the British title refers
to the straightjacket in which its protagonist, Darrell Standing, is tortured.

He described in detail the horrible conditions of this prison and ruthless
tortures: ““I shall skip the rest of what happened in the dungeons. In passing, | shall
merely state that no one of those forty lifers was ever the same again. Luigi Palazzo
never recovered his reason. Long Bill Hodge slowly lost his sanity, so that a year
later, he, too, went to live in Bughouse Alley. Oh, and others followed Hodge and
Polazzo; and others, whose physical stamina had been impaired, fell victims to
prison-tuberculosis. Fully 25 percent of the forty have died in the succeeding six
years”.

Joan London, the writer’s daughter, claimed that he hoarded material for many
years to write this novel: The Star Rover, which was completed shortly before he
went to Mexico in 1914, was Jack London’s last serious work. In this not used to
writer novel, he tells the story of an intellectual, a professor of agronomy serving a
life sentence for murdering a colleague [5, p. 119-120].

His deep knowledge in psychology is impressive, he describes thoughts and
mental condition of the main hero so realistic and natural, that we may definitely say
that he was there: “It was very lonely, at first, in solitary, and the hours were long.
Time was marked by the regular changing of the guards, and by the alternation of day
and night... Never was the light strong enough to read by. Besides, there was nothing
to read. One could only lie and think and think... I now cultivated sleep. | made a
science of it. | became able to sleep ten hours, then twelve hours, and, at last, as high
as fourteen and fifteen hours out of the twenty-four. But beyond that | could not go,
and, perforce, was compelled to lie awake and think and think. And that way, for an
active-brained man, lay madness” [6].

After a jailbreak conspiracy is discovered, he is tortured and locked into a
straitjacket for days at a time. During these jacketed periods, Darrell Standing is
incarnated as Adam Strang, an English sailor shipwrecked in 16th-century Korea. In
a dreamlike trance, he recounts tales of astral travel by inhabiting former lives in
history. Among other things, for instance, the protagonist-narrator becomes a Parisian
count killed in a duel, an eight-year-old boy enduring the hardships of the wagon
train in the American West, an observer in ancient Rome witnessing crucifixion; and
a man lost in the Arctic sea trapped on an iceberg [5, p. 116].

Unquestionably, the novel is one of his most magnificent experiments in the
tradition of psychological fiction, fantasy, or science fiction. True to his writing
methods, Jack London not only mines his own experience in Korea but also borrows
heavily from other sources. Just as Darrell Standing travels through time and space as
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he lies strapped in a straitjacket awaiting execution, so the writer traveled widely
from Fusan (now Busan), the southernmost city, via Chemulpo (now Incheon) to
Wiju (Euiju), the border city on the Yalu River near Manchuria — not to mention his
travel in Japan and China. In the novel, London makes extensive use of what he
witnessed and heard during these travels — so much so that he even copied some
passages from his own letters to Charmian Kittredge, the journals, and an article like
“Small Boat Sailings” almost verbatim into the novel.

In “Star Rover” Jack London introduced the Korean lifestyle — food, shelter,
housing and other material matters. His knowledge about rice culture and its history
are described in text: “In the past we had eaten the raw rice in passing and not been
pleased with it. But now we parched it over our fire so that the grains puffed and
exploded in whiteness and all the tribe came running to taste. After that we became
known among men as the Rice-Eaters and as the Sons of the Rice. And long, long
after, when we were driven by the Sons of the River from the swamps into the
uplands, we took the seed of the rice with us and planted it. We learned to select the
largest grains for the seed, so that all the rice we thereafter ate was larger-grained and
puffer in the parching and the boiling” [6].

His descriptions of Korean drinks, however, are as accurate as they are
captivating. He states that “there was a warm, sourish, milky-looking drink, heady
only when taken in enormous doses”. Here the writer perfectly defines a farmer’s
drink called makgeolli, made from a mixture of wheat and rice. He also says that
“there was drink, real drink, not milky slush, but white, biting stuff distilled from
rice, a pint of which would kill a weakling and make a strong man mad and merry”.
Undoubtedly, this describes another popular drink called soju, which is a distilled
alcohol beverage native to Korea. He describes Korean houses with their unique
heating system: “Under the floors ran flues through which the kitchen smoke
escaped, warming the sleeping-room in its passage” [ 5, p. 116-121].

Also, we have to remember the fact that in the novel Jack London describes the
straight-jacketed man suffering hallucinations in a state of trance. That’s why,
sometimes, his descriptions of Korea are so amazingly ridiculous and absurd that
readers would have been given a false impression of Korea. This novel has several
messages, it’s not only about Korean culture, people and psychology, “The Star
Rover” is also an indictment of the injustices and faults of the American penal
system. In particular, Jack London as an impassioned socialist denounces capital
punishment since it is closely related to capitalist society. He hated any cruelty,
concerns people or animals.

Another Jack London’s work deals with Korea is “The People of the Abyss”
(1903), which naturally described the economic and social problems of poor people.
Jack London’s work is not a condemnation of the wealthy capitalist class, instead, he
points out the irony that tens of thousands of British subjects were still living and
working in conditions of abject degradation in what was supposedly the wealthiest
city in the world. London continued this theme when he traveled to Japan and Korea.
His twenty-two feature articles and accompanying photographs portray the squalor
and degradation of the Korean people. As was the case the previous year in Great
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Britain, his goal was not to condemn Korea’s ruling class but to show the bottom of
poor classes.

Jack London showed deep sympathy for the common Korean, whom he
suggested had been deeply exploited by their nation’s yangban aristocracy, he also
criticized what he deemed to be “weak” and “cowardly” aspects of the Korean
personality. Many writers, including famous Korean scholars, have criticized London
for his alleged racial bias and his apparent contempt for Korea and Koreans. We think
this fact which gave rise to make his Korean experience so mystery and unpopular in
literature researchers. Somewhere, Jack London’s comments on Koreans may sound
unkind, but they are his own experience.

So, Jack London’s “The People of the Abyss” is characterized by a mixture of
pity and disdain. Although it may seem self-contradictory, we often see London
engaging with the suffering around him and then sometimes in the very same
paragraph almost repudiating the same person by describing his filth or his pathetic
face. On the one hand, he shows tremendous empathy for his subjects. Through his
writing, we see their hunger, despair, and lack of hope. He engages the audience,
inviting them to share the horrific scene that he has just witnessed. On the other hand,
London is almost cruel in depicting their licentiousness, ugly features, or bad smell
[8, p. 346-349].

Some of London’s most compelling articles and photographs from the war are
of Korean refugees, dressed in white, showing the devastating effects of the war on
Korean civilians. He took a photo of poor children, women, and ruins. A lot of his
photos were printedin American newspapers, they impressed people and forced them
to think about the consequences. In these photos and articles he included his socialist
views on labor and class.

London’s idea is not a condemnation of the wealthy capitalist class, he points
out the irony that tens of thousands of British subjects were still living and working in
conditions of abject degradation in what was supposedly the wealthiest city in the
world. London maintained this theme when he traveled to Japan and Korea during the
winter and spring of 1904 to report on the Russo-Japanese War for the Hearst
newspaper chain. His twenty-two feature articles and accompanying photographs
portray the squalor and degradation of the Korean people. As was the case the
previous year in Great Britain, London’s goal was not to condemn Korea’s ruling
class but to show the tragedy of Korea’s lower classes.

His main experience on the Korean peninsula culminated in “The Star Rover”,
which was written in 1915 and was the last of his fifty books. The most interesting
chapter for connoisseurs of Korean-related literature is the story of Englishman Adam
Strang, and it is in this chapter that London displays his uncanny descriptive powers
of everyday Korea, making some of the same observations that correspondents and
travel writers still make today.

Jack London’s “The People of the Abyss” is one more writing contained
Korean experience that critics of socialistic system and selfishness of imperial,
industrial capitalism. Jack London concluded his works by noting, “This must be
understood and understood clearly: Whatever is true of London in the way of poverty
and degradation, is true of all England”. His thoughts about the claim, that capital is
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not a whole country are so relevant nowadays, because the capital is a rich city if you
want to know how the nation living, just visit the small town or village. This fact one
more time shows, that Jack London’s works are important and actual in our days and
research of his works are necessary to avoid the same mistakes now.
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Children’s Rights to the Religious Freedom

Human rights are special rules which protect you in different situations and tell
us how to behave, how to live without breaking a law. Human rights are equal to
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everyone no matter how old you are, what is your complexion or your height, and
how much money do you earn. The French author Victor Hugo said: “Right is just
and true” [2, p. 173]. An integral part of every person is their rights.

In 1948 the representatives from 48 member states of the United Nations came
together under the guidance of Eleanor Roosevelt to work out the list of human rights
that everybody across the world should enjoy [8, p. 472]. The main reason for the
establishing of these rights became the traumatic events of the Second World War, it
caused the deaths of around 60 million soldiers and civilians [10]. In addition, many
cities, towns and villages across Europe were completely destroyed by aerial
bombing and heavy artillery.

On 10" December 1948, the General Assembly of the United Nations
announced the Universal Declaration of Human Rights (UDHR) — 30 rights and
freedoms that belong to all of us. The first article says: “All human beings, women
and men are born free and equal in dignity and rights” [6].

In the industrialized countries of the early twentieth century, there were no
standards of protection for children. It was common for them to work alongside
adults in unsanitary and unsafe conditions. After the disastrous issue of the World
Wars and their psychological and physical impact on children, the United Nations
(UN) came to conclusion that children required special protection of their human
rights. The Convention of the Rights of the Child turned into a law in 1990, it was
signed by 20 countries and it is currently the most universally approved international
instrument supported by 195 countries.

The 54 Atrticles of the Convention reflect the economic, social, cultural, civil
and political rights of all children and, at the same time define the responsibilities of
parents, teachers, doctors, etc.

Children are very vulnerable in our society, and everyone’s job is to guarantee
children’s rights and respect them in all areas of society: in the street, in the family, at
school and in terms of religion. But are children actually free to choose their religion?

Children as well as adults should have their freedom to choose and practice the
religion they want, as recognized in Article 14 of the Convention on the Rights of the
Child “member states have to respect the right of the child to freedom of thought,
conscience and religion” [12, p.4].

In many countries and on every continent, religion can be a source of conflict
and even wars. In Europe, in the Balkan countries, the war is officially finished, but
there are areas of conflict between Catholics, Orthodox, Christians and Muslims.
Ireland had a conflict between Catholics and Protestants, and it resulted in 3,500
deaths, many of them were children [7, p. 298].

As we can see a lot of children’s rights are being violated by a religious belief
that they have not chosen and that has been implemented in schools, families or
society. Therefore, this article is aimed at investigating this issue and examines how
Religion subject is taught in such countries as Spain, Denmark and Ukraine.

The Spanish educational model, which has tended historically to be singular
with regard to religion, was reconsidered under the Constitution of 1978 integrating
values of pluralism, even in the ambit of religion. The study of religion at school is of
special educational interest in our globalized and multi-religious world [1, c. 93].
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The Spanish educational system, consists of three types of schools (public,
private, and private with partial funding from the State), the private schools offer
learning religion in a dogmatic way.

That means that public schools offer teaching religion in general. The school
institution has an option of studying broad information about religions, not focusing
on one particular religion. Talking about private schools, they usually choose one
major religion, and all courses will be focused only on it.

Pupils would acquire basic knowledge of the major religions rooted in Spanish
society. Subject related to citizenship and human rights reflecting core of Spanish
cultural values such as tolerance and living together would be introduced [1, c. 94].

However, parents have their rights to take their children to school (religious or
secular) according to their religious beliefs. But it often happens that teenagers realize
they have not been educated in the values or in the religion in which they believe.

According to the Constitution of Ukraine everyone can choose to practice their
religious beliefs, or not to support any religion. Church and religious organizations in
Ukraine are separated from the state, and school is separated from the church. It
means that religion cannot be declared as a state and obligatory [11]. It allows
children to choose and preach any religion.

In Ukraine, it is illegal to teach religion at school. But despite this fact in some
private schools the religious subject is often taught. In secondary schools this subject
can be taught at parent’s request, but only in extracurricular time. Neither state nor
local budget finance religious education. Nowadays in Ukraine there are 12 Greek-
Catholic Schools, 5 Orthodox Schools and 5 Protestant Schools, most of them are
located in western Ukraine.

In some western regions of Ukraine where Catholicism dominates local
government suggests starting classes in schools with a prayer. They also promote to
introduce the compulsory lesson “Christian Ethics” into the school curriculum. The
proposal to make a course compulsory led to the discussion as many parents are
against forcing their children to study the basics of Christianity. Here are some of the
opinions which were said in the article “School and Religion”. Some people believe
the Christian ethics as a subject is not for school. Everyone has the right to choose
their own religion and parents must support their kids, but in school it looks like a
campaign for a certain political party [9].

School as the first educational institution is an instrument for the development
of society. We can agree that the subject of “Religion” can give you knowledge about
a certain religion in different parts of the world, but you cannot force kids to believe
in this or that concept [9].

Nordic system of education implies compulsory school which lasts minimum 9
years and is called the Folkeskole in Danish (“The People’s School”) [4, p. 230]. The
Danes as many other European pupils learn religion as a part of their school
curriculum. In Denmark this subject is called “Kristendomskundskab” which means
basic knowledge of Christianity. According to the Danish school law it is not allowed
to promote a specific religion to the pupils, but still, as it was almost 500 years
before, the main focus is put on the Evangelical-Lutheran Christianity [3].
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The focus and the aim of the subject can be categorized as providing historical
and cultural knowledge about religion and contributing to the pupils their personal
and social knowledge and formation in order to understand it better and handle the
multi-religious and multi-cultural reality of Denmark [5, p.190].

Talking about academic aims of this subject it is necessary to say that
“learning objectives are aimed at enabling the pupils to read and understand biblical
texts and to evaluate their subsequent interpretations a certain historical-critical
theological approach thus was in place”. Also during the lesson a teacher tries to
provide their pupils with “understanding of religious notions and problems, so that
they could get a better foundation for acknowledging and taking their own stand in
regard to existential human life-questions” [3, p. 56].

The goal of this subject is to give children knowledge and competencies to
understand how religion influences people’s culture and their way of living.

As we mentioned before, in the Danish school law paragraph 6 includes a very
controversial law, it called fritagelse paragraf, which means that a child’s parents can
choose their children to skip this subject (Folkeskoleloven, U.A). In the case if you as
a parent (or the person with custody of the child) need to homeschool the child in
Kristendomskundskab. At age 15 the child has to consent to being excused from the
subject.

Denmark is a part of UNICEF’S project with “rettighedsskoler” which means
Schools of rights. This project also takes place in other countries such as: Canada,
England, Norway and Sweden. The concept of this is to help protect children’s rights
to religious freedom in Denmark. The fact that the schools in Denmark are not
allowed by law to indoctrinate or promote a specific religion is another way to show
that children’s rights to religious freedom are protected.

So far 48 schools in Denmark are a part of this project and the research from
this project shows that children that know their rights and have an understanding of
how they work in practice are treating each other with dignity and respect.

Are those children’s rights to the religious freedom really secured in Spain,
Ukraine and Denmark? All three countries have signed the declaration of children’s
rights and therefore all three countries should do what they can to secure the rights
listed in the declaration. We can see that in Ukraine and Spain religious freedom
protected by excluding religion from school. Denmark protected children’s rights by
educating in multiple religious beliefs in the subject. Parents have a very big
influence, in all three countries, over their children. And it seems to us that the
parents’ right to raise their children according to their own beliefs are protected more
than the children’s right to religious freedom.
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Danish School Today: Experience and Prospects

A school is a place where the majority of your childhood has passed and a
place that everyone misses after they have finally left it. As exchange students of
teacher education department in Copenhagen, Denmark we had an opportunity to
have practice at Danish school as a part of one of our courses. In our case, we have
been a part of Herstedlund school not for a long time, but it’s enough to share our
experience which we had. Since we are students from another educational
background, we couldn’t help starting from mentioning the fact, that the Danish
school system has lots of differences in comparison to Ukrainian one. So, be ready to
look inside without opening the door.
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The big red brick building made us as newcomers feel so welcome. Big white
ceilings, with interesting windows, blue as the sea floors, and white-chocolate walls,
where you can observe different kinds of pictures, crafts — expressions of kids’
Imagination. All creates atmosphere of home, but instead of having mom and dad
behind you, you have your second school family with friends and favorite teacher,
who does not allow you to be bored.

The first impression of architecture was quite controversial. For some of us the
school seemed quite boring and even strict, others saw that architectural complex
admirably encompasses educational process. Thus, it was the first step of our dealing
with controversial issues during the practice.

So, we are happy to announce that our observing trip began. The thing which
was noticed is how mixed classes are, in one class you can observe kids from
different national backgrounds, with different religious views.

Well-appointed school area with nicely maintained pavements and divided
road for bicycles and pedestrians, children’s playgrounds and sport grounds, trees and
shrubs show the compliance with organization and an appropriate amenity [4, p.16].

At the beginning of our first lesson, we noticed a box that we didn’t know the
purpose of. Since one of our focus points was classroom management from the point
of the architecture, we found it quite enigmatic and were curious to know what does
this mysterious box contains. Actually, it turned out to be not that mysterious as we
expected it to be, because it was just the box for keeping the phones during the
lessons. At the beginning of each class pupils were obliged to put their phones into a
box, previously having them turned off. We consider this point to be really effective
and this method increases productivity of learners. Moreover, we were also asked to
put our phones back in order to create an equality between adults and pupils. Even
the teacher does not use his mobile device. Being an adult doesn’t mean to have more
privileges than kids do, in school everybody is equal and should obey mostly the
same rules.

When we are talking about the atmosphere in the class, not in all of them we
can observe tight group work relationships, it's because every class has different
placement of the furniture. For example, in some of them tables based in the center of
the classroom creating circle, it allows everyone to see each other. In secondary
school space organized mostly for individual work, because all the desks stand in
three lines focusing only on the board and teacher. Some of the students choose to sit
alone in the corner of the class, in order to escape from the communication with
counterparts. Thus, raises questions about the whole value about group work.

Another thing that we consider as a distraction from quality educational
process is a question of cleanliness. The territory itself is clean and nice, with lots of
greenery, but in term of cleanliness inside of the school — this point is quite doubtful.
Let’s start with a good points, that draw our attention. It’s not allowed to eat at the
classroom, only in a cantina [2, p.137]. School authorities base this argument on
avoiding of spreading strange smells in classes. We fully support this idea, since we
think that eating should be done in specific areas.

Talking about freedom in the class, some pupils prefer not to wear any shoes or
even socks, they go barefoot. On the one hand, it’s bad because they might have their
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foot, socks dirty. On the other it gives the opportunity for pupils to choose, let’s call it
“small freedom”. We have noticed, that in the morning everything is clean and fresh,
but during the day pupils did not adhere to the “clean rules”. It can be seen in a mess
at the working places, on the windowsills with lots of clothes on, at the corridors.

We also would like to mention dilemma about location of tables and chairs in
the classroom. Even though we observed only fifth and seventh grade, we have
noticed some differences in this aspect. For example, in fifth grade pupils mostly sit
in the groups, even though they have a right to choose if they want to sit alone, as one
girl did at the end of the room. So, tables in the classroom were located in order to
group pupils into groups of four. On the other hand, we have seventh grade, where
pupils mostly alone or with another pupil, but not in groups [4, p. 22]. Thus, that
raises a question, whether putting tables in a way that pupils don’t sit in groups, is it a
good way of practicing group work?

Besides points mentioned above, the absence of pressure is one of the focusing
points. Here students feel that they are loved and valued, that saying the wrong
answer will not cause bad mark and judgment of teacher and laugh of the classmates.
For example, on the Math test teacher turned on the relaxed forest music to calm
down the students and create friendly atmosphere, came up to every student, hugged
them and asked whether they are in need of a helping hand [3].

Last but not least, the development of the critical thinking in students. On our
first day we came up to students in order to help them with their tasks in German and
a girl asked about the translation of the word “gelb”. And we gave her the direct
answer. And when she looked at us with a bit of surprise, we realized that we did
something not the way she used to and we decided to ask her, whether we should
have given her the answer or the hint. She replied, that the second one. Even the fifth
graders know that they should search for the answer themselves, the teacher is the
savior.

Talking about prospects of Danish Folkeskole we can not help mentioning such
values: education for all, high standards, lifelong learning, active participation and
project work [4]. Danish educational system takes care of providing quality, high-
standard education to all it’s citizens and mostly it is free of charge. Besides, lifelong
learning is one of the core values of Denmark: “The idea dates all the way back to the
19th century Danish clergyman and philosopher N.F.S. Grundtvig, who argued that a
prerequisite for active participation in a democratic society is education for all
citizens on a lifelong basis” [7]. Development of active participation, as it was
mentioned above, consists of equal rights and rules for adults and younger
generation. One of the most important value for development in future is project
work. Even though in Denmark it is already highly developed, Danish athourities still
work on deeper implementing of it. Thus, Danish teachers are allowed to choose their
own way of teaching [6, p.15]. They can pick different types of literature, video,
photo or audio materials that reflect their unique educational technics [5, p. 91].

Last but not least, is that following a municipal reform in 2007:
“Municipalities have assumed responsibility for Health Promotion and Health
Education among all citizens within their jurisdiction, including school-aged
children” [8, p. 483]. Health can be presented as a part of curriculum (home
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economics, Danish, science or physical activity); it can be a main topic for week’s

projects; finally, it can be a simple presentation for pupils with involvement of the

nurse, members of the municipality or any other organization [8, p.485]. Besides,

schools promote implementation of kitchen gardens, it provides opportunities to grow

and produce healthy food and connect students with healthy way of living [6].
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Anacmacia 3ab6opa, Onexciii Opnos
Ilonmascvkuti HayioHanvHul nedazo2iynuil ynisepcumem imeni B.I".Koponenxa
Haykosuii kepienuk — K. ¢pinon. n., ac. Opnoe O.I1.

Ilnsx reposi Pesi Bpenoepi 3a me:xxi anTuyTomii
Peii Bpen6epi — Bu3HaHuii y cBITI (haHTACT, BiH 3a3UPHYB 32 MEXKI PEaTHHOTO
CBITYy, mependauynB O€3/7114 TEXHIYHUX BIJAKPHUTTIB, MOPYIIUB MpoOJieMu OaiaHCy

MUCTELTBA 1 HAYKHU B JIOACBKOMY KUTTI. “HaykoBa anTactuka, — crBepKkyBaB Peit
Bbpenbepi, — 116 MUCTELITBO MOXKJIMBOTO, a ()eHTE31 — MUCTEITBO HEMOXIUBOro” [4].
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MOXJIMBUM MHCHbMEHHUK YBa)KaB IMOSIBY CYCIUIbCTBA, /1€ 3alBUMHU € KyJIbTYpHI Ta
MOpaJIbHI IIHHOCTI, /¢ TOJOBHUMH CTAlOTh PO3BAarud Ta CIIOKWBAHHS, J€ CIPABKHS
pPEaNBHICTh 3aMIHIOETHCS BIPTYaJIbHOIO, & CYCIUIBCTBO CTA€ HATOBIIOM.

TBopuicts Pest Bpenbepi moBosi mMMpPOKO MpencTaBieHa B MIKIIBHOMY KypcCi
3apyOiKHOI JIITEpaTypH, 30KpeMa OIOBiJaHHA “YcMimKka” BUBYAETHCS B 6 Kiaci,
poman “451° 3a @apenreiitom” — y 9-my Kiaci mkia Ykpainu. YBara g0 TBopiB Pes
Bbpenbepi moctiiiHO 3pocTae, OCKILIBKM MpoOsieMH, TOpymieHI B cepenuHi XX
CTOJIITTS, CTalOTh aKTyadbHUMU B CBiTI. Ha nanuii MOMEHT Opakye yKpaiHChKUX
nepekiaaiB (okpemi TBopu umtaemo B mepeknanax €. Kpmwkesuua, O. Tepexa,
N. Crenbmaxa, O. bynenko, b. Canukra), a TakoX aHaJITUYHUX CTaTe, HAYKOBUX
MOHOTpadiii, MPUCBIYCHUX aHAJI3y XYI0XKHIX 0cOoOIMBOCTEM TBOpUOCTi P. bpendepi.
[le 3yMOBIIO€ aKkTyalbHICTh BUOOpPY TEMH HAIIOTO AOCHiKeHHS. Meta crarti —
BU3HAYUTH CBOEPIIHICTH PO3KPHUTTS aBTOpOM B pomaHi “451° 3a dapenreiitom™
MIPOTECTY JIFOACH AaHTHYTOMIYHOTO MalOyTHHROTO MPOTH BTPATH JIFOJACTBOM BIIACHOI
MPUPOIH 1 TYXOBHOCTI.

Poman Pes BpemGepi “451° 3a dapenreiitom™ 3a »aHPOM — AHTUYTOIs,
OCKUIbKM  (paHTACTMUYHA TINOTE3a aBTOpa CTOCYEThCA HEraTUBHOrO 00paszy
MaiOyTHBOTO, y SIKOMY IMPUCYTHI TOCTpl KOH(IIIKTH, yBara A0 AYXOBHOTO CTaHy
JIOJMHU 1 CYCHUIbCTBA, ICHXOJIOTIYHA CKIIAJHICTh MEPCOHAXIB, IXHI MOpPAaJIbHI
BUNPOOYBAHHS 1 BHYTPILIHI 3MIHH.

P03BUTOK HayKH BUKIMKAJIO CTPIMKE 3pOCTaHHS TEXHOJIOT1H, 10 BIUTMHYJIU Ha
COIllaJibHI TIPOIIECH, a TAKOX JOKOPIHHO 3MIHHJIM MUCICHHS Jrojiei. TexHiuHui
MPOrpec 3HAYHO IMOJICTIIUB >KUTTS JIIOJMHU, Pa3oM 3 THUM Yy TaKOMY CYCILUIbCTBI
CIIOCTEPITAEThCS 3HEI[IHEHHSI TMPUPOJHBOTO 1 JYXOBHOro KUTTS. CycHiIbCTBO
MEPETBOPIOETHCS HA HATOBI, OCKIIBKH PO3BUBAIOTHCS CTaJIHI 1HCTUHKTH, 00 came
BOHHU JIOTIOMAararoTh JIIOJIIM BWKUTH B HOBOMY CYCHIJIBCTBI, SIKE CTa€ HE TUIbKH
TEXHOKPATHYHHUM, ajie 1 ToTamTapHuM. Hacammepen 1ie mo3Hava€eThess Ha TyXOBHHUX
acmeKkTax KUTTS JIoAUHU. BinOyBaeTbcsl BIAUYKEHHS BlA KYJbTYpPH 1 IPHPOAHOIO
CEPEOBHUINA, TaK SK 3ITKHCHHS 3 HUMH MOXE MPOOYIAUTH B JIIOIAIX 3aHCTIOKOEHHS,
HeraTuBHI eMoIlli. ToMy HOPMOIO MOBEIIHKU CTA€ CIOKUBYE ICHYBAaHHS, IIPU SIKOMY
€AUHY TKY JJIs1 po3yMy JdalOTh pPO3Barv, peajbHICTh 3aMiHEHAa NPUMITUBHUMHU
teneunto3isiMu. O0csaru 1HGopMmariii, O MOTJIMHAIOTHCS JIFOJUHOI0, 3HAYHO 3POCIIH, 1
1e Mmpu3Beso A0 1HGOpPMALIMHUX MEPEBAHTAXKEHb, SIKI CIHPUYUMHSAIOTH HETAaTUBHUMN
BIUIMB Ha IICUXIKY 1 3740pOB’s JoAch. BuHukia HEOOX1THICTH CTBOPEHHS METOJIB
3aXMCTy BiJl Takoro BIUIMBY. Peii bpenbepi y cBoemy pomani 300pa3uB OJIMH 3
BaplaHTIB BUPIIICHHS JTaHOT IPOOJIeMH: perpecii 0 JiTepaTypHu.

EBomromis I'as MonTeHra TICHO MoOB’A3aHa 13 TEMOKO 3HEIIHEHHS Ta
BiIpoKeHHs KynbTypu. Konu ["alt, pu3uKyO4Yu KUTTSIM 1 BTPATUBIIH BCE, [0 MaB,
[IOYaB YMTATH KHI)KKU, BIAMOBIAEH Ha CBOI 3amMTaHHS BIH HE 3HaWIIoOB. Bce
BUSIBUJIOCS HA0araTo CKJIAQIHIIIMM, HIXK CIIOYATKy 3AaBajiocs. [lmanoMipHe 3HUILEHHS
KYJBTYpHU — NPOLEC TOJIEKYIM HE3BOPOTHIN. SIK MOSCHUB 11€MHUI HACTABHUK T'epos —
dabep: “Kruuoicku — nuwie ooue i3 emicmuauwy, oe mu 30epicacmo me, ujo 60imMocs
3a0ymu. YV nux nemac Hisaxux yapie. Yapu 6 momy, wo 60HU 2080pAmb,  MOMY, AK
soHu 3wuearoms kianmi Beeceimy 6 eoune yine” [1, ¢. 95]. biomnis, sika moTpanuia a0
pyk 'as MoHTera, He MOXe Bifipa3y BIUIMHYTH Ha HbOTO, OO0 IIe JIUIIE OANH KIIAITTUK
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Kynerypu. Ilpuragaemo, iHIIMNA KIANTUK 3 TOCMIMIKOK JI>KOKOHIM, 110 AicTanacs
xnmonmunky Tomy 3 omoBimanHs Pes bpenbepi “Tlocmimka”. ®abep sk Hocii
KHIDKKOBUX 3HAHb HA3WBA€ YMOBHU BIAPOPKCHHS KYJbTYypH: ICHYBAaHHS TanepoBOi
kHkKH. [Tucemennnk mumie mpo 1e: “This book has pores. It has features. This book
can go under the microscope. You'd findlife under the glass, streaming past in
infinite profusion. The more pores, the more truthfully recorded details of life per
square inch you can get on a sheet of paper, the more “literary” you are” [3]. (“V
i€i KHWXKKH € 1OpH, BOHa Auxae. BoHa Mae o6nmuus. [i MOKHA BMBYATH IIij
MikpockoroM. Kpi3b ckilo BH moOayuTe *KUTTS, AKE TE€4Ye Mepe] BaMu y BCil CBOIA
HeBHUEpIHiN po3maitocTi. [llo Oinbiie mop, To mpaBauBile 300paKeHO PI3HOOIYHI
CTOPOHHM >KUTTS Ha KBQJPAaTHHUM IOWM Tarepy, TO XyJdokHima kHuxka”) [1, c. 99—
101]. Ilpomec auxaHHs, PO3MAITTSA JKUTTS, 3aKapOOBaHE Yy KHIDKII, MHChMEHHHUK
MOPIBHIOE 13 )KMBOIO MATEPI€I0 Ta BOJHOYAC 3 TTAIIEPOM, HABKOJIO SIKOTO YTBOPIOETHCS
oOpaszne mose. Bulip 1 3icTaBiieHHs 00pa3iB 3 aBTOPCHKOTO TEKCTY 1 3 MepeKyiaay
€. KpmwkeBuua J103BOJIMTH  3PO3YMITH  3MICTOBI  aKIIEHTH Y TPOTUCTOSHHI
KOHLIENITyalbHUX 00Opa3iB BOTHIO 1 KHWXKKH y poMmaHi Pesa bpenbepi, 30kpema Ha
€BOJIIONIIT 00pa3y roJIoBHOro repos — ['ast MonTera, y cBiIOMOCTI SIKOTO 1l 0Opa3Hi
KOHLIETITA CIOYATKy 3JUTI B OJUH LIUIICHUA 00pa3 — CBOEPIAHY CUM(OHIIO BOTHIO.
HanpuxkiHili TBOpY KOHUENT KHUKKA BUPOCTAE 0 PO3MIPIB HOBOI CB1JIOMOCTI1, HOBOI
IIKAJIA [IHHOCTEH, MOBHICTIO 3aTyJuBIIM 00pa3 BorHio. Lli crmoBa mpo 3HAYyNIICTh
KHIDKKY JIJI1 CTAHOBJICHHS JIFOJAMHU, MPO 3B’ SA30K MK YCIM KYJIBTYPHUM HaJ0aHHIM
JOJICTBA (B1Jl HAWMEHIIIOTO J0 HAWBEJIIMYHINIOTO0) 1 PO MPABO KUTHU 32 3aKOHAMU, 110
JIIOJICTBO 3alMCAI0 B KHIDKKAX, — € TOJIOBHUM JOPOTOBKA30M-TIOMEPEIKEHHSIM 3
antuyTomii Pes bpenoGepi.

VYkpaiHCbKull MHUChbMEHHHUK 1 KpUTHK Muxaino CraOommuIbKuili Tak OIlIHUB
smict epoirortli I'ass MonTera: “Ilav ’smo n0o0cvka He 2opums. Moumer, sKkuil upic y
cepedoBUIl NONHCEHCHUKIB (NOJICeNCHUKAMU Oynu tio2o 0i0 i 6bamvko), Oi3HAEMbCA,
Wo € Ha 3emai U [HWi 3aKOHU ma APUHYUnuU aoo0cbko2o xcumms. Koowen nosunen
auwamu no coobi wocv Ha ceimi, HeoOXIOHe TH00AM. KHUNCKY, KAPMUHY, 8UOYOVE8AH) 3
yeanu cminy, cao, suniekanuil enachumu pykamu... Came npo make Hcumms Mpie
menep [laii Moumer. I 6opomumemsvcs 3a Hvoeo. Taxuii onmumicmuyHuil ¢hinan
pomany Pes bpedbepi “451° 3a ©apeneerimom”™ — 00HO20 3 Kpawjux meopis y
00pobky nucemennuxa” [4, c. 23].

Takum unHOM, y poMmani P. bpen6epi 300pakeH1 He TUTbKH MO/I1i 3arPO3JTUBOTO
JUIS JTIOJICTBA MaMOyTHBOTO, a ¥ TOAaHWUM MIIAX IIOJOJIAHHS O€3yXOBHOCTI
CyCHIILCTBA B 00pa3i TOJOBHOI'O T'epos — MOoKe)KHUKAa MoHTera. EBotrortist mmoriisiaiB
1 BYMHKIB I[LOTO MEPCOHAXKA CBIAYUTH MPO HEMOXKJIUBICTD 3YIIMHUTH PyX KPUTUIHOL
nymku. Poszmymu repoi-imeonoriB (@abepa, biTTi) BmIMBaIOTH Ha MOKEKHHKA,
3MYUIYIOTh HOTO TIOYaTH YUTATH 1 TymMaTh. K pe3ybTaT BHYTPILIHIX 3MiH Ieposi, BiH
MOYMHAE CAMOCTIMHO JymaTu. BIH 1HTYiTUBHOTO HENPUUHATTS KUTTS OIS
TEJICEKPaHIB 1 peKJIaMU, BIH MPUXOAUTH JI0 BIABEPTOrO MPOTECTY, 1O MPOTUCTOSIHHS
CYCHIJILCTBY 0€31yXOBHOTIO 1 0€3YMHOT0 YKUTTH.
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Ki11040Bi KOHIIENITH Cy4YaCHMX AHTJIOMOBHHMX 0J10TiB PO fnoHiro

CraTTs npuUCBAYEHA BUBUEHHIO KJIIOYOBHMX KOHIIETITIB CYYaCHUX aHIJIOMOBHHX
6J10r1B Mpo SnoHiro.

Hacamnepen  BH3HauuMO — KJIIOYOBI ~ METOJOJIOTIYHI — 3acaiu  HAIIOro
JTOCITIDKEHHS. 3 LIE€I0 METO 3’ SICYEMO 3MICT MOHATTA “KoHulenTt”. KoHLenT € oqHuM
3 OCHOBHUX O0’€KTIB Cy4YaCHHUX JIIHTBICTHYHHUX JoCiHiDKeHb [3, c. 9]. KornitupHa
JIHTBICTUKA — MOBO3HABYMM HampsM, KWW po3risaae (PyHKIIOHYBaHHS MOBH SIK
PI3HOBHUJ KOTHITUBHOI, TOOTO Mi3HABAJILHOI, AISJILHOCTI, @ KOTHITUBHI MEXaHI3MU Ta
CTPYKTYpH JIFOACBKOI CBIJIOMOCTI JOCHII)Ky€ Yepe3 MOBHI siBuIla. KoruiTuBHa
JIHTBICTUKA € YAaCTMHOIO KOTHITUBHOI Hayku [4]. JlaToro HapOIKEHHS KOTHITHBHOI
Hayku BBaxaroTh 1956 pik, ii 3acHOBHMKOM HasuBawTh k. Mimnepa, a 6a30Boto
rinoTe300 — TINoTe3y Npo Te, L0 MUCIEHHEBI MPOLIECH MOXKHA TPAKTYBATH SIK
npoiuecu OOpoOJIeHHsT Ta MNEePEeTBOPEHHS MEHTAIbHUX pernpe3eHTtanii. MeToro
KOTHITUBHUX JOCIIDKEHb € ToOyA0Ba 1HTETpaabHOI KapTHUHHU MPOIECIB MOBJIIEHHS,
MUCJICHHS Ta IHTEJICKTYa IbHOT MOBEAIHKY JIOAWHH [2, . 18].

[TonsTrs “koHUENT” BCEe M€ HE 3HAWIUIO CBOrO OJHO3HAYHOIO 1
HECyNepeuwInBOTO BU3HaueHHsS. “KOPOTKHII CIOBHUK KOTHITUBHUX TEPMIHIB”, SIKUM
4acTO MOCIYTOBYIOTHCS JOCTIIHUKH KOHLENTIB, /A€ Take BU3HAUYECHHS KOHLEMTY:
“omepaTHBHa  3MICTOBHAa  OJMHHUI  MaM ATi,  MEHTAJBHOTO  JIEKCUKOHY,
KOHLIENITyalbHOI cucTeMu 1 MOBU MO3Ky (lingua mentalis), Bci€i kapTHMHHM CBITY,
BimoOpaxenoi B roxackkii meuximi” [1, €. 90]. Opmnak, 3a crocTepeKeHHIM
A. M. Ilpuxonbka, HaBITh 1€ aBTOPUTETHE JKEPENIO MOSCHIOE OAHY HEBHU3HAUYECHY
a0CTpakIlito yepes 1HIII 111€ MEHII MeBHI adcTpakili [3, ¢. 13].

VY By3bKOMY pO3YMiHHI KOHIIENT BUHUKAE SIK (PEHOMEH >KUTTEBOI Pinocodii, Ik
3BUYAIHUI aHAJIOr CBITOTJISIAHUX MOHSATH, IO 3aKPIIUICHI B JIEKCUIl MPUPOJIHUX MOB
1 3a0e3MevyloTh CTa0UIbHICTh Ta CIAJKOEMHICTh TyXOBHOI KYJBTYpU €THOCY, TOOTO
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K HaWBaXJIMBIIIA KyJIbTYPHO 3Hauylla KaTeropiss BHYTPIIIHBOTO CBITY JIOAUHU
(B. I. Kapacuk, M. O. Kpacascekuii, M. B. Ilimenona, 3. JI. ITonosa, I'. I'. Crumikis,
0. C. Crenanos, M. A. CtepHuH i in.) [3, c. 20]. Y IIHMPOKOMY pO3yMiHHI KOHIIEIIT
IHTEPITEPYETHCS SIK OyIb-SKHi BepOaTi30BaHUN 3MICT, BIIMIYCHUN SKOIOCH MipOIO
eTHiYHOIO crernudikoro [3, c. 20].

3Bakaloud Ha BUKJIAQJCHE BUIIE, Y HAIIOMY JOCTIKEHHI MH PO3IIIAIAEMO
KOHIICTIT SIK KOTHITUBHY OJIMHHMIIIO, sIKa OTpUMaja BepOaabHEe BTIJICHHS 1 CIIYTY€ IS
CTPYKTypyBaHHs 1H(oOpMaIli B MEBHOMY TEKCTI, y ToMy 4uciai y Omosi. Ilix
KJIIOYOBUM KOHIIENTOM MH pO3YMIEMO TIE€BHHM PO3YMOBHH KOHCTPYKT, IO
BiJIoOpakae MpoIec Ta Pe3ysIbTaT Mi3HAHHS MEBHOIO SBUINA 1 BUKOHYE TEKCTOTBIPHY
(hYHKITIO.

MarepiaioM HaIIOro JAOCHIKCHHS MOCTYKHJIM 8 aHTJIOMOBHUX OJIOTIB MPO
Anonito, BiiOpaHUX 3a TAKUMU KPUTEPISIMH: 3MICTOBHA HAIIOBHEHICTh, MOTEHIIIITHA
BaXXIIUBICTh Ta KOPUCHICTH I KOPUCTYBauiB/ ynuTauiB [5-12]. [IpoananizoBani Hamu
0JIOTM MICTATHh PI3HOMAaHITHY IH(OpMaLil0 Npo AMNoHII0, SK-OT: MNPO KYJIbTypy Ta
TpaaMIil 1€l KpaiHu, MpPo 1Ky, poOOTy, OCOOIMBOCTI CHUIKYBaHHS. Y LUX Ojorax
iXH1 aBTOPH JUISATHCS CBOIM JOCBIZIOM a00 iH(opMaIli€ro, sika MOKE CTaTU KOPUCHOIO
KOpPUCTyBadaM/ ynutayam OJIoTy.

OCHOBHUM KJIIOYOBUM KOHIENTOM OjoriB npo Amnonito € konuent AITOHIA,
00’€eKTUBOBAHMM 3a JOIIOMOTOIO Psy MOBHHUX 3aco0iB, a came: Japan, Land of the
Rising Sun, Nihon, island, Cherry Blossom Country. Sk 0aynmo, Ha MO3HAYEHHS
Anonii gk KpaiHWM Ta IS akTyasi3alii BiJMOBIAHOTO KOHIIENTY B aHIJIOMOBHHUX
OJ1orax BJKHMBAIOTHhCS HA3BH PI3HUX THUIIIB: ¢k30HIM Japan, ermonim Nihon, nekcema-
3arajibHa Ha3Ba island, sika yTO4YHIO€ThCS KOHTEKCTYalbHO, a Takox nepudpasu Land
of the Rising Sun ta Cherry Blossom Country. 3aBasku 1M pi3HUM MOBHHM 3ac00aM
aBTopu Oyi0TiB (DOKYCYIOTh BJACHY yBary Ta yBary KOpPHCTyBadiB/ 4YHMTaudiB CBOIX
JIOTIUCIB Ha TIEBHUX acrekTax fAmoHii.

PemTa KIr04OBUMX KOHIIENTIB BUSABISIIOTHCA 200 SIK TEKCTOTBIPHI AJIE BCHOTO
0Jiory, SIKIIO OJIOT MPUCBSYEHO OKPEMill TeMi, HalpuKiIaa, AMOHChKIN ki1 [8], a0o sk
TEKCTOTBIPHI B paMKax OKpEMHUX pO3AUTiB OJoriB. Taki KIIFOUOBI KOHLENTH MOKHA
CHUCTEMAaTU3yBaTH 3aJIE)KHO B1JI 1XHBOI TEMAaTUYHOI MPUHAIECKHOCTI. HamMu BuisieH]
TaKl TEMaTU4HI IPYNH KIIFOUOBUX KOHUEMTIB:

“kynbTypa Anownii”: konuent CBATO (penpe3eHTOBaHUI TaAKUMH JEKCEMAMM:
holiday, festival, fiesta), konment ITOJAPYHOK (penpe3cHTOBaHMII TaKuMHU
nekcemamu: Qift, present, presentation), konment TEATP (penpe3eHTOBaHNN TaKUMH
nexkcuyHMMH 3acobamu: traditional theatre, song, dance, actors);

“armoncbka 1xa”: koHuenT CVYIII (penmpe3eHTOBaHUN TaKUMHU JIEKCHYHUMH
3acobamu: sushi, food, sushi rolls, sushi rise, traditional dish), konienr PECTOPAH
(perpe3eHTOBa Ml TAKIMH JIeKceMaM: restaurant, saloon, cafe), konment YAMHA
HEPEMOHIA (penpe3eHToBaHMil TakMMU JIEKCMYHUMM 3acobamu: tea ceremony,
Matcha, traditional ceremony);

“nonopox Anoniero”: koHuent TPAHCIIOPT (penpe3eHTOBaHMI TaKUMHU
JeKCMYHMMH 3acobOamu: transport, rail transport, car), xonment I'OTEJIb
(penpe3eHTOBaHMi TakuMmu Jiekcemamu: hotel, house, apartment), koruent PEI'TOH
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(penpe3eHTOBaHMI TakKUMH Jekcemamu: region, place, city), konuent I[TAM’SITKHU
(penpe3eHTOBAaHMI TAaKUMU JIEKceMaMu: monuments, memorials, sights, attractions);

“pobora B SAmonii”: kouuent I[IPODECIA (pempe3eHTOBaHHUN TaKUMU
nekcemamu: profession, career, vocation), kounent BUWTEJIb (penpe3eHToBanmii
TakKMMHU Jiekcemamu: teacher, instructor, master, pedagogue), konment MOBA
(penpe3eHTOBaHMI TaKUMU Jiekcemamu: language, speech, dialect);

“pmwxuBaHHsA B SAnonii”: konment ['POUII (pempeseHTOBaHWMN TakKUMHU
aekcemamu: money, cash, dollars, coins, yen), xounent TAKCI (penpe3enroBaHmii
TakuMH Jekcemamu: taxi, car, uber), xonnent [TEPEKJIAJIAY (penpe3eHTOBaHMIA
TaKMMH JeKCHIHUMHU 3aco0amu: translator, Google translator, voice translator).

Ak 6aunMMoO, KOXKEH 13 KJIIOYOBHX KOHIIETITIB CYyYaCHUX AHTJIOMOBHHUX OJIOTIB
npo SmoHi0 penpe3eHTOBAHWM IIJIMM CIIEKTPOM JIIHTBICTUYHUX 3ac001B, IO
JI03BOJISIE aBTOpaM OJIOTIB BUCBITJIIOBATH TOW YU TOW aCMEKT MEBHOTO KOHIENTY
3aleXKHO BiJ (DOKYCy IXHBOI yBarm Ta KOMYHIKaTHBHOI MeTH. [lomaneiinii aHamis
JIO3BOJIUTh 3’SICYBaTH JeTajl KOHUENTYaJbHOI CTPYKTYPH CYYaCHMX AHTJIOMOBHUX
0J10r1B TIpO AMOHII0.
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The article focuses on the linguo-cognitive analysis of the key concepts in English blogs
about Japan. The key concepts of such blogs are singled out and the lexical means of their
representation are identified.
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Perceived Impact of Cooperative Project-Based Learning in English for
Academic Purposes for Primary Teacher Training Students

1. Project-based learning

Project-based learning (PBL) emerges from the need of setting aside traditional
teaching- centred approaches that had been dominant until recent times in which
learners had to copy and reproduce contents divided in subjects and from the need of
approaching schools to real life contexts. PBL is key in the enhancement of learners'
motivation and autonomy as learning takes in a meaningful and holistic way while
relating to the whole school community and to the society in general.

John Larmer et al. (2009) as cited in Montero (2011) define PBL as the
teaching method in which students face real and complex problems that need to be
solved through an individual investigation carried out by the students, if possible,
without the help of teachers, using collaboration, critical thought and communication
as tools. In other words, there is not a specific structure attached to PBL nor a list of
steps to follow. Implementing PBL in classrooms implies finding a topic of interest to
students, the teachers and the educational institution and helping students convert all
the information they find into knowledge.

Some of the most widely recognized objectives of PBL are: (1) to help students
interact in a democratic way in order to make decisions together; (2) to learn with and
from others; (3) to offer meaningful learning in which students can explore “real-life”
situations in real contexts and negotiate the goals of the projects; (4) to compel
students to relate with their environment and reflect upon it, and (5) to help students
build knowledge along with teachers while fostering critical thinking.

2. Cooperative work

Being the school the starting point of how our future society is going to be like,
we should train our pupils to fit in a heterogeneous community where, different
pupils are able to operate efficiently. That is why helping pupils with differences
interacting as much as possible, makes inclusion real and prepares them to face their
role in the real life.

Most school have introduced innovative experiences as far as grouping is
concerned, using homogeneous or heterogeneous groups as well as flexible groups or
split groups in maths or languages. Not only the groupings have been changed, but
also other actions have been applied as for example reception rooms, or open rooms
units to give support for special needs.

A step forward in inclusion at school was achieved by introducing the
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programme Cooperating to learn, learning to cooperate (Pujolas & Lago, 2014). The
authors state that we cannot talk about cooperation at school if we exclude the pupils
that are “different”, if the class is not inclusive. All the pupils should have the
opportunity to work together in the same classroom, making a team for a long and
continuous period of time.

In the cooperative work structure that the previously mentioned authors
suggest, the pupils will be distributed in small, heterogeneous work teams in order to
help each other to make exercises and learning activities in general. This distribution
will promote teamwork where, the pupils will not only learn from the teacher but also
learn from their teammates. The pupils will achieve the double objective, only if all
the team achieves the goal.

Cooperating to learn, learning to cooperate

This new approach to learning goes from an individual competitive structure to a
cooperative structure by giving a great emphasis to pupil-pupil interaction (Pujolas &
Lago, 2011) and as a consequence highlighting team work. A cooperative work
structure follows a pattern of organising a certain activity or task in order to attain,
according to Spencer Kagan (1999), equitable participation and simultaneous
participation.

We can talk of equitable participation when all the pupils have the chance and
the “obligation” to participate equally. On the other hand, we talk about simultaneous
participation when all the pupils have the chance and the “obligation” to express their
point of view, discuss and talk with each other to reach an agreement. When we use
both techniques in our classroom, we can talk about cooperative learning (Pujolas &
Lago, 2014).

Cooperative learning teams

In a cooperative learning classroom, the teams are formed by four or five
pupils. The teams must be heterogeneous as far as gender, ethnic group, interests,
capacities, motivation and autonomy is concerned. Each team should have a member
with a high level, two of average level and one of a low level, referred to the different
aspects previously mentioned.

In order to know that, we could make a sociogram, by asking the pupils the
three pupils they would prefer to work with. By checking the ones who were not
chosen, we can make the base teams. The base teams will be used during all the
academic year. The teacher will have to create dynamics in order to make team
cohesion throughout the year.

4. Authentic materials

First, we need to consider what the concept “authentic texts” implies and
describe the differences between those texts and those that are intended only for
foreign language learning purposes. As Garcia Mata (2003) points out, it is clear that
the difference lies in the fact that the texts that are only for foreign language learning
purposes, are rather “adapted” from a linguistic point of view and therefore the
message they convey is just the one that the teacher wants to give, without any
nuance whatsoever, while the other texts, the authentic ones, are the result of natural
and social communication, without any alterations, and have not been created, a
priori, to teach a language.
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There are several authors such as Nutall (1996) or Guariento & Morely (2001)
who regard real texts as motivating elements, as do Lee (1995) and Peacock (1997).
They consider that real texts are much more stimulating and interesting than a
conversation that has, more or less, been tailored to meet the needs and level of
learners.

Clearly, real texts, or otherwise called realia, are texts that are not intended for
foreign language students. Nevertheless, we strongly believe that they can be more
useful than just adapted texts, because target language speakers do not use a
language taken from textbooks. Native speakers have learned the language from an
early age and are constantly influenced by any neighbouring languages or other
words coming from the most unsuspected corners, such as television commercials or
newspaper and magazine headings, in which word games and puns sometimes
appear.

Our argument is reinforced by the ideas of Polio (2014), who believes that
language learning materials are very different from the language of everyday life, in
terms of vocabulary, grammar, and pronunciation (2014: 1). Eisenchlas (2011) found
out that in textbooks, specifically with Spanish as the target language, the range of
linguistic structures used was less rich than in the case of real texts. However, adapted
texts or texts from handbooks also have advantages, such as preparing students for
the linguistic competences they wish to acquire and fixing them.

On the other hand, authentic texts help lecturers teach the skills of
communicative language, as stated by Larsen-Freeman (2000, 129), and they expose
students to everyday language. So, is it a good choice to use authentic
materials/actual texts in each lesson? Depending on the task, we could use them if the
student already has a theoretical background in the target language. However, there
are some authentic materials that are more suitable than others in relation to the
proposed syllabus. Therefore, it is not only necessary to consider whether the level of
concentration and enjoyment is adequate but also the appropriateness of the text in
the context of the foreign language classroom.

5. Cooperative project-based learning in tertiary education

This paper presents the experience carried out in the 1St Year of Primary
Teacher Training studies. Two groups of 30 students each, in the English for
Academic Purposes subject were involved in the program of Cooperative learning
during the academic year 2017-18.

The students were required to create a school webpage. This was a project to
develop during a term. The students will have to use the authentic material related to
the creation of a school web page, where they will give information about a school
created on their own. The school web page should contain information related to the
school description, the curriculum, the different school groups, the parents’
association, the staff members, the school news, the Ofsted report and the school
contact.

In order to develop this project, the teacher will create groups of four or five
students, following the cooperative requirements related to the formation of balanced
teams. In order to do so, the teacher will do different dynamics in order to know the
abilities of the different students. Once the teacher knows them, the teams are created,
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having in mind that the team must have a member with a high level, two of average
level and one of a low level, in this case referred to the English level of the students as
well as the autonomy and motivation of the different members of the team.

Each team will be given a notebook (Pujolas & Lago, 2011) to take notes of the
process of creating a webpage (see page 4 with a sample of the notebook). Every
member of the team will have a role: Coordinator/ Secretary/ Supervisor/ Helper.
The Coordinator will be the spokesperson, a connection between the teacher and the
students. The Secretary will take notes and write what the group says. The Supervisor
will check if the use of English is appropriate. The Helper will control the time, the
students’ turn in speaking, the silence and the tone of voice.

First, the team will choose a name and will write it on the front page, together
with the class group and the academic year. On the second page of the notebook, the
team will write the names of the team members and their main hobbies and abilities
as well as their position in the team. The third and fourth pages of the notebook will
be used to plan what they will do in each of the sessions, together with the objectives
and the agreements they reach. At the end, they will write what they did best and what
they have to improve in future sessions.

(Espai reservat per a el nom del centre)

(Espai reservat per a el nom del centre)

Nom de T'equip: Grup: Curs
QU A D E R N Equip format per: Principals aficions | habiltats
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Ayudant

Intendent
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They can now start hands on the creation of a web page. They will start by
reading a real English school webpage, so that they can see what sections they have
to create in their “imaginary” school. The different members of the team will do their
roles and so they will all participate and give the most of them in order to be able to
create one school web page with the different abilities of each member of the team.

In order to start, the objectives of the project were clearly defined and the
teachers set a high but attainable goal so that the students were able to complete the
project with little or no complications. In this way, they felt a sense of control over
what happened in the classroom and, thus, creating a webpage has been a motivating
challenge.

Hence, to complete the webpage and the subsequent oral presentation, students
were offered varied inputs (authentic materials) and varied and dynamic activities
(group work, oral presentations, individual reading comprehension, activities in pairs,
etc.) to motivate them and enable them to believe in their abilities and, as a
consequence, to catalyse a change in their attitude and to mobilise them to write long
academic texts in English.

Furthermore, cooperative project-based learning has given students the
opportunity to take responsibility and participate in their own learning process (by
working cooperatively, students had the chance to reflect on their own learning
process (weaknesses, strengths, etc.) by comparing their performance with that of
their group members. Thus, it became obvious that they were at the centre of their
own learning process. What is more, the classroom environment and the teacher were
supportive and students received positive reinforcements from their group, their
classmates and, obviously, from their teachers. To us, as teachers, it was important to
make students feel empowered by harnessing their creativity and interests by
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allowing the groups to create a webpage freely. This resulted in a fun and rewarding
experience

As far as assessment is concerned, the teacher tracked students’ progress and
offered feedback (information about students’ performance after a task which is used
as a basis for improvement) and feed-forward (information on how to address /
improve a task before or while performing it to make on-going adjustments and
modify the results based on anticipated results / outcomes).

6. Research design

At the end of the academic year, we collected all the notebooks and we read all
the agreements they wrote on them and checked whether they fulfilled them or not.
This was used as peer assessment and self-assessment and contributed to the final
assessment together with the product: The School webpage.

Methods and sample

This study was conducted using an empirical and descriptive approach, with a
guantitative data analysis (Denscombe, 2014). The investigation was conducted at the
University of Vic, with 60 students from the first year of Primary Teacher Training
Studies, taking English for Academic Purposes, a compulsory course in Education
studies. We obtained 51 responses. Their previous high school backgrounds are
diverse, but they all had studied English for 10 years at school and had passed a
University entry exam. We collected the data using a web- based survey (google
forms) that the students had to answer at the end of the academic year and after
getting information about the aim of the study. After collecting the data, we analysed
it in order to determine the impact of cooperative project-based learning on Pre-
service teachers. Due to the limited sample and the restricted time there was to
conduct this study, the data collected cannot be generalised but it can be considered
relevant.

Survey

The students were informed orally about the aim of the online survey. It also
included a written introduction in English. The students were informed that by
participating in the survey, they gave consent to use their answers in the study. The
students were given the web address for the online survey in the Moodle platform of
their subject. The respondents answered the survey and the data was collected
digitally. If they had any questions regarding concepts, they could ask specific words
to the teacher.

The survey had four parts: Project-based learning and motivation; Cooperative
work within the project-based learning context; Authentic materials within the PBL
context; Teaching identity.

Data processing

The data from the survey was collected and processed using the tool available
at the site where the survey was created. The answers were analysed, compared and
quantified to reach conclusions regarding the students’ perceived impact of
cooperative project-based learning.

7. Discussion and conclusions

The purpose of this work has been, thus, to observe how this method
(cooperative project- based learning in an English for Specific Purposes subject) is
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useful for pre-service teachers to enhance their language acquisition, their learner
autonomy and to start building their teacher identity by working with and learning
through topic-based authentic materials and facing up both linguistic and pedagogic
challenges in a cooperative project-based learning setting.

By analysing the data obtained through the survey, it has been possible to
evaluate the perceived impact on students of this model in an English for specific
purposes subject. Namely, they were asked to evaluate their active participation in
their own learning process during the creation of the webpage (learner-centred
learning). Therefore, learner autonomy, self-regulation and self-efficacy (the effort
and persistence needed to carry out a task) have be explored.

It has also been possible to prove that this model improves students’ motivation
and engagement and, as a consequence, we infer a clear improvement on student’s
reflection skills, in their understanding of their individual strengths and weaknesses,
and in their capacity of learning from others by regulating individual work and group
contributions to reach a collective goal (i.e. the school webpage).

If we have a closer look at the results of the survey, as regards the impact of
project-based learning and motivation, a 68.6 per cent of students openly welcome
the idea of doing project work during the semester. The percentage of positive
answers is even greater (76.5%) when students are asked whether they feel PBL had
an impact on their learning process. While answering the second question of the
survey, they were confronted with the fact that they had been exposed to a learner-
centred pedagogy, as, through cooperative- PBL, they were active participants in
their learning process while creating the webpage. In this regard, most students
(74.5%) acknowledged that PBL had fostered their learning autonomy and self-
regulation, i. e. they were able to recognize that they had taken the responsibility to
plan, control and revise their work. Furthermore, the PBL approach as a whole has
been regarded by a few more than a half of the students (54.9%) as a motivating and
engaging teaching method, being the following three assertions the ones that
generated a greater perceived impact on their motivation (they could choose more
than one answer):

- | have had the chance to take responsibility and participate in my own
learning process. (64.7%)

1. | have been offered varied experiences (group work, oral presentations,

individual reading comprehension, activities in pairs, etc.) — (62.7%)

- The teacher has been supportive and believes in my abilities. — (62.7%)

To a much lesser extent, came the affirmations “I have received positive
reinforcement from my teacher.” and “The classroom environment has been
supportive and I have received positive reinforcements from my group / class mates.”
Hence, it is unquestionable that positive reinforcement (giving praise, giving positive
feedback and feedforward, etc.), supportive communication, a wide range of varied
activities, and an active learner-centred pedagogy are at the nucleus of the success of
our cooperative project-based learning initiative.

As far as cooperative work within the project-based learning context is
concerned, it becomes apparent that students have enjoyed the experience (58.8%),
but that they are not used to working and being assessed on a cooperative basis.
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Whereas students ascertained that the cooperative work done in class had helped them
improve their reflection skills, that it had been instrumental in understanding their
individual strengths and weaknesses, and that it had served as a stimulus to learn from
their classmates, there were mixed views as to whether cooperative work was key to
improve their tasks through peer assessment and to improve self-efficacy awareness
(the capacity of valuing the effort and persistence needed to carry out a task).

However, although each member of the group assumed a different role, most
respondents (66.6%) were convinced that cooperative work helped both the students
individually and the group as a whole to regulate individual work and group
contributions in order to reach a collective goal, that is, the creation of the webpage.

The scope of this research further extends, albeit marginally, to the use of
authentic materials within the PBL context and the construction of the teaching
identity. As to the use of authentic materials, students are convinced (76%) that it has
a clear impact on the acquisition of new language structures and vocabulary related to
the written/oral use of English for Academic Purposes in general. In other words,
they declare (86%) that they have learnt education- related vocabulary and language
from topic-based authentic reading materials (school webpages, newspaper articles,
Ofsted Reports, etc.) and that they have had the chance to use the language they
learned during the semester from the topic-based authentic materials in the creation
of a webpage (80%).

Students have also widely agreed with the fact that they enjoyed this project
because they have been able to acquire deeper knowledge through active exploration
of school webpages as they are a real communication tool within the school
community and, in a broader sense, with the global public (72%). They have also
concurred with the statement that by analysing and taking British school webpages as
a basis for designing their project they have been able to identify the reasons behind
the possible success or failure of their own project. In other words, designing a
webpage by taking a real one as a model has prepared them to structure the contents
of the project appropriately. (84.3%) Similarly, the use of a real webpage as a model
(authentic material) has helped them use the appropriate language register in the
appropriate degree of formality (74.5%) and deal with previously unknown academic
language (72.5%)

Finally, regarding the impact of our cooperative project-based learning in the
construction of the teaching identity of preservice teachers, we believe that, and more
than a half of the students confirm it, they have been able to start building their
teacher identity by working and learning along the semester through topic-based
authentic materials (school webpages, newspaper articles, Ofsted reports, etc.) from a
Primary Education context.

In a nutshell, our approach (cooperative project-based learning with the use of
authentic materials) has prepared preservice teachers to face up new challenges, both
linguistic, cultural, and pedagogic, and build up knowledge about academic English in
Primary Education contexts.

References

1. Denscombe, M. (2014). The Good Research Guide: For Small-scale

Research Projects. Maidenhead, Berkshire: McGraw-Hill Education.

68



2. Eisenchlas, S. (2011). On-line interactions as a resource to raise pragmatic
awareness. Journal of Pragmatics, 43, 51-61.

3. Garcia Mata, J. (2003). La autenticidad de los materiales de ensefianza
aprendizaje y el uso de los medios de comunicacion audiovisuales en la clase de
E.L.LE. In: XIV Congreso Internacional de ASELE. Retrieved from:
http://cvc.cervantes.es/ensenanza/biblioteca_ele/asele/pdf/14/14 _0883.pdf.

4. Guariento, W. & Morley, J. (2001), Text and Text Authenticity in the EFL
classroom. ELT Journal, 55/4, 347, 348, 349, 351.

5. Lago Martinez, J. R., & Pujolas Maset, P. (2014). La inclusio si 0 no: En que
quedem? Perspectiva Escolar, maig-juny, 44-47.

6. Larsen-Freeman, D. (2000). Techniques and Principles in Language
Teaching. Oxford: Oxford University Press.

7. Lee, WY. (1995). Authenticity revisited: Text authenticity and learner
authenticity. ELT Journal, 49 (4), 325-328.

8. Montero, R., (2011). Aprendizaje basado en problemas y proyectos literarios
para la clase de inglés como lengua extranjera. Lenguas modernas, 37, 63-74.

9. Nuttall, C. (1996). Teaching Reading Skills in a foreign language (New
Edition). Oxford: Oxford University Press.

10. Peacock, M. (1997). The effect of authentic materials on the motivation of
EFL learners. ELT Journal, 51 (2), 144-156.

11. Polio, Charlenne (2014). Using authentic materials in the beginning
language classroom. Clear News, 18 (1), 1-5. Retrieved from:
http://clear.web.cal.msu.edu/wp- content/uploads/sites/22/2018/10/2014-Spring.pdf.

12. Pujolas, P., i Lago, J. R. (Coords.). (2014). El Programa CA/AC (Cooperar
per Aprendre/Aprendre a Cooperar) per ensenyar a aprendre en equip.
Implementacio de [’aprenentatge cooperatiu a [’aula. Retrieved from: http://cife-ei-
caac.com/wp- content/uploads/2015/06/APRENENTATGE-COOPERATIU.pdf.

Mapia Kosanvosa
Ilonmascvkuti HayioHanvHul nedazo2iynuil ynisepcumem imeni B.I".Koponenxa
Haykoeuii kepignuk — K. neo. H., ooy. Tanoeupa I'.M.

OcobauBocTi nepexkianxy rymopy y teopi J:xxepoma K. /I:kepoma “Tpoe B
OJTHOMY 4YOBHI (SIK He paxyBaTu co0aKku)”

[lTepekmam KOMIYHOTO 3aBXJW € YU HE HAHOUIBIIOK IPOOIIEMOIO IS
nepekiaaada. 3BaKaroul Ha BCl MparMaTHYHI aCMEKTH, sKI HampsiMy TOB’s3aHi 3
KyJbTYpOIO KOKHOTO HApOIy, BUHHKAE 0arato CKJIAIHOIIIB MPHU BIATBOPEHH1 TyMOPY
1HIIIOI0 MOBOIO.

['ymop (Bim nat. humor: Bosora, pigwHa) — 1€ BUJ KOMIYHOTO, SIKHH €
BiIOOpaKEHHSM CMIITHOTO, KYMEIHOTO B JKUTTEBHX CHTYAIlisIX 1 XapakTepax JIFOACH.
Takok BIH BHpa)kae CTaBJIEHHS aBTOpa JO CMIIIHOTO 1 € SIBUIIEM XYI0KHBOI
penenii [5, ¢. 587].
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IcHyIO0TH pi3HI HampsIMU TyMOpPY, OJIMH 3 SKUX € TaK 3BaHUN “‘aHTJINCHKUI™.
Posrasparoun mio Temy, He MokHa He 3ragatu TBip J[xepoma K. J[xepoma “Tpoe B
OJTHOMY YOBHI (SIK HE paxyBaTu co0aku)”.

[3 ornmsoy Ha TOHKOIII AHTTIMCBKOTO TYMOpPY, CHUTYyalllsd MOTpedye SKiICHOTO
nepeKIaay, ToOOTO € pedi, SKi HEeMOXJIHMBO JOCIIBHO TEPEKIACTH, TOMY MOTPIOHO
KOPUCTYBATHUCS IHIIMMH MeTojaMu Ta TpuitoMamu. Cepes BiIOMHUX TEpeKiaaadiB
O6araTeox (iTONIOTIB 3aliKaBIOOTh Nepekianu noBicTi 0. JlicHska (ykpaiHChKOIO
MOBO10), M. Caitbe (pociiicbkoro) Ta ['erpi @. Ypbana (HIMEIIBKOIO).

Maiixe onpasy, Ha NOYaTKy TBOPY, aBTOP PO3MOBIJA€ HAM MPO CHUTYAIIIO
OB’ s13aHy 31 37J0POB’ M T'OJIOBHOTO Tepost JIxes, sikuif BiiBiye bputanchkuil My3ei
1 yATa€e MEIWYHHI JOBIJHHUK, 3 SKOTO YOJOBIK JI3HAETHCS, IO Ma€ Malke BCl
XBOpoOHU, KpiM ojHiei: “...the only malady I could conclude I had not got was
housemaid’s knee. ” [3, c. 5].

[Ipu nocniBHOMY nepekial 3aXBOPIOBaHHS “‘housemaid’s knee” My BTpaTuMo
CEHC CamMOro ryMOPUCTUYHOTO €JIEMEHTY — BHiiie ‘‘KoiHo domozocnodapku’’, ane
SKIIO PO3TJSIHYTH 1€ CIOBOCIOJIYYEHHS K MEIUYHUN TEPMIH, TO — 1€ Oypcum, abo
3ananeHHs Cau308UxX CYMOK HABKOO0 cyanobig. Tak y pOCIMCBKOMY TepeKial
M. Canbe: “...yb6eduncs, umo eouncmeeHHas 00ne3Hb, KOMOpPOU V MeHs Hem, — MO
socnanenue konennou yauieuku”’ [4, c. 2]. Ty BiH Ha3BaB 1[I0 XBOPOOY ‘“‘6ocnasenue
Konennou wauteuku” (3ananenms KoniHHOI yauieuku). AJle BCE K TaKWW BapiaHT HE
BBA)KAETHCS €TATIOHOM.

JloBosii HemoraHo copoOyBaB oO0IrpaTd II0 CHUTyalil0 TNepekianad 13
Himeuuunu I'enpi @. Ypban: “...die einzige Krankheit, von welcher ich annehmen
konnte, verschont zu sein, war Kindbettfieber.” [1, c. 2]. VYkpaincbkoro
“Kindbettfieber” — 1e “nonocosa capsiuxa” — Tak BiH MIKPECIMB, IO Y TOJOBHOTO
repost MPOCTO HE MOXKe ii OyTH 13 (1310JI0TTUHOT TOUKH 30Dy .

Yacto y HapoAl Ha3BU 3aXBOPIOBaHb MOXOJAATH BiJ Ha3B mpodeciid el
HWKYOTO KJacy: “carpet-layer’s knee” (konino moounu, sixa ycmunae Kuiumu), TOMY
npu 311icHeHH] nepekiaay 0. JIicHsSK BUPIIIMB CKOPUCTATUCA aHAJIOTIEO: “...3 ycix
X80p00, ONUCAHUX Y KHUJCYL, He 3HAUWO08 y cebe MiNbKU 0OHIEL — paKy caxcompycis”
[3, c. 5]. TakoMy TKEHTIbMEHY SIK J[>Kell He IMYUTh BUKOHYBATH TaKky poOOTy, TOMY
BiH TaKOX IIBHUIKO 3aCIOKOIOETHCA. Tak Tepekianad mepeaB aBTOPChbKUN TyMop i
30epir caMmoOyTHICTh TBOPY, TaK SIK MEPIIOBIIKPUBAUYEM BUIIE 3TaIaHO XBOPOOU CTaB
sHameHuTH Xipypr IlepcuBans IloTT, sikuii mpaimroBaB B JIOHJOHCHKINA JIKapHI
Cesitoro Bapdomomist 1 y 1775 poii Brepiie onucaB 3J0SIKICHY MyXJIMHY, SKa i
oTpuMaJia Ha3By ‘“pak CaxoTpycCiB”.

Anie He 3aBXKIU BAAECTHCS MepeaaTu Bcl ToHkomi. Komu aBTop omucye mporiec
MaKyBaHHS pedeit, To J[Kop/xk Hamojsrac Ha OJHOMY YHIBEpCaJbHOMY, Ha HOTO
JAYMKY, CIIUCKY pedel, siki OynyTh IM NOTpiOHi:  ...in that case we must take a rug
each, a lamp, some soap, a brush and comb (between us), a toothbrush (each), a
basin, some tooth — powder, some shaving tackle (sounds like a French exercise,
doesn’z it?)...”. [2, c. 31]. Tyt npucyTHi Taki cioBa sik “powder”, “basin”, “brush”
and “lamp”. BoHr MOXOIATH 1€ 3 JABHbOPPAHILY3bKOI MOBH, TOMY 1X BUKOPUCTAHHS
B OJJHOMY pE€UY€HHI (POHETUYHO JTy’Ke Haraaye (ppaHily3bKy.
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[Tpu nepexmani FO. JlicHsk He 3MiIr mepenatu 1Mo OCOONMBICTh: ... maKomy
paszi mpeba 3amu no niedy OJisl KONHCHO20, JIXmap, Muid, Wimky O0as 60J0cCcs U
epebineys (Ha 6cCix mpwvox), no 3VOHIU WIiMYi HA KOMHCHO20, 8ENUK)Y MUCKY, 3VOHUL
NOPOULOK, Yyce Npunaoos Ojisl 20JIHHA (CX0dce HA MeKCm i3 NIOPYUHUKA PPaHyy3bKOi
moeu, npasoa?)...” [3, c. 38].

Tak camo, sk 1 M. Canbe: “...Ham HYIHCHO 63Mb KANCOOMY NO NAedY, OOHY
JamMny, 20J108HYI0 WemKy U epebenb (Ha mpoux), 3YOHYIO wWemKy (no 00HOU Ha
Kaxico020), YMul8AIbHYI0 YauiKy, 3YOHOU NOPOULOK, OpumeenHvle NPUHAOIEHCHOCHU
(He npasoa 1u, 5MO NOX0Jce HA YNPAXCHEeHUe U3 YueOHUKa @paHyy3cKo2o
A3vlka?)...” 3a BUHATKOM CJIOBA “NamImia”’, MU HE MOKEMO MPOCTEXKUTU (HOHETUUHOI
cioxocrTi [3, c. 9].

I BapianT I'enpi @. Ypbana: “...wir hdtten uns mit einer Decke, einer Lampe,
etwas Seife, Kamm und Burste (zu gemeinschaftlichem Gebrauch) zu versehen, ferner
mit einer Zahnblrste (d. h. jeder von uns), einem Waschbecken, etwas Zahnpulver,
Rasierzeug (lautet das nicht wie der Ubungsstoff aus einer franzosischen
Grammatik?)...” [1, c. 8]. TyT Takox, 3a BUHATKOM cjoBa ‘“Lampe”, BiACyTHs
oco0nuBa (POHETUYHA CXOXKICTh, ajie 3 IHIIOro OOKY TYT Mepekiaaad MmaKpeCcIIoe, 0
JlaHa BITpaBa € came TpaMaTUYIHOIO, a HE TTOB’sA3aHa 3 BUMOBOIO.

[TimcymMOByrOYH BCe BUIIE 3rajjaHe, MOKEMO CKa3aTH, IO B yCi YacH MepeKiaj
KOMIYHOTO OyB JIOBOJII CKJIAJIHUM 3aBJIaHHSIM JUIsl TIepeKIIafaviB, TOMy OyBalOTh TaKi
BUITAJIKM KOJIM TYMOp HaW4acTillle BTPAYa€ThCs, aje € pi3HI METOAM 1 MPUUOMH, SIKI
MO’KHa BUKOPHUCTATH, 1100 30€perTu CEHC Ta HaBiTh CAaMOOYTHICTh TYMOPUCTHYHOTO
CJIEMEHTY.
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Exploring How Learners’ Written Competence in English Can Be Improved: An
Analysis of Real Productions Based on The English Key Competences Test

1. Introduction

This research has as its main objective to analyse the students’ writing
competences in English and to give suggestions on how to improve the way writing in
English is introduced in Primary Education. Accordingly, the research questions are
the following: 1) What information about learners’ written competence gives us the
analysis of Key Competences texts? 2) What are the learners’ perceptions about the
written tasks proposed to them? 3) What is the interpretation that the English teacher
makes of the data collected as a result of questions 1 and 2?

2. Theoretical framework

The teaching and learning process of writing

In terms of the teaching and learning process of writing, Camps (2017a) claims
that the school should provide students with occasions to write, as practising is the
way to learn how to do it. However, she emphasises the importance of teaching the
features of the written texts, as well as the different discourse types. Camps (2017b)
also outlines that teaching how to write needs to involve a double objective: students
need to adjust the text into the purpose and they also should learn about the specific
features of the discourse type. This aspect needs to be supported by proposing
meaningful writing tasks to the learner; whose aim, communicative situation, context,
and receiver ought to be clearly defined.

As for the teaching and learning process of writing, Milian (2011) highlights
that writing needs to be understood as both, a finished product and a recursive process,
in which the student develops an active role. Similarly, Camps (2017b) claims that
writing requires time to plan, write, and revise the text. These are the recursive phases
of planning, writing, and revising. Children can go from one to the next and then go
back to the previous one. Therefore, students need to organize and plan how the task
would be organized according to the communicative situation given and then they
have to revise it and having in mind the context, the receiver, the aim, and the
conventions and grammar rules. Consequently, all these issues are to be taken into
consideration when proposing writing tasks to students.

Teaching and learning writing in English

The Key Competences of the Foreign Languages document (2015) defines that
creating a text is a complex process, as it involves the knowledge about the topic but
also the previous knowledge of the linguistic and discursive elements of the text. All
these aspects increase the difficulty to produce quality texts, which is likewise
conditioned by the learner’s command of the language code.

It is also important to note that foreign languages should not be understood as
isolated from the other languages taught in the school. Therefore, learners should
have the ability to transfer the acquired knowledge to the other languages when it
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comes to writing in English. However, Guasch (2001) states that this condition is
only possible if learners have developed a basic competence in one of the languages.

Writing in L2 is associated with three factors: the degree of knowledge of L2,
the use of L1 and the attitude towards the writing task. These three factors act directly
or indirectly upon the writing activities and modulate the strategies used by the
producers. Guasch (2001) argues that the use of L1 allows an automatic and fast
processing of some composition operations that, if they were not done in L1, they
would block the short memory of some less-skilled producers in the use of the
language they are learning.

The Key Competences of the Foreign Languages document (2015) defines that
creating a text is a complex process, as it involves the knowledge about the topic but
also the previous knowledge of the linguistic and discursive elements of the text. All
these aspects increase the difficulty to produce quality texts, which is likewise
conditioned by the learner’s command of the language code.

Referring to second-language writing, Cumming (2001) emphasizes that it is
Important to consider that the features of the text students produce, the processes of
composing texts, and the specific sociocultural contexts in which people write are
integrally interrelated. The author defines the text dimension as the characteristics of
the texts that students produce, which are improved during the learning process of
writing. At a micro-level, learners improve their written texts in terms of syntax and
morphology, and they progressively use a wider range of vocabulary. Regarding the
macro-level, students enhance their abilities to relate ideas throughout the text using
cohesive devices, and other particular discourse features according to the text-type.
About the composing process dimension, Cumming claims that students learn to
control their abilities to plan, revise and edit their texts, as well as to search for
specific words and phrases, by paying attention to the forms of second language.
Finally, about the context dimension, the author states that, by practicing writing,
students learn how to cooperate and ask for assistance from different sources; how to
reflect on new knowledge, situations and abilities; how to participate in a discourse
community; and how to create their own identity.

Accordingly, the author affirms that teaching writing should consider the three
dimensions, as they cannot be understood separately and students may find
difficulties in one or some of them. For that reason, it is important to provide
scaffolding appropriately and meaningfully at learner’s zones of proximal
development.

Assessing written productions

Regarding the assessment of written productions, Troia (cited by Milian, 2011)
states that there is a high percentage of teachers that make corrections only based on
issues of formal order (spelling, morpho-syntax, presentation) and put aside other
discursive and content aspects. Consequently, students have a wrong vision about
what is regarded as writing, as it is based only on formal aspects, which are the ones
that the teacher tends to consider when correcting texts.

Sanmarti (2010) claims that it is important to distinguish between summative
assessment and formative assessment. Summative assessment takes place at the end
of the teaching-learning process and it aims to determine if a set of contents have
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been acquired in a significant way. Formative assessment takes place during the
teaching-learning process. It aims to identify students’ progress to adapt the didactic
process to the learning needs of the students. It has a regulatory purpose for both
learning and teaching.

The English Key Competences Test has to be understood as a summative
assessment tool, as it attempts to determine the progress in English at the end of
Primary Education. In this sense, the correction criteria established aim to assess both
the discursive competence (appropriateness and coherence) and the linguistic
competence (vocabulary, morpho-syntax, spelling).

Camps (2017b) claims that is crucial that students and teachers create common
criteria for planning, producing and revising texts. Thus, learners will be able to
regulate the writing process using those guidelines in their text writing. In this sense,
it is important to highlight that “the emphasis on making the most of each pupil’s
abilities (...) requires constant attention to (...) individual progress. (...) This means
that teachers need to be able to do more than to assign a generalized grade to a piece of
writing; they also need to be able to read texts both as drafts and as finished products
with as much insightas possible” (Harris, 1993, p. 98). Furthermore, she claims that
Is crucial that students and teachers create common criteria for planning, producing
and revising texts. Thus, learners will be able to regulate the writing process using
those guidelines in their text writing.

3. Methodology

In order to provide an answer to the aforementioned research questions, the
study has been carried out in three different Catalan schools and focused on 6th grade
of Primary Education students because their writing skills in English are evaluated in
the Key Competences Test. To tackle the issue, three different instruments are used:
the analysis of students’ texts, a discussion group in each school, and an interview to
one of the English teachers.

Two different texts from previous English Key Competences Tests were used
in order to know how children write in English. Since learners were asked to
complete the task during the first trimester of the school year, that is well before the
actual test, both texts had to be written in present simple and they were related to
linguistic aspects already taught in the foregoing courses: writing about myself and
routines. The task was read aloud by the researcher, then students were given 30
minutes to make their writings and the number of words was not limited. 20 samples
of each type of texts were analysed adapting the correction criteria established by the
Consell Superior d’Avaluaci6 del Sistema Educatiu. Taking heed of this document,
the analysis criteria were defined as the different texts were studied and they were
categorized into two different categories: Appropriateness and Coherence; Morpho-
syntax, Vocabulary, Spelling.

In order to know about the students’ perceptions, five students from each
school were asked to participate in a discussion group in order to exchange their
opinions and thoughts about writing, and more specifically, writing in English. The
discussion group took place after having written both texts and it was held in Catalan
to promote the students’ exchange of opinions in a more natural context.

Finally, the English teacher of one of the schools was interviewed in Catalan in
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order to confront the data collected from the analysis of the students’ written
productions with the information collected from the discussion group. Therefore, the
guestions were defined after having analysed the information collected from the texts
and the discussion group.

4, Data collection

Written compositions

For each type of text, the most relevant aspects collected from the analysis of
texts are outlined, as well as the number of texts that present the aspect.

-TEXT 1. WRITING ABOUT MYSELF

o Appropriateness and Coherence

o The written text is not structured in paragraphs according to the
given guidelines (13/20)

o Tendency to ask questions different from the given ones, and
usually with mistakes (15/20)

o An answer to the questions of the model is provided (15/20)

o It is difficult to use punctuation parks properly (14/20)

o Morpho-syntax, Vocabulary and Spelling

o The capital letter is not used for the first person of singular (I)
and it is often written in other forms (11/20)

o Use of the verb to be to write about the age (20/20)

o Have got is not used to talk about siblings or pets (18/20)

o Mistakes to write about likes and dislikes to talk about actions
(7/15)

o Sometimes his and her pronouns are confused (4/7)

-TEXT 2. WRITING ABOUT ROUTINES

o Appropriateness and Coherence

o The written text is not structured in paragraphs according to the
given guidelines (12/20)

o In some cases, it is difficult to understand what the student does
on a normal day, some parts are missing (15/20)

o It is difficult to use punctuation parks properly (15/20)

o Morpho-syntax, Vocabulary and Spelling

o The capital letter is not used for the first person of singular (I)
and it is often written in other forms (12/20)

o Prepositions of time are not properly use or there are spelling
mistakes (6/12)

. Some mistakes to write about the parts of the day (9/13)

. Tendency to use meals as if they were verbs (11/20)

o Use of L1 (more or less adapted to English) to write some words
(10/20)

Discussion group

In this part, students’ answers are collected to show the most relevant ideas
obtained from the discussion groups.

When students are asked in which language it is more difficult to write, all of
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them agree on English. Moreover, students tend to say that they do not like writing in
English and they find different difficulties when they are asked to write a composition.
To cope with challenges students use different strategies: adapting words from
Catalan, writing the words as they sound, trying to think about a synonym, or trying
to reformulate sentences.

Students are asked to think about how teachers could help them with the
English writing tasks. Broadly speaking, all of them agree that it is useful to have
some guidelines to know what to write and how to structure the text but also to have a
model to help them.

The discussion group participants are also asked to compare the tasks in order
to know which one was more difficult. Although the majority says that it was more
difficult to write the text about routines, some of them have a different opinion.

Finally, students are shown their first written composition (write about myself)
and they are asked to talk about their satisfaction with the final result and what they
would change if possible. Most of them notice some spelling mistakes and agree on
the importance of double checking the text.

Teacher interview

The teacher claims that she tries to correct the tasks with the students whenever it
Is possible, although it is difficult for time reasons. About what she corrects, it
depends on the task but mostly grammar and vocabulary. However, when a specific
type of text is introduced, assessment criteria regarding structural features of the text
Is created together with the students.

During the interview, the teacher is also asked to comment with the interviewer
on the typical mistakes that students tend to make, contrasting them with the
information obtained from the analysis of texts.

Referring to the first text (writing about myself):

-Usually students forget to write got when they write about siblings or pets. So,
they tend to write: | have a dog or | have a little sister.

-One of the most serious mistakes it that they do not write | in capital letters,
and it is often written as i, my, ai, etc.

-Learners often fail writing about their likes and dislikes. They write correct
sentences when after the like word there is a noun but not when they talk about the
actions, that they do not write —ing to the verb. For example: I like play.

-The teacher comments that one of the mistakes students tend to make is the
one related with the age when they say | have 11 years old instead of I'm 11 years
old. However, in the analysed texts there is no evidence about this mistake.

About the second text (writing about routines):

- Students also fail when writing I.

- They often have trouble with the names of the different meals and they write
dinner when they want to talk about have lunch but when they want to talk about
have dinner they use the same word. In this case, they tend to write the words as
verbs instead of adding have.

- A typical error in this case is the use of preposition for both hours and parts of
the day. So, some mistakes are: in 9 o ’clock, in the midday.

When the teacher is asked to justify the most common mistakes from each text,
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she emphasises that the students did the tasks at the beginning of the course and they
had not worked specifically on the structure or content, although it had been taught in
previous courses. She comments that some mistakes are usually done due to
translations from Catalan. Other kind of errors are done because learners do not pay
attention to them, as in the case of I; or because they do not take advantage of the
given guidelines, for example when they write the parts of the day. However, she
highlights that these typical mistakes have previously been taught but students
continue to make them, so they are repeated.

The teacher is presented to the fact that, in the discussion group, the
participants outlined the importance to have guidelines and models in order to help
them to produce texts but then in the analysis it is exemplified that they do not take
advantage of them. In this sense, she states that a similar situation happens when she
proposes writing tasks and students usually fail to take advantage of the given
instructions.

With the analysis of the texts and considering the students’ opinions, we can
state that learners do not check the text after writing it. Hence, the teacher claims that
students only pay attention to the final text, without considering the process of
writing. That would explain the fact that they do not check because they are used to
doing everything in a rush. When the teacher is asked about how students learn to
revise, she explains that she proposes co-assessment activities or tries to make students
notice their own mistakes by saying that there is an error in the first paragraph, for
example. However, she states that it is really difficult for students, since nobody has
taught them how to revise a text and she finds difficulty in how to do it.

Finally, considering the aspects commented in the interview, the teacher
concludes that is really important to be efficient in terms of correcting texts to
improve them, and that it would be ideal to correct the productions of the students
individually. Nevertheless, time constraints are an obstacle.

5. Discussion

Starting from the idea that Camps (2017a) outlines about the diversity of
writing situations and the double purpose of writing tasks, the English teacher gives
evidence of this fact when she mentions the tasks proposed when the students learn in
corners but also when she suggests specific tasks to work on different kind of texts.
The diversity of texts is also considered by analysing two different types of texts.

Regarding the correction of writing tasks, although the teacher says that
grammar and spelling mistakes are basically corrected, as well as textual aspects, it
would be interesting to have evidence of this aspect. In this sense, what Milian (2011)
claims that writing is both a finished product and a recursive process, which is not
considered by the teacher. However, the teacher is aware of the importance of the
different phases of the writing process (Cumming, 2001). So, when she is asked
about how she could justify the results obtained from the analysis of the text, she
states that students do not check as they are used to completing tasks too quickly,
paying attention only to the final product instead of the process of writing, so the
phases of planning and review are regarded as secondary.

According to the teacher’s opinion, most of the errors found in the analysis of
the texts refer to linguistic aspects, both structural and content, that have already been
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taught before. So, not everything taught is learnt, and it is evident that students do not
pay attention to the revision of texts, but they only become aware of this issue when
they are asked, in the group discussion, to comment on their written productions and
they realise that if they had checked the text before, they would have been able to
correct some mistakes.

Some of the errors that appear in the analysis of texts refer to the use of L1
when learners do not know a word they want to write in the text. According to the
participants in the discussion groups, this is one of the strategies that students use to
overcome the difficulties they find when writing texts in English. In addition, they
emphasize that one of the main difficulties is that they would like to tell many things
but they do not have enough command of the language to do it. Therefore, this aspect
makes explicit what Guasch (2001) emphasises about the use that less-skilled students
make of L1 as a resource to continue writing.

As for the English Key Competences Test, given the fact that its main aim is to
assess the final result rather than the process of writing, it only refers to the elements
included in the text dimension proposed by Cumming (2001) and it has to be
understood as a summative assessment tool, as it aims to determine the progress in
English at the end of Primary Education. But contrary to what Troia (cited by Milian,
2011) states, the correction criteria established by the Consell Superior d’Avaluaci6
del Sistema Educatiu, attempt to assess the English Key Competences Test both
discursive competence (appropriateness and coherence) and linguistic competence
(vocabulary, morpho-syntax, spelling) so, it is an assessment tool that allows
assessing the final result considering all the text features.

Going on with assessment, although the text analysis is only based on the final
result it is important to assess also the process of writing. In this sense, Sanmarti
(2010) proposes formative assessment as the way to adapt the teaching and learning
process to the learners’ needs. In addition, Camps (2017b) suggests that it is
paramount to have specific assessment criteria for each type of text to help learners
regulate the process of writing, so this is the principle that has been considered to
analyse the texts. Nevertheless, if the writing task proposed was part of the teaching
and learning process, it would be interesting to discuss and agree the assessment
guidelines with the students. By this way, learners would be able to regulate their
process of composing since criteria could be used as a checklist to know what they
have to do.

Moreover, it should be highlighted that students think it is important to have
models and guidelines to help them during the writing process. In the previous
paragraph, this fact is also evidenced by the teacher, as she gives importance to
providing the appropriate guidelines for each type of text. However, the analysis of
the texts shows that on certain occasions students do not take advantage of those
guidelines. This leads to thinking that, as Cumming (2001) states, scaffolding should
be provided appropriately or meaningfully during the process of composing the text.
Therefore, teachers need to reformulate the writing tasks having in mind that each
child has individual needs so different scaffolding in the different phases of the
process of writing has to be provided in order to help them improve their written
competence. By this way, the opinion students have about writing in English may
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change, as they would be able to cope with the challenges of writing in this language.

In conclusion, taking into account the different aspects that have been
discussed in this section, the following lines are defined to improve the teaching-
learning process of the writing: it is necessary to keep in mind that not everything
taught is learned, it is important to correct the final product but also to help the
students to revise the text, and we must provide appropriate scaffolding to meet
students’ needs during the different stages of the writing process.
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Writing is the most challenging skill for EFL learners as it involves both topic and previous
linguistic knowledge. All these aspects increase the challenge of elaborating quality texts, which is
likewise conditioned by the /earner’s command of the language code. This study aims to explore how
teachers can improve learners’ written competence in English. To do so, 6th grade of Primary
Education students of 3 different Catalan schools were asked to write two types of texts. Additionally,
5 students from each school participated in a discussion group to know their perceptions about
writing in English and an English teacher was interviewed on this matter as well. The results showed
that it is important to propose writing tasks accurately defined and to provide appropriate
scaffolding to meet students’ needs in the process of writing. Therefore, the study contributes to
rethink how writing in English is introduced in Primary Education.

Key words: EFL writing, scaffolding, teaching-learning process, written competence,
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Anocena Kopnem
Ilonmascwkuti HayioHanvHull nedazo2ivnull ynisepcumem imeni B.I". Koponenxa
Haykosuii kepignuk — 0. ¢pinon. n., npogp Ykpaineys JI. @.

JlocaigxeHHsI 3ByKOBOI0 CHMBOJII3MY Y CY4aCHOMY MOBO3HABCTBI

Ines 3BykoBOTrO cHMBONI3MY 3’sBuiiacs mie 3 yaciB JlaBupoi ['penii. [lnaton,
Apryctun bnaxennuit, Apucrorens, [ioniciii ["amikapHachbKuii MOMITHINA 3B’ 30K
MDK 3BY4YaHHSM 3BYKIB Ta iXHIM 3Ha4yeHHsM. HuH1 111 nmpobiema € akTyalbHOI IS
JIHTBICTIB, TICHXOJIOTiB, (igocodiB Ta miTepaTrypo3HaBiiB 1 HuHl. e
CIIOCTEpITa€ThCS 3arajibHa TEHJEHIlA 30UIBIICHHS KUIBKOCTI CyYaCHHMX TOIIYKIB,
CIPsIMOBAaHUX Ha BUBYEHHS 3B’SI3KIB MarepiajbHOI (JOPMU OJMHUIL PI3HUX PIBHIB
MOBH Ta 3MICTY.

Haiinepmmmu  excriepuMeHTaIbHUMU  JOCTIKEHHSIMUA Y cdepl 3BYKOBOTO
KOHTUHYYMY BBaXKalOTbCsl Tpaill aMepukaHcbkux HaykoBIiB E. Cemipa Ta iioro
nocniioBauka C. HpomeHa, ki Hamarajucs JOBECTH ICHYBAHHS BHYTPIIIHBOIO
3B’SI3Ky MK 3HAUEHHAMM Ta 3ByKaMu B MOBI. Lli mOrasiqm akTUBHO MIATPUMYBAJIU Ta
pPO3BUBAJIM y CBOIX TpalsixX KaHaJAChKI Ta aMepukaHcbki MoBo3HaBii C. [lypy,
A. brek, A. I'opogin, P. Hatren, 1. Teiinop, [x. Baiic.

T. BoponiHa 3a3Hayae, 10 ‘“3ByKOCMHUCIOBI BHYTPIIIHBOTEKCTOBI 3B’A3KH B
MEXKaX OKPEMOI0 MOETUYHOTO 1/10JIEKTYy CTAHOBJISITH SIBUIIE MCUXOJIHTBICTUYHE,
TOMYy IO PEadi3yloTh JEsIKi OCOOJHMBOCTI MOBJICHHEBO-MHCICHHEBOI JISTIBHOCTI
aBropa” [1, c. 157].

O. KypaBnboB BHUSIBUB CHMBOJIIKY 3BYKOBHX OJHMHHIIb Ha  OCHOBI
EKCIIEPUMEHTAJILHUX JaHUX 3a JIOMOMOTOI TMCUXOMETPUYHOTO METOJy BHUBUCHHS
CHUMBOJIIYHOIO 3HAYCHHS 3BYKiB MOBH [3, c. 16].

Hanpuknan, 3Byk [a] acOUIOETbCA 3  wupomoro, 800600010, HepEoHUM
Konvopom; [y] — 13 cymom, mpusozoro, michomoro, memHum Koavopom. HaykoBuesi
BJIAJIOCS €KCIEPUMEHTAIBLHUM IUITXOM 3a JOMOMOTOI 1H(QOPMAaHTIB 3’SCyBaTH, 1110
HaBITh 130JIbOBAHI 3BYKM MarOTh MEBHI 3HAYEHHs, SIK-0T: [B], [a], [p], [0] BU3HaAUeH1
cunbhumu;, [X], [], [iy] — nocrabrenumu ta manenvxkumu; [x], [m], [x], [c], [d]
3MAI0ThCS JIIOASIM  orcopcmkumu, [a], [o], [1], [y] — eradenvkxumu. Ha nymky
OTNUTAHUX, 3ByKaM MpHUTaMaHHI 11I€ ¥ Taki SKOCTI, IK: Xopoopicms, neuaib, 006poma.
Hanpuxnaz, [a], [1], [11], [M] — 0oopi 3Byxu; [x], [c], [d], [3] - 3ai; [a], [s] — xopoopi,
[c], [X] — 6osieyznusi; [a], [p], [4] — padicui; [c], [x], [T] — nevarwni [3, c. 17-18].

B. ¢on TI'ymOonbaT po3risaaB 3B’S30K MK JYMKOIO Ta 3BYKOM. Buenuii
pO3TisAaB 3BYK SIK “NOJUX caMOro OyTTA”, HArojonlyBaB, IIO Yy JCSKHUX 3BYKax
4yJI0BO BT1JIEHa “‘00’€JHaHa €Heprisd Hapoay , a y MOBLIB BOHA “30y1Ky€ MPUOIU3HO
oJHaKoBY eHeprito” [2, ¢. 76, 82]. B. ¢on 'ymOoapAT aHATi3yrOuM MPOCTI CIIOBA,
BUJILJTUB TPH CIIOCOOM MMO3HAYCHHSI TIOHSATD:

1) Oe3nmocepenHe 3BYKOHACIiAyBaHHS, KOJHM 3BYKOoBa 000JioHKa abo Qopma
CJIOBa, IO MO3HAYa€ MPEAMET, IMITYEThCS J10 HAWBUIIOTO MOXJIMBOTO CTYIICHS
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HACJIIIyBaHHs, 1 MPU IIbOMY BUpa3Hi 3BYKHM MOBU Hailkpalle NnepeiaroTh HeBUpPa3Hi
3BYKH, HACKUTBKH 11€ MOKJIMBO;

2) HachmigyBaHHS HE Oe€3lMocepenHbO 3ByKa UM TIPEAMETa, a BIACHOI
BHYTPIIIHBOI BJIACTUBOCTI, IO TpuTamanHa obom. lleit cmocid mo3HayeHb ydeHui
Ha3BaB CUMBOJIIYHUM,

3) momiOHICTh 3BYKiB, OJHAK HE BPAaXOBYBABCS XapakTep, BIACTUBUI MM
3ByKam [2, c. 93].

CyvacHi (oHOCEMaHTHYHI JOCIHIPKEHHS KOHIIEHTPYIOTHCS OJIHOYACHO Ha
TPhOX  HampsAMax:  HCUXOpOoHOCeMaAHMUYHUL,  JIIHEB0(OHOCeMAHMUYHUL 1
mexcmoghonocemanmuynuti.  BueHi  0a3yrTh  pO3MISLAAIOTh  aCOIIaTUBHO-
CHUMBOJIIYHUM 3B’S30K MK 3BYKOM 1 3HAUCHHSM Yy JICKCEMi Ha OCHOBI CHCTEMHOTO
MiIX0y 3 TMPOCTOPOBHX 1 YAaCOBUX IIO3MIIH OJHOYACHO Yy J1aXpOHIYHOMY,
CUHXPOHIYHOMY Ta T€HETMUYHOMY acrekTtax. CydacHMil acleKT MOJIAra€ y BUBYEHHI
TUX 3BYKOHACTITyBaJbHUX 3HAYCHb (DOHETUYHHX OJUHUIIb, SIKI TIPOSBIISIOTHCS B
nporeci X CIpuiHATTS JroAuHOI0. TOOTO yBara akIEHTYETbCA YK€ HE JIMIIE Ha
OJIHOMY B3a€MOBIJIHOIIEHHI ‘3BYK <> 3MICT, a JOJAIOThCS TaKOX Jdlaau
“comioonema «> 3MicT”, “ncuxodoHeMa <> 3MicT’, “TekcrooHemMa <«> 3MICT .
donernyHa OyI0Ba TEKCTy BHUBYAETHCA 3 YypaxyBaHHSAM aHTPOIIOIECHTPUIHOI
MapajurMyd, akKTHUBHO TPOBOASTHCS PO3BIAKA B3a€EMO3B’SI3KY 1HJMBIIYalbHOTO
aBTOPCHKOTO CTWJIIO 3 MOBHOIO KAapTUHOIO CBITY Ta JIIHIBOCEMaHTUYHUMU
0COOJIMBOCTSIMU TOBCSIKJIEHHOT KOMYHiKarlii. Cy4acHi JIHTBICTH TIATPUMYIOTh TYMKY
mpo Te, IO 3BYK, SKUM BOyAOBaHWM y OyTTSA, € OpraHiyHUM, ICTOTHUM Ta
byHIaMEHTAIBHUM.

OTxe, 3rajiaHi HayKOBII1, BAKOPUCTOBYIOUM CTATUCTUYHI Ta TICUXOJIIHTBICTUYHI
METO/M, JIOBETU ICHYBaHHS CHMBOJIIYHUX OCOOJIMBOCTEH OKpEMHUX 3BYKIB Ta
3BYKOCTIONyY€Hb, MOKA3aJM HAasBHICTh 3B 3Ky MK B)KMBAHHSIM TEBHHUX 3BYKIB Ta
KOHOTAIIEI0 XYJI0KHIX TBOPIB, POaHasi3yBajlu ()OHETUYHE 3HAUEHHS TEKCTIB.

Jlitreparypa
1. Boponuna T.E., Kocunnna C.}O. Amnurepanust 1 3ByKOBasi JOMAHAHTA
B (poHocemanTuueckoil crpykrype cruxa f.I1. [Tononckoro. I1ensa, 1990. 250 c.
2. I'ymOonbar B. ¢on O pa3nuuuu CTpOeHUs YEIOBEUECKHUX S3BIKOB U €ro0

BJIUSTHUH Ha IyXOBHOE pa3BuTHe 4yesoBedecTBa / B. ¢on 'ymoOonbar // 'ymGomsar B.
¢don. M36pannbie paboThl 1o s3bik03HaHUI0. M. : TIporpecc, 1984. 400 c.
3. Kypasne A. Il. douermueckoe 3nauenue / A. Il. XKypaBneB. —

Jlenunrpan: U3n-o Jlenunrp. yu-ta, 1974. 160 c.

The article deals with investigation of the symbolic features of particular sounds, the
connection between the use of certain sounds and the connotation of works of art.

Key words: sound symbolism, phonestheme, phonosemantics.
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Inna Kpauko
Ilonmascwvkuti HayionanvHull nedacociunuil ynisepcumem imeni B.I'. Koponenka
Hayxoeuii kepienuk — euxn. /leiitnexa C. O.

AKTyaJIbHI MUTAHHS BUBYEHHS OCHOB JIIHFTBOKPAIHO3HABCTBA Yy CepeIHixX
HABYAJBbHUX 3aKJIAaX YKPaiHU

VYcecBiTHIM Tporiec riodamizamii 3MyIIye HacaiayBaTh BCl TEHJEHIIIT
Cy4acHOTO PO3BUTKY HayKH, KyJbTYpPH Ta CyCHIJIbCTBA B IiJIoMy. HuHimHIA coriym
BHMarae BUCOKOOCBIYEHUX Ta OaraTorpaHHUX 0COOMCTOCTEN, KOTP1 TOTOBI O HOBOT'O
JIOCBIZTy CIJIKYBaHHS 3ajyIs 30aradeHHs CBOTO CBITOIJISAYy Ta OOMiIHY HOBITHIMH
17IesiMU, OTXKE€ TpOoOJeMH BHUBYEHHS OCHOB JIIHIBOKPAiHO3HABCTBA Y CEPEIHIX
HaBYAJIbHUX 3aKjagax YKpaiHU € JOBOJI aKTyalbHUMHU.

CborogHi MOBHOIIIHHE CBITOCHPUUHSTTS HEMOXJIMBE O€3 3HAHHS 1HO3EMHOI
MOBHU, TUM Tade, KyJbTypH HApOay Ta HOT0 MEHTANITETY, SIKUM MH 3alliKaBJICHHI.
InTepec Ta MONMUTAMBICTG TOBHMHHI MPUILEIUIIOBATHCH 13 AUTHHCTBA, W00 Yy
MallOyTHbOMY II€ MOTJIO CTaTH >KUTTEBOIO HEOOXIJHICTIO B MIXKHaIIOHAJIbHIN
koMyHikarii. CaMe TOMy BHBUYCHHS JIIHTBOKPAiHO3HABCTBA € BKpal BaKIUBUM IS
3arajJbHOTO PO3YMIHHS KOJIOPUTY Ta Tpaauuid OyAb-fKoi Hamli y moOyTi Ta
cniaKkyBaHHI. O3HaOMIIEHHS 3 LIMM PO3/J1JIOM KpaiHO3HABCTBA y 3araJibHOOCBITHIX
3aKjiazax MPOBOAMUTHCH 13 METOI (OpPMYBaHHSI €THKETY, PeNiridHo-¢hiaocoPcbKkux
MIPKYBaHb, aJICKBAaTHOTO TPAKTyBaHHS ETHUMOJIOTII Ta 3HAXOKEHHIO CJIOBECHUX
€KBIBAJICHTIB y P1HIN MOBIi. Y4HI MarOTh MOXJIMBICTh T0OOAYUTH (POPMYBaHHS MOBU
B ICTOPUYHOMY, MOJITUYHOMY Ta COLIAIbBHOMY JIUCKYPCI.

Baromuii BHECOK y  poO3risii COIialbHOI  OOYMOBJIEHOCTI  3MICTY
JTIHTBOKpaiHO3HABCTBa BHechu BueHi-miHTBICTH B. I'. Koctomapos, O. C. AxmaHoBa,
€. M. Bepemarin, I'. [I. Tomaxin ta iH. [laHa ¢igosioriyHa raigy3b CTaBUTh CBOEIO
METOI) BUBYEHHS MOBHHUX OJIMHMIlb, $IKI HaWOUIbII SICKpaBO BiJoOpa)karoTh
HalllOHAJIbHI OCOOJIMBOCTI KYJBTYpU HApoJy — HOCIAI MOBU Ta CEPEIOBHUIIE HOro
icuyBanHs [1, c. 58]. O.C. AxmaHoBa BualIsSE, 10 ‘‘0€33aMEPEUHOID YMOBOIO
peanizaii OyJb-IKOTO KOMYHIKATMBHOI'O aKTa Mae OyTH CIHUJIbHE 3HAHHS peaiid
MPOMOBIIA Ta ClyXaua, [0 € OCHOBOIO MOBHOT'O CHIJIKYBaHHS (B JIIHTBICTHIII BOHH
OTpUMaJI Ha3By “‘(OHOBUX 3HaHB”)” [2, ¢. 1]. DOHOBI 3HAHHS, BIEPIIEC PO3IIISHYTI 1
obrpynroBani M. €. Bepemarinum 1 B. I'. KoctomapoBum, mar0Th Haromy yyHsSM
aKyMyJItOBaTH 3J00yTi 3HAHHS, 3TIIHO SKUM MOBHI OJWHHUIN € “BMICTHJIMILEM
CMUCITy COIIIJIbHOT JIMCHOCTI JIFOJIMHY, 1 TAKUM YUHOM IPAKTHUYHO 3aCTOCOBYBATH Y
PO3MOBI 3 IHO3EMIISIMH, 3BAKAI0YM HA CEMaHTUYHI OCOOIMBOCTI TEKCTY.

Cepenni 3araqpHOOCBITHI HaBUaIbHI 3aKJIaAu Y KpaiHu 3a0€3MeUy0Th BaXKINBI
KOHIICTIIIi pO3TJsiAy OCHOB JIIHTBOKPAaiHO3HABCTBAa y TIPOIIECI BUBYEHHS 1CTODII,
reorpadii, 3apyOiKHOI JiTepaTypu Ta HaWBaXJIMBIIIE — I1HO3EMHOI MOBH, IO
JEMOHCTPY€E KIJbKAa MPEAMETIB y BY3bKOMY pO3pi3i onpaszy. O3HalloMJIEHHS 3
HalllOHAJIBHO-KYJBTYPHUM KOMIIOHEHTOM MOBHOIO Martepiaigy 30aradyBaThMe
CBITOTJISIZ] Ta JACTh 3MOTY YCBIJIOMJICHO NMPOBOJUTH Mapajeil MK CEMaHTUYHUMHU
OJIMHULISIMU PI3HUX MOB, PO3PI3HATHU MIATEKCTOBY 3a0apBIEHICTh MOBJICHHS.
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BoxuBaHHs mpuCIiB’iB Ta TPAaKTyBaHHS iX 3HAYEHHS € MPOSIBOM JIOCUTh
BHCOKOTO DPIBHS BOJIOJIIHHS MOBOIO, /K€ 3a3BHWYail HOCIA BXKHUBA€ 1X HECBIIOMO,
TOMY BHBYEHHS IbOTO 3A00yTKY (OJBKIOPY € OOOB’SI3KOBUM I BUIBHOI
KOMYHIKAIIl; aje IpH 3aCBOEHHI JaHOTO Marepially NOTPiOHO 3BakKaTH Ha
CEMaHTHYHY BIJIMIHHICTH Ta OCOOJIMBOCTI MEHTAIITETy Hapoay. Bimome aHTITiCBKe
npuciis’s “When pigs fly”, OykBanpHMA TTepekian Akoro € “Koau ceuni nounymo
aimamu”, ajae yKpaiHCbKWH ekBiBajeHT “Konu pax Ha eopi céuche”, CBIAYATH PO
JIOCUTH TTIOMITHY BIIMIHHICTh Y BUTJISA/II “‘CBUHI” Ta “paka’”, “miTaTu’” Ta “CBUCTITH .

3acTocyBaHHS 1HIIOMOBHHMX CIIB, 3J€OUTBIIOTO BJIACHE HEOJIOTI3MIB, KOTp1
MOB’s13aH1 3 PO3BUTKOM KOMII IOTEPHUX, MOJTITUYHUX Ta COLIaJIbHUX HAYK, 32 OCTaHHI
JIBa JIECATUPIUYS HA0YJIO CHIIBHOTO BIUIUBY Ha (DOPMYBaHHS Cy4aCHOTO YKPaiHCHKOIO
JIeKCUKOHY. UnMaso ciiB aanTyBaiucs B oiriiHOMYy Ta ToOyTOBOMY MOBJICHHI 1 HE
MaloTh c001 aHanoriB (poymep, nizune, Konipaumune, gpiianc, Kombatn, menoep).
Tomy nociimKeHHs AAHOTO SIBUINA y HaIIii MOBI Mae Oe3mnmocepeqHii 3B’SI30K 13
BHUBUYCHHSM JIIHTBOKPATHO3HABCTBA Y IIKOJI.

Takox, MNpencTaBlICHHS Ha YpOKax aHIJIiHChKOI MOBHU reorpadiuyHoro,
1ICTOPUYHO-TIONITUYHOTO acnekTy Benukoi Bputanii Ta 1HIIMX aHTJIOMOBHUX KpaiH
7A€ YSIBJICHHS PO CBOEPIJIHY CUCTEMY YMPABIIHHSA JEP>KaBOIO Ta MPO HASBHICTH
CTIMKOI TMOJITUYHOI Tpaaulii y (YyHKIIOHYBaHHI IHCTUTYTIB Biaau. bpuTaHChka
naBonapriiiHa cuctema chopmyBanacs Hanpukidimi XVII cT., koo Oyid yTBOpEHI
naptii Topi (anra. Tory) ta maprtis BiriB (anri. Whigs). Tlotim Ha 6a3i Topi OyJa
chopmoBana KoncepBarusHa mapTist (anrin. Conservative Party), a Ha ocHOBI maprii
BiriB — JlibepanbHa mapris (anri. Liberal Democrats), Tomy TiibKu [1BI TOJIOBHI
MOJIITUYHI TAapTii Majd MOXIIUBICTh NPUUMATH aKTHUBHY Y4acTh y (OopMyBaHHI
opraHiB Bnaau. [loganpminii po3BUTOK KamiTadicTUYHOI cuctemu BemmukoOpuTanii
BUKJIMKAB 70 MosiBM HOBOI1 Jleiibopucrchkoi mapTtii (aumria. Labour Party), sxa
MOCTYNOBO 3MiHWJIA Ha MOJITHYHIA apeHi JlibepaibHy mapTito, 1 Aajla MOLWITOBX
PO3BHTKY IHIIIUM YrpyIyBaHHsIM. [5, ¢. 43—78 ].

be3nocepenHe BUBUECHHS JIITEPATypHU B OPUTIHAJI MA€ CUJIbHUN BaXKUJIb BIUIUBY
Ha ecTeTHYHe (POPMYBaHHS CMAKy Ta IMOJAJbIIE 3alliKaBICHHS BUBYEHHS MOBU CaMe
B IIbOMY JMCKYpCI Yy JiTel cTapworo Biky. Hampuknaza, npesenTanis noesiit Poobepra
bepuza, J[xopmxa ['opaona baiipona, Binbsma Illekcnipa 31e011b1I0TO MOKa3ye
OLTBIII KITACUYHUMA CTHJIb HAITUCAHHS Y MOBJICHHEBOMY CIPHUHSTTI. Ta Ha mpoTHBary
1IbOMY, O3HalOMJIGHHS 3 ypuBKaMH 13 cepli pomaniB npo ['appi [lorrepa, Bimomoi
aHTIiiCchKO1 muchMeHHUIl J>koan PoyiiHr, y JIHTBOKpaiHO3HABYOMY HANpPSIMKY J1a€
3MOT'Y BUWJIEHYBaTH CyTO OpUTAaHCHKI PO3MOBHI MOTHBH CYYacHO1 aHTJIHChKOT MOBH.

VY NHrBOKpaiHO3HABCTBI, SIK Yy OyAb-sIKOMY I1HIIOMY HampsMKYy BUKJIAIaHHS
MOBH, BUPIMIYIOTHCS MPOOJIeMH BiOOpY HaBYAIBHOTO Martepiany. “I3 3arampHOTO
JIEKCUYHOTO a0o (Ppa3eosoTiUHOTO 3amacy Ta 3 JIGKCHYHHX Ta (Dpa3eosoriyHuX
MIHIMyMIB ~ BUOUpAIOTBCA  OJMHMII,  HAIIJIEHI  HAIlOHAJIBHO-KYJIbTYPHOIO
ceMaHTHKO. DOHETMYHUN a00 TrpamMaTUYHUNA YCTPi OOCTEXKYEThCS 3 METOIO
BUSIBJICHHS] B HbOMY MOTEHIIIHUX HOCIIB AaHUX Mpo KyabTypy” [1, c. 168]. Baxiauso
3a3HAYMTH, IO PO3PI3HEHHS AakKIEHTY, CIEHTY, TIpaMaTUYHUX Ta (OHETUYHHUX
0COOJIMBOCTEN MHUChMA € LIKAaBUM Ta HEOOXIAHUM (DAKTOPOM y BHUBUEHHI 1HO3EMHOT
MOBU. BiguyTTs pi3HUIII MDK OpUTAaHCHKOIO Ta aMEPUKAHCHKOI AHTJIHCHKOIO
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BaxuBe. [lo-nepie, B opdorpadgiunomy pyciii aMepUKaHCHKUN BapiaHT TSXKIE 0
CIPOIIEHHS, TOMY Ba)KJIMBO BPaxOBYBAaTH ITI0 PUCY 1 OOTOBOPIOBATH 11l BIIIMIHHOCTI
i gac 3aHATh 3 yuHsamu. Hanpuxkman, “colour” 1 “color”, “‘favourite” 1 “favorite”.
BiaminHOCTI y JIEKCMYHOMY CKJIadi, TaKoX, MaloTh Micue: “petrol” 1 “gas”,
“trainers” 1 “sneakers”. Came 4yepe3 TOTaIbHY HECXOXICTh JESIKUX CIiB MOTPIOHO
3BaXKaTH Ha KOPEKTHICTh BUKOPUCTAHHS HAJICKHOT JIEKCHKH 3aJyIsl IIBUIKOTO
MTOPO3YMIHHS 31 CITIBPO3MOBHUKOM.

Taki Bigomi JOCHIIHUKH JIIHTBOKpaiHO3HAaBCTBa, sAK €. M. Bepemarin i
B. I'. KoctromapoB noknanu ¢GpyHIaMEHT y TaHii JUCHUILIIHI, ale HaIIIBUIKUN MOTIK
1HHOBAI[IH 3MYIIIy€e BC€ YacTillle pOOMTH HAYKOBI PO3BIIKH y IIIA TeMI Ta MUTTEBO
cTpykTypyBaTu iH(popmanito. Ak 3ayBaxye meroauct H. A. CamanoBuu, ‘“‘Takuii
MiIX17 Y HaBYaHHI 1HO36MHO1 MOBH Y IIKOJII 0araTto B YoMy 3a0e3reuye He TiIbKH
OlnbIl ePEeKTUBHE BUPIIIEHHS MPAKTHYHHUX, 3arajJbHOOCBITHIX, PO3BHUBAIOYHX 1
BUXOBHHMX 3aBJlaHb, a 1 BMIIIY€ BEJIMYE3HI MOXKJIUBOCTI JJIs MOJAIBIIOI MiATPUMKHU
MOTHUBaIli HaB4aHHs" [3, C. 2].

Otxe, O3HallOMJICHHS 3 OCHOBAaMH JIIHTBOKPAaiHO3HABCTBAa Yy IIKOJAX €
JOMIOMDKHUM 3aco00M ISl OLIbII TOTJIMOJIEHOTO BHUBUYEHHS OY/b-AKOI 1HO3€MHOI
MOBH, PO3ILIMPEHHS CBITOTJIAY, 3HAMOMCTBA 13 HOBOIO KYJIbTYpPOIO, MOTHBAIli YUHIB
70 CaMOCTIIiHOI poOOTH Ta MOIWIYKY IH(OpMaIi, 1HTEIEKTYyaJbHOIO 30aradyeHHs,
MOJAJIBIIIOT0 PO3BUTKY Y 111 cdepi.
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Ilonmascwvkuti HayionanvHull nedazociunuil yHisepcumem imeni B.I'.Koponenka
Haykoesuii kepienuk — K. ¢inon. n., ooy. Tapacosa H.I.

Crnenudika Tpareaii Ak JiTepaTypHOro ;KaHpy

AKTyallbHICTh ~ JIOCTI/DKCHHS 3YMOBJIEHA HEOOXIIHICTIO CHCTeMaTu3arlii
JTOPOOKIB JIOCTIHUKIB, 110 TpPAIfOBAIM HaJl BUBUCHHSAM Tpare/ii sSK JiTepaTypHOTro
xaHpy. [lutaHHs, 1[I0 CTaBUTH Tpareiis, MalOTh BOICTHHY 3arajibHOJIOJCHKE
3HaueHHd. Henmapma Ha pi3HUX eTamax pO3BUTKY JIOACHKOI JAYMKH JOCTIAHUKA
3BEPTAIIUCSA JI0 L[HOTO KAHPY, IIyKAalOUd B HbOMY MIATBEPIKEHHS MOTIISIIB HA XKUTTS
1 CBITOBHUH MOPsIAOK. MeTa CcTaTTi — JOCHTIAUTH KaHPOB1 0COOJIUBOCTI Tpare/ii.

VY mpotieci CBOro iCTOpUYHOTIO PO3BUTKY JiTepaTypa, BUIUIMBIIKCH B OKpEeMi
poY, MPOAOBXKYBaJla NU(EpEeHLIIOBATUCh Ha JPIOHIII XYJOKHI (OPMH 1 BUIM,
MOSIBY AKX 3YMOBHWJIO SIK CaMe€ CYCIJIbHE JKUTTS, TaK 1 €CTETUYHI MOIIyKU
NUChMEHHUKIB. TBOpH, HamMCcaHi HUMH Y HOBAaTOPCHKiM MaHepi, HE MiAnagaad i
B1JIOM1 3pa3Ku, TOMY MOTpeOyBajIl TEOPETUYHOIO OCMHUCIIEHHS 1 BIJMOBIIHOI Ha3BH.
Tak 1 3’sgBuUiOCS MOHATTS ‘“KaHp”, NpPU3HAYEHE [Js TOYHIMIOl Kiacudikaii
HOBOTBOPIB.

Sk 3a3HaueHo B JiTepaTypo3HaBuiid eHuukionenii I. Kosanbosa, “xanp (nart.
genris — Bua) — opMa MHUCTECIIBKOTO OCMHCJICHHS CBITY Ta XYJ0KHBOI OpraHizarii
TEKCTY, fKa BU3HAYAETHCA €JIHICTIO TEMH, KOMIIO3UIlii, 00pa30TBOPYHX 3acO0IB 1
HapaTuBHOTO cTWIO” [7, . 216].

Bin aHTHYHOCTI A0 POMAaHTU3MY >KaHp 3ajieKaB BIJ TEMH, a 3 MOCHIEHHSIM
cy0’€KTHUBHOTO Hayaya B JITeparypl HaOyB aBTOPCHKOI IHTEpIPETAIlii, CBITOTJISTHUX
Ta CTPYKTYpHHMX aTpUOYTIB, BUSBHUB BIALIEHTPOBY PYXJIMBICTH BiJ cTaux (opm.
[Tonigoniuni JiTepaTypHI YTBOPEHHS B MeXax OJHOTO TBOPY BHUMAararoTh
BU3HAUEHHS )KaHPOBOI JOMIHAHTH, sIKa HaJIa€ TBOPOBI CHCTEMHOT OPTraHi30BaHOCTI.

KoxeH 13 xaHpiB Mae CBOi OCOOIMBOCTI MOOYJOBU KOH(IIIKTY, OpraHizaiii
XapakTepiB TepoiB, MPUIOMIB BIUIMBY Ha IUIAa4ya Ta YATAYA.

VY KoHIENIisfX Ppi3HOTO 4Yacy >KaHp OCMUCIIOBaBCS SK (opMa MHCTEIBKOL
¢d1nocodii, aBTOPCHKOT0 ICHYBaHHS B XYJI0)KHbOMY TBOPI, K XyJ0XHS MOJENb CBITY
Ta crnocid o0cepBalli )KUTTS; OyJIM 3aITPOINIOHOBAHI CUHXPOHHI Ta 1aXpPOHHI aCMEKTH
BUBUEHHS JKaHPy. WIIIocs mpo Te, M0 I} KaTEropir0 HEMOXIIMBO 3BECTH JIO UiTKOTO
TEOPETUYHOTO BH3HAYEHHSI, OCKIJIbKH JKaHp — SIBHINE, SIKE IMOCTIMHO 3MIHIOETHCS,
TOMY € CMHCJI TOBOPUTH PO HHOTO B MEXaxX MEBHOI €MOXU, HAaBITh OKPEMOTO TBOPY.

Po3BuTOK JiTepaTypHUX KaHPIB Yy JiTEpaTypax pi3HUX HAPOMIB MPOXOIUTH HE
B OJIHAKOBIW TMOCIIIOBHOCTI. 3aJ€KHO BiJl OCOOIMBOCTEH 1CTOPUYHOTO PO3BUTKY B
OJTHOTO HApOJy CIOYaTKy PO3BUBAIOTHCS OJHI KAHPH JITEPATypH, B 1HIIIOTO — 1HIIII.
Cami 1IsSX¥ pO3BUTKY JKaHPIB Y JITEPATYpl pI3HUX HAPOJIB MAIOTh CBOi BIJIMIHHOCTI.
Pa3om 3 TuM mdiTepaTypHi KaHPU YACTO MEPEXOJATh 3 JIITepaTypu OAHOrO HAPOAY B
JiTepaTypy 1HILOTO.

VY cydacHiil KaHpPONOTrii ICHY€ AEKIJIbKAa KJIIOYOBHUX IMOHAThH, Kl CTOCYIOTHCS
(YHKIIIOHYBaHHA KaHpPy B JITEpaTypHOMY HpocTopi. J[0 HUX HaJIEKUTh >KaHPOBUMN
KaHOH (Tpem. kanon — mnamuis, NMEPEeHOCHO — HOpPMa, NPaBUJIO) — YCTaJieHa,
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HOPMAaTHBHA, OCTATOYHO TPAJUIIOHAII30BaHA Y IMPOILECT ICTOPUYHOTO PO3BUTKY
dopmMa meBHOro >kaHpy. Y PO3BUTKY KaHPy BHOKPEMIIOIOTH TpH €Tamu:
CTaHOBJICHHSI, KaHOHI3a1l110, MOJIepHi3allito. Hampukiasn, >kaHp HOBOYaCHOTO pOMaHy
nouaB QopmyBatucs y XI-XII cr. (“nmumapcekuii poman™), a yTBEpIUBCA
(xanoHizyBaBcs) mumie y XIX cT. y peamictuuniii miteparypi. [Iporsrom XX cr.
pOMaH BIAIMIIOB BiJl KaHOHY, 3a3HAlOYM 0araTbOX CTPYKTYpPHHX 3MiH,
YPI3HOMaHITHIOIOYNCh TEMaTUYHO, TOMY cydacHa Horo ¢opma BigoOpaxkae
MOJICPHICTCHKI 1 MTOCTMOJICPHICTCHKI XYI0KH1 IMONTYKH: 300payKeHHS CBITY KYJIbTYPH,
a He peaJlbHOro OyTTs, BUKOPHCTaHHS TinepOosik, (HaHTaCTUKH, IPOTECKY, 1pOHIi,
TpaBecTyBaHHA. Jlesiki >KaHpH, MPOICHYBAaBIIM MEBHUN Yac y JITeparypl, 3HUKIHU 3
Y)KUTKY, SIK 1I€ CTajocs, HANPUKIA, 3 JITOMUCOM, SKUH B YKpaiHCBHKINA JITEpaTypi
BUHHUK Ha Mexi X—XI cT., OyB KaHOHI30BaHMi 11ie 3a yaciB KuiBchkoi Pyci, miigHo
po3BuBaBcs 110 cepeaunu X VIII cr., a moTiM 3aHenaB, BUYEpHaBIIU CBO1 JIITepaTypHi
MOJIUBOCTI. JKaHPOBUI KaHOH Y JIITEpaTypl BIAIrpae poiib (opMagIbHO-3MICTOBOTO 1
MOBJICHHEBOTO OpiEHTHpPA Ta €TaJIOHA JIJIsl MUChbMEHHHUKIB, SIKI OEpyTh MOT0 32 OCHOBY
y TBOpuli mpani. [leski kaHpu, MpoiCHYBaBIIM NEBHUN Yac y JITepaTypi, 3HUKIIU 3
YVKHUTKY, K 1€ CTaJoCs, HalpPUKIAJ, 3 JITONUCOM, AKUH B YKPAaiHCBHKIA JITEpaTypi
BUHUK Ha Mexi X—XI cT., OyB kKaHOHI30BaHMil 11e 3a 4aciB KuiBcekoi Pyci, miigHo
po3BuBagncs 110 cepeaunn X VIII cT., a noTiM 3aHenas, BUYEPIIaBIlN CBOIi JITEpaTypHI
MoxJMBOCTI. [I]onpaBaa, 1HKOJIM TPAIUIAETHCA TaK, IO CTapl KaHPH, SIKI BBAXKAIIUCS
JEsIKHA 4Yac MEpPTBUMH, pPanTOM 3HOBY OKMBAIOTh 1 IOYMHAIOTH CBOIO 1CTOPIIO
croyaTKky. JKaHpoBUl KaHOH Yy JITE€paTypi BIAIrpae poib (POpMalibHO-3MICTOBOTO 1
MOBJICHHEBOT'O OpPIEHTHpA Ta €TaJIOHa JJIsl TUCbMEHHUKIB, K1 O€pyTh MOT0 32 OCHOBY
y TBopuiH mpaiii [4, c. 28].

Ak cnymHO 3ayBakye MHUCTEITBO3HaBellb Banmentuna 3ab00THA, ‘“YKaHPOBY
CUCTEMY MOKHA PO3IVISIIATH SIK CTIMKY €IHICTh >KaHPOBUX (OPM y CHHXPOHHOMY
acrnekTi, KOJau 11 (OpMHU ICHYIOTh Y €IMHOMY XYAOXHBO-CBITOTJIITHOMY IPOCTOPI,
KOHTaKTYIOTh M)XK COO010, MalOTh ME€BHI 3B’ SI3KH, IPUTATAHHS 1 BIAIITOBXYBaHHA  [3,
c. 92]. Bona npuramMaHHa NEBHOMY THUIIOBI JIITEPaTypHOi TBOpYOCTI (Oapoko,
KJIACULIU3M, CEHTUMEHTAJII3M, POMAaHTU3M, Peai3M, MOJIEPHI3M) 1 XapaKTepU3y€eThCs
CHUTBHUMH TEMAaTHUYHUMH, CIOKETHUMH, OOpa3HHMH, XYIOKHBO-BUPAKATHHUMU
napameTpamH.

’KanpoBe O3HAUEHHS JITEPATYpPHOIO TBOPY € MEBHUM OPIEHTUPOM SIK IS
yuTaya, TaK 1 JJIs TOCHITHUKA. MEHIIOI MIpOIO 11€ CTOCYEThCSI aBTOpa, KUl IIparHe
BUKJIACTH XYI0XKHIN MaTepian y Takiid Gopmi, 110 HaHOUIbII SICKPaBO HOTO BUPAXKAE.

3aJie)KHO B XapakTepy JApaMaTUYHOTO KOH(IIIKTY Ta TEpeTBOPEHHS B
PO3B s3I TIEPBICHOI CUTYAIlll TBOPU IPAMATUIHOTO POy TOMIISIOTHCS HA TPU BUJIU:
Tparezio, KOMeilo Ta BjJacHe apamy (y By3bKOMY PO3yMiHHI).

Xanp Bu3Hauae 3arajgbHy N0O0YyIOBY (KOMIIO3HMIIIIO) TBOPY, HOTO KapKac, sSIKUi
3aBXKIM CKJIAIAa€ThCid K 3 BIJIOMUX, anpauLOBaan TaKk 1 HOBOYTBOpPEHUX
KOMITO3MIIIITHMX eJIeMeHTIB. BoHM, y CBOIO uepry, MpuB’sg3aHl JO MEPUIOOCHOBU —
JiTepaTypHoro poay. Emiudi skaHpu MycaTh icHyBaTH y (opMmi CIOKETy 3 Horo
CTIMKUMU eJIeMEHTaMM (EKCIO3MIlis, 3aB’si3Ka, KyJbMIHAIliS, PO3B’sA3Ka, EMijor),
CKJIaIaTUCS 3 OMNHCIB (MOPTPETIB, NEH3aXIB TOIIO), HACHYECHUX YHUCICHHUMH
ApiOHUMH (ajle KPAaCHOMOBHUMH) JeTanssMu. JlipuyHi KaHpU MIANOPSAKOBaHI
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EMOIIIMHOMY BHUP@XEHHIO, 30CEPEKYIOThCS Ha pUTMOMeNoauill (3 1 Tex
YUCJICHHUMH €JIeMEHTaMH, TOYMHAIOYM CHCTEMOIO BIpITYBaHHS 1 3aBEpUIYIOUH
aCOHaHCaMHM Ta aJ'IlTepaHUIMI/I) 1 MOBHUX oOpasax. JlpamaTuuHi TBOpH, SIKi
BU3HAYAIOTHCA JIEBICTIO, MYCITh pO30yIOBYBaTH B MEpITy 4epry KOH(IIIKT, a TAaKOX
Jianoru, 1ii, CIIeHH, SBU, TOOTO Ti €JIEMEHTH, SIKI MiANOPSIKOBYIOTHCS IMOTpedaM
CIIEHIYHOTO BTIJICHHS.

Bes cBiToBa apamatryprisi BTUIEHAa B YOTHPHOX JKaHpaXx: Tparenis, KOMemisd,
npama, Menoapama. OauH 13 HaWBH3HAYHINIMX BHIIB JpaMaTU4YHOI Toe3ii - IIe
Tparemis.

3riiHo 3 JTepaTypo3HABYOI CHIMKIONEAIlEr: “Tparenis (rpem. tragoedia,
OyKBaJbHO: IIaMMHA IMICHS) — JpaMaTUYHUM TBIp, KU IPYHTYETHCS HA TOCTPOMY,
HETIPUMHUPEHHOMY KOH(QIIKTI OCOOMCTOCTI, [0 MparHe MaKCHUMAaJIbHO BTIJIUTH CBIM
TBOpPYHUH MOTEHIIIAJ, 3 00’ €KTUBHOIO HEMOXKIIMBICTIO Moro peami3aii” [7, ¢. 691].

Kondunikr y tpareaii mae riubOokuil Gpigococrkuii 3MiCT, pO3rOpTAETHCS HA
TyXOBHOMY, MOPQJIBHOMY, COIIJIBHOMY, TMOJITUYHOMY PIBHSAX, XapaKTePU3YEThCS
BHCOKHM HAaNpYy>XKCHHSIM TIEPEKUBAHb TEpOs, SIKHA CTHUKAETHCA 13 KOPCTOKOIO
TIMCHICTIO, HECYMICHOIO 3 BHUCOKHMH i7€ajlaMHi, TOMY 4YacTO MPOrpa€ y 3MaraHfi 3
abcypaom OyTTsa. Byayun €gHICTIO CYBOpHMX peallii Ta iX MOETHYHOI'O BHUPAXKCHHS,
Tparediss Mopyirye OOJiIo4l MNpOOJIEMU KHUTTS, OTOJIOE MOro CymHepedyHoCTi, 3a
JIOTIOMOTOI0  XYJI0O)KHBOTO CHMBOJY BIJIOOpa)kae MOBKULIS 3 HOro HeOe3NeKamu;
rocTpi KOH(IKTH BHU3HAYAIOTh CBOEPIAHICTh JMHAMIYHOT KOMIIO3MWII Ta
3YMOBITIOIOTH 0a30B1 OCHOBHU JIpamMaTyprii.

Tparenis — e o00B’si3k0BO (diocodcbkuit TBip, 60 B HbOMY OOpOTHOa
npucTpactei nepepoctae B 60pothoy inei. lllexcnipiBebkuii OTeno BOMBae KOXaHy
JIPYXUHY HE CTUIbKM 3 PEBHOIIIB, CKIJIbKUA Kaparodu B ii 0cobi 3pamy 1 OpexHio (sK
BiH ITOMHJIKOBO BBaXKae).

KoH(uikT y Tparenii 3aBIyd HENPUMUPEHHUMN, aHTAroHiCTUUHHUMA. ['epoi He
3/1aTHI TPUIUHUTH CBOTO JBOOOIO 3a KOAHMX YMOB. I TOMy iXHIH KOHQIIKT MOXeE
abo Buyepmarucs, abo Oyae 3HATUH — MOro 3aBepIINTh BTPYYaHHS CTOPOHHBOI
MOTYTHBOI CHJIH. BudepnaroTbcsi, 3HUKHYTh CHJIM, IO BCTYNMWIH B OOpOTHOY,
3aruHyTh, K y “Pomeo 1 [xynberTi”, um, sk uap Exin, mo ociinus cede Ta MilIOB Yy
BUTHAHHS, TOKapaloTh CAMUX cebe.

['epoit Tparenii — OOOB’SI3KOBO MakKCHUMaJICT. Y BCbOMY — y TOUYYTTSX, B
€HEepreTulll, MOTY>XKHOCTI MUCJEHHsS, cuil Boji. ['epoit — HOCIM TpariyHoi BHUHH.
[ToHsATTS TpariyHOi BMHU MOJSTaE HE B MOOYTOBOMY CEHCI, a B MOPYIIEHHI TePOEM
yCiX HOpPM CBITY, y SIKOMY BiH icHye. TpariuHa BuHHAa Mo)ke€ OyTH 3yMOBJICHA
TPariyHOIO MMOMUIIKOIO.

Po3smipkoByrour Hajx THM, SKUMU TIOBUHHI OYyTH XapakTepw B Tpareii,
ApucToTenb Ha3uBa€ “TIEPITUM 1 HANBAXIIUBIIINM IMyHKTOM — 1100 XapakTepu Oyiu
Omaroponni“‘... Xapaktep Oynae OJaropoJHuM, SKIIO [iiioBa 0co0a BHUSBUTH
MOpaJIbHY CIpsiMOBaHicTh Bouti” [1, c. 43].

“Y tparenii, — nume I'erenb, — 1HTEpeC JISKUThb y BEJIMYl XapakTepiB, SKi
3aBASKHU iX YSBJIICHHIO a00 HACTPOIO 1 3IaTHOCTSAM BHUSBIISIOTH Pa30M 3 THM, 110 BOHH
BUIIIE OOCTaBUH CBOTO KUTTA 1 1A, BUABIISIOTh TaKOXX O€3yMOBHE 0araTCTBO CBOET
Iyl sIK peanbHoi cunn’’[6, c. 114].

87



[Hmoi nymku motpumyBaBcsi beniHCBHKUM, sSIKMI BBaXkaB, IO TEPOEM Tpareii
MOke OyTH ¥ HETITHUK, Taka oco0a, sika 30y/Ky€e B HaII| Aymni OUIbIIe Kaxy, HiX
CHiBUyTTs, 1 i 3aru0enb CTBEPIKY€E TOPKECTBO MOpAIBHOTO 3aKoHY. [Ipu 1mpomy
000B’SI3KOBOIO0 PUCOIO Tparelii € BEeTUYHICTh, MACIITaOHICTh, a HE Api0’SI3KOBICTH
npucTpacTeil 1 BYMHKIB [3, ¢. 196].

Tepwmin “Tparemis” Brepiie noctas y apeBHid ['perii Ha 03HAYEHHS HAPOTHOTO
peNiriiHoro o0psALy — TPAAUIIHHUX MIMIYHUX IrOp 1 XOPOBHX TiceHb (IudipamOiB)
Ha 4YecTh Oora pojrouocTi i BuHOTrpagapcersa Jlionica. Camoro 6ora JlioHica ysBisuid
y BUIJIAJII KO3JIa, 1 B )KEPTBY HOMY MPUHOCUIIN KO3JIIB y CYIPOBOJII HAPOIHUX TAHIIIB
1 cmiBiB AudipaMOIYHOTO XOpy Ta XOPY CaTHPIB, IO MIMIYHO BIATBOPIOBAIM O]
TOT0 camoro nepekasy (midy) mpo /lioHica.

I3 moemnanns audipamOy 3 XOpoM caTHUpiB 1 BHUHHKJA, 3a CBITYEHHSIM
ApucroTens, Tpareis Ha paHHIX MA0JIsIX CBOTO PO3BHUTKY, 30€PITIIM TICHHUM 3B’ 30K
13 midbom mpo [lionica. IlocTymoBo B HalbIIOMy PO3BUTKY Tpareiaii pojb XOopy
3MEHIIYEThCS, 3POCTAE 3HAUEHHS M KIJIBKICTh aKTOPIB, YBOASITHCA HOBI Miu, II0
YCKJIAIHIOIOTh ApaMaTH3aIlil0 CIOKETY, — KYJbTOBE IIMCTBO IMEPEHIIIO Y BHUCTABY.
OcTaTto4yHo TpareAis ckiajgacs K apamatuyHa ¢opMa i J0cATNIa CBOTO HANBHUIIIOTO
PO3BUTKY Jiuie B V CT. 10 H. €. y TBopuocTi Ecxina (526-456), 6atbka Tparexii, a
takoxk Codoxkia (496-406) it Espuniga (480-406).

Brnepiie Teopernune oOrpyHTyBaHHS Tpareii ckiaaB Apucrtoreinb (384-322 pp.
70 H. €.) y cBoilt “[loeTuni1” (nanucaniii Mmixk 336-332 pp.). Bin Bu3HauuB Tpareiio B
il 3akiHueHi Qopmi K “BIITBOPEHHS MPUKPAIICHOID MOBOIO... BaXJIHBOI 1
3aKIHYEHOI Jii, 1110 Mae MEeBHUM 0O0CHT, Bl,[[TBOpeHHH HE posnomﬂzuo a Ji€ro, sdKa
Yyepe3 CHIBUYTTS 1 CTpax chpuse ouumiieHHto” (katapcuc) [5, c. 25]. Omke,
cnenupiuHy OCOONMBICTh Tparedii ApucroTenb BOadae B 300paxeHHI HE
posnoBiro, a miero. 11070 MOHATTS WMpo Tak 3BaHE ‘“‘TparidyHe OYMIIEHHS, abo
KaTapcuc, TO, Ha JyMKy APHUCTOTENs, Tpareis BUKIUKA€E B TIIAga4a MOIYTTS HKaIto
Ta CTpaxy ¥ 4epe3 T€ CHPABJSE HA HHOIO “‘OUYUINYBaJIbHHUI , BUXOBHUM BILIUB,
30y KY€ B HhOTO YMCTOTY MOYyTTs [8, c. 167].

Y HOBIM €BpomeWchbKid JiTepaTypl Tparemis 3’siBuiacsi B XVI  cr.
HaiiBuzHauHimmm TparikoM mno npaBy BBaxkaeTbcs B. Illexcmip (1564-1616), sxuit
(dbopMye HOBY Tpareiro sIK BHCIIB HOBOT'O CBITOIUISY (PEHECAHCHOTO), IO LIYKa€e
MOTUBYBaHb ICTOPUYHUX TMOAINA Ta MOBEAIHKH JIOJEH HE y BTPy4YaHHI JOJ1 4u
MOTOMOIYHUX CHUJI, @ B 00’ €KTUBHO-ICTOPUYHOMY PO3BUTKY mofii. IllekcmipiBChki
Tparenii 3MaJbOBYIOTH 3arubenb cTaporo (eoganbHOro CBITY, CTapUX 1aeatiB 1
HApOJKEHHS HOBUX BIJHOCHH, MOTJISAIB, 1/IeajliB TYMaHI3MY.

Cyuacnuk Illexkcnipa ®@. bexon naBuaB: “IIpenmer icTopii ckiIagar0Th 0cOOM™
[2, c. 78]. ¥ upoMy iHIMBIAyaJdbHOMY IUIaHI Oyaye CBOI 1CTOpUYHI KOHQIIKTUA ¢
[Ilexcmip, BUCYyBalOYM B CBOIX Tparemisix repoiB 13 CHUIBHUMH IpHcTpacTsaMu. [ epoi
HOTr0 TWUIIOBI, BOHU CTalOTh XYJOXKHIM y3arajibHEHHSM OYMOK 1 MOYYTTIB IIJIUX
CYCHIJIbHUX CTaHIB-KJIACIB.

[Iexcnip CUJIOK CBOTO TIeHis BUAO3MIHUB 1 MOLIMPUB TOJIOBHE JpaMaTHYHE
npaBuio. BiH mepeHic LeHTp Baru 3 /il Ha MCUXOJIOTIYHY OCHOBY ii, Ha CBOEPIAHUIA
cnoci®d MUCJEHHs, TOYyTTs ¥ BOJI JIOJUHHU, OXOIUIEHOI MPUCTPACTIO, TOOTO Ha i
XapakTep.
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3o0BciM 1HIIMK XxapakTtep Maina (paniys3pka kimacuuHa tparediss XVII cr.
Jpamatypru Kiacunmu3My BUCYHYJIM TepeBary iHTEpECiB Jep:KaBU HaJ 1HTepecaMu
0COOHMCTOCTI, IO BUSBWIOCH y MEBHIN (HOpMI BiIIaHOCTI MOHApXOBi. ToMy B Tpareii
KJIACUIIU3MY OCHOBY TpariyHUX KOH(IIKTIB CTaHOBUTH 3ITKHCHHS OCOOHMCTOTO
MOYYTTS ¥ TpOMaAsTHCBKOTO 000B’s13Ky. B emoxy IlpocBiTHUIITBA KOHDIIKT Tparemii
3MiHIOETBCA. 30Kpema, y TBopax Bombrepa, ioro repoi — 3aipa, Ceim — TUHYTS,
BIJICTOIOIOYM TPOCBITHULIBKI 171€i, OOprounch 3 MNPUOIYHUKAMU COILIAIBHOTO Ta
HalllOHAJILHOTO THITY, (aHatu3Mmy y Bipi. B Tparemii pomantusmy (“Mandpen”
Baitpona Ta 1H.) BioOpa3uiiocsi TparidHe po3dapyBaHHS OCOOMCTOCTI B JIMCHOCTI.
3MICTOM pOMaHTUYHOI Tpareii cTae Tparelis BHYTPIIIHLOTO CBITY Teposi. Tparexis B
HaII ysB1 3aBXKIU MOEIHYETHCS 13 3arMOEIUII0 JIFOJIMHU, 3 BEJIMKUM 11 JIMXOM, IIO
BUKJIMKA€E MOYYTTS JKaJI0 U CIIBUYTTS.

OTxe, KaHp SK JITepaTypO3HaBYa KAaTeropis 3/1aBHA BUKIMKAE YUMaTUN
IHTEepeC y MOCIIHUKIB, OCKUIBKA JIaHE MOHATTS € KIIOYOBUM 1 TaKUM, Y SIKOMY
aKyMYJIIOIOTHCS 3arajibH1 3aKOHOMIPHOCTI I00M, a TAKOXK OKpeMI 3J00yTKH MUTIIIB. Y
KOMITO3HIIIi Tpare/ii BUSIBJISEThCS 1HANUBIAYaIbHUN CTHIIb MUTIIS, CBOEPIIHICTD HOTO
TBOpYOi MaHepu. BoHa CIyXuTh yTUICHHIO I1I€HHO-XYIAOKHBOTO 3aqyMy
MUCbMEHHUKA, B1I0Opa)kae MOro €CTETUYHY KOHIIEIIII0, MUCTEIIbKI Ta CBITOIIISAHI
mykaHHs. Tparenist sSiK *aHp JITepaTypH HE BTpaTWJIa CBOEI aKTyaJbHOCTI 1 B HaIl
Jac.
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Intercultural Education in Ukraine: Problems and Benefits

The population of Ukraine is 42.153.201 (excluding temporary occupied
territories of Crimea and Sevastopol) [10]. In July 2018, the percentage of
Immigrants that are registered in Ukraine is 12,2% of the population. (United
Nations, 2013). Most of the immigrants come from Russia, Republic of Moldova,
Republic of Azerbaijan, Republic of Armenia, Republic of Georgia, Republic of
Belarus and people without any citizenship [9].

Even though, the Law of Ukraine on Education includes cultural competence,
it still doesn’t mention intercultural. Most of Ukrainian schools hardly focus on
intercultural education. Moreover, the majority of extracurricular activities focus on
developing pupils’ competence towards Ukrainian history and culture. In addition to
this and referring to the same Law most points where culture is mentioned are
covered from the point of the national culture. Nevertheless, it is also mentioned in
the law that national minorities have a right to study their mother tongue:

“...Persons belonging to indigenous people of Ukraine are guaranteed the
right to study in municipal educational institutions of pre-school and general
secondary education in the language of the respective indigenous people along with
the official language of the State... Persons belonging to indigenous peoples,
national minorities of Ukraine are guaranteed the right to study the language of the
respective indigenous people or national minority in municipal institutions of general
secondary education or in national cultural associations...” [12].

However, on the other hand, we can see some points of intercultural education
at the foreign language lessons. In Ukraine there are four main foreign languages that
are taught at schools: English, German, French and Spanish. At the explanatory note
to educational programmes for foreign languages for secondary schools and
specialized schools with in-depth learning of foreign languages (grades 5 — 9) it says :
“A graduate of a primary school is a patriot of Ukraine who knows its history; native
Ukrainian a culture that respects the culture of other people...” [11].

The Ukrainian system of education is moving towards implementing the
intercultural approach into practice. However, for now we can witness it only in the
teaching of foreign languages and the culture of the countries that speak it.

Ukrainian school system doesn’t have a focus on intercultural education most
probably because of the fact that a small percentage of Ukrainian citizens have other
cultural backgrounds. However, this aspect of education has still a big importance in
terms of forming pupils’ views on the world and their adaptation to its democratic
way of being.

Intercultural education is not always a priority for the government. For
example, in countries, such as Ukraine, where a small amount of the population is
non-native, a reasonable question pops up, is it even necessary to have intercultural
education?
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Since one of the core goals of the European Union is to respect its rich cultural
and linguistic diversity, and one of the core values are human dignity, equality and
human rights, we would like to focus on some points that are the results of
implementation of intercultural education that can help to achieve those goals and
values [3].

Firstly, we would like to mention that intercultural education develops
tolerance in pupils. “The most central, legally binding EU instrument adopted in this
spirit is the Council Directive of 29 June 2000 implementing the principle of equal
treatment between persons irrespective of racial and ethnic origin” [4]. Council of
the European Union says that in order to develop a democratic and tolerant society,
where people of different race, ethnical origin are participating equally in the
processes happening there, actions in the area of discrimination should be done. And
one of the fields of work is the educational sphere [1]. Thus, as far as you can see,
European Union has a high level of focus of development tolerance in young
learners. Therefore, implementation in schools of some tolerance classes as a part of
intercultural educational experience might have a positive and productive impact.

“Education and training systems have to lead people to accept that racism and
intolerance have no place in our society, that discrimination... 1S unacceptable” [2].

Secondly, another advantage of having intercultural education in schools is the
development of student’s empathy and readiness for the intercultural society which
can lead to peace building. Nowadays, one of the toughest things to do is to
understand each other, thus teachers, should teach our pupils the way of
understanding people from different culture, race, religion, etc. And therefore, this
knowledge will lead to some small steps to a huge peacebuilding process [8].

Last but not least, a lot of conflicts in multicultural classroom might happen
because of the lack of intercultural education. Therefore, implementation of it will
lead to reducing them. Intercultural conflicts might take place in the society due to
misconceptions about different cultural, religious, ethnic values, various gender,
social class aspects. Mostly, those conditions are results of “interculturally
incompetent behavior” [6]. Thus, intercultural education is the main and the most
efficient, since it works on the main points of intercultural competences such as:
communication skills, cooperation skills, team work, the ability to work in a diverse
group, open-mindedness, anti-prejudice attitude, the ability to see things from
different perspectives, creative thinking, flexibility, critical thinking, selection of
information, language skills, conflict management, initiative [7]. Having those skills
can develop the probability of having an intercultural dialogue in classroom which
will lead to solving conflicts that might occur. “Intercultural dialogue ... aim is to
develop a deeper understanding of different worldviews and practices, increase
collaboration and participation, enabling personal growth and transformation, and
spread tolerance and respect for others” [6].

On balance, intercultural education has many advantages. Nevertheless, with
implementation of it many challenges may occur. One of the points that grabs our
attention is the problem of setting objectives. The most common problem is to
actually define them, since intercultural education includes many aspects. Thus, it is
quite hard to come out with one general goal. Besides, sometimes objectives of
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intercultural education might be either too hard to fulfil or quite tough to implement
in schools. “Most professional workers accept as a generalized goal of intercultural
education the improvement of relations between individuals and groups” [5].

Another challenge that might occur is unreadiness or lack of knowledge of
teachers in countries where intercultural education is just at its starting point.
Moreover, if country just starting implementation of it, institutions for educating
teachers who lack this knowledge may be missing. Therefore, it could be complicated
for teachers to fulfill all goals of intercultural education. Last but not least, lack of
research and profound knowledge about the area. “The social scientists need to
analyze painstakingly some of the factors that influence behavior and make their
results known to educators” [5]. There are a lot of questions that disquiet minds of
people who are willing to develop their knowledge in the area and implement it in
their life and work. Harry H. Giles, Victor E. Pitkin and Thelma Ingram mention as
an example such as:

* What values do people hold highest?

» At what ages do these attitudes become crystallized?

* What influences affect values and at what ages?

» How stable and persistent are these values?

* Do people have certain fixed values, or are values always related to a
situation? [5].

Therefore, we assume that having this knowledge will cause improvement of
the programs and thus will make intercultural education more efficient. Even in
countries where a small amount of the population is non-native, people can benefit
from it, since intercultural education facilitates competences that are necessary for
development and improvement of the democratic society, where human rights is the
priority. There are advantages and challenges of intercultural education that may
come to the surface while implementing it. Nevertheless, it should not create fear, but
curiosity to improve the system in order to benefit from it in the future.
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PamkoBa kommo3uuis Ta ii 0codauBoCTi BTLieHHs y TBOpi Hikosaca
Cnapkca “IlllogeHHuk mam’aATi”

The use of frame composition has a long history as well as a story itself. A lot
of the earliest recording stories were written in frame. For example, “The
Ramayana”, “The Mahabharta”, and “The Odyssey” [2].

In simple words, we may define “frame composition” as such writing device,
which the author uses to tell one story within another one. Choosing a frame story
helps the author to relate better to the readers. The frame-like narrative flow makes
up the story worth reading.

Frame story is a companion piece to a story within a story. As a rule, one of
those two stories is longer.

To begin with, frame composition may be easily traced in the book
“Notebook” written by Nicholas Sparks. The story starts when the author begins to
tell readers about his life: “Who am I? And how, I wonder, will this story end? The
sun has come up and | am sitting by a window that is foggy with the breath of a life
gone by ” [4, p. 1].

This story is told by a man, who is sitting in the nurse house near his
sweetheart, but, this woman is ill. She has Alzheimer’s disease, which is an incurable
one. The main features of this disease are the following: short-term memory loss,
misplacing items and forgetting things. The truth is that every morning this man
comes to her bed at the hospital and hopes for the best: “I sit for just a second and
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stare at her, but she doesn 't return the look. | understand, for she doesn 't know who |
am. I’'m a stranger to her. Then, turning away, | how my head and pray silently for
the strength | know I will need ” [4, p. 3].

To support her current condition the man decides to read her the story: “There
Is always a moment before | begin to read the story, when my mind churns, and |
wonder, will it happen today? | don 't know, for | never beforehand and deep down it
really doesn’t matter. It’s the possibility that keeps me going. And though you may
call me a dreamer or a fool. I believe that anything is possible.” So, he will hopefully
read her this story until the very last [4, p. 3].

Nicholas Sparks uses slight transitions from one story to another one. For
example, in the passage where Allie reads Noah’s letters we can follow thoughts of a
man from a nurse house. In one of those episodes the author says: “I put the pages
aside and remember sitting with Allie on our porch when she read this letter for the
first time. It was late afternoon and the last remnants of the day were fading.”
Creating “a frame” the author helps the reader to move from one story to another
story. Frame narrative, in this case, set a stage for the secondary story to follow [4,
p. 94].

Kristen Kieffer in her article “Five Ways to Frame Your Story” mentioned five
types of alternative frameworks, which can any author use. Choosing one from those
options, | can definitely say, that from the point of view of presentation the novel
follows subjective storytelling [3].

A type of framing called “Multi-POV Subjective Storytelling” is used by
writers to utilize a limited point-of-view. In this case a main character plays the role
of the lens, through which the story is told [3].

The novel “The Notebook™ is treated by a central person, whose name is Noah.
He is a character, who helps the author to immerse in the story. He is the protagonist,
who tells everything via his point of view. In this case, a man in the nursery house
becomes a teller of the story. Noah is an initial narrator, who tells the story. The proof
of this can be seen in the next quote, said by Noah in the nursery house: “There is
always a moment right before | begin to read the story when my mind churns, and |
wonder, will it happen today? | don't know, for I never know beforehand and deep
down it really doesn 't matter " [4, p. 3].

Framing as a literary technique is used to focus the reader on one separate
paragraph in the story and to prevent the distraction. For instance, when Sparks wants
to return us into the nursery house and to force us thinking about main characters in
their elder ages he starts to describe an old man reading the story. In this case, the
audience can easily follow the author’s thoughts, because he write it in
uncomplicated manner, inherent for such type of narrative: “..so | close the notebook,
remove my glasses and wipe my eyes. | look at her now that | have finished, but she
does not look back.” The same thing happens, when he wants to swift back to the
secondary story. In the quote: “Yet.. what if? Lon considered the other possibility,
and for the first time in a long while he became frightened. What if she is with him?”
the author drop us a hint, that it is an inner story, as another character appears there
and he describes his thoughts [4, p. 49].
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Frame composition helps the author to position one character as a dominant.
He put Allie in the center of his frame-like narrative flow. Everything and everyone is
circling around her and her disease. The following passage may be a striking example
of written above information: “Everyone was sorry. QOur children were
brokenhearted, our friends were scared for themselves...Since then we have made the
best of it. Allie organized, as was her disposition. She made arrangements to leave
the house and move here ” [4, p. 90].

The main purpose of Sparks’ framing is that this technique allows readers to
feel passions, emotions, feelings and even attitude of the narrator. It makes readers to
guess, whether the teller is a reliable person or not. We can face Noah’s attitude
towards Allie with the help of following quote, where he shows us all the tenderness
of his love: “She is crying. I smile and release her hand, then reach in my pocket. |
take out a handkerchief and wipe at her tears” [4, p. 84].

The idea of framing is that the one story is a reflection of another one without a
possibility for prevailing of both. We have undertaken a textual analysis in order to
find out that the novel “The Notebook” followed this rule. The main narrative
(conversations between an old man and a woman in the nursery house) provides the
structure for the story. It makes up the beginning, the middle and the end.

The story begins in the hospital. Here the reader makes acquainted with two
old people. The author gets us into the first frame. For example, as it was presented in
the chapter 1: “So, once again, just as I do every day, I begin to read the notebook
aloud, so that she can hear it, in the hope...” [4, p. 3].

The middle of the story is full with insertions of direct speech, philosophical
digression and flashbacks to the past, where Allie and Noah were young. A passage,
where the author was thinking about love, would serve as a good example of
philosophical digression: “Poets often describe love as an emotion that we can't
control, one that overwhelms logic and common sense " [4, p. 59].

The story ends, when Allie reminds Noah again. The author swifts back to the
nursery house. In this moment, the reader finds himself back in the starting-point. It
can be proved with a passage, when Allie turns her face to him and says: “7 don't
want to forget you or this day, and | ’'m trying to keep your memory alive ” [4, p. 98].

The initial story is a love story of Noah and Allie. It is used as a set up for
structural purposes. This secondary story (or a set of stories) are more important for
the narrative, they take a great deal larger role.

It is necessary to mention a fact, that frame composition in the novel maintains
symmetry through the story. For example, from time to time the reader gets to know
about current events in the hospital. Even at the very end of the story the reader
cannot forget about the framing, as the author again returns to the nursery house:
“This is why Allie is considered a miracle, because sometimes...after I read to her,
her condition isn’t so bad. There is no explanation for this. “It’s impossible”, the
doctors say...” [4, p. 99].

Nicholas Sparks’ framing is symmetrical and balanced. Neither the first, nor
the second story is outweighing. Both of them are important for the plot. Moreover,
with an every new layer of the frame, the reader is easily involved into the narrative
flow. It makes me to say, that the story is set up in the correct way.
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All things considered, the way Nicholas Sparks built his world is impressive.
The novel is based on a true story. The author was inspired to write this story by a
real couple. His wife’s grandparents had been married for more than 60 years, when
he met them. They told him a real story, which touched Sparks to write this novel. He
“comments that after sixty years, they were acting the same way he and his wife,
married one day, were”. That couple was later reflected in the story, well-known as
“The Notebook™ [1].
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Foreign Student’s Portfolio in Learning Ukrainian Language as a Foreign

The number of foreign students who enter Ukrainian higher educational
institutions for their studying and getting specialty, including specialties related to
medicine or dentistry, is increasing.Youth from Morocco, Syria, Jordan, Iran, Iraq,
Lebanon, Palestine, Ghana, Nigeria, Pakistan, India, etc. try to do their best to find
and learn more about Ukrainian language and Ukrainian culture. The use of
Ukrainian language becomes a vital necessity for foreign students.

At the same time, Ukrainian language is a way of communication with other
people in Ukraine. The ability to freely express thoughts, needs, beliefs and desires is
the way to their normal living in Ukraine, normal studing and ex-conflict realization
of their basic daily needs and purposes. A modern foreign student is a well-educated
person, who consciously learns the titular language of the country of his living and
studing. In addition, all foreign students try to survive in a new country and easily
adapt to unusual living and socio-cultural conditions.
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Foreign student wants to find his own place in the new socio-cultural sutation
as quickly as possible, so he willingly travels around Ukraine, joins interesting and
creative events, traditional festivals, different celebrations and popular locations in
Ukraine. Foreigners try to find new Ukrainian friends, so they look up necessary and
useful information everywhere.

Foreign students’ main task is to get competitive professional education, take
qualifying examinations and get a diploma. At the same time, it is important for them
to improve the culture of speech, form interests, have curiosity, respect for the old
traditions of Ukraine, history of this country, cultural heritage and spiritual world of
the Ukrainian nation. The ability to tolerate, take into account the peculiarities of the
mental code of Ukrainians, the ability to analyze conflict situations, discuss and
contribute of adaptation to the new socio-cultural continuum which surely plays an
important role in the life of each foreign student. The first step on the way of
overcoming linguistic clumsiness is mastering the norms of the Ukrainian language.

It is commonly known, that the peculiarities of the development and potential
of the scientific language, its quality and normalization can be considered interesting
and an extremely urgent problems of modern humanitarian science. For teachers, the
priority is to find actual didactic methods for motivating foreign students to study the
discipline “Ukrainian Language as a Foreign”.

At the present stage, teachers’ attention is drawn to the role, place and
opportunities of using student portfolio technology. This problem is presented in the
numerous scientific research of Ukrainian and foreign pedagogues. Various aspects
and methods of teaching foreign citizens were considered by Ukrainians and foreign
scholars including N. Almazova, |. Bezhenar, A. Budnik, N. Halskova, D. Isaieva, O.
Karpiuk, M. Butler, E. Green, E. Riedel, J. R. Hill, J. Macdonald, M. 1. .J. Hannafin,
S. Dexter, etc.

The goal of this article is to outline the main essence, didactic role and
specificity of the foreign students’ portfolios. It is also necessary to denote ways and
algorithm for using the portfolio for studying discipline “Ukrainian Language as a
Foreign™. In our opinion, the main purpose of preparing portfolio of the discipline
“Ukrainian Language as a Foreign” is to collect and systematize information about
the individual achievements of every foreign student in the process of learning
Ukrainian. It is also necessary to learn the language of the country where you live and
study. The portfolio allows us to organize the material we have gathered and describe
your own life experience. This form of individual work is a great opportunity to
capture the stages of achieving a certain level of command of the Ukrainian language
and how a student perceives Ukrainian culture. We are convinced that, the portfolio
also promotes students’ motivation for self-education, self-development and
demonstration of their own creativity.

Due to the fact that the language portfolio is composed and checked as part of
teaching the subject “Ukrainian Language as a Foreign” for foreign students, the
structure and content of works may vary depending on students’ language
competence. Language portfolio of a foreign student at its final research includes
contents, the portfolio itself with the list of its basic elements, introduction, brief
description, self-analysis and self-evaluation of the work done. For example, portfolio
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may contain the following sections: 1) “Portrait™; 2) “Collection of my educational
materials™; 3) “Student’s home work and individual tasks”; 4) “My achievements”;
5) “Me and Ukraine”, etc.

“It can be concluded that the language portfolio is the tool of self-evaluation
and an international student’s own cognitive and creative experience, reflection of
learning activity” [1, p. 138]. In our opinion, the use of the language portfolio method
in working with international students is quite effective, as it develops critical and
creative thinking, capacity for self-analysis, ability to use scientific literature, choose
authentic texts corresponding to a communicative aim. However, this method cannot
replace traditional teaching. The issues of the stages in the language portfolio
development, comprehensive description of its parts and standardized system of its
assessment are relevant for further research.

It is important to remember that foreign student’s portfolio is a collection of
educational materials that illustrate their main achievements in the studying of
Ukrainian language and understanding of Ukrainian culture. Portfolio management
should be systematic. This will promote the formation of academic competence and
the development of independence of a foreign student in learning and mastering the
Ukrainian language and foreign language culture. Of course, no system achieves
perfection right away, but it is necessary to strive for it.

Jlireparypa
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This paper describes the peculiarities of using student’s learning portfolio as a modern
method for monitoring and checking foreign student’s Ukrainian language learning active. The
article also analyzes its structure and essence.

Key words: education, medical student, Ukrainian Language as a Foreign, student’s
portfolio.
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OpniTtoJsioriunuii kox y pomani I'anep Jli “YouTn nepecmimnauka”

“Youtn mnepecMilIHMKAa® — pPOMaH, SKAA TPHUHIC CBITOBY MOMYJISPHICTD
amepukaHncbkiii muceMennuul ["apnep JIi. ¥V 1961 pomi TBip orpumas [lymiTiepiBCbKy
npeMito, 1 J0 IOrO0 Yacy B MeXaxX OCBITHBOI MpOrpaMud MOro BHBYAIOTH
amepukaHcbki mkoysipi. A 3 2013 poky poman ['apmep Jli yBeaeHO 1 10 CHUCKY
TBOpIB 13 3apyOiXKHOI JITEparypw, SKI BHUBYAIOTBCA B WIKOJAX YKpaiHU.
ABTtoOiorpadiuHuii TBIp YHOCHUTh UMTaya JAJICKO B JUTHHCTBO, J€ 3aKJIAalOThCs
MOpaJIbHI OCHOBH TOJIAJIBIIOTO KUTTS. JliTell BUXOBYIOTH HE CJIOBa, a MPUKIAJ, 00
JITH TIOMIYAlOTh HaWMEHITy OpeXHI0 Y HECHPABEIMBICTh y BUMHKAX JOPOCIHUX,
BIIUyBaIOTh PO301XKHICTh MK IXHIMH CJIOBaMH 1 JisIMH. Y POJIMHI TOJIOBHUX T€POiB
MpPEKpacHi CTOCYHKH, JIpyk0a MK OpaToM 1 cecTporo moOyjoBaHa 3a MPUHITUTIOM
“omuH 3a omHOTO TOpot0”. IlpOoMy iX HaBUMB OaThKO — OE3KOMIIPOMICHHI aJIBOKAT
AtTikyc ®Dinu.
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Merta cTarTi — BUSBUTH MPUXOBaHI 3Ha4YCHHS (KOJM) 00pa3y NMEepecMIIIHUKA Y
pomani ['. JIi y MexkaxX OpHITOJOTIYHOI CHUMBOJIKH, 3pOOWUTH BHUCHOBOK IPO POJIb
NTAllMHOTO CHMBOJY B IIHHICHIA CHCTeMI TBOpY. Y4EHIi-JITepaTypO3HaBIIi
BBA)KAIOTh CUMBOJIIKY NTAaIMHUX 00pa3iB HalOibl AaBHBOO. Tak, €.10. [TonTaBenp
numie: “Iltax € HaWOLIBII apXaiyHUM CHUMBOJIOM (1€ (iHIKIHCHKO-€THIETCHKIM)
TBOPIIS 1 BIAPOKCHHS, TOMY 1 MEIIaTOpOM, IO 3AIMCHIOE 3B’SI30K MiX OYTTSIM 1
HeOyTTsIM” [4]. OpHITOIOTIYHI KOJU BHUKOPUCTOBYIOTHCA Y 0araThox (POIBKIOPHHUX
TBOpax, JIe CIYTYIOTh aleropisiMu JTIOJACHKUX BaJl 200 yecHOT. CTallMu CUMBOJIAMH €
303yJIs1, Kauka, JieJieka, Toiy0, oped, sictpy0, BopoHa tomio. Y TBopax P. baxa, E. Ilo,
A. Pemb6o, I'. Anosminepa, 1. boanepa Ta 6ararbox 1HIIMX MUTIIB 00pa3u MTaxiB €
rOJIOBHUMHU 0Opaszamu, siKi 30epirarouu apXeTUIIHE 3HAY€HHs, HaOyBalOThb HOBOIO
MOETUYHOTO Ta I[IHHICHOTO CEHCY.

[lepecMIITHUK € TOJIOBHUM CHMBOJIOM POMaHy, MOrO OPHITOJOTIYHUM KOJOM.
Llel nTax 3ragyeTrbcsl B KHMKILI JUIIE KibKa pas3iB. OnuH pa3 ATTikyc PiHY Kaxke
JITAM, WO BIJACTPUIIOBATH TIEPECMIIIHUKIB — TpIX, a CyClOKa TMOsACHIoE: ‘A
mockingbird is a completely innocent bird, he just sings to us for joy. Mockingbirds
don 't pick berries in the garden, they don 't nest in tubers, they just sing their songs to
us. That’s why killing a mockingbird is a sin” [5]. (“Ilepecmiwnuxu ne pobasmo
HIAKOI WKOOU, MINbKU CNiBaromo i geceisimv Ham cepye. Bonu ne posxnvogyroms 52io,
He 2HI305MbCS Y KAVHAX, HIY020 — MIIbKU BUCHIBYIOMb JI00SM Ha padicmb. Ocb yomy
soumu nepecmiwnuxa — epix”’) [3, c. 67].

[HOM1 31 CTOPIHOK TBOPY JYHAIOTh *BaBl NTAIIUHI MICHI, aJie IPU APAMAaTUIYHUX
MOMISIX BOHU CTUXAOTh. Y KIHII pOMaHy, KOJIU BUsBIAETbed, 1o bobO Hen
HAaTKHYBCS Ha CBIM BJIACHUM HIXK 1 3aTMHYB, olleseeHuid ATTikyc OiHY IPOMOBJISE:

“— Crayme, micmep FOen ynas na ceoeo Hodxca. Tu 0obpe ye samamuna?

Buenso ein mae maxui, Hiou tioeo cnio 6yno niobaovopumu. A niobiena,
00OHAA 1020 [ MIYHO NOYinysaa.

— Tax, cep, 3amamuna, — 3acnokoina s uozo. — Micmep Teiim mae payiro.

— Ammikyc 8i0CmMOpOHUBCsL i NO2TISIHYE HA MeHe:!

— Tu npo wo?

— Hy, ye six 6oumu nepecmiwunuxa, max? " [3, c. 258].

[lepecMiTHUK — NTaX KyMEAHUM 1 HEIIKIAJIUBUI, BIH HE TICY€ MOCIBIB, BOUTH
Horo BBaxaeTbcs B Anabami rpixoM. Komm gsapko napye Ckayty 1 Jxumy
MHEBMATHYHI PYIIHHIN, OaTbko, HE MAyXK€ 3aJ0BOJICHUI TaKUM TOJApPYHKOM,
MOTIEPEIKAE IIE Pa3 MPO IO MUCITUBCHKY 3aI0Bi/lb. Y IIbOMY € 1 CHMBOJIIYHUHN CEHC:
HE BOWTH TIEPECMINIHUKA — 3HAYUTh HE POOUTH OE3rIy3AuX >KOPCTOKHUX BUYMHKIB.
Opnnak MOpalbHUN KOJIEKC, KM HETIOMITHO 1 6€3mepepBHO BUPOOIISIETHCA B POJIMHI
@DiHYIB SK B MOBCAKACHHOMY >KUTTEBOMY JOCBII, TaK 1 B XBUJIMHU KPU3H, € 3HAYHO
OararmuM. B OCHOBI HWOTO JIEKWUTh OJWH MPUHIIMIT — TpaBAa. Y Iiid poJuHI HA BCI
MUTAHHS BIAMOBIAAIOTH 13 PI3HUM CTYIICHEM JeTaiizallli, aje 3aBxau npasay. [loara
0 JIIT€HM, 30BCIM HE BUKJIOYAE JTUCHUILUIIHKM 1 BUMOIJIMBOCTI, BOHA MPOHU3YE
BIIHOCHHU ATTIKycCa 3 CHHOM 1 IOHBKOIO — Iy>K€ OJIM3bKI 1 HIXKHI.

[TepecMiTHUK yOCOOIIOE 11610 HEBUHHOCTI, HEMOPOYHOCTI, & 3HAYUTD, ITPAB/IU.
BOutu nepecMmiliHuKa — 3HAUYUTh BOUTHU caMy crHpaBeIMBICTh. KiTbKOM reposm
JIOBEJIOCS TAaK YM 1HAKIIE 3ITKHYTHCA 31 3710M, 1 BC1 BOHH OTPUMAaJIHM NOKapaHHs: Oyyu
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BIITOPTHYTI a00 HaBiTh youTi cycnuibectBoM (Tom PoGincon, xum, [, Omynano
Penmi, micrep Peiimonm). Bei mi mrogu B MEBHIM Mipl — NEPECMINIHUKU SIK
YOCOOJIEHHS] HEBUHHUX JKEPTB.

Ceit MeiikoMOy 1 CBIT BCi€l KHUTU — MPO HEMPUEMHUN 1 HEBUIPABIAHUUN
pacusM, B IKOMY BiJJOyBa€ThCsl MOpajibHE TOpOCHimanHs AiTe Attikyca Pinya, mpo
3IaTHICTh CTaBUTU ce0e Ha MiClle 1HIIOro, Mpo Mpii O PIBHUX MpaBax JIOACH.
Bubpanunii aBTOpkoro o00pa3 mepecMilllHUKa CIOBHA PO3KPHUBAE TOJIOBHY 171€10
TBOPY — HaJII}0 HA CIIpaBEIJIMBE MTOKAPAaHHS THX, XTO IMi/JIa€ CYMHIBY 17Iei TyMaHi3My
1 IEMOKpATIi.
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The article considers the methodical possibilities of using the original text and its
translation at the foreign literature lesson. The author suggests techniques for identifying the literal
and figurative sense of concept images.
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JlekcnKo-ceMaHTHYHI TPYNH AHIJIINKM3MIB y TexHOTpuUiliepi “bor 2”
Makca Kinpyka

CyvacHi ykpaiHChbKI THCBMEHHHUKH CTBOPIOIOTH crienudiuHi ®aHpoBi Gopmu,
AK1 BXXK€ JJAaBHO YTBEPJMJIMCS Ha TEPEHAX CBITOBOI JIITEpATypH, Cepell TAKUX JKaHPIB €
TEXHOTpUJIEp. 3amouaTKyBaB Horo B yKpaiHChKiit mitepatypi Makc Kinpyk. V cBoi 29
POKIB BIH YIIEBHEHO IMPOCYBa€TbCS 10 JiTepaTypHoro omimiy. Cepea Haropon
aBTOpa — npeMii KoHKypciB “Koponarris cioBa”, “Halikpaiiia ykpaiHcbka KHUTA”, BIT
KypHany “KopecnonaeHT”, aumioM “BiakpuTts poay” Bia KHHKKOBOI Mepexi “KC”
[1, c.52]. I e MOBHICTIO 3acily’KeHI HAropoju, ajpyke HOro TBOPH MAalOTh IITHPOKY
MOMYJISIPHICTh HE TUIbKK B YKpaiHi, a i 32 KOPJIOHOM.

v TEXHOTpUIIEep1 “bor: [ yasKiabChbKui napagokc” HIUPOKO
BUKOPUCTOBYIOTBCSI 3alo3W4eHl ciioBa. MeTra JOCHIDKEHHS TOJIATAaE B aHaMi3y
JIEKCUKO-CEMaHTHYHUX TPYT aHTIIIU3MIB.

Haromocumo Ha ToMy, 1110 3aIMO3WUYEHHS — 11€ POIIEC BUKOPUCTAHHS €JIEMEHTIB
OJIHI€T MOBH B IHIIIN, SIKHA 3yMOBJICHO JIIHTBICTHYHO MPOTHUPIYHOIO, TUIAKTHYHOIO
MPUPOJOI0 MOBHOTO 3HAKa: WOTO JOBUIBHICTIO, SK CHJIOIO, IO JO3BOJISE
3al03WYEHHS, 1 MOro HEJAOBUIBHICTIO, SK TEPEIIKOMKAIOYUM  3a03UYCHHIO
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(dhaxTopoM. OcoOIMBO BapTO BIIMITUTH, 110 MOCTIHHUM JIKEPEJIOM HOBOI JIEKCUKH B
YKpaiHCBKiii € came aHrilickka MoBa [5, c. 307].

“Bot: I'yaskinbCchbKuii mapamsoke” — IPOAOBKEHHS EPIIOi KHUTY IHChMEHHHUKA
“bor”. Y wmuHyIOMy kpamuid nporpamict kommanli “TTP”, Tumyp Oinpme He
3MATHUH 3aiiMaTuCs mporpaMyBaHHsAM. Bin HamaraeTsCs 3a0yTH mOmli I’ ATHPITHOT
JABHUHHM, KOJIM CTBOPEHI HUM OOTHM BTUIMIMCS y IUIOTI W IMEPETBOPWIMCS HA
KaxXMBHUX BOWBIE. Al BIiH Ime HE 340ranyeThCs, M0 OOTH BXKE MOMIMPIOIOTH HOBY
emigemiro arpecii y [I'yaskimi. Bemuuesna KijbpkICTh JrOA€H mOTPAIUIsEe 10
nCUXiaTPuuHOl KIIHIKKM MICIss CKOEHHS OCOOJMBO >KOPCTOKHX 3JIOYMHIB. YCI BOHH
MATIOI0Th OJHAKOBI (hpakTanu Ta mOBTOPIoTH IM’s TUMYVYP... [3].

Ho peudi, Makc Kinpyk HemapeMHO 3BepHYBCSI JI0 IIi€l TeMH, aJKe caM aBTop 3a
OCBITOIO THXEHEP, YacTO MOAOPOXKYe YKpaiHOwO Ta €Bpornoro 1 6araTo TOro, 1Mo BiH
OTMCY€ Yy BJIACHIM KHM31 0aYMB Ha BJIACHI OYi.

VYkpaiHcbka MOBa Ma€ 3HayHy KUIBKICTh AHIVIIMCHKUX 3alo3U4eHb. BoHU
JOCUTh CXOX1 W MepeNaroTh KOJOPHUT, CTWIb, peanii. Y TexHoTpuiept “bot:
[yaskiabChbKUi Mapagokc” (QYHKIIOHYIOTh pi3HI JEKCHKO-CEMaHTHUYHI TpyIu
AHTJTIIU3MIB:

o HOJMITHYHI TepMiHu: OJuxmamypa — dictatorship, xowcmumyyis -—
constitution  (“1979-c0 6 Exsadopi mapewimi 3a8epUIUIOCA  OeCAMULIMMS
QUKMamypu, Koy 00HA GILCbKO8A XYHMA 3MIHIO8ANA THULY, NAPIAMEHM YX8ANUE HOBY
Koncmumyyiio, a 29 KeimHs 8i00yIUCs Npe3udeHmcvKi eubopu, Ha sAKUX nepemie
oemokpam i pegopmamop Xatime Ponoo Arinepa”) [4,c. 8]; pedopmamop —
Reformer (“Ljsunmap ycisuuii nomnesHumu poOHUYSIMU MA  MAPMYPOSUMU
maszonesamu, ceped SAKUX — MOSULA BI0OMO20 eK8adopCvKko2o Jibepara ma
pegopmamopa, 00HO20 3 nepuiux npezudewmie Exeadopy, cemepana Xoce Enos
Anvgpapo, a maxoxc we womupnaoysimu npe3udenmis pecnyoniku’) [4, ¢. 192];

o eKOHOMIUHI TepMminu: koumpaxm — Contract (“Toeo o 27 ciuns
Minicmepcmeo o6oponu CIIA nionucano xoHmpakm i3 6y0i6e1bHON KOMNAHIEND
“Bechtel ”, oownicro 3 natibinvwux y [llmamax, na 30iichenns... 6yoieenvHux pooim”)
[4, c. 420]; 6pokep — broker (“Knienmamu Timo 6ynu weenyapcovki 6ankipu, 0ipaicosi
6pokepu 3 Hoio-Hopxka, sioomi axmopu ma my3uxanmu i3 pumanii) [4, ¢ 10].

o Ha3Bu Tnpodeciii: ¢gepmep —farmer (“Depmep i cam d6u 30u8ysascs’)
[4, c. 47]; ncuxiamp — psychiatrist (“Kpaem oxa ncuxiamp yce sic nomimuna, sk cim
Yy GiciM icmom i3 3aKpUBAGIEHUMU OYUMA HAKUHYIUCA HA 02psioHo20 ToHi ma 30unu
uoeo 3 muie”) [4, c. 183]; npoepamicm — programmer (“Tumypy uwacmo cuunucs
KOWMAapu, ma OCHOBHe — 8iH Oe3N08OPOMHO 8MPAMUE 30AMHICTNb 30CEPEOHCYBAMUCS
Ha npocpamHomy kooi. Paniue — 00 noizoku 6 Amaxamy — npospamicm Kenkyeas i3
Jir0o0ell, AKUM NpocpamyB8anHs 30a8anocs ckiaoium’) [4, c. 53];

o Ha3BU TBapuH: myHeys — tuna (“Tymeuwv, necko edapusuwiu cocmpum
xeocmom, posuunuecs y enuouni’’) [4, c. 11]; arwbampoc — albatross (“Josocenesnui
Oe3nroOHUL nasaxdc, HIOU PUOHUL BIOOIN 2i2AHMCLKO20 CYynepmMapkemy nio iOKpUmum
HebOoM, Oy8 ywepmv 3a8aneHuti mMepmeor puborw abo dc pubor, wo om-om
20My8aIacs NnomMepmu, a y NO8Impi HAO HUM He KPYIUCIALO HCOOHO20 alvbampocd,
@pecama uu uavxu”) [4, c. 33];
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o Ha3BM TPONMIOBUX oauWHUIL: Ooaap — dollar (“Horap ma
MINCOAHKIBCOKOMY PUHKY csieHye nosunauku 16,22 epusni”) [4, c. 239]; espo — euro
(“400 espo — ye 3anaomo™) [4, c. 57];

o MEMYHA TePMIHOJIOTISL: cumnmom — Symptom (“AHTOHIO IepepaxyBaB
MEHI cumnmomuy: CTpAaIlICHHWW TOJIOBHUH Oinb, KpOBOTEYa 3 HOCAa Ta OYCH,
NOTBMApEHHsSI CBIJOMOCTI 3 JyX€ HEYaCTOTHHUMH Ta HETPUBAIMMH IEpioiaMu
periecii, bomoua peakiiis Ha MarHiTHe none”) [4, c. 90]; sipyc — virus (“3osniwnimu
Gaxmopamu, Wo CHPUHUHAIOMb eK302eHHI NCUXIUHI XBOPOOU, MONCYMb CLy2y8amu
AIK0201b, HAPKOMUYHI peyosuHu, padiayis, 8ipycu, MIKpooOu, uepenHo-mo3Ko6i uu
ncuxiuni mpasmu mowo”) [4, c. 60];

o TEpPMiHH, TOB’sI3aHI 3 1HGOPMALINHUMU TEXHOJOTISIMU: HOYMOYK —
laptop (“Vlaypa eeimxuyna unoymbOyk i nouwara  MipKyeamu — npo  me,
sk poswykamu Tumypa ma Pino”) [4, ¢. 75]; naanmwem — tablet (“Jlontooy u

O [lonosan, 1e0b He 3iUMOEXHYSUUCH 100aMU, CXUMUIUCA HAO nianuemom™) [4,
c. 391]; xomn tomep — computer (“Ocmepicarouuce, wo 3ainmpucosanuil i, HanesHo,
mpoxu Hanakaunui Toni Appeona Haoseouwosamume iu, Jlaypa eutiwina 3i Skype, a
32000M y3aeani sumKknyna komn iomep”) [4, c. T1].

OTxe, MOKHA 3pOOMTH BUCHOBOK, 110 TexHOoTpuiep “bor-2” Makca Kinpyka
Oaratvii Ha 3amO3WYEHHS 3 AHIJIIHCHKOI MOBH, BHKOPHUCTaHHS AaHTJIIU3MHU
CTBOPIOIOTH  €K30TUYHICTh, TOCTPOCIOKETHICTh, BIJJI3EPKATIOIOTh CKJIAJHE W
MpoJyMaHe HAyKOBO-TEXHIYHE TIAIPYHTSA, YBUPA3HIOIOTH aBTOPCHKUAN  CTHIIb.
AHIIIIUM3MaM BIABOJAATH BEJIMKY pOJIb, SIKa MOCTIHHO 3pocTae, y (opmMyBaHHI
JIEKCHKH.
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The article embraces the deep research of different lexical-semantic groups of English
borrowings in the techno-thriller “Bot-2” by MaksKidruk. The role of such loans in the modern
world was logically ascertained. Essential information about the author as well as reasons for the
writer to create his work have been revealed in succession.

Key words: loan, lexical-semantic group, techno-thriller.
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Ilonmascwvkuti Hayionanvrull nedacociunuil yHieepcumem imeni B.I'. Koponenka
Haykosuii kepignuk — K. ¢pinon. n., oou. Tapacoea H.I.

Cimu moauHi i mpuponai (3a pomanom /1. ledo “Podinzon Kpy3o”)

Poman anrmiicekoro mnuckMenHuka Jlanmiens [ledbo “Pob6inzon Kpyzo”
Ha3aBX/I1 YBIAIIOB J10 CKapOHMIII CBITOBOI JITEpaTypu. ¥ CBOEMY TOJIOBHOMY TBOpI
aBTOP TOCTABUB OJBIYHE IHUTaHHS MPO T€, SK Pi3HI OOCTAaBUHM — MPUPOIHI 1
colliaJibHI — BIUIMBAIOTh HAa CTAHOBJIIEHHS 0cOOUCTOCTI. BCe )KUTTS repost Ha OCTPOBI
€ TMpPOIECOM TMOBEPHEHHS JIIOAMHU 13 CYTO MPUPOJHUX YMOB B CYCILUIbHE
CEpeIOBUIIIE.

Inei Tta ob6pasu pomany ‘“Pobinzon Kpys3o” BigoOpa3uiauce y TBOPYOCTI
MUCHbMEHHUKIB 1 MHUCIUTENIB OaraTh0X TOKOJiHb. HUHI pomaH MPOTOBKYE
MPUBEPTATH yBary Cy4acCHHUX JOCIIJHUKIB CBOIMU “BIYHUMU  IMPOOJIEMaMHU B3a€EMOII1
moacTtea 3 npupoaor. H. Kecap mnopiBHioe mepiong mnepeOyBaHHS TIepos Ha
0€3JII0THOMY OCTPOBI 3 MPOIECOM PO3BUTKY IIOJCHKOTO CycmiiabcTBa; [. T'aBpan 1
O. Yenam aHani3yloTh B3a€MOBIUIMB XapakTepiB 1 poib NPUPOAHOTO CEPEIOBUIIA B
KUTTI TEPOiB; MOKJIMBOCTI ajamnTailii ‘“UBUI30BAHOI JIOAUHW JO TPUPOIU Ha
NPUKIAAl CIOKETYy pOMaHy CTajnu mnpeaMeTroM jgociipkeHb [. Kapnummna,
H. Bitymikinoi, JI. [lomoBoi. Ane Ha CcbhOrogHi JOAChKA MISJIBHICTH JOCATIIA
MacmTabiB MPUPOJHHUX SBUIL, TOMY COILIAIBHO-CKOJIOTIYHI aCMEeKTH I1X B3aeMOIl
CTalOTh BCE OB aAKTyaJIbHUMH.

Merta cTaTTi — npoaHati3yBaTh OCOOJMBOCTI B3a€MOIIT JIIOJJUHU 1 IPUPOJIU K
IUTICHOT KOHIIENIii cBiTOOY10BY y pomaHi . [ledo “Pobinzon Kpyzo™.

B enoxy I[IpocBiTHUIITBA O/HIEIO 3 IIEHTPAIBHUX CTajia mpobiieMa JTIOIUHU Ta
il BHYTpILIHBOI, JyXO0BHOI pupoau. Ha nymky ii nmpeacTaBHUKIB, PUPOJA HAIUISIE
JTIOIUHY MUWJIOCEPsiM, TIParHEHHSIM 10 100pa, KpacH, CIpaBeJIMBOCTI 1 cBOOOAN. A
CYCHUIbCTBO, HATOMICTb, CIOTBOPIOE JIIOACHKY MPUPOJY, HAJAIITOBYIOUHU 1i MUCIUTH
HEPO3YMHO 1 HEepalliOHAJIbHO, TOOTO, MPOTUNIPUPOAHO. [aean moauHu, HE 31MCOBAHOI
LMBUII3AI[I€I0, CTAaB OAHUM 13 LIEHTPAJIbHUX MOHATH [[pOCBITHUIITBA 1 OTPUMAB HA3BY
“npupoans Jlroguua”. MucnuTen BIpWIK, U0 JIIOAUHY MOXHA MOPAJIbHO BUIIPABUTU
IUISIXOM HAaBEPHEHHS ii J]0 3HaHb, JyYXOBHUX 1J1€a]iB Ta IPUPOJIHUX 3aKOHIB.

Ha 300paskeHHS >KUTTS JIIOAMHW HAOJMHINI 3 TPHUPOJOI MNHUChMEHHHUKA
MIIIITOBXHYB BHUIAJOK, IO TPamuBCS 31 IMITyPMAaHOM OpPUTAHCHKOTO KOpaois
O. CenpkipkoM. OCTaHHBOTO 3a HEMOKOPY KamiTaHOBI OyJi0 BHUCAIKEHO Ha
0e3J110JHOMY OCTpOBI apxinenary XyaH-DepHaHaec, ¢ BiH IPOBIB YOTUPH POKU O
3yCTpidi 3 aHTIIHCHKUM cyaHOM (ioTmiii kamitana B. Pomxkepca [1, €. 67].

Uwutauie ToroyacHoi AHTIII mnpuBaOIIOBAId OMUCH MOPCHKUX MAaHJIPIB,
HEBIJIOMUX 3€MeJlb, €K30THUHUX HApoJiB Ta 3BUYaiB. Jleo BpaxyBaB MOMYJISIPHICTH
no/i0HOi JiTepaTypu Ta MPUTOAM TMOKWHYTOTO INTypMaHa, HAJABIIM KHUTTEMUCY
Po6in3ona Kpy30 npuroiHULIBKOTO 3MICTY .

IM’st  roIOBHOTO Treposi 3YMOBWUJIO TIOSIBY TMOHATTA “‘poOiH30Hama” —
TPAIUIIIMHOTO JIITEPATYPHOTO CIOKETY, MOOYJAOBAaHOTO Ha 300pake€HHI TPUBAIUX
KUTTEBUX BUMPOOYBaHb JIOJUHU B €KCTPEMAIbHUX YMOBax 3a MOBHOI BIJCYTHOCTI
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monei mnopyd. OcoOJMBICTIO pOMaHy € MOEIHAHHS KOHKPETHKU 3 IIMPOKUMHU
COLIIaIbHUMHU W MOpaJbHUMHU y3arajdbHeHHsIMH. PoOiH30H 1 mogoxepu, PobiH30H 1
[’sTHuns — 11e HIOM 3MOJEThOBaHA B MIHIATIOPI COIaJIbHA ICTOpIS JIFOACTBA B
po3yMiHHI ITpocBiTuTeNiB [3, C. 10].

[lucbMeHHWK HE mTepeOiIbIlyBaB, HA3WBAIOYHM MPUTOIA CBOTO Tepos
“He3BUYAHNMH Ta TUBOBIKHUMHK . Buxozens 3 OypKya3Hoi poJAuHH, BCyTeped BOJI
Oatbka OaunTu cuHa ropuctoM, Pobinzon Kpy3o crae kymiem-mMoperiaBiieM, Ha J1Ba
POKH MOTPAIISE B TIOJIOH IO MaBpPiB, YOTHUPU POKU BOJIOIE I[yKPOBOIO IIJIAHTAIIIEIO B
bpaszunii, Bupymae 1o I'BiHei mo 4opHux pabiB 1, HApEIITI, BHACIIIOK KOpaOeIbHOT
aBapii moTparuisie Ha Oe3JII0HUN OCTPIB B OKeaHl, 7€ )KMBE JBAIISThH BiCIM POKIB, JIBa
MICAIl 1 A€B’ ATHAAIATH THIB.

Ctunp MeMyapHO-IIOJEHHUKOBOI PO3MOBI/AI BAANO 1 MOCHIIOBHO PO3KPHUBAE
KUTTEBUM ONTHMI3M TOJIOBHOI'O Tepos, SKHM Iepemarae B Helerkidi 0opoTr0Oi 3
BIYa€EM 1 3HEBIpow. [lMCbMEHHMK MIr JOMyCKaTH HE3HauHl reorpadiyHi 4u
300rpadiuHi HETOYHOCTI, aj€ B TOJOBHOMY — Yy 300paX€HH1 CIPaBXHBOI CYTHOCTI
JIOAMHU B EKCTPEeMalbHUX OOCTaBMHAX, — JOCATHYB MAaKCHUMAIbHOI XYJOXKHBOI
MEPEKOHJIUBOCTI.

Hedo He mpocTo omucaB KUTTA JIIOJWHA Ha OE3II0AHOMY OCTPOBI, a B
XYJIOKHIM (pOpMI BHUKJIAB CBOi MPOCBITHULBKI MOIJISIAM HA HU3KY IUTaHb: XTO €
JII0JIMHA, 10 BU3HAYAE LIHHICTh 1 IPU3HAYECHHS ii IK 0COOMCTOCTI, SIKYy POJIb BIIIrpae
MpUPOJIa B KUTTI KOKHOTO 3 Hac. ['0JIOBHA 1/iess pOMaHy — YCIABIEHHS PO3yMYy 1
BHCOKHX MOPAJIbHUX SIKOCTEH JIFOJIMHU, SIK1 IOTTIOMAararoTh OMaHOBYBATH CBIT, a TAKOX
YTBEP>KEHHS a0COJIFOTHOTO 3HAYSHHS IPUPOJIH JIJISl TYXOBHOTO PO3BUTKY JIFOJICTBA.

VY Toif ke yac y pOMaHi BIUYBA€ThCS OMO3UIlS “TIOZUTUBHOI MPUPOIU 1
HETaTHBHO HaJaIlTOBaHOI MOA0 Hel nuBimizamii. Po3ymiHHA mpupoau B agaHOMY
KOHTEKCTI HE OOMEXKY€EThCS MOHATTSAMU 3€JIEHUX HAacaJKeHb, TBAPUHHOTO CBITY Ta
okeany. lle, mBuame, “nepBicCHUM, HE 3IMCOBAHMM LUBLII3AIIEI0 CTaH JIOAUHU M
mozacTea” [5, ¢. 16].

OnuHMUBIIUCH HA 0€3/I0JHOMY OCTpoBi, Po6in30H Kpy30 crnipuiimae oTouyrouy
PEaNBHICTh K 3aKOHOMIPHY JIaHICTh, PO3yMHY 1 HEMIOPYILIHY y CBOIH OCHOBI. CBOE€ X
3aBJaHHsS BIH BOavae B IHTerpamii A0 1€l AaHOCTI Ha MpaBax OKPEMOro, ale
3aKOHOMIpHOTO ejemeHTa. [Ipupona y poMaHi BUCTYTA€ K BTIJIEHHS YHIBEPCAIBHOIO
pPO3yMy, 3 SIKUM CBill IHAWBITyaIbHUIA PO3YM Ma€ y3FO):[I/ITI/I KokHa JmoauHa. [pupoaa
st PoGiH30HA — MyApui y4uTeNlb 1 TOBOIUD: HpHpoz[a 0 JKUBHUTH YCSKY
TBapHuHY, caMa HaBYa€ HAC, IK KOPUCTYBATUCH ii gapamu’ [2, c. 56]. BoHa — uygoBuii
00’€KT IS Ti3HAHHSA, a OTXKe, 1 JIJI IIePEeTBOPSHHS, I BUSBJICHHS MOJIUBOCTCH 1
3110HOCTEH JIFOIMHU.

Inomi PoOiH30H mMmOBOIWUTH cebOe JKOPCTOKO Ta €roiCTUYHO, ajie aBTOoP
“3rmamKye” e BpaKeHHS HOro momanbliuMu BumHkamu. Hampukinan, PoGin3on
npoaae Kcypi, aie JOMOBISIETbCS 3 KaMiTaHOM MPO I0AIMBE CTaBJICHHS 10 HHOTO;
ciupuiimae [I’atHuiio sk paba, ajne CTaBUTHCS 10 HHOTO K JIO JApYra; Mpu MEpIIii
BITYYHIM HAro/il 3ajuIlla€ Ha OCTPOBI 3JIOUYMHIIIB, aJieé MOBEPTAETHCA 32 HUMHU 4Yepe3
pIK.

Takum unHoMm, Po6iH3oH Kpy3o € He ieanbHO0, a 3BUYAHOI0 JIFOAUHOIO 31
CBOIMH HAJIisIMH 1 cTpaxamMu. AJie BiH BUNTHCS HA BJIACHUX MOMHJIKAX, 3aBISIKH YOMY
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1oro o0pa3 3Ha4YHO 3MIHIOETHCS TTPOTITOM TPHUBAJIOI KUTTEBOI iCTOPii. JIErKOBaXKHMIA
1 IPUMXJIUBUN XJIOTIEIh HA MMOYaTKy POMaHy MiJ BIUIMBOM XKUTTEBUX OOCTaBUH CTa€
MYyApPUM 1 pO3CyIIMBUM 4YosoBikoM. CaMe I1e MepeBTUICHHS BUCOKO oIiHuB JKaH-
Kax Pycco, naszBaBmm poman J[. [ledo 3pa3koBMM TpakTaTtoM MpoO TPHUPOIHE
BHXOBaHHs [6, C. 19].

Ictopis Pob6inzona Kpy3o 3 ycima ii JKUTTEBUMH MEpeMOramMH 1 Herapasaamu
cpuiiMaeThCs K 30aradeHa moapoOHIsiMu mputda npo JlroauHy, ii 31TKHEHHS 3
IPUPOJI0I0, OOPOTHOY 3a KHUTTH, (PI3UUHY, IHTEJIICKTyaIbHYy 1 MOpaJbHY CTiMKICTh. Ha
0e31I0THOMY OCTpOBi POOIH30H CTBOPHB CBili BJIaCHUI CBIT HaBKOJO cebe 1y cobi. B
yMOBaX CaMOTHOCTI BiH B1JIPOJIXKY€ETHCS, MOETHABIIUCH 3 TPUPOIOIO.

BianoBigHo 10 mepeBTiieHs ocooucTocTi PoOiH30HA, BiAOYBalOTHCS 1 pa3rodi
3MIHM 3 OCTPOBOM: CIIOYaTKy BIH CTa€ YyXe He O€3JI0JHUM, a 3T0J0M
NEePETBOPIOETHCS Ha KOJIOHIKO 13 3aKOHAMHU, IpaBuUjiaMH 1 3BUYasiMU. PoOIH30H
XBUJIIOETHCS 3a JKUTTSA OCTPOBY, 0O 1 caM OCTPIB CTaB YACTUHOKO HMOTO KHUTTS 1 MOTrO
camoro. OcTpiB, 3aJIMIIMBIINCH YacCTHHOIO Ayunl PoOiH30HA, TPOJOBXKHUTH CBOE
ICHYBaHHS SIK MOBHOI[IHHA JOMIBKa JJI1 HOBUX MEIIKAHIIB 1 K Miciie, e PoO1H30H-
XJIOITYMK TIEPETBOPUBCS Ha MOBHOIIHHOTO WICHA CYCITUILCTBA.

Otxe, yBara B pomani [. edbo “PobGinzon Kpy3o” 30cepemxyeTbcs Ha
JIOJWHI, ii MEepPeKUBAHHAX 1 MOYYTTAX HAOJIMHLI 3 NPHUPOACKD. Y TBOpl aBTOP
OMOETU3YBaB 1CTOPII0 0araToBIKOBOI OOPOTHOM JIIOJIMHU 32 ICHYBAHHS, POCIIABUB 1i
HE3JIaMHY CWJTy JYMKH, IO Mi3HAE 1 miakoproe npupoay. [lepeOyBaHHs B HIJTKOBUTIH
rapMoHIi 3 HEI CTa€ TMOIITOBXOM JI0 PO3BUTKY HaMKpaliumxX MOPAJIbHHUX SKOCTEH 1
MIPUPOTHOCTI OCOOUCTOCTI TOJIOBHOTO TE€POS.
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The Problem of Ideal in the System of Characters of Oscar Wilde’s Play
An ldeal Husband

An IDEAL - all people invest in this concept their own meaning, their dreams,
hopes and ambitions. It is not easy to combine these qualities with perfection.
Perfection is an ephemeral concept that has nothing to do with reality and life. There
are no absolutely perfect, sinless people or society. Only prudes and hypocrites can
claim the opposite. Yes, people tend to be wrong, but the redemption for the past past
Is in the present. That is the main message that Oscar Wilde tried to convey.

In his play An Ideal Husband the author described Victorian Society of the
XIX century. lIronically, he portrays serious problems of the upper echelon of the
society: overpopulation, the issue of immigrants, conservatism in political views and
family life, insider trading, corruption, success, fame and power, social position and,
of course, sophisticated style.

According to Mark Sokolianskyi Oscar Wilde himself was a representative of
such community. He wrote down his name in the history as the most controversial
writer and professor. His career can be compared only with a zigzag. Wit, outrageous
ideas and dandyism worked out in different ways for the writer. [5, p. 5-21]

The characters of the play are quite complex, the actions take place within 24
hours, and therefore there is no room for personal growth, their actions are motivated
by their already formed personality and principles [1, p. 45-47].

The actions take place around the Under-Secretary for Foreign Affairs, sir
Robert Chiltern, who is considered to be an ideal husband both at work and at home,
whose name is accompanied by applause and parents’ reproaches to their children.
The author proves that he is not so perfect. Ambitious gentleman expounds
philosophy of power and preachs gospel of gold. Robert explains: “Every man of
ambition has to fight his century with his own weapons. What this century worships
Is wealth. The God of this century is wealth. To succeed they must have wealth. At
all costs one must have wealth.”

To this, his loyal friend and companion, viscount Goring, calmly replies: “A
thoroughly shallow creed.” This is his sincere opinion, since the Lord does not try to
make an impression of a talented politician or speaker. Perhaps something tells him
that the mind, used not for the benefit of society, is treacherous. With irony he says:
“| prefer a gentlemanly fool any day. There is more to being said for stupidity than
people imagine. Personally | have a great admiration for stupidity. It is a sort of
fellow feeling, | suppose.” In the world, where everything is on sale, “smart” are
those who do not neglect by any means, forging their way up. The “fools” are those
who honestly work hard to either achieve success or do not achieve anything.

From the second act, the gentlemen seem to change their places. Always honest
and courageous Robert Chiltern dreams about his future victories. He is not ready to
sacrifice his career and becomes a victim of blackmailing. Lord Goring, however,
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gathers strength and calmly offers his friend an appropriate plan: to open up his past
to the wife and stick to his principles. Speaking to the members of the Parliament
Robert reveals himself as a man who is not going to pay his whole life for past
mistakes. Metaphorically, he approaches the guillotine. In the end, Goring, as a true
friend, rescues Robert by burning a letter that might destroy his political glory. He
also justifies the letter on pink paper, when Gertrude Chiltern can not reveal the truth
to his husband. Doing this viscount shows that he is ready to accept people as they
are. He demonstrates virtues, that are different from courage, strength, and ambition.
The subtle mind and compassion make it possible to understand the human nature. Of
course because “he is the first well dressed philosopher in the history of thought™.

“Contradictory”, out of all the characters, this word definitely matches viscount
Goring. He does not seem to be interested in political life or self-realization, he is into
talking about nothing, because he is good at it. He makes fun of lady Chiltern’s
attention to 8-hour workday, education and women rights. With all his humor
viscount chooses the path of a good friend, without being ashamed of his reputation
or attitude to life. Robert, does not try to understand his friend when he asks for his
sister’s hand. He is not going to pay for the favor with the happiness of his sister. He
changes his mind only when understands, that the reason of their marriage is mutual
love. The ending shows the viscount seeking for home life with a woman he loves.
And who knows, maybe he is like this, an ideal husband [3, p. 4-76; 4, p. 3-7].

There are now many theories and hypotheses about what an ideal man, woman,
politician, artist, etc. should be. All of them are individual. None of the criteria can be
applied to all the people without exception. Nowadays, a lot of people choose an idol,
so there were similar criteria.

Commonly accepted ideals are Jesus, Virgin Mary, prophet Muhammad,
Buddha, whose love and peace can somehow remind philosophy of the hippies. Yet
those qualities are essential for ideal person, because evil can poison even the most
healthy mind [2, p. 12-13].

Goring is fully aware of his position, impression he makes on his surroundings,
and accepts life as it is. The ability to compare inner personality and the world around
is a key quality of an ideal person. He is in harmony with himself and the world,
while Sir Robert is not ready to reveal his past mistakes and wants to forget about
them. At the same time Robert is not ready to forget what kind of person he has
become. At the beginning of his career, he committes a dishonest deed. He tooks a
risk, but does not become a corrupt official, as Mrs. Cheveley.

Goring has the glory of a thoughtless, cheerful, wonderful man. These child-
like qualities are unfold in his reflections on boutonniere, his own style, love and
acceptance of himself. Therefore, the earl of Caversham’s advice to follow the
example of Robert sounds somehow ironical for him. Sir Chiltern’s story began with
a great guilt. He desires to justify himself, to prove that his essence is not in his
previous deed.

Goring’s IDEALITY qualitatively differs from that of Robert Chiltern. The
Under-Secretary for Foreign Affairs is ambitious and principled. He is ready to move
the country to new century and dedicate his professional victories to his beloved wife.
Ideal does not always coincide with social idea about it. First of all, ideal person is
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loyal and fair to her- or himself, is in harmony with her- or himself, is able to forgive
mistakes.

It is possible to become an ideal or at least to try. Everyone has their own way
to perfection. The past mistakes can be atoned and corrected by the present life. This
IS not an easy path.

So, Oscar Wilde wrote as ambiguously as he lived. The characters he created in
An ldeal Husband combine oppositions: power and temptation, intelligence and
meanness, thoughtlessness and wisdom, great ambition and honesty. The question
who is an ideal husband has either no answer or has even more than one. Probably
this is the meaning of the writer’s words: “The justification of a character in a novel
Is not that other persons are what they are, but that the author is what he is.”
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Learning English within the Nordic Education Model

It is quite obvious that things around us are very controversial. There is always
a gap between what we would like to have, what is good from our perspective, and
what we have in real life. The reason for it lies in the human nature which tends to
develop and sometimes it is impossible to perceive it immediately, so there is no
point in dichotomizing everything to its pros and cons as perfection is always just a
combination of opposites.

This article looks into the learning process at schools in Denmark including the
many benefits thereof and how to attain them. Nordic Model is considered to be one
of the most progressive and democratic system of education. Danish Public Schools
work within the Curriculum framework which is quite flexible and open (especially
for English).
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Besides learning process, we find it very interesting that the influence of
physical environment is of high importance. Every theory of learning has its own
typical classroom model which enhances key principles of the theory. For example,
pupils’ desks standing in rows and facing a teacher desk and a whiteboard is more
typical of the “Empty vessel” theory of learning. This theory is not up-to-dated when
it comes to develop their social, creative, physical and bookish skills.

Teachers can face the following dilemma in class: the pupils sit in such a way
that they can see only the teacher, each other’s napes and a whiteboard. It means that
any interaction in pairs will distract their attention and will create difficulties for the
teacher to handle the lesson. Another problem arises when some students at the back
rows can feel like “outsiders™ of the topic and start doing their own stuff (playing
computer games instead of working on google docs). It happens because such a
classroom layout does not allow eye-contact between the teacher and the pupils at the
back of the classroom, and it results in decreased control and discipline [3].

The impact of the classroom design on pupils’ learning has been examined by
Barrett and Zhang (2009). They also worked out the concepts of the classroom which
fit for the individual as well as for the pair and group work and other necessary
activities in such a way that helps encourage children to be active learners [1].

Simultaneously, in Great Britain Gill (2009) introduced a model of a new
classroom with big windows and an open ceiling for more daylight, with flexible
furniture to facilitate all types of group work, and create an inviting and relaxing
atmosphere.

Nowadays, we are lucky to have a variety of classroom models to choose to be
implemented: technology-rich laboratory themed learning centers, L-shaped learning
studio (Nair, 2000), 360* Flexible classroom, three great thinkers learning spaces
(Fielding, 2006).

The word “flexible” can be applied not only to the environment or the way a
classroom is organized, but also to the language learning curriculum. The Danish one
Is as open as possible. It includes general requirements to pupils’ knowledge. The
course book “A piece of cake”, which is recommended by this curriculum, is not
obligatory to use, so the teachers are free to write their own program for language
learning.

Practical approach to learning process and subjects allows substituting
language learning for language acquisition to make the process go in a natural way.
Children make their first steps by learning phrases, clipping dialogues out of them
and participating in classroom discussions and group work, using the language as a
tool for achieving their social goals and solving different tasks.

In English classes grammar can be pre-taught or explained but it is mainly
taken from a useful communicative situation. For example, teacher chooses an input
text with repeated grammatical construction and draw pupils’ attention to it.

Such teaching approach to learning the language is caused by the status of
English as the second language in Denmark. Thus, the Danes have English speaking
environment and National Curriculum takes advantage of it. Creating such
environment in Ukraine can be beneficial, as it provides additional reasons and
motivation for studying. This goal can be achieved by inviting native speakers to do
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classes (physically and virtually), English-speaking project participants, using
authentic materials and input texts (songs, blogs, videos, films, books etc.), involving
English in public spheres of life (concerts, films, books, speaking clubs). These
factors make the foreign language and its usage clear, and thus, make it necessary.

On 3 February 2020 the survey was held at among the pupils of Dykanka
Hohol Gymnasium. 79 pupils in their 10" year participated in it. The survey shows
that only 54% of them have clear motivation for learning and 46% have no
motivation for learning English at all. The pupils were asked to evaluate their
motivation to learn English, and only 36% learners consider their motivation as a
high one, 40% pupils have fair level motivation and 24% — have very low motivation
or do not have it at all. The results show that half of a mainstream class has no willing
to learn the language because of different reasons. At the same time the educating
process is aimed at giving proper knowledge to every young person, not only to 54%
students.

The question “Are you interested in any authentic source of information or
entertainment (films, music, blogs, books or their translation)?” shows one of the
possible solutions to this problem. Only 12% of pupils are not interested in authentic
material and 80% of those, who are interested in English content, have a high level of
commitment. It would be easier for a teacher to persuade 12% of students than 46%,
so the problem can be solved by varying lesson topics and language content.

The question “Do teachers use any entertaining or informative sources (films,
videos, music, books, blogs etc.) during the lesson?”” shows that only 27% pupils do
not deal with authentic material and according to this question none of them are
interested in the topic discussed in class. The results show that 47% pupils deal with
authentic material on weekly or monthly basis, 26% — on yearly basis. All these
children agree that they have either constant or passing interest.

This result can be interpreted as follows: the linguistic aspect of learning is as
Important as the authentic material.

Another factor for language acquisition is deliberate practice. In other words it
IS very important to practice right skills and prevent burning out, as quantity of
repetition does not guarantee quality and proficiency. In this scenario teacher acts as
one who is responsible for the right material selection. As learners master language
skills through practice and repetition all the activities chosen for the teacher’s plan
should be focused on developing pupils’ skills in speaking, reading and listening and
writing [2; 4].

Jon Hummer, an English teacher at Horsholm Skole, has based his program on
authentic literature. He has included The Ugly Duckling by H. C. Andersen, The
wave by T. Strasser, Fox and the grapes by Aesop, God’s Dead by R. Currie etc.
Children aged 12-14 learn about placebo effect, butterfly effect, the Matthew effect,
in such a way the teacher combines language with nowadays concepts and great
sources of information.

Using authentic material for many-sided educating (to bring up moral
principles, form personality, involve in real life, teach English by training all
communicative competences) is important and essential because it helps to immerse
in language-speaking environment.

110



References

1. Barrett P. S., Zhang Y. (2009). Optimal learning spaces: design
implications for primary schools. Manchester, University of Salford. This version is
available at: http://usir.salford.ac.uk/id/eprint/18471/

2. Ericsson K. A., Krampe R. T. (1996). Maintaining excellence:
Deliberate practice and elite performance in young and older pianists. Journal of
Experimental Psychology: General, 125(4), 331-359.
https://psycnet.apa.org/doiLanding?doi=10.1037%2F0096-3445.125.4.331

3. Gibbons P. (2015) Scaffolding language, scaffolding learning (2nd ed.).
Portsmouth, NH: Heinemann.

4, Hadfield J., Hadfield C. (2008) Introduction to teaching English.

Oxford, IN: OUP.

The article describes the Nordic Model of education, and compares it with the Ukrainian
methods of language teaching and learning. It represents results of the survey among the Ukrainian
pupils about their motivation for learning English.

Key words: authentic material, learning strategies, motivation, National Curriculum, Nordic
Model of Education.

Kateryna Nikolenko
Poltava V.G. Korolenko National Pedagogical University
Supervisor — Professor Olga Nikolenko

G.B. Shaw vs E.T.A. Hoffmann

Exploring G.B. Shaw’s literary legacy is highly important in the context of
studying modern drama. As a playwright, art critic, public speaker and social activist,
he was highly cognizant of the turbulent changes taking place in the 19" century, and
thus developed a new genre to fit the demands of modern times — “drama of ideas”, in
which the main conflict took place not between the characters of the play, but
between the ideas expressed by said characters.

A vivid example of “drama of ideas”, which examines the relationship between
social conventions and reality, is G.B. Shaw’s play “Candida” (1894). This play is a
text that can be studied from a variety of different perspectives, but the aim of the
present paper is to conduct a comparative analysis of image systems in G.B. Shaw’s
(“Candida”) and E.T.A. Hoffmann’s (“Klein Zaches, genannt Zinnober’’) works.

“Candida”, according to G.B. Shaw, was actually written “by accident” (the
idea occurred to him on a bus), and became an instant success when it came to
London in 1899. The play even spawned a phenomenon known as “Candidamania” —
that is, rampant popularity of the author’s work among Londoners and, in some cases,
desire to imitate the characters to the letter.

In “Candida”, G.B. Shaw aims to challenge societal assumptions about women.
The structure of the play, which is based around a love triangle, provides ample space
for intrigue and secures instant engagement of the viewership. The clergyman James
Morell is married to Candida, “a woman of 33, well built, well nourished, likely, one
guesses, to become matronly later on, but now quite at her best, with the double
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charm of youth and motherhood” [7, p. 94]. Their home seems to be the perfect
embodiment of a happy family life — that is, until a young poet named Eugene
Marchbanks enters the scene and falls in love with Candida. Marchbanks displays a
great deal of shyness and awkwardness, but he is endowed with a deep poetic feeling,
heightened sensitivity and uncanny wisdom. He also displays a case of bravery, by
choosing to confront Morell about his feelings for Candida; from there, the conflict
unfolds, with the main discussion taking place in Act Il as culmination and
conclusion.

The name “Candide”, or “Candida” comes from the Latin word “candidus”,
meaning “white”. This was the name of several early Christian saints, including a
woman allegedly healed by Saint Peter, and a name widely used in classical works of
culture. Notably, it was employed as the name of the main character in Voltaire’s
1759 satire “Candide, ou 1’Optimisme”, which describes a young man living a
sheltered life in an Edenic paradise and slowly discovering the harsh truths of the real
world in the process of his education. Candida was also the name of E.T.A.
Hoffmann’s heroine in his 1819 grotesque novel “Klein Zaches, genannt Zinnober”.

Despite English translations of Hoffmann being scarce at the time, nearly all of
his works were available in French. G.B. Shaw’s view of his own command of
German was critical. In his “Sixteen Self Sketches”, published in 1949, he claimed
that he could “read French as familiarly as English... I know enough German to
guess my way through most of the letters I receive in that language” [3, p. 229]. He
explained that when making himself familiar with “Das Kapital” by Karl Marx in
1883, he chose to read it in a French translation, since no English version was
available, and the German was impenetrable. However, he was familiar with E.T.A.
Hoffmann’s works well enough to have them entirely assimilated and available as a
point of critical reference.

It is worth noting that E.T.A. Hoffmann’s works first became known to the
English-speaking readership in 1824, when the Scotsman R.P. Gillies proposed his
translation of “The Devil’s Elixir” (“Die Elixiere des Teufels”, 1815-1816). It
portrayed E.T.A. Hoffmann as a writer in the tradition of the English Gothic novel,
which brought about an instant wave of popularity for the German Romantic. Thomas
Carlyle, Gillies’ contemporary, attempted to translate “The Golden Pot” in 1827.
Together with Sir Walter Scott’s portrayal of E.T.A. Hoffmann as the ‘drunken
libertine” and writer of “Gothic Horrors” in his article in the “Foreign Quarterly”
(1827), this resulted in the British developing a liking for E.T.A. Hoffmann’s Gothic
stories [1].

The German Romantic’s works were so influential that they have spawned a
bewildering variety of cultural adaptations: P. Tchaikowsky’s “Nutcracker Suite”
(adapted from “Nussknacker und Mausekonig”), or R. Wagner’s “Die Meistersinger
von Niirnberg” (based on “Meister Martin der Kiifner und seine Gesellen) being
some notable examples. In “Candida”, E.T.A. Hoffmann’s influence can be observed
from the viewpoint of imagery and individual ideas discussed in the play, but the
most notable difference lies in the fact that G.B. Shaw’s play is based on everyday
life. While choosing a fairly common situation for artistic rendering, he exposes it
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from unexpected angles, thus transforming the German Romantic’s ideas in order to
fit the modern generation’s demands.

Below, we are going to discuss in greater detail the similarities between
“Candida” and “Little Zaches, Great Zinnober”.

E.T.A. Hoffmann explores in his novel the conflict between enthusiasts and
Philistines, while G.B. Shaw addresses the conflict between poetic worldview and
“stale rhetoric” (as personified by Eugene Marchbanks and James Morell).

E.T.A. Hoffmann’s main character, Balthasar, is portrayed as a serious young
man and a gifted poet, “from whose darkly shining eyes a marvellous, lively inner
spirit speaks with eloquent words” [5, p. 21]. G.B. Shaw, in turn, describes Eugene
Marchbanks as “...a strange, shy youth of eighteen, slight, effeminate, with a delicate
childish voice, and a hunted, tormented expression and shrinking manner that show
the painful sensitiveness that very swift and acute apprehensiveness produces in
youth...” [7, p. 96].

In Balthasar’s eyes, Candida presents herself as “the Holy Image”, “the Holy
One”. For Eugene, Candida is strongly associated with the Virgin Mary: it was him
who placed Titian’s “Virgin of the Assumption” over the hearth, because he fancied
“some spiritual resemblance” between them. This resemblance is henceforth
emphasized through use of biblical imagery and motives.

In both works, the heroine is portrayed as a living, breathing woman with a
number of earthly concerns on her agenda: “She laughed really heartily at anything
comical; she never sighed, unless rainy weather spoiled her anticipated walk or,
despite all cautionary measures, a mark appeared on her new shawl” [5, p. 35]. Even
as Marchbanks reads poetry to her, Candida is sat in the easy chair with the poker,
which “must have fascinated” her. However, both authors also imply a certain depth
of character in their descriptions of Candida:

“Candida’s serene brow, courageous eyes, and well set mouth and chin signify
largeness of mind and dignity of character to ennoble her cunning in the affections”
[7, p. 94-95].

“And yet, if there were real cause, a deep, inner feeling would glance through,
that could never degenerate into shallow sentimentalism” [5, p. 35].

Furthermore, associations may be drawn between descriptions of little Zaches,
Professor Mosch Terpin, and Reverend James Morell. It is worth noting that the
image of Mosch Terpin is characterized by E.T.A. Hoffmann with a great deal of
irony, implicating his shallowness and near-sightedness: “His reputation was first
founded on his having made the happy discovery, after many physics experiments,
that darkness principally stems from a lack of light” [5, p. 20]. The same principle is
used by G.B. Shaw when describing James Morell: “Withal, a great baby, pardonably
vain of his powers and unconsciously pleased with himself” [7, p. 82].

The portrayal of Zaches, as the main grotesque image in E.T.A. Hoffmann’s
novel, is twofold: to enthusiasts he looks like a “deformed wretch”, but to the rest of
the world he appears to be “a true blessing from Heaven”. Likewise, Reverend James
Morell is shown to enjoy immense popularity among the general public, particularly
his female audience. He nevertheless appears to be shallow and vain on the inside,
terrified of losing his status and the benefits that come with it.
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To illustrate enthusiasts’ philosophy and show how it is perceived by the rest
of the world, essentially rendering Balthasar and people like him “mad” by the
general public, E.T.A. Hoffmann introduces the motive of madness, sickness, and
folly: “You’re simply one of those strange people who take everyone, whom they see
walking alone, for a melancholic fool, and who want to handle and cure him their
way...” [5, p. 22]. In “Candida”, madness is described as a contagious phenomenon,
spreading wildly and inexplicably through Morell’s house: both Morell and
Marchbanks are said to be “mad as a March hare”, and, subsequently, Candida
becomes “mad too”.

The use in “Little Zaches, Great Zinnober” of broad cultural intertext,
especially pertaining to classical works of art and literature (J.W. Goethe, F. Schiller,
F. de La Motte-Fouque), serves to illustrate and support the author’s ideas. In
“Candida”, not only is Titian’s “Virgin of the Assumption” placed above the hearth,
but Candida is teaching a young stitcher girl to read out of “The Heavenly Twins” by
an early feminist author S. Grand, taking the play to a modern realm. Marchbanks, in
turn, references the Bible and pieces of medieval culture like “Tristan and Isolde”,
thus establishing a connection with classical works of art and literature. This enables
the reader to discover new interpretations of the text, which may not always be
obvious.

However, there are also notable differences between the two literary works
which indicate G.B. Shaw’s critical reception and transformation of E.T.A.
Hoffmann’s text. The latter uses grotesque, fantastic, supernatural imagery, and
combines said imagery with realistic events to achieve the desired effect, while the
former conscientiously chooses to describe conventional everyday situations.

In E.T.A. Hoffmann’s novel, the image of Candida fulfills a supportive
function as related to the image of Balthasar. She is viewed as a “glorious dream”, a
“prize” which should be obtained by the winner. The British playwright, in turn,
places his heroine at the centre of the play, thus making her the primary subject and a
full-fledged character who determines the outcome of the conflict.

Balthasar is portrayed as an ideal hero, everything about him appears
impeccable (speech, physical appearance, choice of clothing). In contrast,
Marchbanks is described in a comical fashion: he is an ideal hero who is not very
well suited to modern life.

The image of Zaches is objectified and dehumanized: he appears as a “wicked
beast” who “growls and miaows, like a cat”, rather than a human being. Morell,
although bearing a certain resemblance to Zaches (in pretending to be better than he
actually is), still remains a human being with his own thoughts and emotions.

In the German Romantic’s novel, the conflict between enthusiasts and
Philistines is resolved to the victory of the former: Balthasar defeats Zaches and gets
a chance to marry Candida. The novel is concluded with a happy ending.

The British playwright, however, chooses an entirely different route: Candida
stays with her husband, and Marchbanks is forced to leave the house. This traumatic
experience is said to be good for the poet, because it will provide inspiration and
teach him to overcome hardship. The ending is left open.
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Candida’s intelligence, experience and shrewdness allow her to see other
characters’ weaknesses and strengths astonishingly well. She knows that her
husband’s alleged strength is nothing but an illusion constructed by himself and
heavily supported by other people. She also knows that the poet can overcome any
hell, even if he finds it almost unbearable, because he is used to suffering; even the
most traumatic of experiences can be overcome by a creative spirit, reigniting his
passion for writing and leading him to transform his pain into works of artistic value.

Similarly to E.T.A. Hoffmann, who compares his Candida to a saint, G.B.
Shaw designs his character as the ultimate mother-woman, “the Virgin Mother and
nobody else”: a “calm dispassionate queen who hands out her favours to those who
need her most”. And, like the proverbial Virgin Mary, Candida does what a true
goddess would do: she stretches her hand to help the weaker one. With her benign
grace, she chooses to help somebody who wouldn’t be able to maintain the same
appearances without her. To Marchbanks, her leaving him would be just another
obstacle to mold his character; to James, the fall of his illusions would be life-
shattering.

While the play is resolved in a fairly conventional way, G.B. Shaw spends
most of it making fun of conventional morals. He promotes the idea of a woman’s
freedom: “She belongs to herself” [7, p. 147], which was quite extraordinary for the
Victorian era. Instead of relying heavily on grotesque, fantasy, and macabre imagery
as primary means of expression, the Irish playwright takes the conflict to an
intellectual realm, where ideas are closely examined from a rational stance and
decisions are made accordingly.

Based on our observations, following conclusions can be made.

G.B. Shaw’s play mirrors the shift in values and gender roles in the late 19™
and early 20™ century. While the Irish playwright’s work is often based on the ideas
of his predecessors (i.e. H. Ibsen, E.T.A. Hoffmann), G.B. Shaw transforms and
reinterprets their legacy in a novel, creative way, thus producing a play which is
entertaining, thought-provoking, and relevant for the modern times.

The main conflict is based around the framework of a love triangle. However,
instead of exploring the relationships between the characters themselves, G.B. Shaw
places a higher emphasis on the ideas expressed by said characters (e.g. the conflict
between Morell’s pompous rhetoric and Marchbanks’s poetic worldview), thus
successfully making “Candida” a vibrant example of “drama of ideas”. As to how the
conflict is resolved, on the surface level (text), the status quo pertains and societal
norms are reinforced; however, on a deeper level (subtext), deciphering intertextual
allusions and reminiscences changes perception of the conflict by the reader and
allows to connect it to a broader cultural realm.

The use of intertextuality contributes to the magnitude of interpretation layers
on which the play could be explored: on the surface, it’s a simple, traditional conflict
resolved in a traditional way (which in itself is counterintuitive, because the viewer is
conditioned to think that the characters in the play should be dissatisfied with their
circumstances); however, upon deeper reflection, regular situations in “Candida” are
intertwined with cultural motives, symbols and images, which makes the play down-
to-earth and relevant for the author’s contemporaries.

115



Reference

1. Classe O. Encyclopedia of literary translation into English / O. Classe. —
London: Fitzroy Dearborn, 2000. — p. 645.

2. Crawford F.D. Bernard Shaw’s Theory of Literary Art / F.D. Crawford //
The Journal of General Education. — Vol. 34. — No. 1. — 1982. — pp. 20-34.

3. Everist M. Mozart’s Ghosts: Haunting the Halls of Musical Culture / M.
Everist. — New York: Oxford University Press, 2012. — 310 p.

4. Gibbs A.M. Candida / A.M. Gibbs // Shaw. Interviews and Recollections
Series. — London: Palgrave Macmillan, 1990. — pp.130-131.

5. Hoffmann E.T.A. Little Zaches, Great Zinnober: A Fairy Tale / E.T.A.
Hoffmann [Enexrponnuii pecypc]. — Pexum JOCTYIIY:
http://www.michaelhaldane.com/kleinzaches.pdf

6. Innes C.D. Modern British drama: the twentieth century / C.D. Innes. —
Cambridge: Cambridge University Press, 2009.

7. Shaw G.B. Candida / G.B. Shaw. — London: Constable and Company Ltd,

1922. — 151 p.

In this article, we aim to conduct a comparative analysis of image systems in G.B. Shaw’s
(“Candida”) and E.T.A. Hoffmann’s (“Klein Zaches, genannt Zinnober”) works. The similarities
we have found between the two texts indicate G.B. Shaw’s critical reception and transformation of
the German Romantic’s legacy.
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@®opMyBaHHA B YYHIB KOMYHIKATHBHOI KOMIIETEHLIl HA YPOKaX
AHIJIIHCHKOI MOBH LLJISIXOM BIIPOBA/I’KCHHS IHHOBALIMHUX TEXHOJIOT'il HABYAHHS

VY rnob6anizoBaHOMY CBiT1 OCTIMHO 3pOCTA€ BAXKJIUBICTh PO3YMIHHS 1HO3EMHUX
MOB 1 3JIaTHICTh CHIJKYBaHHS HHMMH, OCKUIBKM MOBHM 30aradyroTh CYCIHUIbCTBO M
OCOOMCTICTh, CHPHUSIOTH B3a€EMOPO3YMIHHIO, E€KOHOMIYHOMY ¥ KYyJIbTYpHOMY
po3BUTKy. Ha maHuii MOMEHT y 3akjiajax OCBITH BHUKJIaJadi BUSBISIOTH TOTOBHICTh
710 CTIPUWHATTA TAKUX 1HIIIATUB, K 1HTErpallis B 0araToKyJbTypHE €BpPONEHCHKE Ta
CBITOBE CITIBTOBapHCTBO.

AKTYyaJIbHICTh HAYKOBO-METOAUYHOI NMPoOJeMH. AKTyalbHICTh 3a3HaYEHOT
TEMH 3yMOBJIEHA 3POCTAHHSIM BHUMOT IOJIO PIBHS BOJIOJIHHS 1HO3EMHOIO MOBOIO Y
3B’SI3Ky 13 TMepe0yI0BOI0 30BHINIHBO-EKOHOMIYHOI JISJIBHOCTI Ta 3aCTOCYBaHHSM
HOBUX (OpM CHIBpOOITHHIITBA, MACIITAOHMMHU 3aBJaHHSAMH, IIOCTaBJICHUMH Ha
MDKHApOJHOMY 1 JIEp>KaBHOMY PIBHSIX, HEOOXIAHICTIO MPUUHSATTS 1HIIMX KYJbTYD,
YCBIJIOMJICHHSI  KYJIbTYpHUX po30DKHOCTeM. TpaauiliiHe HaBYaHHS 3 HOTro
OpI€HTAIlIEI0 Ha 3BHYAWHOTO YYHS HE MOXKe 3a0e3NMeunTd  IIiABUIICHHS
PE3yIbTATUBHOCTI HABYaHHS Ta KOMYHIKATUBHY CIIPSIMOBAHICTb.

I'pa B HaBuajbHii poOoTi. ['pa — HAWOULIBII JOCTYNMHWM AJIA Y4YHIB BUJ
TISTBHOCTI, croci0 mepepoOKM OTPUMAHUX 13 30BHINIHBOTO CBITY BpaxeHb. Y Ipi
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SACKPaBO MPOSBIISIIOTECA OCOOJIMBOCTI MUCJIEHHSI Ta YsIBU, €MOLIWHICTh, aKTUBHICTb,
po3BuBaroua nmorpeda B cniikyBaHHi. [likaBa rpa miBHILy€e piBeHb aKTUBHOCT1 YUHS,
1 BIH MOK€ BUPIIIKTU OUTBII CKJIATHY 3a/ady, HiXK Ha 3BUUAHOMY 3aHATTI. AJie 11e
HE CBIYUTH MPO TE€ IO BCl 3aHATTS MOBHWHHI MPOXOAWTH B ¢dopmi rpu. I'pa — me
TIJIBKW OJUH 13 METOJIB, KU Ja€ TapHI pe3yNbTaTu TUIbKHU y TOE€JHAHHI 3 1HIITNMHU:
ayiFOBaHHSAM, OecCiJaMu, YUTAHHSIM Ta 1HIIIKM.

EdexTuBHICTP MOBJIEHHEBOI JISUIBHOCTI CTYJCHTIB 1HO3€MHOIO MOBOIO
BU3HAYAETHCS HASBHICTIO B HUX IHTEPECY J0 BUBUYEHHS 1HO3eMHOI MOBU. [liaBuiuTu
el 1THTEepeC MOXKHA 3a JOTIOMOT'0I0 BUKOPUCTaHHS B HABYAIbHIA POOOTI MOBJICHHEBOI
IHTEJIEKTYaJIbHOI TPU — 3MaraHHs, 110 3HAYHO 30UIBIIY€E MPAaKTUYHUHN, OCBITHIN Ta
PO3BUBAIOYMI TIOTEHIIIAI.

Came B Takiil rpi CTBOPIOIOTHCS YMOBH JIJISl IHTEJIEKTYaJIbHOTO Ta €MOIIIITHOTO
CaMOCTBEP/IP)KEHHS CTYJICHTIB, & TaKOX 3a0€3MeUy€ThCS MOMKIUBICTH BUKOPUCTAHHS
MOBH fIK 3aC00Y CIUIKYBaHHS Ta TBOPYOTO BHKOPHUCTAHHS CBOE€YACHOTO MaTepialy.
Jlo CTpyKTypH TpW BXOIATH 3aBIaHHS, IO BUMAararoTh KOJICKTUBHHX OOTOBOPCHBD,
0a3yloTbcd Ha BMIHHI yBaXHO CIyXaTH K OCMHCIIOBaTH 1H(opMaIliio,
apryMEHTOBAHO i PO3TOPHYTO BUCIIOBIIOBATU CBOIO JYMKY, a TaKOX 1HJUBIAyalibHI
KOHKYPCH.

[licns mpoBeneHHs Tpu 3a3BUYail NPOBOJUTHCSA 11 aHaji3: IO HOBOro M
[IKaBOTO JI3HAJIUCh YYHI, SIKI NMUTaHHA OyJM HAWOUIbII CKIIAJHUMH, SIKI MOBHI
MpoOJeMU BUHUKAIH, HAJl YUM IIIe TOTPIOHO MOMpAIIOBaTH Ha YPOKax, 100 Kpailie
CHUIKYBaTUCh AaHTIIHACHKOIO MOBOI. OTKe, MOBJICHHEBI IHTENIEKTYallbHI 1rpU
CHPUSIOTH MIJABUIICHHIO PIBHS 3aCBOEHHSA ayJUTOPI€I0 MOBU. TaKoX HE MEHII
BXKJIUBUM € TIPOLIEC 3aCBOEHHS JIGKCUKU

VYciMm BiioMO, 110 BUOIP CITIB 3yMOBIIOE€THCS TEMATHUYHUM NPpUHIUIIOM. [Ticis
BBEJICHHS Ta 3aKPIIJICHHS HOBUX JICKCHYHUX OJMHHIIH 1 HEOOXI1THO aKTUBI3yBaTH iX Y
MOBJICHHEBIN JISJTIBHOCTI.

AKTHBI3aIi10 JJEKCUKHA MOKIIUBO MPOBECTH 3a JJOTIOMOTOIO TAKUX BIIPAB:

v'answer the following questions;

v translate the sentences;

v' make up sentences using the new words.

BrnpoBagkeHHsl iIHTePAKTUBHHMX TEXHOJIOTIH HA YPOKaX aHIVIIMCbKOI MOBH.
[HTEepaKTUBHI TEXHOJOrIT MNOTPEOYIOTh MEBHOI 3MIHM JKUTTA ayJIuTOpii, a TaKOX
3HAYHOI KIJBKOCTI dYacy JUIS IMIJATOTOBKH SK CTyJACHTaM, TaK 1 BHKJIaJadcBi.
Haiikpame po3moyaTd 13 TMOCTYMOBOTO 3aCTOCYBAaHHS IIUX TEXHOJOTIN, SKIIO
ayIUTOpis 3 HUMU HEJOCTAaTHBO O3HaWoOMJIeHI. Sk BHMKIama4yeBi, Tak 1 CTyJICHTaM
HEOOXITHO 3BHKHYTH J0 HUX. Kpamie cTtapaHHO MiATOTYBaTH NEKUTbKA 3aHSITh y
HaBYAJLHOMY POIIi, HI’)K YaCTO MPOBOJIUTH HACIIIX MIATOTOBJICHI “irpu’.

Takoxk MOXXHa TPOBECTH 3 YYHSIMH OCOONHBE ‘‘OpraHizaiiiiHe 3aHATTS
CTBOPUTH Pa3oM 3 HUMHU ‘‘TpaBuja poOOTH B kjiaci”, mo0 HaJlallITyBaTH Y4YHIB Ha
CTapaHHY IMiIT0OTOBKY JI0 HABYAJLHUX CEMiHapiB. PeKOMEHAY€e€ThCS BUKOPUCTOBYBATH
CIOYATKy MPOCTI IHTEPAKTHBHI TEXHOJIOTI — po0OoTa B mapax, Majlux TIpynax,
MO3KOBUH LITYPM TOLLO.

BukopucraHHs iHTepaKTUBHHUX TEXHOJIOT1M — He camoliib. Lle numie 3aci6 pis
JOCSITHEHHSI Takoi aTMocdepu B KIiaci, sika HalKpallle CIpUsi€ CIIBPOOITHUIITBY,
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MOPO3YMIHHIO ¥ AOOpPO3UYIMBOCTI, Ja€ MOXJIUBICTh JIHCHO peaji3zyBaTu
OCOOHUCTICHO OPIEHTOBHE HABYAHHSI.

s eeKTUBHOrO 3aCTOCYBaHHS IHTEPAKTUBHUX TEXHOJOTIH, 30Kpema, 11100
OXONHUTH BEChb HEOOXITHUM 00cAT MaTepiamy 1 TTMOOKO MOro BHBYMTH, MEAAror
MOBUHEH CTApaHHO IJIaHYyBaTH CBOIO POOOTY, 1100:

v\ JaT¥ 3aBAaHHs YYHAM IS [OMEPEIHBOTO IMiArOTYBaHHS: MPOYHUTATH,
MPOlyMaTH, BUKOHATH CaMOCTIHI MiATOTOBY1 3aBIaHHS;

v’ BiniOpaTu [uig ypoKy a00 3aHATTS Taki IHTEPaKTUBHI BIOpaBu, sKi ganu O
YYHAM “KJIIOY” 10 OCBOEHHS TEMU;

v’ mig yac caMMX iHTEPaKTHBHHX BIpaB JaTd YYHSAM 9ac IOJyMaTd Hajl
3aBAaHHSM, 11100 BOHU CIPUMHSIIM MOTO CepHO3HO, a HE MEXaHI4HO, a0 “Tparoyucs”,
BHUKOHAJIM MOTO0;

v’ Ha OJAHOMY 3aHATTI MOXXHa BHKOPMCTOBYBATH OAHY (MaKCHUMyM — JIBi)
IHTEpaKTUBHUX BIIPaBH, a HE 1X KaJEHIO0CKO;

v JyKe BaXJIMBO TIPOBECTH CIOKiiiHe TIMOOKe OOrOBOpEHHS 3a
MIJCYMKaMH 1HTEPAKTUBHOI BIPaBH, 30KpEMa, aKIEHTYIOUM yBary il Ha IHILIOMY
Marepiail TeMH, IPSMO HE MOPYIIEHOMY B IHTEPaKTUBHIN BIPaBI;

v’ OpOBOAWTH IMIBHAKI ONUTYBAaHHS, CAMOCTIHHI JgOMamHi poboTH 3
PI3HOMaHITHMX MaTepiajiiB TeMH, fKI He Oyiu TMOB’s3aHl 3 1HTEPAKTUBHUMU
3aBJIaHHSIMU.

JUis  3MIOHEHHS KOHTPOJIIO HaJ XOJOM IIpOlleCy HaBYaHHS 3a YMOB
BUKOPHUCTAHHS 1HTEPAKTUBHUX TEXHOJOTIM BMKJIaJady MOBUHEH MOINEPEIHbO A00pe
IITOTYBATHUCH.

IIpoexTtHa podorta. IIpoexkTHa poboTa 103BONSIE €(PEKTUBHO peali3yBaTu
KOMYHIKaTUBHUN MIAXiJ Yy HaBYaJIbHOMY TWIpolleci 3 1HO3EMHOi MOBH, a CcaMe:
BUBYCHHS MOBHU 4Y€pe3 OCOOWCTY [IsIIbHICTh YYHS, OBOJIOJIHHS MOBOKO y TIpoOIIeci
CHUIKyBaHHA. J[J1s1 BAKOHAHHS MMPOEKTHOTO 3aBJIaHHA MOTPiOHI 3arajibHi 3HAHHS MPO
KpaiHy JOCIIJPKYBaHOI MOBHU, BKJIIOYAIOYM 3HAHHS TMpo Treorpadito, icTopiro,
KYJIbTYpY, COILlaJbHI W MOJITUYHI OCOOJMBOCTI KpaiHu, ii Tpaauiii Ta 3Buyai. Kpim
[IbOTO yY€Hb TOBMHEH BOJIOAITH TIEBHUMH MOBJICHHEBUMH KOMIICTEHIISIMHU, a
OaXaHHS BHUCIOBUTUCA 3MylIye MOro 1Iii KOMIETEHIl BJIOCKOHAJIIOBATH.
Hecrannaptue OaueHHss nmpoOieMu jgomoMarae Ham  c(OpMYyBaTH  TBOpUY
OCOOUCTICTb.

MeTon MpoeKTiB 3aBk/IU 30PIEHTOBAHUN HA CAaMOCTIMHY JISUTHHICTh YYHIB, SIKa
pearizyeTbes SIK B 1HAUBIMYaNbHIM, TaK 1 B MapHii, rPynoBii AisUTEHOCTI, IO 3aBXIU
nepeadavae po3B’si3aHHSA MPOOJIEMHU: 3 OJIHOTO OOKY —BHUKOPUCTaHHS CYKYITHOCTI
PI3HOMAaHITHUX METO/IiB, 3aCO0IB HABYAHHS, a 3 IHIIIOTO — HEOOXITHICTh IHTETPYBaHHS
3HaHb, YMIHHS BHKOPHUCTOBYBATH 3HAHHSA 3 PI3HUX Taly3edl HayKH, TEXHIKH TOIIIO.
Pe3ynbTati BUKOHAHHS MPOEKTIB MArOTh OYTH, II0 HA3WUBAEThCSA, ‘‘BIIUYTHUMH , TOOTO,
SKIIO 1I€ TEOpPETHYHAa TpoOJieMa, TO KOHKpETHE ii po3B’s3aHHS (SAKIIO MPAKTUYHA —
KOHKPETHUH pe3yJIbTaT) FOTOBE /10 BUKOPUCTAHHS (HA YpOLl, B IIKOJL, Y pEabHOMY
HKUTTI).

[IIo6 chopmyBaTu B y4YHIB KOMYHIKATHBHI HaBUYKHA B YMOBax MOJEpHI3allil
OCBITHBOI Tally31 B YKpaiHi, BUKJIaJadyl NOBUHHI BIPOBAKYBaTH I1HHOBALIWHI
TEXHOJIOT1] HaBYaHHSI.
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A nmns 1uboro MOTPIOHO AOTPUMYBATHCS TaKUX BUMOI MpU TMPOBEIACHHI
CY4acCHOTO YPOKY 1HO3E€MHO1 MOBH:

- Atmocdepa, B SKii NOpPOXOASITh YPOKH, Mae OyTH MaKCUMaJIbHO
npuBabauBoto. Crifi po3CTaBUTH IMIBKOJOM CTUIbLI a00 mapTth s JiTeH, a
HABIIPOTHU — MiCLIE AJIsI BUUTEIIS.

- Yce B kabOiHeTi mae OyTH MigiOpaHO 3 €CTETUYHMM CMaKOM 1 JIFOOOB’IO.
[ToTpiOHO TOMIpPKYBaTH SIK PO3MICTUTH TEXHIYHI 3aCOOM HaBUYaHHS: TEJIEBI30D,
MarHiTo(oH, KOMII 10Tep.

- O00B 3K0BO MOTPIOHO 3a0€3MEeYNTH HAOYHICTh.

- Takox MOXHa MOMIPKYBAaTH SIK 3aHYPUTH B aHIJIOMOBHY arMmocdepy 3a 110
JOTIOMOTOI0  MY3WMKH, BpaxoOBYIOUM CMaku Ta BHojgoOanHs ayaurtopii. Coig
BpaxyBaTH, 1110 My3HKa € OJIHUM 13 3aC001B MiJBUIICHHS ¢(h)eKTUBHOCTI HaBYAJIBHOTO
poriecy, MiABUIIICHHS MOTHUBAIIIT ITi/1 Yac BUBYEHHS 1HO3€MHOI MOBH.

- baxano 3a0e3nedynTH MO3WTHUBHY aTMoOc(epy, YaCTIIIE MMOCMIXaTHUCS.
Atmocdepa Ha yporll Mae OyTH MAaKCUMAJIbHO APY>KHBOIO.

- VueHp Mae OYTH NEBHOIO Mipoi0 po3KyTHil. FloMy He cIij BCTaBaTH mpw
MIPOMOBJISIHHI KOKHOI PEIUNIKHA, BIH Ma€ MOYYBaTUCS BallUM TOBapHUIIEM, a HE
CYNPOTUBHUKOM Y MallOyTHbOMY €K3aMEHaL[IHHOMY JTBOOOI.

- Hackinbku 11e MOXKIHMBO, MOTPIOHO YHUKATH MOTAHUX OLIIHOK Ta KOH(PIIKTHUX
CUTYaIlii.

- Buwutens mae OyTH BUMOTIMBUM 1 JOOPO3UYIMBUM, EHEPTIMHUM 1
TypOOTJIMBUM, BOJIOJITH ayJAUTOPIEIO, @ B pa3l MOTpeOH BiIiiTH B OIK 1 clocTepiraT,
SK JITH CIUIKYIOTBCS, KOJIM B TPYII MOYUHAETHCS MPAKTUKA Y CIIKYBaHHI.

- JIiTh MOBUHHI YyTH aHTJIIHCHKY MOBY, SIKa 3By4YUTh Y HOPMAJIbHOMY TE€MIII, 1
caMmi TOBOPUTH SIKOMOTa O1JIbIIIe.

- Po3moBiaTr MoBo10O, a He mpo MoBY! Hexaii BIUNTalOThCS B MAFOHOK YPOKY
BHCJIOBJIFOBaHHS, MOOaXaHHs, MPOIO3UIli, TBEPKCHHS, OMUCH CIalIB, CIICHOK 3
KOCTIOMaMHu 1 MacKamH, »apTH Ta CMiX JdiTei, MOBJEHHEBI Irpu, PO3raJlyBaHHA
KpPOCBOP/II1B, HAIMCAHHS JIETEKTUBHUX 1CTOPI1H, MPOTHO31B MOTOAM, IJIAHYBAHHS MICT
MaliOyTHHOTO, PO3MOBI/L PO YsIBHI Ta peayibHi MoAll. Ane Hexail He Oyae Micls s
IBIAOK Ta JisIbHICHA aTMOC(epa YPOKY MOBHICTIO 3aXOMUTh YUHIB Ta yUUTEIS.
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Mepexnagaubki Tpancpopmauii B onosigandi Exrapa Ilo “Yopuuii kit”

[lepeknan Xyn0KHBOTO TBOPY — L€ BIATBOPEHHS OpUTIHANTY 3aco0aMu 1HIION
MOBH 13 30€peKEHHIM €THOCTI 3MICTy 1 GopMH. AHTMChKUN nocaiaHuk A. Taiinep
BHCYHYB OCHOBHI BHMOTH, SKHX MAalOTh JTOTPUMYBAaTHCh IepeKIajadi I dYac
NepeKsIaly: MepeKsaj Mae MOBHICTIO Mepe/laBaTh 3MICT OpUTIHANY; CTHJIb 1 MaHepa
MepeKIaay MaroTh BIMOBIIATH TEPIIOHKEPEy; TMEpPeKiIaa MOBHHEH JOCUThH JIETKO
yuTaTHCs — AK opuriHai [3, . 177]. Came ToMy IpH MepeKIiaii BUKOPUCTOBYIOThCS
nepekiaaaibpki Tpancdopmaiiii. Mera Hamioi CTaTTi — BU3HAYUTH MEpeKIIajaIibKi
tpancopmariii y HoBeni “Yopuwii kiT” A. E. [1o (nepexnanay — JI. H. MaeBcbka).

TeopernuyHoro 6azor0 pobotu craoTh mpari B.H.Komicaposa, 3oxpema
JmexkcuuHi TpaHcdopmaiiii (rmepecTaHOBKa, 3aMiHA, OIYIICHHS, JOJABaHHS Ta
KOHKpeTu3aiis) [3, c. 178], Buaineni Hamu B ykpaiHChkoMy nepekitani HoBenu E. Tlo.

“l continued my caresses, and, when | prepared to go home, the animal
evinced a disposition to accompany me” [1, c. 93]. “4 séecv uac necmue koma, a Koiu
3ibpascsi 000omy, 6iH s6HO 3abadcas nimu 30 muoro” [2]. Y upomy BuUnamky
MepeKiiajiay BUKOPUCTAB Taki TpaHc(opmallii sk 3amMiHa, JOJIaBaHHS, OMYIICHHS Ta
KOHKpeTH3aIlis. AHriilcbke ciioBo ‘“‘continued” mpu mepekiaii 3aMiHIOETBCS Ha
CJIOBOCTIOJIYYEHHSI “‘6ecb uyac’’ (3amiHa), 3aWMEHHUK ‘My” OyJ0 OIyIIEHO
(omymenns). CmoBo — “caresses”  TpaHcopMyeTbCcsi  TIpU  Mepekiaal  y
CIIOBOCIIONIyYCHHS “‘necmuse xoma” (moaaBaHHs). AHTIIHACHKUE iMeHHUK ‘“‘animal”
KOHKPETU3Y€TbCSI TpH Tepekiaal (ToOTo Mae Bykue 3HA4YeHHs) Ha “6in’”
(xoukpetm3amis). CioBocmonyuennss — “‘evinced a  disposition”  OykBajibHO
MEePEKIANAETHCS SIK “npossumu cxuibHicms ', ajie y TMepeKIiai aBTOp BUKOPHUCTOBYE
CJIOBO ‘3abaoicas” (OTyIICHHS).

“I permitted it to do so; occasionally stooping and patting it as | proceeded ”
[1, c. 93]. “A tomy me nepewkoddcas; 00pocol0 5 paz y pasz HAXUTABCS |
noanaocysas tioco”’ [2]. Y manomy ¢parMeHTi crioctepiraeMo Taki TpaHchopmarrii
SK ONYIIEHHs, JoaaBaHHa Ta 3aMina. CiaoBocnonyuenHs I permitted” mae Takwmii
OyKBaJIbHUI Tiepekyal “A 00360146 ", pU Tepekiaal MU O0auuMoO 3aMiHy CJIOBa
“0036018”  Ha “ne  mnepewrxooxcas”(3amina).  llepexnmagau  omycTuB
cinoBocnioayueHdss “to do” a Takoxkx I proceeded” (omymienus). CioBo

»
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“occasionally”, mo wmae mepexnam ‘“3pioka”, y TEKCTI OyJ0 BHKOPHCTAHO SK
CIIOBOCHIOYYEHHS “paz y pa3” (3amina). [Ipu mepeknaai Oyiao0 n01aHO TPUCTIBHUK
“oopoeoro” (momasanus). llle omgHiero TpaHchopmalliero y mboMy pedeHHI € 3aMiHa
cinoBa “‘stooping ” Ha “Haxunsiecs’ (3amiHa).

“When it reached the house it domesticated itself at once, and became
iImmediately a great favorite with my wife” [1, c. 93]. “Booma sin wisuoko 0b6oyscs i
oopazy cmag ymoonenyem moei Opyoycunu” [2]. Lle pedeHHS MICTHTh KiJTbKa
JCKCHYHUX TpaHc]opmarliif, 30KkpeMa OMyIIeHHS Ta KOHKPETH3aIlifo. AHTIIINHCHKE
cinoBocnioayueHass “When it reached the house” tpanchopmyerbes B ykpaiHChKe
clIoBO  “gdoma”  (xoHkperuzauis). CroBocnonydeHHss “‘a  great favorite”
NepeKyIalacTbCsl K “geaukuti  ymobneHeyv”, ane TNpH  TEPEKIaal  CIOBO
“great “omyckaetbcs (OMyILICHHS).

“For my own part, | soon found a dislike to it arising within me” [1, c. 93].
“Ta cam s He600631 nouas Giouysamu 00 Hb020 dedali 3pocmarouy Henpusizis’ [2].
VY upoMy peuyeHH1 Oy0 BUKOPUCTAHO AEKUIbKa TpaHC(hOpMalliil, Ie — IEPEeCTaHOBKa,
OMYyIIEHHS Ta 3aMiHa. J[OCHiKyIoun 11e peYeHHs, MOKHA TTOMITUTH, 10 aHTJIIMChKE
cimoBo ‘““dislike” cTOiTh y cepeauwHi pedeHHS, TOMI SK YKPAiHCHKHIA BiIIOBIIHUK
“nenpuszue”’ cTOITH y KiHII (IepecTtaHoBka). CioBocnonydeHHs “For my own part”
Mae OyKBaJIbHUH mepekaan ‘3 moeo 6Ooky”’, ajie B YKpaiHCBKOMY pEYEeHHI
Tpancpopmyetbest B “Ta s cam” (3amiHa). Takox mpu mepeksiaai Oyjao OIMyIIeHO
cioBocmoiydeHHs  “within - me”, 1o mepeknamaerbes  AK  “‘écepeduni
Mene ”(OTyIIIECHHS ).

Tak, 3a J0MOMOTOI0 MOPIBHSJIBHOTO METOJY MM 3ICTaBUJIM OpHUTIHAT Ta
nepeknan (JI. H. Maescoka) noBenu “Yopuumii kiT” E. Ilo 1 KoHcTartyBamm dacrte
BUIXWJICHHS 3HAYCHHS CIIB BiJ NPSMHUX CIIOBHHKOBHX BIJIMOBIIHOCTEH, OCKUIbKU
3aBJaHHSAM NepeKyiaaaya € 31HCHeHHS aJIeKBaTHOTO TIEPEKIaay, 3p03yMIIOro HOCIEBI
1HIIIOT MOBH.
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How to Teach English in CLIL Classrooms

Innovations in teaching are considered to be the great challenges for
contemporary educators. There are several approaches for learning and teaching the
foreign language such as ESP, CLIL and EMI. Every approach offers some
opportunities and brings some challenges in the classroom management. English for
Specific Purposes (ESP)refers to learning the foreign language itself. Content and
language integrated learning (CLIL) is for learning the content and the language in
equal percentage. English as Medium Instruction (EMI) is for learning the content of
subject where the foreign language is only a tool in which the subject is taught. The
objective of the article is to give an overview of the opportunities and challenges for
learning the foreign language in CLIL classrooms.

Content and language integrated learning (CLIL) is an approach for learning
content through an additional language (foreign or second), thus teaching both the
subject and the language, like History or Biology, in a foreign language. David Marsh
mentions: “Language teachers and subject teachers need work together and formulate
the new didactics needed for a real integration of form and function in language
teaching”(Marsh, 2002).

This method has its disadvantages because neither the teacher nor the students
communicate in their native language. If, for example, Ukrainian students are taught
History and where the English language is used for the English names of persons,
eras, important events and geographical sites. It is difficult to judge if they know the
Ukrainian equivalents of these names. For instance, in Sweden some schools have
tried CLIL, especially what is called The International English school, and the results
are divided. Of course the language skills will raise some but the skills in each
subject will probably not raise. Many teachers who have tried CLIL believe that
language is a problem and that it is difficult to know if students don’t know the
subject or don’t have a language to express their knowledge of. Neither the
assessment forms nor the course content in English are significantly affected by
CLIL. But, of course, if a teacher has excellent skills in both the foreign language and
the subject in question, he will probably have good opportunities to combine
knowledge development in both subjects.

CLIL can become a good option for all educational institutions to equip the
students with the terminology within the field of education. EMI can be the next step
for teaching university courses. CLIL is a shift from teacher’s talk to students’
intervention. In the CLIL classroom the function of the teacher’s talk is to give way
to the students’ talk. John Clegg speaks on the CLIL classrooms: “Talking about
something which one is learning is important, because it is when we express a new
concept linguistically that we gradually develop it” (Clegg, 2012).The broad aim of
CLIL is to facilitate the learning of the subject content in circumstances where the

122



learners are non-native speakers. Modern students don’t want to watch passively,
they need interaction.

In order to succeed in CLIL classrooms students require a core competency in
the subject matter as well as foreign language competence and interactional
competence.
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The research deals with the analysis of the advantages and disadvantages of teaching
English in CLIL classrooms. The main attention is paid to teaching experience in CLIL classrooms
at European international schools. The disadvantage of CLIL methodology is doubtful when it goes
to measure the students’ knowledge of a discipline. The advantage of CLIL classrooms for
improving English is obvious, as it enlarges students’ world view and deepens in the knowledge of
specific vocabulary.

Key words: CLIL, CLIL classrooms, English, methodology, specific vocabulary.
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Hapoani Tpaguuii Ta 38u4ai B TBopi “Hiu nepen Piznom” M.B. I'oroJs:
nepeKJIagabKUi aCeKT

Ak ¢paxoBa AMCIUILIIHA B JIHTBICTHUII MEPEKIaa MIITHO 3aKPIMUBCS BHACIIIOK
noTpeOu y MIArOTOBIN TMepekazadiB. BaXIuBUM MOMEHTOM € Te, IO TMPaIlo
MepeKsaaadiB He MOXKHA BBAXKATH MPOCTO MEXaHIYHUM Mi100pOM €KBIBAJIEHTIB TOTO
YU 1HIIOTO TEPMIHY.

MeToro 3ampomnoHOBaHOI CTATTI € JIOCHIJPKEHHS Ta aHalli3 BIATBOPEHHS
0COOJIMBOCTEN MepeKIIaly MOBICHHEBUX OJUHUIb, @ TAKOXK 300pakKeHHS TPAIULIINA Ta
3BMYAIB YKpaiHCHKOro Hapoay B moBicTi Mukonu Bacunbosuua I'orons “Hiu nepen
Pi3gBom™ Ta OOIpYHTYBaHHS JOLIJIBHOCTI Ta KOPEKTHOCTI iX Mepeaayl y TBOpi MOBOIO
nepekiany (aHrmidichkor0). Jlis JMOCSTHEHHs BWINE3raJaHOi METH OyJO0 BHILICHO
HU3KY 3aBJlaHb, Cepel SKUX. JaTH BU3HAYCHHS TOHATTAM ‘‘TpaaMiii’ Ta ‘“3Budai’;
OTIPaIIOBATH OPUTIHAT 1 TEPeKiaa TBOPY Ha MPEAMET CMHUCIOBUX PO301KHOCTEH
OJIMHUIIb Ta 3JIMCHUTH IX aHali3; Ha OCHOBI pe3yJibTaTIB MOMEPEIHIX 3aBIaHb
3pOOUTH BUCHOBKH.

O6’exTOM 151 IPOBEJIEHHS I[LOTO JOCTIDKCHHS HaMHu OyJio OOpaHO ONMH 13
BIJIOMUX TIEPEKJIA/IB TBOPY, MmO HalexuTh nepy Piuapga IliBepa 1B Jlapucu
Bonxoncekoi “The Collected tales of Nikolai Gogol” i cam opurinan nosicri [3; 2].

AKTyalbpHICTh POOOTH TIOJNSTAaE B HEAOCTATHHO JOCTIHKEHOMY, Ha HAIlly
IYMKYy, OJHOMY 3 acIleKTiB BUBYEHHs Ta aHamizy TBopiB M. B.Toromns, a came
nepekianamnbkoMy. llomynspHicTe TBOpiB ['oroyiss sk 00 €KTIB sl TOCHIIKEHHS
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cepen  JITEpaTypo3HaBLIB, CIOPUYMHWIA TOSBY  OKPEMOi  JUCUUILUIIHU  —
roroJie3HaBCTBA.

Came 3a cmoBamu B. I'immiyca, “roroneBeacHue — AUCIUIUIMHA HE HOBas, U
CAEJIaHO B HEW HeMajo, HO JO0 CUX INOp HET HMCUEPHBIBAIOLIErO HCCIEIOBaHUA,
KOTOpOe ObI CO BCE MOTHOTON U CO BCEH HayYHOW TOYHOCTHIO PACCMOTPEIIO BOIIPOC
O CTETEeHU (PaKTUUECKON TOCTOBEPHOCTU U MUCTOPUKO-TUTEPATYPHOIO 3HAUCHUS BCEX
HMCTOYHHUKOB, OTHOCAIIMXCS K M3y4eHHUI0 ['orons”, TOOTO MU MOXEMO MPUUTH 10
BHCHOBKY, 1110 OJICH 13 aCTEKTiB BUBYEHHS TBOPYOCTI aBTOpA HE OYB IlI€ PO3KPUTHIA
B MOBHIN Mipi. ToX I CTaTTs — HAyKOBa PO3BiJIKa 3 MMUTAHHS 300paKEHHS TPAJMIIiH,
3BUYAIB HApPOy YKpaiHU Ha OCHOBI OPUTIHAJIBLHOTO Ta MEPEKIIAIEHOIO TEKCTIB.

B nHam yac HeMOXJIUBO ySBUTH Oy/b-sSKUH HapoJ 3 0araTopiqyHOIO 1CTOPIEIO
0e3 mpuTaMaHHUX caMe HoMy OOpsiB, BipyBaHb Tomo. Jlaroun BU3HAYCHHS
HNOHATTAM “‘TpaaMIlii” Ta ‘“3BHYai’, 3BEpPHEMOCS JO KYJbTYPOJIOTIYHOTO CJIOBHHKA
TEPMIHIB, SIKMI Ja€ HACTyNHE BHU3HAUYEHHS MOHATTIO “‘Tpaauuis’. ‘“coliaibHa Ta
KyJbTypHa CIAJIIMHA, [0 MEPENacThCcsl 3 TMOKOJIHHSA B TOKOJIHHS . 3BUYAl XK
0XapakTEepU30BaHI AK “‘CTepeoTUNHA (OpMa COLIOKYJIbTYPHOI PEeryJsisilii MOBEIIHKH
moaen”. OTxe, Tpaauuisa — 1€ TOW MEXaHI13M, 110 3a1100irae yTBOPEHHIO PO3PUBY MIXK
MOKOJITHHSIMU Ta JI03BOJISIE HOPMAaJTI3yBaTU BITHOCUHU Y CYCIUIBCTBI,TaK SIK BUCTYIIA€
B POJII JOIIOMI)KHOTO 1HCTPYMEHTY.

JlocToBipHa mepenaya HApOAHUX TPAAMIIN Ta 3BUYAIB YKpAiHIIB TaKUMH,
SAKUMHU BOHHU € HACIpaB[i, abM 4uTay 3MIr BiAuyTu atMocdepy cuibcbkoro Pi3nBa B
TOro4acHid YKpaiHi, — caMe II€ 1 CTaJlo TOJIOBHOIO 3ajaayero ['orosis npu HanmucaHHi
noBicti “Hiu nepen Pizgsom™. Tomy, 30BCiM HE TUBHO, IO Y OJHOMY 13 JIUCTIB JI0
cBoei Marepl Mapii [BaniBHu Mukona BacuinboBuY 3BepTa€eThes 10 HEl 3 MPOXaHHAM
omucaT HWOMYy B HACTYIMHOMY JIMCTI TpaaWIlii yKpaiHiiB: “...Bbl nMeeTre TOHKHIA,
HaOIIOAATeNIbHBIA YM, BBl MHOTO 3HaeTe OObIYaW M HPaBbl MAJOPOCCHUSH HAIUX, U
MOTOMY, 5 3HAI0, BBl HE OTKAKHUTECh COOOIIaTh MHE MX B HaIlleH Mepenucke. IT0 MHE
OYeHb HYXHO”. Bclo 110 oTpumany iH(GOpMAIl0 MHCbMEHHUK JOCUTH BJAJO
BIZITBOPIOE B cBOEMY TBODi [1, . 119].

Ha namry mymky, BUOip MHUCbMEHHUKOM ISl OTUCY CaMe Be4opa HamepemaoHi
PizgBa (CsiTBewopa abo ©OaraToi KyTi) 3yMOBJIEHHMH, Mepll 3a BCE, BEIUKUM
3HAQYEHHSIM CBATA JJIs YKPAIHIIB, aJ’KE€ 37aBHa BBAXXAJIOCh, 10 caM€ B Iei yac
B11I0YBA€THCS TyXOBHE NEPEPOIKEHHS TIOAMHU. BBeuepi Bcs ciM’st 30upanacs pazom
3a OJTHUM CTOJIOM, Ha sIkoMy Oynu 12 TpaauiiitHuX cTpaB: KyTsl, BAPCHUKH 3 ICHUMHU
HAaYMHKAaMH, Kajlad, y3Bap, KapTOIUI TOIO, MOTIM BYJHIISIMU TOCEIEHHS XOIUJIH
BEpTENU Ta CIIBAJIMCH KOJSAAKH. JloCmiauBIIM OpUTiHAN Ta TEpeKyaj TOBICTI Ha
MPEAMET OMUCY TPAIUINN Ta 3BUYAIB YKPATHCHKOTO HAPOAY, MU TOJUIUIN HAa OJOKH
Ta MpoaHalli3yBaju.

I. CarBeuip — poaunHe cBaATo. [1e 10 Toro, sik Ha HeO1 3acsie mepina 3ipka, BCs
ciM’sl 30MpaeTbcs 32 OJTHUM CTOJIOM. ICHye BipyBaHHS, 110 3aHOYYBABIIM B II0 HiY
1o3a JOMIBKOIO, JIOJJMHA OJIyKaTUME BEeCh pIK 1 HE MAaTHMME 3MOTU 3HAUTH JIOpOry
nonomy [1; c. 44]. L{ikaBuM € Te, 1110 y TBOPI Mailke HE 3yCTPIYAEMO MEPCOHAXKIB, SKI
3aUIIMINCS BIOMa B 1ei Bevip: Uy0 Ta KyM Ha TOYaTKy TBOPY MPSIMYIOTh Ha KyTIO
10 ndKa, Xoya CBIATKyBaTH CBsTBeulp HEOOXITHO 31 CBO€I poauHOI0; Bakyna
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BUpYIIIA€ B IOCTI A0 KoxaHoi OKcaHH, sika caMa TUM 4acoM 30Upa€THCS KOJISTyBaTH 3
Ipy3sIMU; ASK Ta TOJ0Ba MayTh Ha modadeHHs 10 Cooxwu.

II. Bepren. 3naBHa B ykpaiHIliB OyJio Take SBUIIE, SIK BEpTEN — YKpPaiHCHKHIA
JSUTBKOBUM mepeHocHui TeaTp. st y HbOMY TpaguIliiiHO BifOyBaeThCcs Ha JBOX
piBHsX: BUIMK (“‘cepiio3Ha yactuHa) Ta Hk4nid (“‘HapomHuii”’). Beprenm He mapma
3’SIBJISIETHCS B TOBICTI, aJKe, SIK 1 Y BEPTEITi, BCI MEPCOHAXK] MOAICH] 3a SpycaMu: 110
JAPYyroro MOXKeMo BimHecTH dopta, 0a0y (Cozroxy), msaka (omys Kinopama), Io
nepioro — koBans (Bakyny), niBunny-kpacyHio (Oxcany) [6, €. 95-96].

IlixaBo, mo iMmeHa Mukona BacuiboBUY SISl CBOIX MEPCOHAXKIB TEK 00Hpae He
BUITQ/IKOBO, aJ[KEe JICSIKI 3 HUX HaINpsAMYy MOB’s13aH1 3 MiOJIOTIYHUM Ta (POJIBKIOPHUM
mxepenamu. Hanpuknan, Cosnoxa, NHCbBMEHHUK HeJapMa Cepell COTEeHb IHIIUX
YKpaiHChKUX IMEH oOupae came IIe, aJK€ BIJOMO, IO B JIaBHUHY ‘“‘CoJioXamu’
Ha3UBaJIM JKIHOK, SIKI Maju 3710HOCTI 10 Marii, To0To, Oynau BigpMamu. Hemapma i
JIBYMHY, dYepeBHYKaM sKoi moza3zapuina OxcaHa, 3Bath (Odapka (IIBUMHA, SIKY
0JIapIOIOTh MOJIAPYHKAMHU ).

Ha xanp, mpu mepexnaai TBOPY MOBaMHM, sKi HE HAJIEKATh J0 CJIOB’STHCHKOI
TUIKA, 3B’SI30K MDK BJA4Y€I0 YU CTUJIEM JKUTTA TMEPCOHAXXa Ta MOro iMeHeM
BTpavyaeThCsi, 00 BCI IMEHA TPAHCIITEPYIOTHCS, 1110 YHEMOKIIMBIIIOE IEPEIAYY CEHCY B
Takui croci0, Hanpukiaa, adri.: Solokha —witch/hag — siobma, Odarka — to give/to
present — oapysamu.

III. KonsmyBanHs. Y TBOpI OINKCAHO OJWH 13 HAWrOJIOBHINIMX 3BHYAiB
CBATKYBaHHs CBATBEUOpa — CIIBaHHS KOJSJOK. BBaxkasoch, MO TakKuM YHUHOM
JIOJIMHA MOKE€ OUYMCTUTHUCS 3CEPEAUHU Ta 3BUIBHUTHCS BiJ BCHOI'O IMOTAHOTO, IO
HazOupanoca B Hii. KomsmyBanusa ['oronem ommcaHO JOCUTh TOYHO Ta JIETAJIBHO!
napyOku Ta JAiB4aTa ropOaMu CHIBalOTh IMICHI, B SKMX MPOCIABIISIIOTH TOCIOAAPIB
JIBOPY, B SIKHM 3aWIIUIN, 32 110 OTPUMYIOTh PI3HOMAHITHI MMOKUBHI JapYHKH.

Hanpuxnan, “Illymuee u wymuee pazoasanuce no yauyam necHu U KPUuku.
Tonnel kpuxu. Tonnvl moakasuie2ocst HApoOa ObLIU YEENUUEHbL elje NPULUEOUUMU U3
cocedHux oepesenn. llapyoxu wanunu u becunuco 6somo. Yacmo medncoy Koasiokamu
CBIUANIACH KaKAs-HUOYOb ecellas NecHs, KOMopylo mym Jice YCnel CI0HCUMb Kmo-
HUOYOb U3 MONOOLIX KO3aKk08. To 80pye 0OuH U3 MOaNbl 8MECMO KOAAOKU OMNYCKA
weoposky u pegen 8o sce copiao’” [2, ¢. 116].

Xo04 OpUriHaJI TEKCTYy HaMHMCaHUW POCIHCHKOI0 MOBOIO, CaMi KOJSIKH Y TO
MICHI, 5IKi CIIIBaIOTh T€pOi MOBICTI, HE MEePEKIIAJEH] 3 YKPATHCHKOI.

Hanpuxitan,

Leopux, eeopux!
Jlaume saperux,

I'pyoouky xawku,
Kinvye xosbacku!

[Ipu nepexnaail KOJSIKM aHTIIACHKOI0, OyJI0 30epexeHo i OCHOBHHMI CEHC Ta

pumMa:
Humpling, mumpling!
Give me a dumpling,
A big ring of sausage,
A bowl full of porridge! [3].
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B mosicti ['orons BkuBae Oarato ykpaii3aMmiB (Ousuama, dwcumka, napyook,
YyepusuKu TOIO), IO TAKOXK € OJHUM 13 3aC00IB, SKUMH KOPUCTYETHCS MUCHMEHHHUK
IpU BIATBOPEHHI aTMOC(EpU TOTOYaCHOTO YKpAiHCHKOTo cena Ha Pi3nBsHi cBsta. B
nepeknanl x [liBepa Ta BonxoHcbkoi Takoi 0COOJMBOCTI HaMU BUSIBICHO HE Oyio.
Bci exBiBasieHTH 70 BUIETIEPEPAXOBAHUX YKpaiHI3MIB Oy 3aMiHEHI Ha Taki X 3a
smictoM citoBa (girls, wife, lads, booties etc).

V. Heuucta cuna. Y moBicTi MpHUCYTHI ACKIIbKAa MEPCOHAXKIB, SIKUX MHU
MOKeMO BiJHeCTH A0 miei kateropii. Cepen Hux — vopm ta Conoxa. Hanpuknan, i3
Yopmom MU 3HAHOMHUMOCS III€ Ha MOYaTKy MOBICTI. Y CJIOB’SHCHKIA Mi(oJIOTii — 11e
BTUICHHS y3arajibHEHOI JMXOi CHJIM B o0Opa3i BOJIOXATOI JIFOAWHOMOMIOHOI 1CTOTH 3
poraMu, CBUHSYMM IIMCKOM Ta KO3SUMMH PATULSAMH. 3’ABIS€TbCS BIH B TBOPI
HEBUIMAJKOBO, a/KE 3a HApOJHUM MOBIp’sM HiU rniepen PiznBom (Cear Beuip) — 1ie
came TOM Jac, KOJIM YOPT MOXKE MPOBECTU Ha 3eMITi 1 0€3KapHO TBOPUTHU CBOI KAIOCTI.
OCHOBHHMM HOTO 3aBJaHHSIM € SIKHAWO1JIbIlle JONIKYJIUTH KoBaJll0 Bakyi, ajke TOH,
KpIM KOBaJbCTBA, 3aMMAEThCA II€ ¥ PO3MUCOM LIEPKOB Ta JKUTEJ, SIKHM, SK B1JOMO,
CIIyKUTh 00€peroM BijJ HeuucTol cwid. He BHUManKoBO 1 Te, IO YOPT Kpade came
MICsIIb, a HE 30pl, K 1€ poOuiia boro Bedopa BigpMa Conoxa, 00 1y yKpaiHIliB BiH
€ CHMBOJIOM POJMHHOIO a00poOyTy Ta OJjaromoiydus; 3ipKH X CHUMBOJI3YIOTh
JIOJICHKI Ty,

Jlo TpeacTaBHUKIB HEYMCTOI CHUJIM MOXXEMO 3apaxyBaTH 1€ ¥ CTaporo
3anopoxus Ilayroxa. Hemae cymMHIBIB B TOMY, 1110 BiH BOJIOJIE JIEIKUMU MariyHUMHU
3M10HOCTSIMHU, ajie MpPUYMHA BBaXKATH MOr0 MPEJCTAaBHUKOM CaM€ TEMHHX CHII
nojisirae He B 1boMy. CesaATBedip (6 ciuHs) mpumazae Ha OCTaHHINA JeHb Benmnkoro
PI3IBSIHOTO TOCTYy, 1 BCl BIpyloul Jifoau Horo aoTpumyrothes. Komm x Bakyna
npuxoauth 1o I[laimroka 3a mopanoro, OCcTaHHINA Bedepsie CKOPOMHUMH BapeHUKaMH,
BCyIEped HAPOJIHOMY MEPEKOHAHHIO, 10 B TOJIOAHY KyTIO TpeOa MOCTUTH Ta HIYOTO
He iCTH B3araji, JOKW He 3iiife mepina 3ipka Ha Hebocxuimi. “Oodwnaxo umo 3a uepm!
8e0b Ce200Hs 20100HAs KYMbsl, d OH eCm 8apeHuKu, gapenuxu ckopomuvie! Ymo s, 6
camom Oene, 3a Oypak, cmoro mym u epexa naduparocy!” [2, €. 120]. — Though, what
the devil! today is a hungry kutya, and he eats dumplings, non-lenten dumplings!
What a fool | am, really, standing here and heaping up sins!” [3]. Ilepekman
aHTJIICHKOI0 MOBOIO 1HOTO €M130/Y, Ha Halll MOTJIs, 31MCHEHO B/IaJio, TOOTO 3ayM
aBTOpa TepedaHo TOYHO, ajie MUTAaHHS B TOMY, YHM TMPaBUILHO OyAyTh OTpHUMaHi
YUTaueM BIAMNpPABICHI WOMY CHUTHAJIA, YU TOTPIOHI OyayTh HOMY J0JIaTKOBI
MTOSICHEHHS JICSKUX CJIIB, BIJIMTOBITHUKIB IKMX MOXKYTh HE OyTH B MOBI1 TIEPEKIIaTy.

V. Ilo6yT (omsr). SIckpaBuM TPHUKIAAOM 300pakeHHS MOOYTy YKpaiHCHKOTO
Hapony € omuc oasary Conoxu Ta JKIHOK, IO WM 70 LepkBH. J[oBom neTambHO
MMMCbMEHHUK TIepPEIa€ KOKEH JIEMEHT OJAry, abu aTh YMTaveBl TJIMOIIE YSIBICHHS
po OyIE€HHE KUTTA CLITLCHKUX KUTEIB JIMKaHbKU.

Hanpuxnan: “A notioem nu, 6wi6ano, Conoxa 6 npazoHux 8 yepkossb, Hadesulu
APKYIO NIAXY C KUMA4yacmoul 3andckor, a cepx ee CUHIOW 100Ky, Ha KOMOopou c3adu
Hauumol _ObLIU 30J0mble VCbl, U CMaHem npsamo Oau3 npasoco Kpvlioca  [2,
c. 136]. — “4nd when Solokha would go to church on a feast day, putting on a bright
gingham shift with a gold-embroidered blue skirt and a nankeen apron over it, and if
she were to stand just by the right-hand choir...” [3]. Ha Hamy nymky, B Iijiomy
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nepeksiaj emi3oay 3A1MCHEHO aJeKBaTHO, JIGKCHYHI OJWHUIN MiAIOpaHOo Tak, 1100
yuTayeBl OyJO JErKO 3pO3yMITH HaBITh Ti CJIOBA, 10 MPUTAMaHHI JHUIIE KyJIbTypi
YKPalHCBKOI'O HapoAy.

Ha namy aymky, omHuM 13 3aco0iB, siKi Halkpaiie 30epiraloTb Ta MepenarTh
KOJOPUT Tpaauliid yKpaiHCBKOTO HAapoay, € Ppi3HI TUNKW TpaHchopmariii
(mepetrBopens). B manomy Bumamky ocOONMMBY yBary MU NPHAUTAIN JIEKCHKO-
CEMaHTHUYHUM Ta KOHTEKCTyaJbHHM TpaHCHOpMAIlisAM, SKI 4acTO 3yCTPIYAIOThCS B
TekcTi. OnpalroBaBUIM TEKCTH MEpPEKIaay Ta OPUriHAILY TBOPY, MM BUSBUJIM TaKi:
aHTOHIMIYHUI TepeKiaa, TPAaHCKpUOYyBaHHS Ta JIOTIYHMM PO3BUTOK IOHATH INpPHU

nepeKIIai.
[Tpuknagom, mo O MATBEpPAKYBaB HAsSBHICTh AHTOHIMIYHOTO IEpeKIaay B
TBOPI1, MOKHA BBakaTH cjioBa kKo3aka Uyoa “We’d better hurry up” — “Kak 661 nam

b

He ono3oamy .

Cnosa muzhik, chum ta britzka npsmoro ekBiBaJeHTy B MOBI MeEpeKIaay
(aHrmifchKif) HE MalOTh, TOMY, Ha JYMKY aBTOpa, JOLULIBHUM OYJIO CKOPHUCTATUCH
TaKUM P13HOBUIOM MEPETBOPEHB SIK TPAHCKPUOYBaHHS.

JIo JOTiYHOTO PO3BHTKY MOHSATH MOXHA BiHECTH mepekian ¢pasu coats of
“Reshetilovo astrakhan”. B opuriHam e “noobumvlil uepubiMu CMYUKaAMU
yaauckuu myayn”.

Orxe, 3icTaBUBIIM OpuriHan Ta mnepekian mnosicti “Hiu mepen Pizgom™
M. B. I'oroisi, mpuxoauMo 710 BUCHOBKY, IO JIETKICTh Mepeadl Tpaaulliid Ta 3BUYaiB
IIpU BIATBOPIOBAHHI YCKJIAJIHIOE PsAJl YNHHUKIB, CEpel] AKX HAlBaromiluM € BTpara
JESKUMH CIIOBaMU CBOTO MIATEKCTY IMPHU 1HTEprpeTalii (0 TaKuX BiJHECIW IMEHa
repoiB Ta peaii, IpUTaMaHH1 JIMIIE YKPAaiHCbKOMY Hapoay).

Bapro Takox 3a3HaunTH, 110 HaWKpaie atMochepy PI3ABIHUX TPaguIliii Oyio
MepeaHo TepeKiIajadyaMi 3a JOTIOMOTOI0 3aMIHM YKpaiHI3MIB CJIIOBAMH 3 MOBH
nepekigaay, abu AOCTOBIpHIIIE 300pa3uTH TE, IO HAMaraBcs BHUCIOBUTU aBTOp Y
TBOPI.
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Onena Ilimepcoka
Ilonmascwvkuti HayionanvHuu nedazo2iynuil ynisepcumem imeni B.I".Koponenka
Haykosuii kepignuk — 0. ¢pinon. n., npogp. Hikonenko O.M.

Cuneunudgika odpasnoi cucremu 30ipku onosinanb Eneanop Ioprep
“Across the Years” (“When Father and Mother Rebelled”, “The Black Silk
Gowns”, “The Giving Thanks of Cyrus and Huldah™)

Kanp onosiganHs B nitepatypi CIIA mouarky XX CTOMTTS OPUPOIHO
MOETHYETHCS 31 CTPIMKICTIO Ta PO3MAITTAM TOTOYACHOTO KUTTS KpaiHH, HAyKOBO-
TEXHIYHUM TPOTPEcoM, OYpXJIHMBUM PO3BUTKOM >KYPHAIICTUKH Ta MEPIOJUYHUX
BUJIaHb. JIaKOHIYHICTh, TOCTPOTA KOII31i, IICUXOJIOTIYHA HAIPY>KEHICTh TaKOX OyJH
CYroJIOCHI XapakTepy uuTada. AMEpPUKAHCHKUW JiTepaTypo3HaBelb Bephon Jlyic
[TappiHrToH 3a3HayaB, 10 “OMOBIJAHHS 3a3BUYall BBAXKAETHCS KAHPOM, Y SIKOMY 3
OCOOJIMBOIO SICKPABICTIO BHSIBIISIETHCS HAILIIOHAJBHUN XapakTep, a came Oa)kaHHs
1mo30aBuTHCA ycboro 3aiiBoro...” [4, ¢. 473]. HeBenuki 3a 00cAromM >xaHpu HaOyJu
nonyJisipHocTi y mitepatypi Crnonyyenux lIrtatiB me y nepuiii nmonosuni XIX cr.;
KaHOHIYHI KOMIO3UIIMHI TPUHIMIIA HOBEJIM Ta OMNOBiAaHHSA (JTaKOHIYHICTH,
HaIlPY’>KE€HHS, JMHAaMI3M, HECHOMIBAHICTh PO3B’A3KH, OAHOJIHIMHUMA CIOXKET), ILIO
OyJu 3anmouyaTkoBaHi y TBopuocTi Bamunrrona Ipsinra, Haraniensa I'optona, Enrapa
Anana Ilo, nponoBxkunu cBiif po3BUTOK y Jiteparypi Cnonydenux lllTtariB npyroi
nosioBuHM XIX — nmoyatky XX CTOMITTS.

AMepuKaHChbKa JIMCHICTh TICHA TOAIA TPOMAaJISHCHKOI BIMHU IIOPOJIKYE
cnenuiuHy MCUXOJOTiI0 1HIMBIAyaTicTa-OyHTIBHUKA, TOMY peaiCTUYHI 0OCTaBUHU
HEPIAKO TMOETHYIOTHCS 3 POMAHTUKOIO MpUrojy y TBopuocti ®Ppencica bper lNapra,
JIlxeka Jlonmona, O.T'enpi. IloBcsikmenna OopoTh0a 3a KUTTS, NMPUOOPKYBaHHS
NPUPOAU, YCBIJOMIJIEHHS TOrO, IO CBOOOJAa Ta JIEMOKpAaTid € pe3yJbTaToM
HaIoJIETJIMBOI ~ Tpalll Ta IHIMBIAyaldbHOI  BIANOBIJANBHOCTI  MOTPEOyBaIU
MICUXOJIOTIYHOT PO3PSAJKH, TYMOPY SK 10311, 1110 JIONOMarae MojoJiaTh TPYIHOII,
TOMY aMepHKaHChKe oroBigaHHs (“‘Short story”), sike mOCTYHOBO CTa€ CBOEPITHOIO
BI3UTIBKOIO HAI[IOHAJIbHOI JIITEPAaTypH, BUPIZHIETHCS MOEAHAHHSAM TpPariyHOro Ta
KYMEJIHOTO, peajliCTUYHOr0 Ta POMaHTUYHOTO.

VY mitepaTypHid cHaAlllMHI aMepukaHcbkoi nucbMeHHMI Eneanop Iloprep
IUKIM  ONOBIJaHb CTalM CBOEPITHUM OOpaMJICHHSM ii TBOPYOCTI: 3 HHUX
MMCbMEHHHUIIS pO3MoYalia JITEpaTypHy Kap’ €py y >KIHOUMX KypHaJIax, HUIMH BOHA ii
3aBepiinia. BiciMHAIIATH OCTAHHIX OIMOBIJIaHb, MO YBIHILIM 10 30ipku “Across the
Years” [5] Oynu omyOmikoBani 1920 p. micis cmepti aBTopku. Luka “Across the
Years” BceOIUHO PO3KPHBAE OCOOJMBOCTI KHUTTS Ta B3aEMHUH JIIOJICH CTapIIoro
MOKOTIHHS, o0pa3u skuX mojaHi y nputamanHii Eneanop Iloprep peamictuunini
MaHepl. 30ipKka BHUPI3HSIETHCS OE3KOMIIPOMICHOIO SICHICTIO, SIKa YHEMOKJIUBIIIOE
CEHTUMEHTaJbHE a00 iJeai30BaHe CHPUUHATTS 00pa3iB JIIOJAEH MOXWIOro BIKY 3
iXHIMH TIOBCAKICHHUMHU TIEPEKUBAHHIMH, BHYTPIIIHBOI MNUISXETHICTIO, IO
MPOTUCTOITh APiO’SA3KOBUM YBapaM Ta CY€THOCTI. M’MKUU TyMOp MUCbMEHHMII HE
MICTUTh Yy €001 KOJTHOTO HATSAKY Ha MOCMIIIKY, HE3Ba)XalOuW Ha Te€, L0 XYAOXKHI
oOpa3u B 1 ONOBIAAHHSAX HEPIIKO BHUPIZHAIOTHCS EKCLEHTPUYHOIO MOBEIIHKOIO.
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[leHTpanbHUMU TEMAaTUYHUMU MOTHUBaMHM 301pKM, WLI0 BU3HAYAIOTH 3arajibHY
cneruixy 00pa3HOi CHCTEMH OIOBIIaHb, € 3racii HaJlii, OCTAaHHI Mpii Ta CIIOiBaHHS,
B3aEMUHU TTOKOJTiHb.

Bimomo, 1m0 y mapuHi MHUCTEITBA CJIOBa HAWOUIBII BaXXITMBOIO € KaTeropis
XYIO0KHBOTO 00pasy, OCKUIbKU Oyb-sIKUN XyA0XKHIN TBIp ICHY€E SIK I[UTICHA CHCTEMa
o0pas3iB, MO YOCOOJIO€ pe3yabTaT CIOBECHOTO OCMUCIICHHS MIHCHOCTI. Y cydacHOMY
JITepaTypOo3HABCTBI HEMAa€ OJHO3HAYHOTO TOTPAKTYBaHHS MOHATTS ‘‘XyJOKHIN
o6pa3” Ta roro knacudikamii . Jocmaauk B. 1. [BanummH 3a3HauuB, M0 “Xya0KHIN
TBIp SIK KOHKpETHa opMa OyTTs XyJO0KHbBOI JIITEpaTypu Mae CUCTEMHUN XapakTep.
3HaYHOI0  MIpPOI0  1€HHO-ECTEeTHYHY CHUCTEMHICTh BHM3HAYa€  (JIETEPMIHYE)
eronoriyia (oOpa3Ha) CTPyKTypa TBOPY, BIJIHOIICHHS B3a€MO3B’SA3KY 1 B3aeMOJIl
MIXK pI3HUMU TUamu 00pasiB” [3, c. 54]. O. A. T'anuy HazuBae 00pa3oM “XyJI0KHIM
TBIp Yy LUJIOMY, Mal4¥ Ha YyBa3l MHpH IbOMY HacamIiiepen croci0 crenudiuyHoi
CMUCJIOBOI MOT0 OpraHi3ailii, YUCIEHH] €JIEMEHTH SIKO1, BPEIITI-PEIIT, BUCTYIAIOTh SIK
BUJI03MiHIOBaHI ()OPMU MPOSBY SIKOTOCH €IMHOTO CMUCIIOBOTO 11isioro” [1, c. 101].

OoOpa3na cucrema omnosiganb Eneanop Iloprep rpyHTyeThCs Ha (PeHOMEHI
AMEPUKAaHCHKOTO CBITOCHPUUHATTA, IO TNOEIHYE Yy Co0l MYJbTUKYJIbTYpHE
Oararoronoccs HoBoro cBiTy Ta cTajl €BPOINEWCHKI TpaauLii MEpPHIONOCETIECHIIIB
Awmepukn. Okpemi TUIIU TepoiB 30ipKH, Taki, Ik 0aThbko i MaTtu B omoBiganHi “When
Father and Mother Rebelled”, e apxerumaumu obOpa3zamu, amke BOHH (DIKCYIOTh
MEHTAJIBHICTb, 1J1€1, MOTUBU IOBEHIHKH, 110 MPUTAMaHHI JEKIJILKOM IOKOJIHHSAM
amepuKkaHiiB. Bimomo, 1mo apxeTunHi o0Opa3u y XyIOXKHIH JiTeparypli € TUMHU
JIOMIHAHTaMHU, 110 Ha TEKCTyaJIbHOMY PiBHI 300paxyIOTh HAI[IOHAJIBHY 1IEHTUYHICTh
aBropa. Ha Hamy nymky, mnOHATTS ‘“‘apxetun’” Ta ‘“‘apxeTunHuil obpasz” €
camocTiitHumu kateropisimu. Jocmianuis JI. B. Torr BBaxae, 1o “apxerurini oopasu
€ HEoOMEXEHO BaplaTUBHUMH, KOHKPETHUMHU PENPE3CHTAHTAMH AapXeTUIly Y
CBIIOMOCTI,  BHYTPIIIHS  CTPYKTypa SKUX OOyMOBJIEHa  YHIBEpCaJbHUMU
1HBaplaHTaMu~’, aJKe ‘“‘apXeTun, TpaHCHOPMYIOUHCh B apXETUNHHUNA 00pas3,
JIOTIOBHIOETHCSI HAMPI3HOMAHITHIIIIUM OOpa3HUM, CIOKETHUM 3MICTOM, BHACIHIJIOK
4oro 34aTHUI HaOyBaTHU BCe HOBUX aKkTyajdbHUX Gopm™ [2, c. 25].

[Tpodnemaruka omorimanus “When Father and Mother Rebelled” npucssiuena
B3a€EMUHAM OaTbKiB 1 [ITEH, MpOILECY CTapiHHA, WO KOHQIIKTy€E 31 CTAIUMH
CTEPEOTUIIAMHU Y COLILYMI, 1JI€0JI0r€MOI0 MyPUTAHCHKOI TPaauLli 010 JITHBOTO BIKY.
Cemroen ta Jlizmis, SSIKUM B)K€ MO TOHAJ CIMJIECAT POKIB, BHUPIIIUIN CaMOCTIHHO
BIICBATKYBaTH Pi31BO mompu Te, IO MICIS CBATKOBOI HOYI JI0 HUX IPHIXKIKAIOThH
A0poci NITH Ta OHyKH. YoMy mdiajior MOAPYKHBOI Mapu 3BYYUTh HAMpPYKEHO?
CripaBXHBOTO CBsATa OATHKO 1 MATH JAaBHO HE BIAYYyBaIOTh, MOJAPYHKH JITEH 3aBKIU
OJIHAKOBI — HaIlM{HA XyCTKa Ta JOMAIllHI Kamlli, HaBITh Mamip, y SKAWA BOHU
oOropHYTI, HE TIepeB’sI3aHMUI CBATKOBOIO CTpiukoro. CBsito Pi3nBa, MpisiMu 1po sike
HEMOB OM OINOBUTE OIOBIAAHHS, MIJAKPECIIOE >KATIOTIAHUN BUIJISA CTapoOCTI Ta
MOJAPYHKIB, 110 ii yocoOmoroTh. Cemroen Ta Jlifis MpitOTh MPO PO3KILIHY SUTMHKY,
TaHI[i, MOpPO3WBO Ta BEcelie TOBAPUCTBO. baThbku BHEpINE HABAKUIUCS IIHUPO
313HATHCS OJHE OJHOMY, 1110 KaIllliB, HAIIMHHUX XYCTOK BKe 3a0arato, Ta CHOHTaHHO
MPUIHSUIIN PIILIEHHS, K€ MPOJyHAIO CBOEPITHUM BUKIMKOM CTapOCTl, Oaily»OoCTi Ta
CyeTHOCTi. Bedipka 3 SUIMHKOIO, COJIOAOIIAMH, MOPO3WBOM Ta TaHISAMU CTala
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CITPaB>KHIM MOPSATYHKOM BiJ] Cipoi Oy/I€HHOCT1 HEBIIBOPOTHOTO CTapiHHs. Pe3ynbrar
OyB mpurosoMuuiuBuil: moku Jliaii 3amapinucs, 1 Hezabapom Cemioen MOMITHB, IO
Horo copoM’si3UBa APYy>KMHA PEKpacHa.

HenepenbauyBaHicTh (iHaTy MIAKPECTIOE ypOUHCTICTh Pi3aBa, CBATKOBOTO
HACTPOIO Ta YCBIJIOMJICHHS TOTO, IO KUTTS — II€ IPEeKpacHa MOAOPOXK, 10 (iHaTy
akoi Tpeba ¥t 3 rigHicTio. [lomapyHku, sIKi JITH 3 MaJbOBHUYOI0 HEIOAIICTIO
po3TallyBaJidi Ha CIMEHHOMY CTOJI, HOBHH TOTJSAA Ha KUTTS OAaThKiB CHOBHIOIOTH
omoBiganHs ontumizmMoMm: “‘Lydia Ann’s gaze drifted to the table and lingered upon
the clock, the tie, and the bottle of perfume. “Specially for us”, she murmured softly.
Then her face suddenly cleared. “Why, then well have to take them, won’t we?” she
cried, her voice tremulous with ecstasy. “We'll just have to — whether we ought to or
not!” [5].

Came aMepUKaHCHKUI KOJOPUT CTAa€ MaTepiajioM [JIsi CTBOPEHHS CHCTEMH
obpaziB 'y TBopuocti Eneanop Iloprep. Kamp “short story” mnucbMEHHHIIS
30pI€EHTyBaJIa Ha LUIICHE 300pa)X€HHSI JIOKAJbHUX TMPOBIHIIMHUX 3BHUYAIB,
BU3HAUYECHHS 00pa3iB-xapakTepiB, 00pa3iB MNPUPOAH, SIKI JAEMOHCTPYIOTH 3B’SI3KU
CBITYy, JIOJEH Ta SBUI] y HbOMY. BHyTpiliHI KOHQIIKTU TrepoiB MOYMHAIOTH
JOMIHYBaTH HaJl CIOXKETOM; J1aJI0T BUKOPUCTOBYETHCS SIK TIOTYKHUN 1HCTPYMEHT JJIst
300pa)KeHHS TMHAMIKY MOAIN Ta XapaKTePUCTUKH MEPCOHAXKIB; XyA0KHS JETalb CTA€E
o1np pyHKIIOHATBEHOO. OOpa3u-xapaktepu y 30ipui “Across the Years” Bpaxarorsb
pPO3MAITTSAM; THUIIOBI PHUCH TOBEAIHKH, HaBITh 3a0000HHM, TOEAHYIOTHCS 3
BHUHATKOBICTIO, HECTAHJAPTHICTIO IPUMHATTS CIIOHTAaHHUX PILLIEHb; aBTOP HE YHUKAE
TOT0, 1110 HA3UBAIOTh “ILIOPCTKICTIO B3a€MUH’, ajie BMi€ 0auUTH y JIFOJAMHI HalKpale.
Oco0sMBOI0 03HAKOIO MANCTEPHOCTI y MOJaHHI 00pa3iB-XapaKTepiB € Oe3rnocepenHs
00’ €KTUBHICTb, BIJICYTHICTh HETATUBHUX OI[IHIOBAJIbHUX EITITETIB.

Cectpu-6musntoku Xit, Mic [lpiciiuna ta mic Odenis, repoiHi OMoBiTaHHS
“The Black Silk Gowns”, yce ®UTTs Mpisuii PO YOPHI MMOBKOBI CYKHi, TOMY III0, Ha
iXHIO TyMKY, MOJ10HE BOpPAaHHS € O3HAKOK COLIAJBbHOTO CTaTyCy Ta MaTeplaibHUX
cTaTkiB. YopHa CyKHsS MICIs IBAAUATOrO JIHA HAPOJKEHHs Oyja TpajMIi€ro CIM’i
Xit, ane HeWMOBIpHa OIHICTh 3MyCHJIa CECTEP CTAPAaHHO €KOHOMHUTH ILE JBAIUATH
pokiB motomy. HapemTi rpoieii HOCTaTHbO, ajieé CeCTpU Ie YOTUPH POKH HE
MOTODKYIOThCSL 3 MOpalaMi KpaBYMHI, aJke iM 37a€Tbesl, MO (acoH abo 3aHaITO
MUIIHUHI, a00 HaATO By3bKHid. CecTpy MOMUPAIOTh, TaK 1 HE 3MIHUBILH CBOI CTape3H1
aJbIIAKOBI MAHTI{ HA PO3KIIIHUM IIOBK; KPAaBYMHS, TPOJIUBAIOYH TIPKi CIIHO3H, IIUE iM
CYKHI JIJI1 OCTaHHBOI MOJIOPOXKi. XTOCh MYCHUB PO3pPi3aTh JOPOTOI[IHHY TKAaHUHY, aje
CECTpH TaK 1 He HaBaXuaucs. MoB4Ya3HUIl CyM MaJIeHBKOT'O MICTeYKa 3a MOKIMHUMU
Oym3HIOKaMU XIT — 1€ CyM 32 He3IMCHEHHUMH MPisIMHU, TYXOBHUM 375OTOM.

OO6pasu-xapakrepu cectep XiT BiMOBIJAIOTH TUTIOBUM PHUCaM TOTO TPOIIAPKY
CYCIIIBCTBA, 3 siIKoro mnoTiM y Cnomydenux Illtarax ¢opmyBaBcs ckiamgHuil Ta
cynepewinBuil cepennid  knac. Ilpicuunma Tta Odenis BoepTi y  BJacHIM
HaIOJIETJIMBOCTI, TEpeciyHi, aje IiXHe OaXkaHHS TOMpH BCl Herapasaud 1o
MIATPUMATH CIMEMHY TpaJuIllil0, 3pOOMBIIM ii 3/IHCHEHHS CEHCOM YChOTO >KHUTTH,
BUKJIMKAIOTh MTOBAry MEINIKaHIiB MicTa. HaToMICTh ®UTTEBA MyJpICTh KpaBUMHI, SIKa
MPOBOJIXKA€ B OCTAHHIO MyTh CECTEp, 3BYYHTh K BUpOK: “They’ve been forty years
buying it, and four making it up. Never until now could they decide to use it; never
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until now could they be sure they wouldn’z want to — to make it — over ... Miss
Priscilla and Miss Amelia never took the good that was goin ...” [5]. IToxiGHi
oOpa3u-XapakTepu, 10 YOCOOIIOIOTh BTPau€Hy MOJIOAICTb, MApHOTY, MPUCYTHI Y
HoBemicturi  ['i me Momaccana  (“Hammcto™), omoBiganasx A.Il. Yexona
(“Ilpunane”).

YopHuii MOBK, MIOBKOBA CYKHSI — XYJO0XH1 JeTall, Ikl HECyTh IIEBHE €MOIIiifHe
Ta 3MICTOBHE HaBaHTakeHHs B omoBinanHHsix Eneanop [loprtep. Lle xomip tpaypy i
0e3paJlicCHOi  MYPUTAHCBKOI  PO3KOIN, yOCOOJEHHS Tpu3emMyieHoi Mpii Ta
CTEPEOTUITHOTO MUCHEeHHS. [lOpTpeTHHX XapaKTepUCTUK B OIOBIJAHHSAX Maibke
HEeMae, aje JieTalli 30BHINIHOCTI, I1HTEpP’€py Yy TKaHWHI XYJOXKHBOTO TEKCTY
YMOXKJIMBJIIOIOTh CTBOPEHHS IIUTICHOI KapTHHHU 300pakyBaHux mnomaii. Kip, oauH 3
rojoBuux repoiB omosiganHs “The Giving Thanks of Cyrus and Huldah”, micis
TPUBAJIOi CBApKH 3 JIPY’KUHOIO Ha JleHb MOASKU MPUHOCHUTH MAaKYHOK 13 YOPHUM
IIIOBKOM SIK CHMBOJI TIPUMHUPCHHS, Oa)kaHHS HAJIAroAWTH B3a€EMHHH, aje JICJBE
BCTUra€ BPSATYBATU B1J MOXEXI CBOIO MoioBHHY. [lamae crapuii miM, CiBYYyTIUBI
cyciim 310panucs, Hamararoyuch WOro BpsATyBaTH, HaTomicTh Xonaa Ta Kip I'per
CIOKiHO PO3MOBIISAIOTH, CHSYI HA KaM sIHOMY HapKaHi. IXHs po3MoBa — Iie Mpist Ipo
HOBHUH JIM 3 MIPOCTOPUMH KIMHATAMH, KA 3aXOIUIIOE IPYKUHY 3HAYHO OLIbIlIE, HIXK
KOPUYHEBUH TAaKyHOK 3 IIOBKOBOIO TKaHWHOIO. HapemTi moBroTpuBaiie MOBYaHHS
MPUIMHEHO, HOTO HIOMTO CHAJIMB BOTOHBb MOXKEXKI Ta TEIJIO, IKE BUIPOMIHIOIOTH 04l
Kipa, amxe apyxuHa 313Ha€TbCA, IO TOTyBajda CBITKOBY BEUEpIO caMe JJisi HbOTO.
JloOpi B3a€MHMHM AapyiOTh BIAYYTTS MOJIOAOCTI TeposM omoBimanHs: “The man
laughed; and there was a boyish ring to his voice” [5]. ®inan TBOpy Jjwmiie Ha
MEPIINA OIS 3Aa€ThCs apaIOKCATbHUM, OCKUIBKHM MOBEIIHKA MOAPYKHBOI Mapu
['periB yoco0iit0€ TUIIOBI PUCH aMEPUKAHCHKOTO XapaKTepy — MparHeHHS OHOBUTHU
3aci0 Ta PiBEHb XXKWUTTS, BMIHHS ONTHMICTUYHO JOJATH TPYIHOI, CIIOJIBaHHS Ha
BJIacH1 ciJi. YOJIOBIK 1 )KIHKA CIPUMHAIIM IPUMUPEHHS K OJIArOCIOBEHHY MOAII0 Ha
JleHp MOASKM Ta BU3HAYMIIM, IO HAMTOJIOBHINION I[IHHICTIO € T1 CJIOBA, SKI BOHU
npomoBum pazom: ‘“Then, under cover of the dark, Cyrus stammered. “Huldah, did
ye sense it? Them ‘ere words we said at the foot of the stairs was spoke — exactly —
together! 7 “Yes, I know, dear,” murmured Huldah, with a little break in her voice.
Then: “Cyrus, ain’t it wonderful — this Thanksgiving, for us?” [5].

Omxe, cnemudiky obOpaszHoi cucremu omnosimanb Emeanop Ioprep “When
Father and Mother Rebelled”, “The Black Silk Gowns”, “The Giving Thanks of
Cyrus and Huldah” 3i 36ipku “Across the Years” Bupi3Hsr0Th 00pa3u-xapaKkTepH, 10
JEMOHCTPYIOTh TPaAuIlii, TOOYT Ta IIIHHOCTI aMEPUKAHCHKOTO MPOBIHIIMHOTO KUTTS;
apxeTuriHi o0Opa3u OaTbka, Marepi, CiM’i, pPITHOTO JOMYy, IO YOCOOIIOIOTH
MCHTAJIBHICTh Ta MOTHBH TIOBEIAIHKH, SIKI IMpHUTaMaHHI OaraTbOM ITOKOJIHHSIM
aMEepHUKaHIIIB, BIJIOMBAIOTh (PEHOMEH aMEPUKAHCHKOTO CBITOCHIPUNHATTSA. BusHauHy
poJib B 00pa3Hiii cUCTEM1 OTOBIIaHb BIAITPA€ XYA0XKHS A€Tallb, sIka HECE eMOIliHE Ta
3MICTOBHE HaBAaHTA)KCHHS.
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AHrJIIU3MHI B YKPATHCHKil MeAu4HIlil TepMiHOCHCTeMI

AKTHUBI3aIIs 1HIIOMOBHHUX HAIXOMKEHb 3 AHIVIIMCHKOI MOBH 10 MEIWYHOI
TEPMIHOCUCTEMU Cy4acHOl YKpPaiHCBKOI1 MOBU 3yMOBJICHA HU3KOIO
eKCTpaTiHTBAIbHUX (DaKTOPIB, SIKI MOB’si3aHI 3 HAYKOBUM IPOTPECOM y3araii (Ha
CydacHOMY eTarll aHrjiicbka MOBa BIJITPA€ POJb CBOEPIAHOI MOBHU-TIOCEPETHUKA B
HAayKOBOMY JIMCKYpCi) 1 TOCTYNIOM Yy MeOW4HiN cdepl 30KkpemMa, 110 MOB’S3aHO 3
MOSIBOI0O HOBHX METOJIB JIarHOCTUKUA W JIIKyBaHHS, MPUIaAiB Ta IHCTPYMEHTIB
MEIUYHOTO MPU3HAYCHHS.

[TpoTe BapTO 3a3HAYMTH, 1[0 OCBOEHHS AHTJIIOMOBHHX 3all03WYEHb MA€ HUBKY
cnenupiuHuX OCOOJMBOCTEH, IO 3YMOBJIEHO HECTAOUIbHICTIO (YHKIIIOBAHHSA
MEIUYHOI TEPMIHOCUCTEMH YKpaiHCbKOI MOBHM Ha mouatky XXI cromiTrs uepes
IHTEHCUBHE HAJIXOJKEHHS 10 HEl aHTJIILHU3MIB, HEYCTAJICHICTh Y>KUBaHHS Ta Pi3HUN
CTYMiHb OCBOEHHS MOBOIO IMX OJMHMIIb. [lepeayciM 1ie 1 CTAHOBUTH aKTYyalbHICTb
MIPOTIOHOBAHOTO JTOCITIIKCHHS.

Metoro poGoTH € 3’sCyBaHHS JIHTBICTUYHUX OCOOJMBOCTEH MEIMYHUX
TEPMIHIB-aHIJIIIM3MIB, a TaKOX CIOCOOIB IXHBOTO 3aCBOEHHS B YKpaiHCBhKIA MOBI
mouyarky XXl cromitrs. OO6’€KTOM pO3BIAKK  CIAYTYyIOTh MEIUYHI TEPMIiHU-
AQHTJIIU3MH, TPEJIMETOM — JIHIBICTUYHI OCOOJMBOCTI AHTIIHMCHKUX MEIUIHUX
TEPMiHIB-3aII03WYEHh B YKPATHCHKIM MEIWYHIM TEPMIHOJIOTI], a TaKOXX KOHKPETHI
MEXaH13MH 31CHEHHS ITUX 3aM03UYCHb.

[1ix aHTIIIU3MOM PO3YMIIOTH CJIOBO Y MOBHHUH 3BOPOT Y MOBI, 3alI03UYEHI 3
aHTJIHCHKOT MOBH a00 CTBOPEHI 3a 3pa3koM aHIIIMCHKOro ClIOBa 4u BHpasy [4, €.86].
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Oco0MMBOCTI aHMIIMU3MIB Yy MeauuHii TepmiHosorii BuBuamu K. M. Jlonara,
O. . 3aropsntok, T. B. Makcumona, B. M. Apicrosa, O. B. Konnosa, T. C. Kupunoga,
3. H. JleBur, {. K. I'pot, E. ®. Kapcekwit, I'. I1. [TaBchkuii Ta iH1III.

I3 TouKkHM 30py €TUMOJIOTIT HEOOXITHO TTaM’ATaTH, IO OLTBIIICTh AaHTIIIINU3MIB B
YKpalHChKIA MEIUYHIA TepMIHOCHUCTeMI OyiM 3amo3uueHi aHTIiHCHKOI0 MOBOIO 3
JaTUHCBhKOI Ta Tpernpkoi. Sk 3a3Hauae B. M. ApicToBa, aHTJilichka MOBa MOXE
BBAKATUCS MOBOIO-TIOCEPEIHUKOM y Tepenayl CIiB 13 JeSKHX E€K30THYHUX MOB B
yChOMY €BpOIEHCHKOMY apeali; CJIoBa, 3al03UYeH] 3 JAaTHHCHKOI M TpelbKoi MOB,
OTpMMaJii HOBI 3HAYEHHS HA aHMINCHKOMY TIPYHTI Ta 3 IUMU 3HAYEHHSIMU
HOLIUPUIINCS B 1HIIMX MoBax [1, ¢. 41], manpuknaza: biventral — dsowwrynouxosuii,
telemetry — oucmanyitinuii eumip, menemempis,; panalgia — nanancis, 6inb y 6CboOMy
mini;  polyinfection —  noniingexyis.  BimBIIICT  TaKUX  TEPMIHIB €
IHTepHAIlIOHAII3MaMH 1 3pO3yMUII MEJMKaM HaBiTh 0€3 Iepekyiaay, HalpuKIaI:
akomooayis (aHri. accommodation), kapoiocmumyasmop (aHri. cardiostimulator),
nepcucmenyisi (aHIIL. persistence).

AOconoTHa OUIBIIICTh AHIIINU3MIB HAAIMIUIA 0 YKpaiHChbKOI MOBHU 3a
JIOTIOMOTOI0  TpaHCHITEepallii ado TpaHCKPUIIIil, piAme — Kaabku (y MeaudHin
TEPMIHOJIOT1T MOXYTh KaJIbKyBaTHCSi HOMIHallli Ha T[IO3HAYEHHS aHATOMIYHHMX
TEPMIHIB, JIKAPCHKUX KOMIIOHEHTIB TOLIO).

Hapegemo aesiki mpukiiagd MEAMYHUX TEPMIiHIB, 3alI03UUYECHHUX 3a JOMOMOTOIO
TpaHCIiTepallii, y SKHX CIHOCTEPEKEHO 30€peKeHHs OCOOJIMBOCTEH HaIMMUCAHHS
aHTTHCBKUX CIIB: anecmesis (aHr. anaesthesia), obmypamop (auri. obturator),
nopnaanm (auri. norplant), kemeym (anrn. catgut), xonrizm (aura. holism), excnianm
(amr. explant). 3okpema, TpaHCHiTepallisi € JIOCHTh TNPOIYKTHUBHHUM CIIOCOOOM
3aMmo3u4eHHsT  (apMalleBTHUHUX TEPMIHIB, HANpUKIaA: Ypomooynin  (aHri.
Uromodulin), Tpuncun (aura. Tripsin), 3umoszan (anrn. Zymosan), soaromemp (aHrI.
volumeter) Tormo.

[IpuknagoM TpaHCKpUNLIi (3amo3uyYeHHsl 13 30€peXEeHHSIM OCOOIMBOCTEM
BHMOBH MOBH-JIOHOpA) € TaKi TepMiHU: k1acmep (aHTI. cluster), catizep (aHTII. SIZer),
soticigpm (anrin. voicelift), ckpa6 (anrn. scrub), cmenm (anri. stent). 3a momomoroxo
TPAHCKPUIILII 31€01IbIIOr0 3al03UYyIThCS TEPMIHM 3 HYJIBOBUM CJIOBOTBOPYHUM
dbopmaHTOM: Kpyn (aHTIL. croup), eerip (aHTIL. VENEer).

[Tonexkynu OGaraTOKOMIIOHEHTHI MEIWYHI TEPMIHUM MOXYTh IepeaaBaTHCS 3a
JIOTIOMOTOI0 TPAHCKPHMIT ab0 TpaHciiTepalli, HapuKiIaaA: Hox-Oinep (aHTI. NON-
dipper — martieHT i3 HegocTaTHIM HiYHUM 3HIWKEHHSIM AT), Hatm-nikep (anrmn. night-
peaker — mamieHT i3 HIYHOIO TIMEPTEH3IEI0), HOH-pecnondep (aHra. non-responder —
MAIIEAT 3 ICTEPUYHUMHE ¥ IICUXACTCHIYHUMH JICBIAIISIMU).

IIpote HaWOLIBIII MPOTYKTUBHUM CIrocooom 3aM03UYCHHS
0araTOKOMIIOHEHTHUX MEIUYHUX TEPMIHIB € KaJlbKyBaHHS, HANPUKIAI: Kidcmep-
epexm (anri. cluster effect). memaboniunuii cunopom (anri. metabolic syndrome),
mKkanunHa indicenepis (auri. tissue engineering), kazimunu-xinepu (anri. Killer cells).
KanbkyBaHHSI aKTHBHO BHUABISETHCS Y (papMalleBTUUHINA cdepi, HANPUKIAA:
nikapevka kapmuna (anrin drug picture), 6oezonoexa (MiKapChbKUH KOMITOHCHT
IMyHOTOKCHUHIB) (anri. war-head). 3ano3uueHHs-KaJIbKU 3/1€0UTBIIOT0 (PYHKIIFOKOTh
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SK TPHUKJIAJKOBI CTPYKTYpH, HAUpUKIan: mapeem-mepanis (auri. target therapy),
cmpec-mecm (aHTIIL Stress test).

AHTTIIU3MHA MEAUYHOI TEPMIHOCHUCTEMH BUPI3HSAIOTHCS BHCOKHM CTYIICHEM
acuMuALii  (3aCBOIOBAHOCTI MOBOIO-perumieHToMm). lle moTBepkye HasBHICTD
BEJIMKOI KITBKOCTI JEPUBATHUBIB, HANPUKIAN: HeHempayis — NeHempysamu —
newempyloyuti — neHempawmuicms BiJ aHTI. Penetration. 3a paxyHOK mpoIlieciB
acUMUIALl MOXYTh 3’SIBISITUCS CHHOHIMIUHI (OPMH OJHOTO ¥ TOTO CaMoOro
MEJMYHOIO TEpPMIHY, TIOp.. mapzeemua mepania W mapeem-mepanis. Y 0aratbox
3aM03WYEHHSX 3’ SBJISIOTHCS BIacHE YKpaiHChki ¢opMmaHTH (cydikcu -am, -op TOIIO),
IO CBIIYUTH MPO BUCOKHUM CTYMiHb “OJOMAlTHEHHS MEBHUX TEPMIHIB, HAIIPUKIA:
oxmoodamop (anria. occluder) — amapar, skuii BIATBOPIOE BC1 BUAM PYXIB LIEJIEIIN ITiJT
yac BIJKPUBAHHS i 3aKpUBAHHS.

[Ipote y nAeskux 3amo3UYEHHSAX 30€pPEeKEHO BIJIACHE AHTIIMCHKI JepHUBaTH,
HANPUKIaT, cydikc -ing, MO € MapKepoM TepyHAilo: ckpunine (aHri. SCreening),
ninine (aHr. peeling), nipcune (aHra. piercing), miggpmune (anrn. lifting) tomo. V
MMOOJIMHOKHUX BHIIAJIKAX HE CIOCTEPEKEHO BIAMOBIAHOCTI Mk (OPMOTBOPUUMHU
adikcaMH B aHTJIIHCHKIM Ta YKpaiHCBKUX MOBax, mop.: demenyis (anri. dementia) i
abcmunenyis (auriL. abstinence).

OxpeMy Tpymy 3-TIOMIX MEIUYHUX 3all03W4YeHb CTAHOBIISATH CIIOBA-CMOHIMH,
AK1 MICTSITh IOIIUPEH] IMEHA BUAATHUX aMEPUKAHCHKUX Ta OPUTAHCHKUX BUEHHUX 200
K TIOXOJSTH BiJ HUX. [3 CeMaHTUYHOI TOYKU 30py JI0 1€l TPYIH MOXKYTh HaJEKaTU
aHATOMIYHI HOMIHAIl (Ha3BaHI Ha 4YeCTh MEpUIOBiAKpUBaya) ab0 Ha3BU
3aXBOPIOBaHb, HANpUKIAA: cmpasoxio Bappemma (anri. Barrett’s esophagus),
knimuna Ilika (anri. the Pick cell), mizoye Bappa (anrn. Barr body).

OTxe, MU 3’sCyBaJIi KOHKTPETHI JIHTBICTUYHI OCOOJMBOCTI MEIUYHUX
TEPMIHIB-aHTTIIU3MIB (BUCOKUN CTYIiHb aCHUMUIAILII, BapiaTUBHICTH CIOCOOIB
CJIOBOTBOPY Ta JEpHBALIMHUX 3ac001B, 1HTEpHAI[IOHAJIBHUI XapakTep, HIUPOKHMA
CHEKTp TEMaTUYHUX TPYI), a TaKOX BU3HAYMIN OCHOBHI IIISXH MPOHUKHEHHS 0
YKpPAiHCbKOI ~ MEIMYHOI  TEPMIHOCHCTEMM  (TpaHCHITepalis,  TPaHCKPHUIILis,
KaJIbKYBaHHS).
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®opMyBaHHA KOMYHIKATMBHOI KOMIIeTeHIIil B YUHIB HLISIXOM
BIIPOBAIKEHHS MYJIbTHMEAIHUX TEXHOJIOTIH Ta JITepaTypO3HABYMX AUCHHILIIH

Y Ham yac HaWBaXJIMBIMIOW MPOOJEMOI0 HaBYaHHS 1 BUXOBaHHS €
3aIlikaBJIEHICTh YUHS J10 npeaMety. Byke y XXI cTomTTi mijmiTkaMm IpocTo He IIKaBO
OPUXOAUTH 1O IIKOJM, CUIITH Ha ypOKax, CIyXaTd 1 3amaM sSTOBYBaTH MOTPIOHY
iHpopmariro. Came uepes 11, JOIIBHO IITYKAaTH aJIbTePHATHUBHI METOIH, MPUHOMH Ta
3aco0M MPOBEJICHHS YPOKIB aHTVIIMCHKOI MOBH Ta PO3POOJISITH 1HTETPAIIO 3 1HITMMHU
npeIMeTaMH, 30KpemMa 3apyODKHOIO JIITepaTyporo. 3a OCHOBY CBOIO HAayKOBOI'O
JOCJIDKEHHS MU B3sUIM CamMe BIPOBA/KEHHSI MYJbTUMEIIMHUX 3aC001B Ha ypOKax
aQHTIIACBKOI MOBH Yy CepeaHid MmKoml. MyabTHMe1a-TEXHOJIOT1i JT03BOJISIOThH
iHTeHCH(DIKyBaTH HABYAIHHO-BUXOBHHMM MPOIEC, CTUMYJIIOBATH PO3BUTOK MHCIICHHS
Ta ySBU Y4HIB, 301JIbIIIYBaTH OOCST HABUYAJILHOTO MaTepiay JJisi TROPUYOrO 3aCBOEHHS
1 BAKOPUCTaHHS MOTO YUHAMH, (DOPMYBATU JOCIITHUIIBKI, MOIIYKOB1 YMIHHS, YMIHHS
NpuiMaTH ONTUMAaJbHI PIIMICHHS, BUKJIMKATH 3aI[IKaBICHICTh Ta MO3UTHUBHE
CTaBJICHHS [0 HaBYaHHs.[3, C. 3]

st hopMyBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI € JEKIJTbKa OCHOBHHUX
3aBAaHb: (OpMyBaHHS B Yy4YHIB MOTHBAIlli BHBYECHHS MOBH; 3a0€3MECUCHHS
TrapMOHIMHOTO PO3BUTKY YCIX BUIB MOBJICHHEBOI JISUTLHOCTI (CIIyXaHHS, TOBOPIHHS,
YUTaHHS 1 m[KuchbMa); (QOPMYBaHHSA KOMYHIKATUBHUX  YMIiHb, OINaHyBaHHS
HaWBAXKJIUBIMINX (PYHKIIOHATHHUX CKJIAJOBUX MOBHOI CHCTEMH 3 YpaXyBaHHSAM
ocoOnmBocTe (HOHETHYHOI 1 TpaMaTUYHOI CHUCTEM KOXKHOI 3 MOB HaBYaHHS;
COIIaJIbHO-KYJBTYPHUHN PO3BUTOK OCOOMCTOCTI; POpMYBaHHS BMiHHSI BUUTHUCH.

Haiikpamoro 1arocTpalli€to BUPIMICHHS LUX 3aBJaHb € TEeMa MHCTEITBa B
aHrmicekid MoBi. Cepen yciX BHIIB MUCTEUTBAa YYHIB HaWOUIbLIE IIKABUTH
KiHemaTorpad, JmiTeparypa Ta My3UKa, peyl Halloro MOBCAKACHHOTO KHUTTS.
EdextuBHuM 3aco00M HaBuaHHSI € Bigeo3acoOM, sIKi BIITPalOTh 3HA4YHY POJb Y
MOTHUBAIlli y4YHIB JO OBOJIOJIHHS MOBHOI KOMIIETEHTHICTIO, ajie, MpPH BCIX
MOXIJIMBOCTAX BIJ€03aMKUCy, LEHTPAJIbHOI (Irypor0 Ha 3aHATTI 3aJUIIAETHCS
BUKJIa/Iay, SIKUM TIOBMHEH OpraHi3yBaTH AaKTUBHE CHPUUHATTS (GUIBMY YH HOTO
¢dparmenTa. [IpaBuiibHO OpraHi3oBaHe Ta MPOKOHTPOJIHOBAHE JOMAIITHE 3aBJIaHHS
Ma€ 3HAYHUA BHECOK TIPW TPOBEICHHI YpOKy. Hampukman, yduTenb BUPIIIyE
BKJIFOYUTH B YpoK (parMeHT 3 (inbmy mpo ['appi [lorrepa, BiH Mae po3ymiTu, 1o
Y4HI MOXYTh HE TOMITUTH TOTPIOHI TpaMaTH4HI, CHUHTAKCHUYHI Ta JIEKCHUYHI
CTPYKTYD, SIKIIIO 3aBYACHO HE BUKOHATHU MiJITOTOBYY poOOTY. BuuTessb, sk KEpiBHUK
JISUTBHOCTI MiJT Yac ypOKYy, MOBUHEH CIUIaHYBaTH Ta pPO3POOMTH CHUCTEMY BIpaB Ha
B)KMBAaHHS MEBHUX KOHCTPYKIIIH 321 TOJAJIBIIOr0 3aCTOCYBAaHHS Ta MOKPAIICHHS
Ha0yTUX 3HAaHb. TakKMM YMHOM, Yy4Y€Hb MOYyBae cebe KOM(OPTHO Ta BIEBHEHO
MPOTATOM TPOBEJCHHS 3aBlIaHb, IO i€ SK MOTHBAIliS 0 BUBYEHHS aHTIIIHCHKOI
MOBH.
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3HalOMCTBO 13 TBOPOM aHIJIICBHKOI JIITEPATypyu € HEBIJ €MHOIO CKIIaJJOBOIO
Ipolecy MIATOTOBKM JO CHPUHMHATTSA Bigeo- 4 ayxaio-¢pparmenta. llepmmm 1
OCHOBHHMM €TarioM OTpaioBaHHg ¢iabMy € o3HaoMiIeHHS 3 Oiorpadiero
MACBMEHHMIII Ta 0a30BHUMH TMOIIMH 1 O0Opa3amMH, TMPEACTaBICHUMH Yy TBOPI.
Hactynauii etan — BHMBUYEHHS 00Opa3iB Ta YWTAHHA TEKCTYy OpHUTIHANY, /€ MOXXHA
3HAWTU Maibke TpeTHHy (pa3 Ta perlik, o 3By4yaTh y ¢imbMmi. TpeTim eramom €
1HCIICHYBaHHS MOHOJIOTIB Ta JiajoriB 3 ¢iabMy, 33U yIOCKOHAJIEHHS BUBYEHOTO
matepiany. OcTaHHIM — Teperiiaj BijeoMarepiaidy, aHali3 3po0JIeHOi poboTH Ta
M1JBEICHHS MIJICYMKIB y BUTJIS1 HAITUCAHHS BIATYKY Ha MEPErsaHyTUN PuIbM.

My3uka — OKpeMuid BU MUCTEITBA, HE MEHII BXJIUBUHU, HIXK 1HIIL. CyyacHi
MIJUTITKA BXKE HE YSBISIOTh CBOE KUTTS 0€3 My3UKH. A MU MOXEMO CTaTH MEBHUMU
dacwnitaTopaMi 'y Mpolieci BUBYCHHS aHTJIACHKOI MOBHM 3aco0aMHM MY3UYHHX
TBOPIB, OJIHOYACHO JOTIOMAralouu JITSIM PO3YyMITH MY3HUKY.

Etanu po0bOTM 3 My3WYHUM TBOPOM INPU BHUBYEHHI aHIJIIINCHKOI MOBU HE
CKJIaJHl, aji€ 3axOoIUIMBI 1 IiKaBl JJs Jited. Hampuknaa, HUIsIXOM CIINOTo
rOJIOCYBaHHsS Kjac OOHMpae MICHIO cepell 3alpONOHOBAHUX BYMTENIEM MOMYJSPHUX
XiTiB. Pa3om 3 yuHAMH yuuTedbh pO3Iiidiae, KOMEHTYE Ta CIIOHYKA€E JI0 aHaJi3y CloBa
MICHI, PO3y4y€e iX Hamam’ sTh (SIK MOKa3ye MPaKTHKa, SKIIO Y4YHI iX MPOCTO Oararo
pasiB MpOCIyXarTh, BXKE MpOaHATI3yBaBIIM CI0BAa, MUMOBIJIBHO 3amam’sITOBYIOTH).
Sk pe3ynbTaT — JITH CIHIBAIOTh MICHI MPAaBUJIBHO Ta II€ W BXKUBAIOTh CUTYaTUBHO
BUBYCHY JieKcUKy. [liICyMKOM HaHOTO BHAY MIisJIBHOCTI MOXe OYyTH MHChbMOBa
po0oTa y BUTJISII HATMCAHHS JIMCTA-TIOASKHA aBTOPY IICHI.

Jliteparypa, My3uka Ta KIHO — II¢ 3aBXAud B 1HdoOpmalliiiHoOMy Mol
CYCIUIbCTBA; K JIOBOAUTH JOCBI — pYyIIiHA CUJa TPOrpecy IMeJaroriyHoro Ta
TUIAKTUYHOTO BHUXOBAHHS CydYacHOI MOJIOMI; HaMKpami 3aco0u MpeIMETHOTO
3a0e3MeUeHHs] BUMTENA Ta Y4YHS, BiJJ3epKajeHHs OaraTboX IMOKOJIiHb, HAIllil Ta
CTWJIIB XUTTS. BUKOpUCTaHHA MYJIbTUMEIINHUX 3aC00IB € HEOOXITHOIO JAHKOK Y
poOOTI TBOPYOTO BHKIIAJada, TOMY iX apceHasl AWIAKTUYHUX MOKIIHBOCTEH HyXKe
BEJIMKHM.

Ha mpaktuiil 1oBeieHO, M0 MYyJIbTUMEIMHI TEXHOJOTII K 3acO0M HaBYaHHS
MO’XHa BHKOPHCTOBYBATH TIPHU MPOBEACHHI PI3HOTO THUIYy 3aHATh. [lomynspHEMH €
€JIEKTPOHHI MIAPYYHUKH, SIKI € OJTHUM 13 1HCTPYMEHTIB CaMOCTIMHOI MiATOTOBKH 3
npenMera. Ha ypokax — BHKOpHCTaHHS TECTOBUX MPOTpaM JUIsl 3aKpIiIUICHHS 1
KOHTPOJIIO 3HaHb.

[Ipn migbopi MyIBTUMEIINHOTO 3ac00y BUYMTENIO HEOOXITHO BpaxOBYBaTH
0COOJIMBOCTI KOHKPETHOTO TPEIMETy, nepeadadaty cnenudiky BiIMOBIIHOT HAYKH,
0COOJIMBOCTI METO/IIB JOCIIKEHHSI, i1 3aKOHOMIpHOCTEH. MynbTiMe1iiHI TEXHOIOTIT
MOBUHHI BIJMIOBIJATH IUIAM 1 3aBIaHHSIM KYpPCY HaBUaHHS 1 OPTaHIYHO BIUCYBATUCS
B HaBYaJIbHUI Ta BUXOBHUU MPOIIEC.

OcoOucTicHUi MAXIJ Y BOPOBAKEHHI JITEpATypyd Ta MUCTELTBA B LILJIOMY
BUKIIIOUATH TaKOX HE MOXKHA. YCi mpuiloMH Ta 3acO0M BHXOBAHHS Ta HaBUaHHS
CIIUPAIOTHCS HA 3aJI0BOJICHHS TICUXIYHUX Ta TICUXOJIOTIUYHUX MOTPeO KOXKHOTO yUHSI.
Tomy npu migbopi Marepiany MOTPiOHO OPIEHTYBATUCh HA KOJIEKTUB, K IIIICHY
OJIMHUITI0 BUXOBHOTO Mpoliecy. A mpoiiec BUOOpy cepen migiopaHoro moBUHEH OyTH
HE yHepeKeHHUM Ta IEMOKPATUYHUM TI0 BiAHOIICHHIO 70 CUTYaIlii, ajie MPU [[bOMY
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OyTH MaKCUMaJIbHO CHHTE30BaHHM, COPTOBAaHUM Ta KOHTPOJIHOBAHUM O€3MOCEPEIHBO
BUUTEJIEM, SIK JAEPOM a00 KEPYIOUUM IEIaroTiYHOTO Ta MUJAKTUYHOTO TPOIIECIB i
qac ypoKy.

JIOUTbHICTS BUKOPUCTAHHS MYJIBTUMEIIMHNX TEXHOJIOTIH i1 yac OmaHyBaHHS
OKPEMOTO TPEIMETy 3aJieKUTh BiJl TEMH BUBYCHHS, JCKCHUYHOTO HANOBHEHHS Ta
CKIIQHOCTI TpaMaTUYHUX KOHCTpPYyKmid. Jlms 3a0esneueHHs  edEKTHBHOCTI
MyJIbTUME/IIa Y HaBYaHH1, MOTPIOHO BiI3HAYUTH IIIO:

. SKICTh MPOTPAMHOTO 3a0€3IeUeHHs] HaBYaJIbHOTO KypCy HE €JMHa METa,

. MOHITOP HE MOJKE 3aMIHUTH JOIIIKY;

. Power Point He MOke 3alfHATH MiCIIe TyMKH YUHIB;

. TpaAuIlIHI METOIM 1 3aCO0M HaBUaHHS HE MOXHA ITHOPYBATH;

. MYJIBTUMEIIMHUMHU TEXHOJIOT1SIMH HE BapTO 3JI0BKUBATH.

BukopucranHs TpaaMIliiHUX Ta 1HHOBALIMHUX METOAIB HaBYaHHA Ta
BUXOBaHHS — € HEBIJ €MHOI0 CKJIQJOBOIO YCIIIIHOTO PO3BUTKY JITEH, fK

0COOUCTOCTEN TapMOHIYHO Ta BCEOIUYHO pO3BUHEHUX. [[eBHUM CBOIM JOCIIIKEHHSIM,
s CIIOAIBAIOCh, 3POCTUTH 3aIlIKaBJICHICTh /10 BHUBUCHHS MOB Ta JITepaTypu Cepen
JITEed Cy4yacHOrO MOKOJIHHS, I HATOMICTh 3HAHHSIM Ta PO3BUTKY IHTEJICKTyaJIbHUX
MOXJIMBOCTEH MPUMIUIA COIladbHI MEpPEXi 3 BEIUKOW KIUIBKICTIO HETaTHURBY,
HEHOPMATUBHOT JICKCUKHU Ta KOPCTOKOCTI, BUKOXaTU B HUX JAOOPOMOPSIHICTh, TSTY
710 JKUTTS, JIIOOOB 0 OATHKIBIIIMHY Ta MOBAry /10 HABKOJIMIIIHHOTO CBITY Ta JIIOJICH.
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CruaicTuyHi ocodsuBocti pomany Eseonop Iloprep “Ilosianna”

Ha cydacHomMy ertami pO3BUTKY JIIHTBICTUKH CIIOCTEPITa€ThCS 3HAYHA yBara
HAyKOBIIIB JI0 aCMEKTIB CTHUJIICTHKH, a OCOOJIMBO 10 MOBOTBOPUYOCTI NMUCHMEHHHKIB.
XyIOXHIH TEKCT € OO0 ’€KTOM Pi3HOOIYHOTO JIHTBICTUYHOTO JIOCHIDKCHHS 1
MarepiajgoM JUIsl aHaji3y MOBHUX OJHMHHIIh JTAHOTO TEKCTy. Y TPOIeCi BUBYCHHS
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0co0JMBOCTEM (DYHKI[IOHYBAHHS PI3HUX MOBHHUX OJMHUIIb JOCIIIHUKH PO3KPUBAIOTH
aABTOPCHKE CIIPUUHATTS, JEKOAYIOTh CMHUCIH, 3aKJIaJIeHl B JIGKCEMH, IO MiJISATAIOTh
JIHTBOCTHIIICTUYHOMY aHAII3Y.

Sx 3a3nauae JI. I. Manpko, Ha JIGKCHYHOMY pIBHI cucTeMa 00pa3iB
XYJIO)KHBOTO TEKCTY Ha TJ1 3arajJbHOBXUBAHOT HEHTPAIBHOI JIEKCHKH BHOYIOBY€ETHCS
CYB’SI3b E€MOIIIHO-CKCIIPECUBHOI JICKCUKH, PI3HUX BHJIIB CHHOHIMIB, aHTOHIMIB,
OMOHIMIB, ¢pa3eosiorizmis [2, c. 221].

TBopuicte Eneonopu Iloptep npuBabiitoe HAyKOBI[IB TITMOMHOIO OCMUCICHHS
3araJIbHOMMIOICKKUX MpoOieM OyTTs. OaHak Ha ChOrojaHI crerudika CTHIHLOBOT
MaHepu HE € JeTalbHO BHBYEHOIO. CaMe MM 3yMOBJIEHA aKTyalbHICTH POOOTH.
AHaJ3youd TBIp, CTaBUMO Tepe] COOOK METy BHUSBUTH 1HAMBIIyadbHI O3HAKH
CTHJIIO aBTOpa Ha MPUKJIAAl TOCTIIKYBaHOTO TBOPY.

TekcT pomaHy 30pi€EHTOBAHUN Ha 3BUYAHOTO YMTaya, TOMY BUKJIAJ] MaTepialy
MPOCTUM, JOCTYNHUHN 1 HecynepewinBui. KoMIo3umiiHO TBIp CKIagaeThes 13 32
pPO3AUTIB, sIKI 00’ €/IHaHI HACKPI3HOIO TeMOIO Ta iae€r0. OcHOBOO pomaHny Eneonopu
[Toprep “IlomianHa”, omyOsikoBaHoro y 1913 poui, € po3moBiAb MOpPO KUTTS
TIBYMHKU-CUPOTH, SKY 3 “TIOUyTTS 000B’s3Ky” BUXOBYe pimHa Titka: “She HOPED
she knew her duty well enough for that! — disagreeable as the task would be.”
OCHOBHOIO 1JIE€10 pOMaHY € T€, 110 Y XKUTT1 3aBXK/IU € MPUBIJA 1715 paaocTi ado “rpa B
pamicte”: “the game was to just find something about everything to be glad about”
[3].

Buxoasun 13 0coOiMBOCTEH >KaHPY TBOPY, pOMaH CTHJIICTUYHO HANOBHEHUH
3HAYHOIO KIJIBKICTIO OIKCIB, K T'epoiB, Tak 1 MicieBocTi. Hanpukiaza, onuc KiMHATKA
Ha ropumii: “The room contained a small bed, neatly made, two straight-backed
chairs, a washstand, a bureau — without any mirror — and a small table. There were
no drapery curtains at the dormer windows, no pictures on the wall. All day the sun
had been pouring down upon the roof, and the little room was like an oven for heat.
As there were no screens, the windows had not been raised ”, a6o omuc aBopy: “She
was at the back of the house. Before her lay a garden in which a bent old man was
working. Beyond the garden a little path through an open field led up a steep hill, at
the top of which a lone pine tree stood on guard beside the huge rock ” [3].

B omnucax HasBHa 3Ha4YHA KUIBKICTh NPUKMETHHUKIB Ta MPHUCIIBHUKIB, SKi
BKa3yIOTh Ha XyJI0KHIH CTHIIb TBOPY. B poMaHi Takox 3yCTpi4aeMO 3HAUHY KUIBKICTb
¢dpazoBux mieciniB. Hampuknan:

o look up: “She looked up from her book " [3].

. look over: “I will be up in half an hour to look over your things” [3].

o go through: “go through every room with the spatter ” [3].

3BaKar0UM Ha XYJOXIA KaHp, B pOMaHl HasBHA TaKOX BEJIMKA KIIbKICTh
mianoriB Mik reposmMu TBopy. Miajmorm ‘“xkuBi”, sCKpaBi, HacCU4Y€HI PO3MOBHHUMH
eJIEMEHTaMH, SIKi BHKOPUCTOBYIOThCS B ycHOMY MoBjeHHi. Hanpuknan: “Well, if you
dont beat the Dutch! ”, “the screens didn’t come ” [3].

Jlexcuka TEKCTy 3arajbHOBKHBAHA, aKTHBHA. Y POMaHI BUKOPHUCTaHI Pi3HI 3a
CTPYKTYpOIO, OYyJIOBOIO 1 METOIO BHCJIOBJIIOBAHHS PEUYCHHS, 3aBMISKH YOMY Iepeoir
MO CIPUUMAETHCS JIETKO Ta 3 IIKaBICTIO.
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['pamMatvyHa 3B’SI3HICTH TBOPY JIOCATAETHCS  3aBASKA  BUKOPHCTAHHIO
3aliMEHHUKIB B KOKHOMY HACTY[THOMY pEYEeHHI 3aMicTh IMEHHMKIB. Hampukman:
“Pollyanna sighed now — she believed she was going to hate that word — duty ” [3]),
omHakoBi wacoBi ¢opmu mieciiB (“The little girl dropped to her toes, and danced
lightly up and down. ") [3].

Jloriuna cMUCIIOBa 3B’A3HICTh CIIOCTPETIETbCS y TMPUYMHHO-HACIIIKOBUX
BITHOIICHHSAX MIDK €JEMEHTaMH TEKCTy, NpHU CHHTE31 W aHami3l WOro YacTHH.
OcHoBHa (GyHKIIIS HAJICKUTh MUTAHHSAM, K1 0/pa3y K MalOTh JIOT1YHI BIJIIMOBI/Ii:

“Nancy, where did those flies come from?”

“I don 't know, ma’am. There wasn 't one in the kitchen” [3].

[lutanass —  BiAnoBiAl  (GOPMYIOTH  OJHOYACHO  CHUHTAKCUYHUH  Ta
KOMITO3UIIIMHUIN TTapaiesni3M.

[[lupoka cycminpHa  mOpoOjeMaThKa  MIPOCIIJIKOBYEThCS  HaBiTh  Ha
CTWJIICTUYHOMY PpiBHI: mIpobiema OiAHOCTI Ta OaraTcTBa, MpodieMa pOAUHHOTO
BUXOBAaHHsS Ta POJAWHHHMX IIHHOCTEH, cKiagHa mojs cupit. Hampuknam: “She was
wondering if ever in any way she could please this woman. Nancy had never “worked
out” before; but a sick mother suddenly widowed and left with three younger children
besides Nancy herself, had forced the girl into doing something toward their
support...” [3].

Orxe, nocmiausmu poman Eneonop Iloprep “Ilomianna”, Moxemo 3poOUTH
BUCHOBOK, III0 CTHJIb TMCHBMEHHHUIIl JIETKHM 1 HeBuMmylieHuil. Poman He
MEepPeOO0THKEHNN BEIMKOK KUIBKICTIO CTHJIICTHYHMX (Iryp, a 3aBIsSKH HasBHOCTI
’KUBOT aKTUBHOI JIEKCUKH, a TAKOX COIaJIbHOI MPOOJIEMAaTUKU, KOTpa BUSBIAETHCA 1
Ha CTUJIICTUYHOMY PiBHI, TEKCT CIPUHAMAETHCS JIETKO 1 BUKJIMKAE IIUPY IIKABICTh
YUTaYiB.
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The article deals with the stylistic and genre features of the novel by Eleonor Porter
“Pollyanna” The author analyses vocabulary of the novel, sentence structure, grammatical
coherence and logical semantic coherence in the novel.
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Haykoesuii kepienuk — K. ¢inon. n., ooy. Tapacosa H.I.

Carana i catupa: cniBYyTTA 10 IUABOJIA B pomMaHi “Maiicrep i
Maprapura” M. Byiarakosa

M. O. BynrakoB — 3HaHUW paJIHCHKUN MUCbMEHHUK Mo4yaTKy XX CTOJITTA,
TBOPYICTh SKOTO BIJOMa JAJICKO 3a MEXaMU CBO€i OaThKIBIIMHU. JlOCIHITHUKH
(b. I'acnapos, A. Bymuc, I'. Jlecckic, M. 3omotonocos, I. Bunorpanos, €. 516:10k0B,
M. Vrexin, B.Jlakmun, O. Hikonenko, C. AOpamMoBUY Ta 1H.) HEOJHOPA30BO
3BEpTAIMCA JI0 TBOPYOi CHAAIIMHU TMHCHbMEHHUKA, AaKIEHTYIOUM yBary Ha
npoOJIeMHUX THUTAHHSIX MOBH, CTUIIIO, YKaHPY, MPOOJEMATUKH 1 CHCTEMH OO0pa3iB.
OpnHak IPyHTOBHOTO JTOCHIIKEHHS POJII CATUPU Ta MOTHUBIB YEpE3 aHaJI3 OAHOTO 3
HalrmMOmMX NepcoHaxiB poMany “Maiictep 1 Maprapura”, a came — Bonanga, Ha
Hall oIy, Oy/ie 3aBKIu NOTPeOyBaTH y Cy4acHOMY JITEpaTypo3HaBCTBl. Tox, MU
MaeMO Ha MeTi jgociiautd poman M. bynrakosa ‘“Maiictep 1 Maprapurta” yepes
OpU3My PO3IIIALY HOTO CAaTUPUYHOI MPUPOIU, BUOKPEMHBIIHA OJAHOTO 3 MEPCOHAXKIB
TBOPY, 1 Ha HOTO MpUKIAAl PO3KPUTH MailcTepHiCTh byirakoBa-caTupuka; a TaKOX
MPOCTE)KUTH, K MUCPMEHHUK (ITIrpaHHO 3MIHIOE CTaBlieHHS uuTada g0 CaTtaHu
IPOTATOM BCHOTO POMaHY.

Poman M. bynrakoBa “Maiictep 1 Mapraputa” — Haii3araJikoBillie sIBUIIE B
pamsHCBKii mitepaTypi XX croniTTsa. Moro crpuilMaroTh mo-pisHOMY: SIK Ka3Ky IS
JIOPOCIIHX, SIK TUSIBOJIbCHKUHM TBIp, SIK pOMaH, IO MMiHIMA€ 0e3J114 mpo0sIeM 1 CTaBUTh
COTHI 3aITUTaHb.

TBOpUICTh BETUKOTO POCIACHKOTO MUCbMEeHHMKa Muxaitna OnanacoBuda
bynrakoBa mnpumana Ha TMeplIl MICASAPEBONIONIAHI POKH 1 €MOXy CTalIHI3MY.
ATMmocdepa cTpaxy 1 0e33akoHHs TaHyBaja B Kpaini. Jlitepatypa crana ¢dopmoro
HEMPUUHATTSA TaKOi JIWCHOCTI, CHOCOOOM MOpaiabHOTO ii mojojaHHsA. | BipHUM
COIO3HMKOM MHUCbMEHHHMKA OyB cMiX. Muxaino bynrakoB maB Onuckyduil map
catupuka. [Ipo 1e nepekoHIMBO roBopATh NoBicTI “JusBomana”, “daranpHi Sius”,
“Cobaue cepiie” 1 6araTo CTOpiHOK poMany “Maiictep 1 Maprapura”.

CartupuuHa nposa bynrakoBa “mBuaKa”, CKIAJAE€ThCA 3 KOPOTKUX JOTEITHUX
¢dpas. Lle yapiBHuil TyMmOp Becenoro, OyBajoro CriBpO3MOBHUKA-1HTEIITCHTA, KU
BMI€ CMIIIHO TOBOPUTH PO JOCUTh CYMHI OOCTaBUHU 1 HE BTPATUB JIapy MBYBATHUCS
npuMxam 1o 1 roaei. Cami puTM 1 IHTOHAIlIS TIPO3H MiJIKa3aHi yacoM. BumaHo, 1110
aBTOp BMi€, TOBOPSYH cioBamMHu YexoBa, KOPOTKO MHUCATH MPO JIOBT1 pedl.

MaiictepHicts bBynrakoBa-caTupuka mnosisrae B HE3BUYAMHOMY BOJIOJIHHI
MOBOIO. AHayli3 MOBH Te€pOiB JOMOMAara€e rmoOayuTu 1 3pO3YyMITH BHYTPIIIHIM CBIT
reposi, a TAaKOX € XapaKTEPHUM MOKa3HUKOM CTaBJIEHHS aBTOpa /10 HbOTO.

Ha namy aymky, M. BynrakoB BUKOpHUCTOBYBaB caTUpy, 1100 Kpi3b MPU3MY
CMIXy pO3KpUTH CMEpJI0oYl HapuBU CycnuibcTBa. KOMIYHICTH — 000B’S3KOBa
MPUHAJIEKHICTh HABITh TaKWX, X HIIK HE CMIIIHUX, TBOpIB bynrakoma, sk m’eca
“bir”, pomanu ‘“Matictep 1 Mapraputa” Ta “Cobaue cepie”. Catupa 1ae MOXKIUBICTh
aBTOpPY 3MYCUTH 4YHMTaua PO3CMIATHCA, a MOTIM, Ha MIKYy CMIXy, 3MYCUTH HOIO
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3anymatucs. [locMmigrucs 1 normnakati Hag co6or0. ToMy KOMiYHE B IIUX TBOpax — 1€
TIIBKU Jy>K€ TOHKHI BEpXHIW 1Iap, KU 3J7€erKa MPUKPUBAE TPAreairo, 10 PBETHCS
HA30BHI.

Y pomani “Maiictep 1 Mapraputa” Ha ciieHy BUxoauTh cam Bomoaap Temu, Ha
AKOMY, JUIS YNTa4a, BKe HeMae Hiskol Macku. Foro o6pas 103Bolse aBTOpy POMaHY,
3a JIOMOMOToI0 (paHTACTUKH Ta MICTHUKH, PO3KPUTH CHPABXKHI OOIMYYS MOCKBHYIB.
BbynrakoB posroprae cutyaiiio, IOBOIAYM i1 0 aOCypAy, CTHUCKAIOUM TEPMIHU
BUKOHAHHS Ti€l uM 1HIIOT adepu, HAOIMKAIOUN TTOKapaHHs 10 37104unny [1, . 57].

Y upoMy pomani, 3JI0 HE NPOCTO 300pakeH0. BOHO OCMISIHO, BHUKpPHTO,
napoJiiHo 3HWkKeHO. lle 103BoJIsie MCUXOJOTIYHO MOAOJATH CTpax Mepea TUMHU
SBUIIAMU JIIMCHOCTI, SIK1 caMi Mo coOl HISKMX “‘BeceNux’ acolialiid y Cy4aCHHUKIB
By/irakoBa He BUKIHKAIH. MIeThCs, 3BUYANHO K, PO apeIlTH, JOHOCH i JOMUTH B
“KOMITETEHTHUX  opraHax. BiacHe kaxyudd, poMaH 1 TOYMHAETHCA 3 JOHOCY.
OxormieHl mmuryHomaxiero, bepmio3 1 moer be3noMHul HamararoTbCs CBOEYACHO
BUKPHUTH I1103p1i0ro 1Ho3eMIs 3 [laTpiapmux cTaBkiB, B IKOMY OayaTh 3J0YMHLA 1
1HO3eMHOro areHra. Ta, Ha *xayb, moBaxxHUM penaktop 1 romoBa MACCOJIITa Tak 1
HE JOXOJUTH 10 HAMOIMK4Oro TeneoHy-aBTOMATY .

Cnouatky 3maeTbesi, 10 3JI0BicHMM Bomana OyB BiANOBIJAILHUM 3a IO
cmepThb. lle BpaskeHHS MOCHITIOBANIOCS YUCICHHMMHU HaTsSKaMH Ha Te, 1o Bomang i
crpas/ii OyB CaTaHoro. Y Mipy TOro, ik BCe OLIblIe MePCOHAXIB 3HUKAJIO, & CyM’ SITTS
1 ’kKaxX OXOIUTIOBald MOCKBY, 3Ma€ThCs, 110 Oa4MIN IMATBEP/KCHHS 3JIMX HaMIpiB
Bonanpa.

I Bce x bynrakoB BMJIO J03BOJMB 3aKkpajgaTvcs cyMmHiBaMm. Hampukinan,
MIPEKpacHUM € ermi3oj, B akomy Bomang B posii pokycHHKaA, 11O OOIISE PO3KPUTH
CEKpEeTH CBOIX TPIOKIB, 3MYIIY€ 3aCyMHIBATUCA B PEATbHOCTI MUBHHUX ToAik. Uwu
TIHCHO 11e pOOUTH TUSBOJI, UM 11€ BIAOYBAEThCS B yMax risaavi? e mock Ha 3pa3ok
KOJIEKTUBHOTO HepBoBoro 3puBy? Lle Bce TiHI 1 A3epkana? Aje yuTad po3yMie, 110,
IIBHJIIIIE 3a BCE, HI.

[Tomiunuk Bonanpga, riraHTchkuil kit beremot, 1o BMi€ TOBOPUTH, BUKOHYE
TPIOK, B SIKOMY 3HIMa€ TOJIOBY MEpCcOHaXka 3 IJIedai, Mpu bOMY TOJIOBa MPOJOBXKYE
TOBOPUTH, 10, UMOBIPHO, BKE€ HE € TPIOKOM MPOCTOTO UIt0310HICTa. “I cmanacs
Hebauena piu. [llepcmb Ha wopHoMy KOMOGI 6cmana OUOKU, 1 8iH HAOPUBHO HABKHYSE.
Ilomim 3iwynuecs i, sk naumepa, Maxwye npamo Ha 2pyou beneanvcoxomy, a 36i0mu
nepeckouug na 20108y. bypuauu, nyxxumu nanamu Kim 64enuscsi 8 pioKy uiegenopy
KOHGhepancwe i, QUKo 3a8usuil, 8 08a NOBOPOMU 3IPEAs YIo 20J108) 3 NOBHOI WUi. ... —
Tu i naoani monomumews 6csaky Hicenimuuyro? — I pizno 3anumas Dazom y 20108u,
wo naave. — He 6y0y binvue! — npoxpunina conoea” [2, ¢. 161].

[H111 MO/1T TAaKOXK CHAHTEIMYYIOTh YATa4ya: PO3MOBiAb be3moMHOro mpo cMepTh
bepnio3a craBuThcs myOJIiKOIO T CYMHIB, 4epe3 Iie 0ijojaxa ONMHHSETHCS B
ncuxiaTpuuHiid jikapHi. Kol 3HOBY moBepTaemicss 10 THX MOJIA, pO3yMI€ll, IO
Bonang Hacnpaai He OyB mpUUKMHOIO cMepTi bepiio3a, HaBiThH AKIIO BiH 1 3HAB MPO
e 3a3fanerinb. BuHMKae po3yMiHHA TOTO, IO, KOJM JIIOAU 3aciIyrOBYIOThH
MOKapaHHs1, — BOHU HOT0 OTPUMYIOTh: JKIHKH, SIK1 MPOSBISAIOTH KaA1IOHICTh JO HOBUX
OE3KOIITOBHUX CYKOHB, BUSBIISIOTHCSA MaiiykKe TOJMMH Ha BYJHUIISX; YOJOBIKH, sIKI TaK
MparHyjiav 3apoOUTH JIETK] IPolill, TOTPAIUISIOTh B 011y Uuepe3 1HO3eMHY BaJIOTy, sKa
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HEBIZIOMO K y HUX 3 sfBUJach. [[puMITHO TakoXk, 110 >kepTBamu (okyciB Bomanma
CTaloTh 1 abCypaHi OFOPOKpATH, SKI 3JI0BKHMBAIOTH CBOEIO BIANOI0 1 TUMHU, XTO iX
OTOYYE.

Y 1poMy MEpeBEpHYTOMY 3 HII Ha TOJIOBY CBITI MOYMHAE 3aBATHUCS, IO
Bonann HaBiTh pOOUTH BCIM MOCIYTY. YBaKHI YATa4l MOXKYTh TaKOX 3rafaTH, IO
pOMaH MOYMHAETHCS HACTYMHOK LUTATOK0 3 “@Daycra’ I'ere:

..MAaK Xmo c mu, Hapewimi?

— A — uvacmuna moi cunu, wo

BIYHO X0Ye 3714 U BIYHO

pobums 61azo [2, . 20].

Konu yuraem meil pomaH, 4 BUHUKAE BITYYTTA, 110 B HOTO CBITI € HIOCH
nivicno 31e? lle muTaHHS I1ikaBe HE TUIBKM TOMY, 10 bBynrakoB 3myiiye Hac
3aJiyMaTucs rnpo Mopaib Bomanna, a i ToMy, 110 BiH MIJKPECIIOE 1€ IS0 B POMaHi:
ACKpaBICTh 1 abcypaHicThb. [IpuHaiiMHI, Ha MEPIIMX CTOPIHKAaX BIJICYTHS CIPaBXKHS
371CTh a00 HaBITh HeOe3neka. Maiixke Bcl xepTBU (okyciB Bonanaa 1 Horo cBUTH Bce
K YHHKAIOTh CBOiX npooOsiem. Lle Oinpiie cxoxe Ha KapHaBal, HIK Ha TEKJIO.

Muxaiino byiarakoB 3 BEIMKOI BHHAXIJJUMBICTIO 3HAXOUTh CIIOCOOU CKa3aTH
B CBOEMY pOMaHl 1 Mpo MacoBi apemm Takuii HaTAK PO TAEMHUYI 3HUKHEHHS
MEITKAHINB ““HEXOPOIoi KBapTHpW , 1 TMOBIIOMJICHHS B €MUIO31 TMPO YHCIICHHI
apelliTd HE TUIbKH JIOAEH, @ 1 YOPHUX KOTIB. AJie AK 1 paHillle CMIX 3aJIHMIIAETHCS
BIDHUM COIO3HMKOM aBTOpa. Y 3ITKHEHHI 31 cBUTO0 Bonanjga 3BuuaiiHa cuctema
HACUJILCTBA BUSBIIIE CBOE TTOBHE O€3CHILISL, CBOIO a0CYp/IHICTh — aj/[Ke HaMararoThCsl
3aapelTyBaTH He JIIOJIUHY, a KoTa!

Inomi xaptu OyBaroTh mpsimodiHiHUME: “Il]o 6ce ye osnauae? [Ipubepimo
tloeo 38i0cu, wopm merne 3abepu! — sueykye conosa Komicii 3 euoosuwy i ceimnosux
po3eae, Ko 1020 8i08i0ye 00uH 3 nomiyHuxie Boranoa. — Yopm mebe nobepu? 1llo,
8l1ACHe, | MOodCHA 3pobumu! — nomiuHuK 8i0N08ioae, 8i0800AYU 20/108) | 3ATUUAIOYU
11020 NOPOJNCHITL KOCMIOM N03ady, 6ce wje npayroyu sk Hi 6 yomy He oyeano’’ [2,
c. 210].

A B IHIIUN Yac >KapTy MPOTITAIOTh TaK MIBUAKO, IO iX JIETKO HE MOMITUTH —
Harpukiaj, koiu Bapenyxa O6epe TpyOKy 1 HeqOaio mounHae “Opexatu’’ B TPYyOKy.
[{st koMenis B paHHIX MOCKOBCHKUX PO3/ijaxX HaJa€ KHU31 JIETKOCTI.

I ue me He Bce. Xiba MOXKHA HE 3rajatH Ie po3rpoM OyauHKy Jlpamiita 3
Mapraputoro? Xiba MoxHa 3a0yTu octanHi mnpurogu Kopo’eBa 1 beremota?
Borons, B sikomy 3ropatoth Toprcun 1 Oynunok ['puboenoBa, He oOmaiitoe ynuTaya
ripkoTor0 BTpatu. HaBmaku, mepen Hamu, MaOyTh, HAWAOTEMHINI ¥ HaiBecemimi
CTOPIHKH.

Tak pamexko, 1 Tak HepeanbHO. Bce 1e myxke croppeanmictuyHo. bynrakos
CTBOpHB 00XEBUTbHY BepCito MOCKBH, XaOTHYHE MICIE, KOHTPOJIHOBAHE BOJIOAAPEM
HE3pO3yM1JI0i, HemepeAdauyBaHoi cuid. Jllogm He MaloTh HISIKOI Biaad abo
KOHTPOJTIO HaJl CBOEIO J10JIet0. baraTo 3 HUX panToBO 3HUKAIOTH 3 HEBITOMHUX TIPUYHH.
IcHye nenp 3ragyBaHa TaeMHa MOJIMIs, sIKa HABOJWUTH >KaX Ha BCIX; HECKIHUYCHHI
CyCNIbCTBA, BIJIOMI Mmija Oe3riy3nIuMu aOpeBiaTypamu, 1 JIOAW, IO KUBYTh 3
HEPUMH TIPUBLISSIMH, HE3Ba)XKaloud Ha i1X HIOM-TO OE3KJIacoBe CYCHIJIbCTBO. A
MMUCHbMEHHUKU HE BUIBHI: “S He MIr 3BUIBHUTHCS BiJ MOYYTTS, — KaXe BUUTEIb Y
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CBOiMl KpaCHOMOBHIM CKap3i, — 10 JIFOJM, SIKI MUIIYTh I CTATTi, HE TOBOPHUJIH TOTO,
10 BOHU JIIHCHO XOTLIM CKa3aTH, 1 IO 1e OyJI0 MpUYMHOK ixX moTi ” [3, C. 26].

Takum ywmHOM, caTupa bynrakoBa — 1me cmoci® TOmOMaHHS CTpaxy Mepen
KpUBAaBOIO JIHCHICTIO. A TOYHa Tpupoaa Tpu BomaHma 3amumaeThcs 3arajkoro.
MoxnBo, B TOMy TUBHOMY CBITi, KUl cTBOpUB bynrakos, 1 HeMae 31a, ane BiH HE
3aJUIIIa€ HaM HisIKUX CYMHIBIB IIOJI0 TOTO, IO BOHO JIHCHO ICHYE.

Bonang 31 cBo€ro cBUTOIO MpUDKIXKAE B MOCKBY, 1100 TTOJUBUTHCS, HACKUTBKH
3MIHWJIMCS JIIOJIM, Y4 He JaapeMHa Oyma sxeprtBa lemrya. Ha BucrtaBi y Teatpi
“Bap’ere” BiH 0auuTh, IO JIOAUW HE 3MIHWIHCA: “Jloou sk noodu, Keapmuphe
numanns mineku 3incyeano ix” [2, €. 215]. Jlomocu, xamiOHiCTh, XaOapHHUIITBO
MOCKBHYIB MaJIO YUM BIJIPI3HAIOTH iX BiJl KuTeNiB Epianaima.

SIxmo Medictodens i3 “Daycra” TeTe € BTieHHAM 3114, YCECUILHUM, K bor,
To Bomanjg mae Ha MeTi BIJIHOBJIEHHSI CIPaBEIJIMBOCTI, XOuU€ JOBECTH, IO 3710 i
100pO TICHO MEPEIUIITAIOTHCS, OCh TIJIBKH 3710 HEMUHYYE KapaeThes [3, ¢. 29].

bynrakoBcekuii Bonann He cie 370, a BukpuBae ioro. JXKopctokumwu, ajue
BOJIHOYAC CIIpaBEJIMBUMU HaKa3aMU Ta BYMHKAMHU BiH BiJHOBJIIOE€ PIBHOBAry Mix
no06poM 1 370M. 3710 B pomaHi — He BUTIBKM Caranu. BiamoBigaibHICTh 3a
HECITPaBEUTMBICTh, aBTOp TOKIagae Ha ToaAuHy. KapambHa cuia, sIKy BTUTIOIOTH
Bonana Ta ioro cBuTta, Ai€ BUOIpKOBO i ocMHuciieHO. /{usiBon y pomani bynrakosa
OopeThCs 13 JIIOJICKKUMU BaJlaMHU 1 CTA€ 3aB3STUM aIBOKATOM JIIOJICH.
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The article considers the role of satire in Bulgakov’s works. The object of attention is the
novel “Master and Margarita”. The purpose of the article is to study M. Bulgakov’s novel “Master
and Margarita” through the prism of its satirical nature. It is focused on the selection of one of the
characters of the work — Voland. It is traced how the writer filigree changes the reader ’s attitude to
Satan throughout the novel. And for this aspect of the study, Bulgakov’s skill as a satirist is
revealed.

Key words: Mikhail Bulgakov, a novel, a satire, a good and devil.
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JIMCKypC TOK-IIOY SIK O/IMH i3 HIAXiB aKTUBIi3alii HABUYOK rOBOPiHHSA Yy
HABYaHHI iHO3eMHiil MOBI

3a3Buuail MU BUBYAEMO 1HO3EMHY MOBY y IITy4HHMX yMoBax. KommneHcyBaTu
BIJICYTHICTh MOBHOTO CEpEOBHUIIA JIO3BOJIIE BUKOPUCTAHHS 1HHOBALIMHHUX
TEXHOJIOT1H, SIK1 “3aHYpIOIOTH” HAC Y MOBHE CEPEIOBHUILE TI€Q MOBH, Ky BHBUAEMO.
Toxk-110y € oHUM 13 J1€BUX 3aC001B Yy BUBYEHHI 1HO3EMHHX MOB, aJ)K€ BOHO HaJae
MO>KJIMBICTh YUHIO PO3BUHYTH HABUYKH TOBOPIHHA IUIAXOM HACTIAyBaHHS MOYYTHX
3BYKIB, 3al1aM’ITOBYBaHHSI CJIiB Ta MOBHUX KOHCTPYKIIiH, sIKI BAKOPUCTOBYE BEIIy4Hid
TOK-LIOY, IEPEUHSATTS] 0COOJIMBOCTEN apTUKYJISILIT Ta IHTOHALII].

Tok-moy — 1€ pO3MOBHUU >KaHp, CYYaCHHUWA aHaJOr TEJEAUCKYCli, BIJ
anrmiiicekoro “talk-show” — xanp, anpecoBanuil ‘““He BciM, alie KoxxHOMY”. Kitacuune
TOK-IIOY — 1€ TPUKYTHHUK: BEAYYMH — 3alpOIIEH] CIIBPO3MOBHHUKU (EKCIEPTH) —
rigaadl y cryali. ToOK-11oy NO€aHy€e NPUMOMHU KYPHAIICTUKU 1 CHEHIYHI MPUHOMU.
Ko’eH 13 y4acHHKIB TOK-IIOY, sKa O He Oyjia Ooro posib B Mporpami, OAHOYACHO €
HOT0 TMepCcoHa)XeM 13 BCTAHOBJICHOIO aBTOpaMHU TOK-IIOY poiuro. Cxema >KaHpy
JIOCUTB IIpOCTa 1 6e3Mporpaliiia — repoi, Isiaaql, BeAyYuid, MUTaHHS 1 BIAMOBIII.

JIOCNITHUKY BBaKalOTh, IO TOK-IIOY TMOEIHYE CYTHICHI O3HAaKH I1HTEPB’IO,
IUCKYCli, 1'pu, a TaKOX KOHILEHTPYETbCS HABKOJIO ocoOuctocti Beaydoro. Lle
MaKcUMaJbHO nepcoHidikoBaHa ekpaHHa ¢popma. Ha B3aemoniro dhopmu 1 ii TBOpIIS, B
Iepiry 4epry, CHPHUSIOTh HEOOXITHI OCOOMCTICHI SKOCTI BEAYdYOIo: PO3YM,
BUHAXIJIMBICTh, TIPUBAOJIMBICTh, TYMOpP, BMIHHS 3aIliKaBIEHO CIIyXaTH, IUIACTUYHO
pyxatuca Ta 1HIE. BaxiIMBUMHU € TakoXX 1 30BHIIIHI OOCTaBMHHU: IMEBHE MicCIE 1
CYyBOpPO JIOTPUMYBaHa LUKIIYHICTb, TOOTO pEryJiipHa MOBTOPIOBAHICTH MPOrPaAMH,
po3paxoBaHa Ha 30y)KEHHS Y CBIJJOMOCTI MacOBOTO TJisiladya CTaHy ‘‘HETePILISTYOTrO
OUIKYBaHHS 3yCTpiui’.

HeoamiHHUME “KOMIIOHEHTaMH TOK-ILOY, KPIM BEAY4Oro, € rocti (“repoi’) —
JIOJIA, K1 YMMOCH MPOCTABUINCS a00 MPOCTO I[iKaBl CBOIMM BUMHKAMH, TyMKamH,
cnocobom KUTTS. OOOB’SI3KOBOIO [JIi LBOIO JKaHPY € MPUCYTHICTh Y CTy.ii
JNEKUTBKOX JECATKIB TUISIadiB 1, MOXJIMBO, HAsSBHICTh KOMIICTEHTHHUX EKCIIEPTIB.
['mamayi He 3aBXIW 3aTy4aloThCs JO PO3MOBH, 1HOMI X Y4YacTh OOMEXKY€ETbCS
OIJIECKAMH, CMIXOM, BUTYKaMU TMOAWBY — II€ CTBOPIOE OCOOJUBY aTMochepy
myOJIIYHOCTI, JIa€ “eMOIiiHY MmiIKa3Ky  TeJeriisaada.

XKusi auckycii, mon-KyJabTypa, TyMOp — BCe 1€ UyJOBH CIOCIO MO3HAHOMUTH
Y4HIB 13 PO3MOBHOIO aHTJIIMCHKOI0 MOBOIO. 3alydeHHsI €JIEMEHTIB aBTEHTUYHUX TOK-
10y B HaBUAJIBHHI MpoleC Mae 0arato mepeBar Haj IHIMUMH NUSIXaMH HaBYaHHS
1HO3E€MHII MOBI:

1. Ilpupomna po3moBHa MoBa. He3Bakaroum Ha HasBHICTb B IpOrpami
CIICHApII0, TOJIOBHUM B TOK-IIIOY € IHTEPB’I0, & OTXKE — J1aJIOTU. 3a3BUYail BETy4Hid
CTaBUTb PI3HI MMUTAHHS 1 HAMAraeThCs MATPUMATU PO3MOBY, 1 B YUHS € MOKJIUBICTb
HAaBUUTHUCH BECTH NMPUPOJIHY Oecily aHTI1HCHKOI0 MOBOIO.

144


http://ua-referat.com/%D0%A0%D0%BE%D0%B7%D1%83%D0%BC
http://ua-referat.com/%D0%A1%D1%82%D0%B0%D0%BD%D1%83
http://ua-referat.com/%D0%9B%D1%8E%D0%B4%D0%B8
http://ua-referat.com/%D0%96%D0%B8%D1%82%D1%82%D1%8F

2. Pi3HOMaHITHICTh aKIICHTIB. YYE€Hb HABYAETHCA CIAyXaTH 1 PO3YMITH Pi3HI
aKLEHTHU 1 MaHEepy TOBOPIHHA PI3HUX JtoJei. Y cTynii OyBaloTh rOCTI 3 pI3HUX KpaiH
CBITY, SIKI MOXYThb TOBOPUTH 3 AaKLEHTOM. 3HAHOMCTBO 3 pI3HMMH aKIICHTaMH
JoTIoMarae TMOBIPABIATHCS B ay/iIOBaHHI 1 PO3yMIHHI Ha CIyX PI3HUX BapiaHTIB
aHTIIIHCHKOT MOBH.

3. Tlom-kynbrypa 1 cnenr. Ilim dac Oecig i3 rocteM y TOK-IIOYy 4YacTo
OOTOBOPIOIOTHCS HOBUHHM KIHOIHAYCTpii, HOBI KHHUTHU 1 TEJNEHpOTrpaMH, a TaKOXK
3ByuYaTh HOBI CJIEHTOBi cjoBa 1 Bupasu. Kpim TOro, MoBa 4acto 3aXOJuTh IPO
aKTyasJbH1 MOJITUYHI MUTAHHA, TaK 1110 B YYHS € MOXKJIUBICTh HAIJIAIHO OOAYUTH, SIK
MOJIITUYHA TEPMIHOJIOT1SI 3aCTOCOBY€ETHCA B PI3HUX KOHTEKCTAaX.

JlaBHO MMHYB TOM 4ac, KOJM 1HO3EMHY MOBY MO>KHa OyJIO 3aCBOIiTH JUIIE 3
nigpyyHukiB. [lpu opranizamii HaBUaJbHOTO MPOLIECY 3311 PO3BUTKY HABUUYOK
TOBOPIHHS CJIiJ] IParHyTU TOTO, 100 BIpPaBM 1 CUTYyaIlli MICTHJIM sIKOMOTa OibIIe
MpOOJEMHUX THTaHb, IO JO3BOJISIOTH YYHSM BHUCIIOBIIOBATH TPOTHIICKHI TOUYKU
30pYy, CIIepevaTrcs i MepeKOHyBaTh. TOK-IIOY JOMTOMOXKYTh YUHIO Ti3HATHUCH, K CaMe
1€ pOOUTH Ta HocsAraTh 0aKaHUX Pe3yJIbTaTIB Y BUBUEHHI IHO3EMHHUX MOB.
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Oco0smmBocTi BuIO0i ocBiTH Y Besukiii bpuranii

Cnonyuene KoponisctBo Benukoi bpuranii ta I[liBHiuHoOi [pianaii — kpaina i3
0araToBiKOBOIO 1CTOpi€r0. 3a pOKH CBOro icHyBaHHS Benuka bpurtanis 6e3nepepBHO
pO3BUBAJIACS, 110 3pOOUIIO 11 OJIHIEIO 13 HAMPO3BUHEHIIIMX KpaiH HE TUIbKK €BpoIu a
i cBiTy. Y KpaiHi JOCHTH PO3BHHEHI BCi raiysi, 30kpema i ocsira [1, C. 75-76].
Oxcdopa Ta KemOpumx — HailBigoMilll Ta HalcTapilll YHIBEPCUTETH CBITY 1 JOCI
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(YHKIIIOHYIOTh, JAal0YW MPECTHXKHY BHUIIY OCBITY BEJUKIN KIIBKOCTI OpUTaHCHKHUX
CTYIEHTIB. Y CbOTo B KpaiHi Oinbine 850 3akiaaiB BUILOT OCBITH.

Ocaita — rany3p, kil bputanis Hamae BEIMKOTO 3HAYCHHS, TOMY OiIBIIICTH
BUIIMX HAaBYAIBHUX 3aKJAIB KpaiHU MaroTh AepkaBHY (opmy ¢inancysanHs. [{um
3aliMalOThCsl OpraHu MicleBOi Biagu. ICHyIoTH 1 mpuBaTHI 3aKjaad OCBITH 13
KOMEPIIIHOIO OCHOBOIO (hiHaHCyBaHHS [ 5, €. 119-120].

Yepes BUCOKHIT PiBEHh aBTOHOMHOCTI OUTBIIIICTh BUIIUX HABYATHLHUX 3aKJIa1B
MaloTh BJIACHI MpaBuiia MpUHOMY, Tpajullli, nmpaBuwia Ta BUMOTU. Jns Toro, mo0
BCTYIUTHU A0 OPUTAHCHKOTO KOJICJ)KY UM YHIBEPCUTETY MOTPIOHO CIOYATKY MPOUTH
criBbeciy abW BHUABUTH HACKUIBKH alITypieHT 00JapoBaHUi, BMOTHBOBAaHMIA
HAaBYATHUCS 1 PO3BUBATHUCA, Ta 5Kl y HBOTO IIHHOCTI. Ajie Jjis Toro, abu cCTaTu
ctyaeHToM y Benukiit bputanii, motpioHo mocsarHyta 18 pokiB. Bci, xTo He
JOCSITHYJIM TIOBHOJITTSI HE MOKYTh BCTYIIUTH /10 KOJIEIXKY YU YHIBEPCUTETY.

Ockuibku ocBiTa y Benukiil bpurtanii € oqHi€l0 3 Hallkpalux y CBITI, TO HE
JTUBHO, IO METOIWKH BHUKJIAJAAHHS THX YH I1HIIMX TPEIMETIB 3IiHCHIOIOTHCS IIO-
pizHOMy. HaifOuip11 nmommpeni BUAM 3aHATh — 1€ JIEKIIii, IPaKTUYHI, CEMIHApChKI Ta
7a00paTOpHI 3aHATTA, a TAKOXX 1HHOBALIWHI BUAW 3aHATh y BUIISIAI PI3HOMAHITHHX
irop. Buknagadi maroTe MOBHY CBOOOAY IIOAO BHUKJIAJAHHS CBOTO NpPEIMETY Ta
3M1MCHEHHS] KOHTPOJIIO 3HAaHb CTYJAEHTIB. AJjie HalOUIbIIa yBara HaBYaJIbHOIO
3aKiaay TNPUAULSIETBCS CaMOCTIMHIA pPOOOTI CTYIEHTIB, AK€ JIMIIEe BMIHHS
3aCTOCYBaHHA HA0yTUX 3HaHb Ha TMPAKTHUIN JOMOMOXE CTYJIEHTY TMOBHICTIO IX
3aCBOITH Ta YJOCKOHAIIOBATH CBOT HABUYKH 3 TICBHOTO MpeamMerty [2, €. 25-26].

Buma ocBita Benukoi bputanii, sk 1 y OuibmocTi kpaiH €Bponu, €
nBopiBHeBoto. [lepmmii piBenr — OakanaBp (Bachelor degree) omanHoByeTbCs
CTYJIEHTaMU TIPOTATOM TPHOX POKIB y Aurmii, Yenbci Ta [liBHiunHii [pranaii; TpuBae
4 poxu y llloTmanmii; 5-6 pokiB Ha BeTepUHAPHUX Ta MEIUYHUX (DaKynbTeTax. Takox
ICHYIOTh TPUCKOPEHI I1HTEHCUBHI KYpCH, IO JalOTh 3MOTY OTPUMATH CTYIiHb
OakasiaBpa BChOro 3a 2 pokH. ICHye Takoxk 3aouyHa (popMa HaBYAHHS, SKa JUIIE Mae
OlnpImMit  TepMmiH HaBuaHHs. YacTo 1el piBeHb HA3UBAIOTh ‘‘NOJUINIOMHUM
(Undergraduate education).

HaiinmonynspHimMMU  HampsiMKaMu OakajaaBpChbKOIO CTyHeHs € OakanaBp
mucteuts (BA — Bachelor of Arts), nayk (BSc — Bachelor of Science), ocsitu (BEd —
Bachelor of Education), inxenepii (BEng — Bachelor of Engineering), npasa (LLB —
Bachelor of Law), mequiiuan (MB — Bachelor of Medicine) [6, c. 1].

VY cTyAeHTIB OpPUTAHCHKUX 3aKia/iB BHINOI OCBITH TaKOX € MOXJIHMBICTD
OTpUMATH JUILIOM OakajiaBpa pi3HUX 3pa3KiB. YChOTO ICHY€ JiBa BHJIU — 3BUYAHA
Buma ocsita (Ordinary Degree) Ta mouecna Buma ocBita (Honours degree a6o
Double Honours degree), ocTtaHHs NPUCBOIOETHCS CTYACHTAM 3a BiJMIHHE
OBOJIOJIHHS OJHMM a0o0 KigbkoMa mpeameramu. [louecHa BWIa OCBiTa Mae TpH
BapiaHTH JUIIJIOMY: 3a YCIHIIIHEe BUBUYEHHS OJHOTO mpenMera — Honours degree, nBox
— Joint Honours degree, Tprox um Oinbine aucuurmiin — Combined Honours degree.
Benuka mnepeBara poOOTOJABIIB HAIa€ThCsl BIAaCHUKAM IMOYECHUX AUIUIOMIB, Ha
BIIMIHY BiJl 3BUYAlHHUX.

Hpyruii piBeHb BHUIIOI OCBITHM — ‘‘Marictp” abo “HiCISIUIUIOMHAa OCBITa”
(Postgraduate education). Ha 1boMy piBHI OCHOBHHMM 3aHSTTSIM CTYIEHTIB €
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IPOBEJCHHS IMONIYKOBOi POOOTHM JIg iX MaWOyTHIX JOucepTaiiii, a TaKoxX
B1JIBITyBaHHSI JIEKII Ta CEMIHAPCHKUX 3aHATh. [licis 3akiHUEHHS KypCy, 10 TPUBAE
Bil | M0 2 pOKIB BKJIIOYHO CTYJEHTH OTPUMYIOTH BHIIY OCBITHIO KBami(iKaIlio
(postgraduate degree), mo TakoX Ha3UBAETHCS “‘MaricTp”.

Haitnomupeniin BapiaHTH TUIUIOMY BHINOI OCBITHBOI KBamiikalii: Marictp
muctente (MA = Master of Arts), mayk (Msc = Master of Science), 6iznecy Ta
ynpasiiaas (MBA= Master of Business Administration), mpasa (LLM — Master of
Law) [3, c. 11-13].

Jns Toro, abu mpamoBaty y bpurtanii, 1oCTaTHRO OTpUMAaTH OCBITHIN PiBEHBb
OakanaBpa. Ha Bigminy Big Ykpainu, e OakanaBp — I1e HE3aKIHUCHA BHIIA OCBITa, Y
CnonyyeHomy KoposiBCTBI — 1€ Bke 3aKkiHUeHa BHINAa ocBiTa. He Garato cTyaeHTIB
NPOJOBXKYIOTh HaBYaHHS Jgaii. Y bpuTaHii Maao XTO HaBaXyeTbCS OTPUMATU
OCBITHIM pIBEHb MaricTpa 4 JOKTOpa HayK, a/pKe Il JIIOJU BCE CBOE IKUTTSA
0e3mocepeTHbO MPUCBSIYYIOTh HAYIIl Ta JOCTIIHKECHHSM.

JIBepi OpUTAHCHKUX BUIIMX HABYAJIBHUX 3aKJIaJ1B BIIKPUTI JJIsl BCIX CTYJICHTIB
cBity. 1 BCTyny CTyJeHTy MOTpiOHO O€310raHHO BOJIOITH aHTJIIMCHKOK MOBOIO Ta
matu ceptudikat IELTS a6o TOEFL. Takox € MOXIHMBICT 0€3M0CEepeaHbO
BCTYNHUTH Ha MEPIINN Kypc OPUTAHCHKOTO KOJEIKY a00 YHIBEPCUTETY, 3aKIHUMBIIIN
xo4ya O OJIMH KypC YHIBEPCUTETY Yy CBOIM pIaHIN KpaiHi. [HIIMX BUMOT O 1HO3EMHHX
abiTypieHTiB HeMae [6, C. 1].

OTtxe, BuIlla ocBiTa y Benukit bpuranii Mae gyxe Benuky Ta OaraTy iCTOpIIO.
SIKI0 CTYJIEHT X0ue OTpUMAaTH HaWKpalry OCBITY, TO 0€3 BaraHb MO>ke oOpaTH Oy/ib-
SIKUM OpUTAHCHKHM 3aKjaJ] OCBITH 1 HE CyMHIBATHCS, 110 HaBYaHHS TaMm OyJze ayxKe
IHHOBAIlIliHe, IIIKaBe Ta, II0 HE MEHII BaXJIMBO, edekThBHE. Xou BHUII bpuranii
MaroTh 0araToBIKOBY 1CTOPIIO, aje J0CI € OAHUMHU 13 HAWKpaIIuX He TUIbKU y €Bpori,
a 1 y BchoMy CBITI. Bci 3akimaan MaroTh CBOIO aBTOHOMIIO 1 caMOOYTHICTb, a iX JiBepi
TOCTUHHO BIJIKPUTI JUIsl CTYJEHTIB 3 YChOTO CBITY.
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Oco0uBOCTI MepexkIaay ciaeHry i ByJabrapusmib y pomasi /Lx. Cesainakepa
“JIoBens y kutTi” Quexcor JIorBHHEHKOM

Poman [Ixepoma Ceninmxkepa “JloBenb y *uTi” BHUKIMKAB 3aI[IKaBICHICTh Y
0aratb0X MEpeKIaadiB CBOEI0 HEMPOCTOI0 JIEKCHKOIO. Y TBOpPI HasBHA BEIUKa
KUIBKICTh CJICHTY, BYJIbIapU3MiB, )KaproHi3miB, ()pa3eosioriaMiB Ta 0e3eKBIBAJICHTHOI
JIEKCUKH, CaMe 13 IIUX MPUYUH MEepPEeKIIaJl aHIJIOMOBHOTO POMaHy Ha YKpaiHChbKY MOBY
MOK€ BUHUKATU TpyJHoII. CaMe 3aBAsKU CKIIAJHOCTI MEepeKiIany BeIruKa KUIbKICTh
HAYKOBI[IB-TIEPEKIIaauiB 1IKaBUJIACs MUTAHHAM IIOJO0 OCOOIMBOCTEH MepeKiasy
3raJJaHuX MOBHUX OAWHUI. JlOCTPKeHHSIM Tiepekiany poMany “Jloerp y >kuTi”
3aiiManncsl HayKOBIIl 3 PI3HUX KpaiH, HaNpukiaj, ykpaiHceki — A. H. Maromenosa,
H. O. Muxanbuyk, €. €. IpamkeBuu, I. B. Onymkanuy, IO. M. Ilnerenenpka,
M. B. llltorpun [3; 4; 5; 6; 5], a Takox pociiicbki HaykoBii — C. b. €pramiesa,
A.T. uneHoB, [1; 7] Ta inmi. He3Ba)karoun Ha BEIHMKY KUIbKICTh HAYKOBHX Ipallb,
70 ChOTOJIHI TIEPEKJIaJl CJICHTI3MIB Ta BYJIbIApU3MIB BUKJIMKAE BEIUKY KUIBKICTh
MUTaHb, CaM€ TOMY MeTOI0 HAIloi CTaTTl € MepeKyiaianbki 3aco0u 00’ eKTUBAIlli
CIEHry ¥ BydbrapusMmiB y niepeknanl Omekcu JIorBUHEHKa poMaHy poMaHi
Jx. Ceminmxkepa “JloBeup y »xuti”’. IlpeaMeTromM Hamoro JOCHIKEHHS BUCTYMA€E
poman Jx. Ceminmkepa “JloBenpb y kuTi”, a 00’€KTOM € OCOOJIMBOCTI MEPEeKIaLy
cieHry # BynbrapusMmiB B pomani Jx. Cemipmkepa “Jloens y xkuti” Osekcoro
JlorBUHEHKOM.

Onupatounce Ha gociimpkerds O. JI. Knumenko, BHAUTAMO NPUYUHHU
TPYIHOIIIB TIPH MEPeKIIali HEHOPMATUBHOI JIEKCUKH [2, . 1]:

1. TlomupeHOCTI ¥ YACTOTHOCTI BXKMBAaHHS B MOBI OpUTiHATy ¥ B MOBI
MepeKIIaly BYJIbIapyu3MiB Ta CJICHT13MIB: B aHIJIIHCHKIA MOBI HCHOPMATUBHA JICKCHUKA
BJKMBA€ThCSl HAabaraTo dacTille, HIXK B YKPAiHCBbKIA MOBI, BUKOPUCTOBYETHCS HE
TUIBKM B PO3MOBHIM MOBI, a i HaBiTh NpH OQILIMHUX NEeperoBopax, A 3HATTH
HaIpY>KEeHHS NpH NeBHIM cutyamii. Came ToMy NepekiaadyeBl BaXKKO 3HAUTH BIIy4HI
BI/INOBITHUKY B JIEKCHUI[I MOBHU MEPEKIaay.

2. Po3xomkeHHs ckiaay JIEKCMKO-CEMAaHTUYHUX TPYI CJiB, X04a B I[LIIOMY
HaIpPsIMOK JIEKCHUKO-CEMaHTUYHOTO BapilOBaHHS CIIB y LIUX MOBax 30iraerbcs, aje y
CKJIa/ii Map BIAMNOBITHUX JEKCUKO-CEMAHTUYHUX TPyH B aHITMCHKIN Ta yKpalHCHKIN
MOBax ICHYIOTh CyTTEBI PO3XO/KCHHs. YKpaiHCHKI CJIOBa, SIK1 BI/IMOBIIal0Th 32 CBOIM
OCHOBHMM 3HAU€HHSM AaHTTIACBKUM HE MAalOTh EKCIPECUBHO-MPOCTOPIYHUX
BaplaHTiB, 1 TOMY MOXYTh OyTH BUKOPUCTAHI IIPH MEPEKIIAII.

3. Po30ikHICTh MparMaTUYHUX KOMIIOHEHTIB 3HAYEHHS CJIIB, CEMAHTHYHUMH
BaplaHTaMM, IO CHPHUYUHSE PO3XOKCHHS Pe3yJbTaTiB JIEKCUKO-CEMAaHTUIHOTO
BapIIOBaHHS LIMX CJIIB B aHTJIHACHKIN Ta YKpaiHChKIA MOBax.

AJleKBaTHUN TEpeKiaJ He TMOBHHEH OYTH CTOBIJCOTKOBUM aHAJOroOM
OpUriHaTy, caM€ TOMY OCHOBHHMM 3aBIaHHSIM NEpeKiajaya € CTBOPEHHS HahOUIbII
OJIU3BKOTO 3a JEKCUKO-CEMAHTHUYHUM 3MICTOM Ta CTPYKTYPOIO MEpeKsaay 10 HOro
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OpUTiHATy, MOTPIOHO MiAIOpaTH BCi MOXKJIMBI BapiaHTH JIGKCUKH, 1 oOpaTh TOM,
KOTpUil MaB OW HAWTOUHIMIMKA Tiepekiaa. [3 3a3HadeHoro BHWINE CIIAYeE, IO
nepekaagad y CBOIM Mpaili MOBUHEH 3aCTOCYBATH PI3HI MepeKIaaIbKi mpuioMu i
3acobu. Ha mpuxmnani pomany J[x. Cenminmkepa “JloBers y KuATI” MH PO3TIISTHEMO
0COOJIMBOCTI MEpEKIIaay CIEHT13MIB Ta ByJbrapusmiB Onekcoro JIOrBUHEHKOM.

Onekca JlorBuHEHKO TpW TMepeKiaal HaWvacTille BUKOPUCTOBYE Taki
nepekaaaaneki 3acobu i TpaHcdopmariii, SK: aHaJOr, CEKBIBAJCHT, OIYIICHHS,
reHepaIizalis MOHSITTS.

Jly>xe dacTo mepekianad BAa€ThCs 10 BUKOPUCTAHHS aHAJIOTii, HalpUKIIa;:

“... shot the breeze for a while...” [9, c. 108] (*... we mpoxu nomepesenunu’)
[8, c. 123].

“I felt like giving somebody a buzz.” [9, c. 32] (“/aii, oymaro, Komy-nebyow
0zenvkny”) [8, c. 37].

“She probably knew what a phony slob he was.” [9, c. 2] (“Mabyms, cama
3Hae, wo i1 npocmo nycmomonom”) [8, c. 6].

Onuparodnch Ha KOHTEKCT pomaHny, O. JIOTBUHEHKO BBa)ka€ HalIOpEUHIIIE
BUKOPHCTATH 3aCi0 aHAJIOTy JIEKCEMH I BIIYYHOTO TIEPEKIaay Yd Il YHUKHCHHS
TaBTOJIOT11, HAITPUKJIA]T:

“It is all right with me if you flunk me though as I am flunking everything else
except English anyway.” [9, c. 7] (“I s ne obpascyce, sxwo éu mene 3pidxceme.
OonakoBo s nposanocs Ha pewimi npeomemis, Kpim aneuiticbkoi nimepamypu’”) [8,
c. 20]. Cnenrizum “to flunk” nepekiiagaeThCs BiIMOBITHUMUA CHUHOHIMAMHU.

Croci0 €eKBIBaJIEHTHUX BIAMOBIIHUKIB TaK0XX € OJHAM 13 OCHOBHHX
MepeKIaanbkux 3aco0iB, aJKe IMPU TaKOMYy CIOCo0l Mepeksiany MaKCUMalbHO
30epiraeThCs JIHTBICTUYHHUM CTYMiHb 30€peKEHHS 3MICTY OpUTIHATY TEKCTY [5, ¢. 2],
HaIPUKJIIA;

“I still say he’s a sonuvabitch. He’s a conceited sonuvabitch” [9, c. 13]. (“4 s
Kaoicy, ceonoma. 3adasaka i ceonoma’™) [8, c. 38].

“She gave me a pain in the ass [9, c. 58].” (“V mene s6io moi [eiic yoce adxc 6
oonomy micyi kpymuno™) [8, c. 163].

“...the goddam tie...” [9, c. 14]. (““ ...wopmosy kpasamxy mob6i...”) [8, c. 39].

Y mpoueci pobOTH HaJI TEKCTOM IMepeKyagady BUKOPUCTOBYE MPUHOM
reHepanizaiii 3aJJ1s1 3MEHIIEHHsI eKCIPECUBHOCTI JIEKCUYHO1 oAuHMII [5, c. 2], m00
HaJIaTH 1HIIAM JICKCeMaM OUIBIIIOI BUPA3HOCTI:

“Where the hellja get that hat?” he said. (“/le mu oon’sg oyt idiomcoKy
wanky? — numae.)

New York. (¥ Horo-Hopxy.)

How much? (Cxinvxu 0as?)

A buck. (3erenenvky.)

You got robbed. He started cleaning his goddam fingernails...” [9, c. 12]
(Obiopanu mebe. — Bin 3axoouscsi wucmumu CIPHUKOM NI0 CEOIMU NAPUIUSUMU
niemamu’™) [8, c. 35].

MoxnuBo, Tepekiaiad XOTIB HagaTh OUIBIIOI E€KCIPECHUBHOCTI JIEKCeMam
“hellja” ta “goddam” came y 1bOMy KOHTEKCTI.
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[Ipuitom omyuieHHsI TaKOK BUKOPHUCTOBYETHCS MPHU Mepekaail Tekery: “l was
still sort of crying.” [9, c. 56] (“I panmom y mene nomexau civosu’™) [8, c. 158].
Cnenrizm “sort of”, sxuii mepeknmamgaerbes “wocy muny” OyB yIYIICHUM 3aIs
aJICKBaTHOCTI TEPEKIIaTy, a/pKe JTOCTIBHUN BIAMOBIAHUK 3By4aB Tak Ou: “A ece-ue
muny naakag.” el exBiBasieHT HenopeuHuii, came ToMy O. JIorBUHEHKO BUKOPHCTAaB
eV IPUHOM.

[TincymMoByrOUHM CKa3aHe BHWINE, MU JOCIIIWIH, IO HEJiTepaTypHa MOBa, a
OCOOJIMBO CJIEHTI3MHM Ta BYJbrapu3MU BHKJIMKAIOTh TPYIHOIl MPU TEpeKaii.
Haituactime npuyrHaM{ IHMX TPYAHOIIIB MOXYTh OYTH: MOIIMPEHICTh 1 4YacToTa
B)KMBAHHSA JICKCHYHUX OJMHHUIIbL B MOB1 OpUTIHAJy Ta MOBI IepeKIaay, po301’KHICTh
CKJIQZy JIEKCUKO-CEMAaHTUYHUX TPyI CIIB y MOBaX, pPO301XKHICTh MPAKTUYHHX
KOMITOHEHTIB 3HAUEHHS CJIIB 1 PO3XO/KEHHS PE3yJbTaTIB JIEKCUKO-CEMaHTUYHUX
3MiH nux ciiB. s mepeknany HemiteparypHoi MoBU y pomani JIxk. CemiHmkepa
“JloBenb y xuTI” O.JIOTBUHEHKO BHUKOPUCTOBYE pI3HI MEpeKIaganbKi 3acodu i
TpaHcopmarlii, Ha4acTIIUMU CEepel] HUX € CIOCOOM aHayorii Ta EKBIBaJICHTY,
TaK0X 3aCTOCOBYIOTHCS IPUIOMH OMYIICHHS Ta TeHepasizaiii. Y mogaablIioMy Halle
JOCTIPKEHHSI MOXE CIYTyBaTH OCHOBOIO ISl BUBUCHHS NEPEKIIay ByJbrapusMiB Ta
CJICHT13MIB y 1HIIMX TBOPaX aMEPUKAHCHKUX MHUCbMEHHUKIB.

Jlireparypa

1. Opramesa C. b. Ot sa3bika “Han npomacteio Bo pxu’” JIx. Canunmxkepa 10
COBPEMEHHOI0  AHIJIMHCKOTO JIMTEPATYpHOTO  S3bIKA: OBOJIOLUS  CIEHTOBBIX
Boipakenuii / C. b. Dpramesa / Mosonoit yuensii. — 2015. — Ne9. — C. 1449-1451.

2. Kmumenko O. JI.  OcHOBHI TpyAHONIl  aJE€KBaTHOTO  MEpeKiary
HECTaHJAPTHOI JieKCUukH aHriiichkoi MoBu / O. JI. Knumenko // Bicauk CymcbKoro
nep>xkaBHoro yHiBepcutety. Cepist: @inonoris. — 2003. — Ne 4(50) — C. 89-93.

3. MaromenoBa A. H. OcoOeHHOCTH ClIEHTa COMAIIBHBIX TPYII (Ha MaTepHalie
pomana Jx.Cemunmkepa “Hang mpomacteio Bo pxku’”) // S3bik. CIOBECHOCTS.
Kynbrypa. — 2013. — Ne 2-3. — C.166-182.

4. Muxanpuyk H. O. Oco0auBOCTI BIATBOPEHHSI PO3MOBHOI Ta MOOYTOBOi
nexkcuku B mepeknagax pomany [xepoma JleBima Ceminmxepa “Han mpipsoro y
xutl” / H. O Muxanbuyk., E. E. IBamkesnu // Haykosi 3anucku HanioHansHOTO
yHiBepcurety “Octposbka akagemis”. — 2015. — Ne 55. — C. 156-160.

5. Onymkanny [. B. CrneHr sk mnepekiao3HaBya KaTeropis: MOHSITTS,
eTumouiorisi, crnocobu mepeknamxy / 1. B. Onymkanuu, M. B. llltorpun // BicHuk
XKuromupcrkoro nepskaBHoro yHiBepcutetry. — 2014, — Bum. 3 (75). dinonorivxi
nayku — C. 296-300.

6. [Tnerenenpka FO. M. Ilepekman xaproHi3miB, CIEHTY, BYJbrapu3MiB Ta
PI3HOBHIIB cotiaibHOTO miasiekTy B TBopi JIk. Ceminmkepa “Han npipBoto B xuTi” /
FO. M. Ilnereneupka // HaykoBi 3anucku HamionaneHoro yHiBepcurery “OcTpo3bka
akazaemis”. Cepis: @utonoriuna — 2016. — Bum. 61. — C. 321-324.

7. lIuneaoB A. I'. TIpoOnema mnepeBoja CJIEHIOBOM JIEKCMKH Ha MpUMEpe
aHanuza mnepeBojoB pomaHa JDk.Comunmkepa “Hag mpomacteio Bo pxu” //
WNunycrpus nepesoga. — 2014. — T.1. — C.126-131.

150



Cnucok LIIOCTPAaTHUBHUX JKepeJt

8. Ceminmxep Jx. 1. JloBens y sxuti: poman / Jx. JI. Ceninmxep; nep. 3 aHrdI.
O. I1. JlorBunenko; xyaox.-odpopmitoBay €. B. Bjosuuenko. — Xapki: oo,
2010. — 317 c.

9. Salinger J. D. The Catcher in the Rye. — [Enektponnuii pecypc]. — Pexxum
nocrymy . https://pnu.edu.ua/depart/Inmov/resource/file/samostijna_robota/Catcher |
n_The Rye - J D Salinger.pdf

The article deals with the peculiarities of the translation of profanity, namely: slang and
vulgarisms based on the novel “The Catcher in the Rye” by J. Selinger. The m0oSt common ways
and methods of translation are considered: equivalent, analogue, omission, generalization of the

concept.
Keywords: slang, vulgarisms, equivalent, analogue, omission, generalization.

I'ennaoiu Cynpyn
Tlonmascwkuti Hayionanvuull nedazo2iunuil yuisepcumem imeni B.I". Koponenka
Haykosuit kepienuk — K. ¢pinoc. n., ooy. Ycanoesa JI.A.

AKTyaJIbHI Ipo0JemMu nepekaany ¢isiocopcbKuxX TEKCTIB

Y crarTi 3A1MCHIOETHCA AaKIIEHT Ha NpoOJIeMaTHIll MepeKsagy TEeKCTIB
¢dimocopchbKOro crpsiMyBaHHs, IO SBJILE€ COOO0 3arajoM crnenudiky nepekiany u
aganTarii 1HIIOMOBHMX MartepiaiiB. bepyun no yBaru Toi (akt, mo ¢urocodcbki
TEKCTH ONEPYIOTh KOHUENTYyAJIbHUMH (POpMaMH ¥ 1IEMHUMH CMUCIOBUMH 00pa3zamu,
TO, 3ayacTy, TMpU TMepeKyajl BHUHHUKAIOTh TPYAHOLIl B ONEpPyBaHHI 5K
TEPMIHOJIOTTYHOIO 0a3010, TaK 1 BTpayaeThCs HallapyBaHHS 1AeMHUX (hopmariiil.

B ymoBax po3BUTKY Cy4acHOTO TIJ100aji3aliifHOr0 PO3BUTKY CYCHIJIbCTBA,
iH(opMaIiss HOCUTh MEPLUIOYEPIrOBY pOJIb SIK 3aci0 KOMYyHIKalii i OOMiHy JaHUMH B
pi3HuX cdepax comianbHOro KUTTA. CamMe TepeKiiaZ; CTBOPIOE MOKIIUBICTD
3MIACHIOBATH MUKKYJBTYpPHUH OOMIH JaHUMH, BIJIOBIIHO 1O 4Oro (opMyeTbes
KOMYHIKaIlii MDK pI3HHMMH HapoJaMu, JepXaBaMd 1 MOBaMH, 110, O€3yMOBHO,
NPU3BOAUTH A0 30arayeHHs, HAKOMWYEHHsI 1 MPOTyKyBaHHS HOBUX 3HAHb.

[Tporec nmepeknany sABIsge COO0K HEOOXIAHICTh Tepeaadl He TUTbKH eMOIHHOT
i 3MICTOBOI CTPYKTYypH, a W 1IE€HHOi, III0 OCOOJMBO TOCTPO CIIOCTEPIra€ThCs B
mitepatypi  ¢inocodcbkoro crpsimyBaHHa. Came CKIAAHICTh MeTapOpUIHUX
3BOpOTIB, OCOOJMBICTh CHUHTAaKCUYHOI MOOYAOBH TEKCTY OpPHUTIHATY 1 CTBOPIOIOTH
JOIATKOBI MPOOJeMHU ISl Mepekiagaya, skl 1 6€3 TOro 3HaXOJIWUThCS Yy MOJOHI
BJIACHOI 1HJIMBIYyaJbHO-OCOOMCTOI 1 KYJbTYpHOiI MaHepu (OpMYyBaHHS TEKCTOBOI
CKJIaJIOBOI.

k1o 6paty 10 yBaru iCTOpUYHHUN pO3BUTOK NEPEKIIaay IHIIOMOBHUX TEKCTIB,
TO B TOIIyKax OUIBII TOYHMX JAEQIHIINA CTaBUIOCH BCE OUIbIIE BUMOT J0O SIKOCTI
nepeseneHo1 1H(opMallii, 110, B CBOIO Yepry, NOPOKYBaJIO OlIbIlle apryMEHTIB, SIKi
aKLEHTYBaJId CBOIO yBary Ha HEIJEaJbHOCTI BUXIIHOTO Matepiany. be3yMoBHO,
MOBHI OCOOJIMBOCTI HE JAIOTh B MOBHINM Mipl BIATBOPUTH KaTeTOPiaJIbHHUM arapaT 4u
i7IeiiHl 3amymMu  aBTopa opuriHamy: “Tam, g€ € HEoOXiAHUM TepeKiaa, Tam
JTOBOJUTHCS MUPUTHCH 3 HEBIIMOBIAHICTIO MI’K TOYHUM CEHCOM CKa3aHOTO Ha OJIHIM
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MOBI1 1 BIATBOPEHOMY Ha IHINIM, — II€ HEBIAMOBIAHICTh, Ky HIKOJIM HE BIACTHCS
MOBHICTIO ojonatn” [2, ¢. 447]. Ta mpobiema KPUETHCS HE TUTBKU B IbOMY.

OpHi€0 3 MPUYMH HE33J0BUIBHOI SKOCTI mepekiaany (PpinocopcbKux TBOPIB €
Te, MO0 poOOTy MOXE BHKOHYBaTH (QIJIOJOT, SKWAWA HE Ma€ BIAMOBITHOI
BY3bKOIPO(]1JIbHOT OCBITH. TakiM YMHOM, TOTIPH i7eaibHe 3HAHHA MOBU OpUTIHATY 1
MOBH TEPEKIaTy, HEPIIKO BTPAUYAIOTHCS OCOOIMBOCTI 3MICTY YU Ae(iHILIA OKpeMo
B3ATHX Kareropiii. ToMmy Takuil mepekiiag HE MOXe BBaXaTHCh HAYKOBO 3HAUMMHM,
aJpke Moro MiHHICTh 3BOJIUTHCS 10 MIHIMAJILHOTO aBTOMAaTUYHOTO JI000pPY CIIOBECHHUX
aHajoriB. HasBHIiCT, G110COGCHKOTO JOCBITY € HEOOXITHOK YMOBOIO SKICHO
BUKOHAHOT'O TMEPEKIaAy TEKCTy HaykoBoro 3micty: “Toi, XTo 3A1lCHIOE TepeKa,
MIOBHMHEH 31 BCIEIO SICHICTIO MPEJCTAaBUTH, SIK caMe BiH po3yMi€ TeKCT. BiH He Moxke
JUIIMTHA Y BJIACHOMY MEPEeKjIaal HIYOTO TaKOro, 10 He O0yyio 0 3po3yMminuMm Homy
camomy” [3, c. 115]. PazoM 3 TUM, YCBIJOMHUBIIN TEKCTOBY CKJAJOBY OpPUTIHAIY,
3aBIaHHSAM TEpeKiajaya € TPAHCIIOBAaHHA HE OCOOMCTICHOTO pO3yMIiHHS, a
MaKCHMaJIbHO MPUONM3UBIINCH 10 OPUTIHAIY, AATH MOXJIMBICTh YMTa4dy BIACHUMU
CUJIAMH OCATHYTH TEKCT 1 COPMYBATH 1HIMBIIyaIbHE PO3YMIHHS.

Hacrynna npoGiema mossirae B TOMY, IO B Cy4aCHUX pealisiX aBTOPOM
MepeKIIaly MoXe cTaTu Oy/b sSiKa JIFOAUHA, sIKa, BIJMOBIIHO, TPOSIBUTH 1HIIIATUBHICTD
70 TIPE3eHTYBAaHHS HOBOTO €KCKJIIO3MBHOTO MaTepialy, KUl Oyae mepexiaajeHo 3
iHIIoi MOBH. AJe B TakOMy BHIIaAKy, Oepydd [0 yBaru BHIIE3a3HAYCHY
po0JIeMaTUKY, 3 BIICYTHICTIO BY3bKOIIPO(1ILHOT OCBITH YX HAIBHOCTI BIATIOBIHOTO
JOCBIJly, CTUKA€MOCS 3 THUM, IO BUXIJIHUH TEKCT MOXKE MaTH MIHIMYM TOYOK
NEPETHUHY 3 HAYKOBOIO JiTeparyporo. ToMy, AKIIo paHille nepekiaganbka AisUIbHICTh
po3yMminach, 3/1€0LIBIIOr0, SIK €JiTapHE 3aHATTS, J€ MPOoIeCOM TNepekiamy Oyiu
3alHATI BY3bKOMPO(MUIBbHI CHEMIaiCTH, TO B Cy4YacHHX peaiisik, B TOTOHI 3a
KOMEPIIHHOIO BUTO/I00, KOJIO THX, XTO JOIMYCKAEThCS 10 TIEPEKIaAABKOT AISUTHHOCTI
0e3 HaJIe)KHOTO [[EH3yPyBaHHs, 3HAYHO po3mupeHo. [IiATBeppKeHHAM JaHOT TyMKH €
TBEp/UKEHHSI KaHauaata (uiocopchkux Hayk, goueHta besza H.B.: “He moxna
TakoK 3a0yBaTM 1 NpPO EKOHOMIYHY CTOpoHY mnpoOseMu. CporojgHi MoKHa
omyOJIiIKyBaTH poOOTH PI3HOTO 3a SIKICTIO PIBHS, TAKOXK SKICHO BIAPI3HAIOTHCS OJIUH
B1J1 OJTHOTO 1 poOOTH BUABHUIITB. DakTUYHA BIICYTHICTh LIEH3YpH JIJIs TIEpEKIIaiayuiB
TaKOX J03BOJISIE 301JIbLITYBATH CTYIIHb MOMUJIKH B LIbOMY BU1 AlsibHOCTI” [1, ¢. 39].

BaxxnuBo po3yMiTd, 10 B OCHOBI nepeknany (piaocoGCcbKkux poOIT JEKUTh HE
JIHTBICTUYHA TPOOJIEeMaTHKa, SKa MoJIArae B MepeKiaal MOBHUX 3HAKIB, a aJanTarlis
i71e#, K1 meprionoyaTkoBo Oynu chopmoBaHi aBTOpoM. OpHUTIHAIBHICTH TEKCTY
dbopMye B CBOEMY CKJaJi 0araromapoBiCTh IOHSATIMHOTO amapaty W 1IeWHHX
KOHIENTIB, fAKI TICHO MEpeIUNTalOThCsl OAMH 3 OJHUM. BukoHyrouum poboTy,
nepeKyiagay 3HaxXOIUThCS Yy MOJOHI KyJbTYpHUX M 1HIMBITYallbHO-OCOOUCTICHUX
dakTopiB, SKi HE MNaIOTh MOXIJIHMBICTH TEpPENaTd BCIO TOBHOTY OPUTIHAIBHOCTI
TekcToBoro opmary. dinocodchkuii NOHATIMHUE anapaT € 0araToBapiaTUBHUM, LIO
MPOTUPIYUTH CTPOrOCTI HAYKOBOI TEPMIHOJOTII, IKa BIAPI3HIETHCS CBOEIO YITKICTIO.
TakuM 4YMHOM, TIpU TMEpeKJal I1HIIOMOBHUX TEKCTIB BIJIOYBA€EThCS MOIIYK
BIJINOBIJIHUX MOBHUX aHAJIOTIB, IO NMPOBOKYE (POPMYBaHHS HOBHX TE€PMIHIB 1 HOBOI
¢imocopcrbkoi MOBH, sika O 3MoOrja MaKCUMaJIbHO MPUOJM3UTH YHUTaya 10
OpPUTIHAJIBHOTO BapiaHTy HAMKCAHOTO.
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be3zyMmoBHO, mepebyBatoun B iHGOpMaIIMHOMY TOJIOA1, HEPIAKO 4yuTad Oyje
cnpuiiMatu Oynab KWW BapiaHT MEpeKIIay, aKe 3HAHOMIICHHS 3 OPUTIHAIOM TBOPY
BIJIKpUBA€ HOBI LUIAXU PO3BUTKY JOCITIJHMKA YU MPOCTO MOI[IHOBYBada HAYKOBOI
miteparypu. Crmig BpaxoByBaTH TOM (akT, mo ¢inocodis HE TINBKA MPOBOAWTH
aHai3 MOBHHMX (opMaIliii croco0y BHpaXEHHS TYMKH, a i cama y BIIACHIA OCHOBI
Ma€ BIAMOBIIHY CTPYKTYpy 3 MpaBWIaMU 1 NOHATIMHHUM amaparoM. B mporeci
po3BUTKY camoi ¢imocodii, BimIOyBaeTbcsi W OHOBJICHHS THUX C(HOPMOBAHUX
BY3bKOHAMPABJICHUX CTWJIICTUYHUX OCOOJMBOCTEH, $KI (OPMYIOTHCS aBTOpaMU
OpUTiHAJIBHUX TeKcTiB. [lpu mpoBeneHHI mepekiany HE 3aBXKAU Y JOPOOKY
nepekiiazaya € Ti TepMIHM W BIJAMOBIAHUKH, SKI O JIO3BOJIMJIM HAWOLIBIIT TOYHO
3M1MCHUTH BapiaHT mnepekiany. Takum yuHoM, ¢igocodis crioHykae 10 GopMyBaHHS
1 TBOpEHHS HOBOI MOBH, sika OyJia O 3/1aTHA 3aJI0BOJIBHUTH BUKJIMKU Cy4acHOCTI. Ta
BXXJIMBO IT1/IJIaBaTH NIePEKIIa I aHATITHUII H KOperyBaHHIO, 1110 SKICHO 0 30arauyBajo
KiHeBuil BapiaHT Qinocodcrkoro TBOopy. Came 3 Takoro meroro y 2002 porri Oyio
chopMOBaHO TIPOEKT, AKWM Mae Ha3By ‘‘Jlaboparopiss HAyKOBOIro TNepekiany’ .
[lepexnagayi, BUIABIll, HAYKOBII KOMYHIKYIOTbh M’k COOOIO 33 15l HOKPAILIEHHS PI1BHA
AKOCTI1 MEPEKIIaIEHUX 1HO3EMHHUX TEKCTIB.

AxuMH K € CIOpaBU CYYacHOI YKpaiHCBKOI CHUIBHOTH MEpeKJIajaviB
¢iumocodcrkoro copsimyBaHHs? BapTo 3ayBakUTH, IO OKpPIM HE3aLIKABJIEHOCTI
CYCIUTBCTBOM JI0 MOAIOHMX BY3bKOHAIIPABICHUX HAYKOBUX HAMPSIMKIB, IPUCYTHS U
3arajbHa KpU3a OCBITHBOTO TMPOIECY, WO MPU3BOJUTH JO HHU3BKOTO PIBHSA
B3a€MO3B’SI3Ky 3 CBITOBUMH (axiBIsIMU JaHOi ranaysi. Ha pomauy, 31 3100yTTsIM
HE3QJIEKHOCTI, YKpaiHa HE Majla CHagKy — 3a PaJsgHCbKUX YaciB KUIbKICTb
MEepeKIaeHuX TEKCTIB  (PuI1ocodchKoro  CHpsiMyBaHHA OyJi0o  MiHIMAQJIbHHUM.
Biamosinno, mnoumnatoun 3 1991 poky BigOyBaeTbcs (QOpMyBaHHS KOTOPTU
MepeKyIaaayiB, Kl CTABJIATh 32 METYy O3HAWOMJICHHS BITUYM3HSHUX YUTAYiB 3 TBOPAMHU
1HIOMOBHUX (utocodiB. Ase npoOiemMa nosiArana B HACTYITHOMY: 3aMICTh MPSIMOTO
MepeKIIajly OpUriHainy, Bi0OyBajaoCh €IeMEHTapHE KaJlbKyBaHHS 3 POCIMCHKUX KOIIii,
0 TPU3BOAWIO N0 Aedopmariii TEpMIHOJOTIYHOrO amapary. Takui mnepexian y
MOCEepeIHUKAa HE HAJATO J00pe BIUIMBAB HA SIKICTh HAYKOBOTO MaTepiaiy, ajpke YUM
JOBIIMM € JIAaHUIOT KOMN1M, THMM BIPOTiJHINIE BTPATUTH BCE OUIbILIE OpPUTIHATBHUX
171eH, SIK1 TOYaTKOBO OYJIM 3aKJIaJieHl aBTOPOM.

TakuM YWMHOM, pOJIb MEpEeKJany sl PO3BUTKY (Pi10CO(CHKOr0 HAMpPAMKY
HayKd BaxHO TiepeoiinuTi. CaMme nepekiaiaibka IisIbHICTh CIIOHYKA€E JI0 TOTO, IO
B1I0yBa€ThCsl 30aradyeHHs 1 PO3BUTOK HAIIOHAIBHOI KYyJbTYpH, il BKJIIOYEHHS B
rII00aNbHy cucTeMy iH(popMaliiftHoro oomMiny. Ta mig yac poOOTH HaJ MEPEeKIaaoM
¢bimocopchKUX TEKCTIB, TEpeKiIaaadeBl MOTPIOHO 30CEpPeIUTHCh Ha Tepeaadi
MOYATKOBO 3aKJIaJCHUX aBTOPOM CEHCIB, SKI IIap 3a MapoM MOXYTh HAKJIaJaTHUCh B
opuritaii. B Tomy Bunaaky, Koju nepekiiagad, B MOrOHI 3a KOMIIOBaHHSAM CTUII3allii
HaMKMCaHOTO, HE 3aKIEHTyE€ yBary Ha BHIIE3rajaHii O0COOJIMBOCTI, TO KIHIIEBOMY
BapiaHTy 3arpoKye MiHiMI3allisg HayKoBo1 IIHHOCTI. DinocodCchKi TEpMiHU, K1 BXKUTI
B TEKCTi, TOBUHHI MaKCHMaJIbHO TOYHO OyTH aJalTOBAaHWMH BHUXOJMSYM 3 CEHCY iX
BUKOPHUCTAHHS B OPUTIHAIBHOMY TEKCTi W KyJbTYpHUX OCOOJTMBOCTEH MOBH, Ha SIKY
3MiMCHIOETRCS mepeknan. Came 3a Takux yMOB IpoBeleHa poOoTa OyAe BHCOKO
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OIliIHEHA TUMH, XTO OyJie 3HAMOMUTHUCH 3 TIEPEKIIAIOM 1HIIIOMOBHHX TyMOK (hij10cOdiB
1 MUCJIUTENIB SIK CY4aCHOCTI, TaK 1 MUHYJIHX JIT.
Jlireparypa

1. bers H. B. Ilepeknan ¢himocopchKkux TEKCTIB Y Cy9aCHOMY KyJIbTYPHOMY
npoctopi Ykpainu. H. B. bess. Bicuuk JXutomupchkoro yHiBepcuteTy: 30. Hayk.
npatb. XKutomup, 2011. Ne 56. C. 38-40.

2. l'amamep, I'—I'. Hctuma wu wmetonq (OcHOBBI  (GuIocodCKoit
repmeneBTuKHU). I'.-I". 'amamep. M., 1988. 447 c.

3. Puxép II. Ilapagurma mnepeBoma. Iloms Pukép; [Cemxko C.A. O
repMeHeBTHYecKOM acnekte nepeBoaa. C.A. Cemko, I'.I1. Ps6oB. MupopmannonHo-

KOMMYHUKAaTHBHBIE acnieKThl nepeBoaa: CO. Hayunbix TpyaoB. Yacte 1. HH: HI'JIY,

1998. C. 112-133.

This article is focused on the challenges in philosophical texts translation, that is general
particularity of translation and adaptation of foreign language materials. Considering that
philosophical texts operate conceptual forms and semantic images, we are often challenged by
meaning-changing transformations of termbases and loss of ideological formations layering at the
process of translation.

Key words: translation, philosophy, linguistic features, conceptual framework, ideological
concept.

Apuna Tapan

epoicasnuii 3axknad “Jlyeancokuii HayioHAILHUL
yuigepcumem im. Tapaca lllesuenka”™

Haykoeguit kepieHuk — K. neo. H., ooy. Ileposa C.B.

IMepexnagaubki Tpanchopmauii K CoCi0 TOCATHEHHS aIeKBATHOCTI
NnepeKjaay BipmioBaHOT0 TBOPY

[Toe3iss — me Buj JiTepaTypu, SIKAA BUMAarae Bij Tepekiazada OCOOJUBUX
3yCUJIb, /DK€ Y BIPIIOBAaHOMY TBOPi (hOopMa CTaBUTh MKOPCTKI paMKH 1 HE JO3BOJISIE
aHl HaJMIPHO PO3IIUPSTH, aHl 3BY>KyBaTH 3MICTOBHI mapameTpu. Came 3ByKOBa Ta
pUTMIYHA OpraHizaimisi TEKCTY € THMH acleKTaMH, SKUMH BHU3HAYA€THCS
HEMOKJIMBICTh MEpPeaTh OKPEMi 0COOJIMBOCTI MOETUYHOIO TBOPY MPH MPUHUIHUITOBIN
MEPEKIATHOCTI YChOTO TEKCTY B IJIOMY.

AKTYaJIbHICTh TEMHU CTaTTI 3yMOBJIEHA TUM, 1110 PIBEHb aJI€KBATHOCTI TEKCTY €
HaBaXJIMBIIIUM TOKAa3HUKOM SIKOCTI poOOTH Tmepekyianada. MoxHa MepeKiacTu
KOXKHE CJIOBO SIKHAWTOUHIIIE, alie 11 ajeKo He € TapaHTIEI0 JOCATHEHHS SKICHOTO
pesyabrary. llepeknamaueBi HEOOXITHO IOBEIPHO BOJOJITH YyCIMa CrocoOaMu
JIOCATHEHHS aJeKBATHOCTI TMEpeKiamy, 30KpeMa Croco0aMu MepeKIaanbKiux
TpaHchopmariiii. IcHye mocriiiHa mnoTpeba B MepeKyaai CBITOBOI  KIJIACHUKH
YKpaiHCBhKOIO, 1 MPHU 1IbOMY MPOIIECl HEMHUHYYE MMOCTAHYTh AHAJIOTIYHI TEOPETUYHI i
MPaKTUYHI TUTAHHS, 10 TOTPeOyBAaTUMYTh BUPIIICHHS, OJHAK TakKi MPOOJIEeMHU MOKU
0 PO3MIIIAIOTh BKpa piako. MeTow pO3BIIKH € JOCTIIHKCHHS MNPHUHHATHUX
3ac001B TIepeKyIaay TBOPIB 1 JOCATHEHHS iX aJeKBATHOCTI. J[JIs 1IbOTO MU 31MCHIMO
cpoOy JTOCHIIUTH BUIU TEPeKIaNanbkux TpaHchopmariiii 1 iX poiab y JOCSATHEHHI
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aJIeKBaTHOCTI TMEpeKJay Ha MPUKIaAl PI3HUX MEpeKaZiB YKpPaiHChbKOK IMOEMU
E.A.ITo “Bopon” (“Kpyk™).

[lepexmagay 3aBKAM TaK UM 1HAKIIE BUAO3MIHIOE TEKCT, 1110 MEPEKIIaaae, 1 mpu
BIJITBOPEHHI YCIX BIATIHKIB CMHCIY, BUHUKA€ HEOOX1IHICTh 3MIHUTH a00 KOPEHEBHIA
cKkJaz, abo 3ByKOBY 1HCTPYMEHTOBKY, PUTMIKY ToII0. HeMokJMBO 30€perT BipHICTh
oJlpa3y BCIM MapameTpaM, 1HaKIIe Bl MOBU MyCUJIH O MaTH OAHY U Ty camy MPHPOIY
B yCIX BiJIHONIEHHSX, TOOTO, Oynmu 6 omuieto moBorw. [Ipu mepeknazi TOBOAUTHCS
BIITBOPIOBATH IIIOCh OJHE 1 KEPTBYBATH 1HIIMM, 1 TOAI TBIp IepecTae OYyTH
opraHiyHuM. 3amiisi 30€peKEeHHsS OpPraHIYHOCTI TBOPY HEOOXIJHO TMEBHOIO MipOIO
MOKEPTBYBAaTH ycCiMa TpPbOMA AaCIEKTaMU MOBHU: CMHUCIOBUM, TpaMaTUYHUM 1
3BYKOBHMM, 1 HAHOBO CTBOPHUTH 1HIIIOI0 MOBOIO SIKUWUCH 1HIIMK TBIp — “BIJINOBIAbL AyXY
JAHOTO HApOy Ha 17icaibHy TeMY, BTIJICHY 1HIIUM HapoJ0M .

o mepexknany uu mepecniBy noemu Enrapa Amana Ilo “Bopon™ (“Kpyk”)
3BepTauca Oe3Jy pa3iB 3 yacy HamMcaHHs 1 10 choroaeHHs. Cepen yKpaiHChKUX
NepeKsaaayiB HEOOX1JTHO 3a3HAYNATH B. Mapaua, C. l'opauHCBKOTO,
I1. I'paboBcrkoro, I'. Kouypa, A. Onunika ta I'. ['opraceBuu.

JlJis HAIOTO MOCHIMKEHHSI 3BEPHEMOCH 10 Tepekiany, 3iiiicHeHoro [laBmom
['paGoBCchKMM, 1€ MU 3HAWUIILIK Ta MIPOAHATI3YBAIU PAJl ICKCUYHUX TpaHCcHopMarliii:

1. dudepenmiaris 3aaueHb. CIOBHUKOBUM BiJITOBITHUKOM cioBa “Visitor” e
CIIOBO “2icmb”, a HE “nodopodxcuii”, ane Jjs 30epeKEHHS PUTMIYHOIO MAaJIIOHKY
TBOPY CJIOBO 3 YOTUPHOX CKJIAIIB Y IIbOMY BUIAJKY I1IXOIUTh Kpallle.

‘T is some visitor, | muttered, tapping | Cmyx pozoascs 3 06opy moeo...
at my chamber door — Ioooposcnuii 3a01yKascst

2. Konkpetnsanis 3HaueHHs. CinoBo “lore” mae Oe3nmid 3Hau€Hb: MYJIPICTh,
3HAHHS, HayKa, JiereHaa toulo. [1aBno ['paboBCchKuil y CBOEMY TEpeEKIIal IEPETBOPUB
1€ 3HAYEHHA Ha “TBIp”, 1110 B IPUHIUII HE BUOMBAETHCA 13 IIUTICHOI KAPTUHHU, aJie Ma€e
3Ha4YE€HHS, JENI0 BIAMIHHE BiJ] OpUTIHAIY.

Over many quaint and curious volume | Hao oonum cmapunnum meopom,
of forgotten lore - Hao 3a6ymum mucni 63opom,
I]o senuxy cragy mas.

3. llle omun npukian Tpanchopmariii y oMy BiipuBKy — (paza “IlJo eenuxy
c1a8y Mag” B3araji BIJICYTHS B OpUTIHANBHINA BEPCil TEKCTY, ajie SAKII0 MOBa Hie mpo
SAKECh CTapOBMHHE 3HAHHS (CTApPOBHMHHY MYJPICTh), MOXHA 3pPOOUTH JIOTTUHHIMA
BHUCHOBOK, IO BOHO € JOCUTh BigoMuM. OdYeBUAHO, L0 LEH npuiiom —
TpaHchopmarlisi CEMaHTUYHOTO PO3BUTKY.

IIle onuH BUNag0K MoAI0OHOT TpaHchopMaIlii:

While | nodded, nearly napping, “Koau uyr: cmyx po3oascsi,
suddenly there came a tapping, Cmyx po3oaecsi 3 06opy moeo...”

B mepekiani BUKOpUCTAHE IECIOBO “4yr0”, BIAMOBIJHUKA SKOTO HEMAa€ B
OpUTiHaMI, aje 1e OYEBUIHO, IO CTYK MOMKHA JIUIIE MOYYTH, TOMY BUKOPHUCTAHHS
Takoi Tpanchopmarlii € BUIpaBIaHUM.

‘T is some visitor, | muttered, tapping | Cmyx pozoascs 3 06opy mozo...
at my chamber door -

4. “Chamber” o3nauae “narama”, “xamepa”, “nokoi” tTomo. Y mnepexiaai Mu
06a4rMo CJIOBO “06ip”, TOOTO TepeKIaad BUKOPUCTAB Tu(epeHItialiio 3Ha4eHb.
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Ha xans, I1. ['paboBCchKkHil 3HEXTYBaB O1IbIIIOK YacTHHOIO emnidop (emidopa —
1€ O/IHa 3 HAWMOLIMPEHIMNX CTHIICTUYHUX (Iryp, sKa BUPaKA€ThCS B MOBTOPEHHI
OJIHUX 1 TUX K€ CIIIB 200 CIIOJIy4eHb CJIIB Ha 3aBEPLICHHS CYMIXXHOTO BIITIHKY MOBH).
VY nepexinaai HapaxoByeThes uie maTh (13 18-Tn) Bunaakie emidopu. Y cBOil mparii,
npucBsueHii ananmizoBi “Bopona”, B. KonTinoB cmnpaBemimBo BKaszye, IO came
“4UCIEHHICTh 3ByKOBUX MOBTOPIB 1 PUTMIUHUX MiIXBaTiB CTBOPIOE y ['pab0OBCHKOTO
BPa)XCHHS BEJIMYE3HOTO BHYTPIIIHBOTO HAMpPY>XEHHA TOro OyJAEHHOTO CBITY, SIKUN
300paxye [1o” [1, c. 124].

PosristHeMo  1HIINH,
Mapauem y 2007 porii:

Pas3 enoui, oymxu noxmypi sioeansiouu, 6 3axcypi

A cxunaecwy Hao ghorianmom, wio 6 Him myopocmi nioou;

1 6 Opimomy 6d1ce nopury8, Koau panmom CmyK O0JUHY8

U uapu cuy i3 mene ckumys, — cmykim ii HibU 36yK X0OU.

“Il]e ne cnumb Xmocw, — 51 LOOYMA8, —i NPAMYE 8iH CIOOU,

U cepeo noui — 2ocms sncou!”

Sk 1 y MUHYJIOMY BHIIaJKY, cJIoBO “lore” muisixoM KOHKpeTH3aiii 3HaYCHHS
MepeTBOPUIIN Ha “onianm”, a Ppasza “wo 6 nim myopocmi nioou” € CEeMAaHTUIHUM

03BUTKOM IIONIEPEIHBOI.

CydJacHUM TIepeKsial TBOpYy, 3poOjeHuit BikTopom

“T is some visitor, | muttered, tapping
at my chamber door —
Only this and nothing more.

“Ille ne cnumb xmocwv, — 1 nOOymaa,
— [ npamye 6in croou,
U ceped noui — cocms ocou!”

Takox crocTepiraeMo NpUHOM CEMaHTHUYHOTO PO3BUTKY Yy (pasi “Ilfe ne
CAUMb XMOCb, — 51 NOOymas, — i npamye 6in cioou’”. lle IoriuHuii BUCHOBOK, aJKe
AKIIO XTOCh CTYKa€ y JIBEpI, 3HAUUTD “TICTh” TOYHO HE CIHTb.

OcraHHIN PANOK, SKUM € KIIOYOBUM Yy KOXHIM cTpodi OyJio MmpomyIieHo,
HATOMICTh aBTOp 3BEpPHYB yBary Ha palTOBiCTh HIUHOTO Bi3UTy — “H ceped Houi —

cocmsi Hweou!”’

Ah, distinctly I remember it was in the
bleak December,

And each separate dying ember
wrought its ghost upon the floor.

Ocssa mou cnomun 6yoHi — ye 6y710 6
NOXMYPIM DYOHI.

Jledv 6o2onb muis 1i Ha nidno2y Kuoae
8i00.IUCKU PYOI.

VY nepuiomy paaKy BinOyBaeThCs KOHTEKCTyallbHA 3aMmiHa, Xapakrep ¢pasu “I
remember” 3MiHIO€TECSI HA 0€30CO000BUIL, JOAAETHCS JesKa eMOIIiifHa 3a0apBIICHICTh
(“st nam ssmaro” NEPETBOPIOETHCS HA “‘cnoead ocsitoe 6youi”).

Y upoMmy ypuBKY BifOyjach reHepaiizailis 3HadyeHHs. Tak, (paza “xoorcen
WMAmMOYOK 8Y2ilLIsl KUOA8 Ha nionocy ceill npusud ’ TIEPETBOPUIIACS HA ‘86020Hb M.li8
[ Kuoae Ha nionoey 6iooaucku” .

Presently my soul grew stronger;
hesitating then no longer,

“Sir,” said I, “or Madam, truly your
forgiveness | implore;

A 3ibpaguwiuce mpoxu 3 0yxom,
nioKpinue cno6a wie i pyxom:
“llane, — moBuU8 5, — Yu naui, mene
cmpo2o He cyou”

dpasy “Presently my soul grew stronger” Bikrop Mapau mepekiaB sk
“sibpasuiuce mpoxu 3 oyxom”’, ne “mos oywa’ / “miti Oyx”’ 3a3HaNa 3MIHU YaCTUHU
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MOBH, TpH SIKIi CEeMaHTHUYHUNA AaKIEHT MNEPEHOCUTHCS 3 IMEHHHMKA Ha J1€CIOBO
(“sibpaswucy”). HacrynHa ¢pasa “hesitating then no longer” — “6inrbwe ne
CyMHIBaouucy “ 3aMiHEHA Ha “nioKkpinue ciosa we i pyxom”, MO NaJEKO HE MOYKHA
Ha3BaTh BIANOBIAHMKOM (pazu. TyT, O0YEBHAHO, BHUKOPUCTAHUN MpHUIlOM
CEMaHTHUYHOTO PO3BUTKY, aJ’Ke TaKe MPOJOBXKEHH (hpa3u HE CYyNepeyuTh iil.

“But the fact is | was napping, and so gently you came rapping” B ykpaiHchbKiii
iHTepnpeTamii 3By4uTh K “‘Tax 3aenubusce y ckopoomy, wo He Uy8 s Kpi3b
Opimomy”. B opuriHaJbHOMY pSJIKYy HeMae cioBa ‘ckopboma’, ane BOHO
3yCTpI4aJIOCh paHille 1 HOro BUKOPUCTAHHS MOXe OyTH BHUIPABIaHUM 3HOBY K TaKU
NPUHOMOM CEMaHTUYHOTO PO3BUTKY.

HacrtynHi ctpodu y nepekiaai NOBTOPIOIOTh TEHACHIIIT MOMEPEe/THIX.

Then this ebony bird beguiling my sad | Ilopyu 3 Bopornom yum woprum i
fancy into smiling, Hacmpiti 8dice He 0Y8 MIHOPHUM.

By the grave and stern decorum of the | Taxuii conop i nosasxcnicmo ne
countenance it wore, 3Hatdew, Xo4 c8im npouou.

“Though thy crest be shorn and “Tu xoua 1l ne 208IpAUBULL, — MOBUB 51, —
shaven, thou, " | said, “art sure no 8ce i He JIAKIUBULUL

craven,

Ghastly grim and ancient raven Ak orce 36ymo mebe, 36abausull, Yui
wandering from the Nightly shore — 2YONAMbCsL CIOU

Tell me what thy lordly name is on the | V niunim Ilnymona yapcmsi, mam, oe
Night’s Plutonian shore! ” 8iuHA MbMa 3a8xcou?”

Quoth the raven, “Nevermore.” U xapxnye Bopou: “Boce-ne-scou”.

lnsxom reHepamizamii 3HadeHHs y nepekiamni “this ebony bird”
IHTEPIPETOBAHO 5K “60poH yeti wopuuti”, ne ebony — e nuime BiATIHOK YOPHOTO.
“Beguiling my sad fancy into smiling” 3a3Hayia onpa3y Jaekijibka MepekiiaaanbKux
tpancopmariiit. Ilo-nepuie, “nacmpiii ice ne 6y8 MiHOpHUM™ — AHTOHIMIYHUUN
nepekia. Takoxk TyT BCTyIA€E B CUIIy MEPEHECEHHS 00’ €KTy Ta cy0’€kTy peueHHs. B
OpUT1HAJII BOPOH MEPETBOPUB CYyM reposi Ha MOCMIIIKY, a B MEPEKIaZl TOBOPUTHCS
PO 3MiHY HACTPOIO, TOOTO, 3HOBY K TaKH PEYEHHS CTaE 0€30CO00BUM.

HactynHuil ypuBOK € MO4YaTKoOM KyJbMiHAIlli, a TOMY HAMI[IKaBIIIUM 3 TOYKH
30py HAIIOro JOCTIHKEHHS, a/pKe HAJ3BUYAHO BAXKJIMBO TEpPENaTH HAMPY>KCHHS,
eMoIIii 1 o0pa3u MPaBUIBHO 1 aJIEKBATHO, a0W B YKPAIHCHKOTO YMTaya CKJIAIOCA
npaBuibHE BpakeHHS. [IpomoHyeMO TOpIBHATH TEPEKIaad pI3HUX aBTOPIB 1
MIpOaHaJi3yBaTH 00paHi aBTOpaMu TpaHcdopmMmaiiii Ta 00pasu.

Then, methought, the air grew denser, | 2 mos kadunom xmocw ne3pumo épas

perfumed from an unseen censer MaxHys nepeo ogepuma,
Swung by angels whose faint foot-falls | 7 36yx, moeé kpun 3smax cepagpuma, wo
tinkled on the tufted floor. 3 Hebec 3IUUL08 CIOOU.

“Wretch, ” | cried, “thy God hath lent | 21 xpuxuye a: “I]e 3a moninna Foe 561
thee — by these angels he hath sent thee | 61aco6oninns;
Respite — respite and nepenthe from thy | B nanayei uiii cnacinnus — 3a6ymms y

memories of Lenore! Hill 3HATIOU.:
Quaff, oh quaff this kind nepenthe and | 77uii orce, nuii i npo Jlenopy cnomumny
forget this lost Lenore! ” soice He byou!”
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‘ Quoth the raven, “Nevermore.” ‘ Kapxrnys Bopon: “Hi, ne ocou!” ‘

VY mepmomy psaaky ctpodu ymyuieHo (paszy “moBITps YUIUIBHUIIOCH”, MLIO
3HaYHO 3MEHIIYE eMOLIHHE HANpyXeHHs, AK€ XOTIB MepeaTu aBTop, aje MpOoBigHA
oOpa3Ha JiHIS JHUIIWIacs HE3MIHHOIO: “Censer” — “kaoduno”. llepeknamau He
3HEXTYBAB MLI€I0 JETAJUIIO. Y HACTYIMHOMY DSJIKY, IIJISIXOM KOHKpETH3allil 3HA4eHb
“angels” Oymo mepeknaaeHo K “cepaghum” 3 TOIO K CaMOIO METOI — 30eperTu
PUTMIYHUYN MATIOHOK ISl IOCSTHEHHS aJIeKBATHOTO MEPEKIIATy TEKCTY.

B omHomy 3 HacTymHUX pSZIKIB MOXEMO CIOCTEpIraTd 1€ OJUH BHUMNAJ0K
reHepaisaiii 3HadeHHs: “‘nepenthe” — 3 rperpkoi — TpaBa “3a0yTTsA”, CBOIO POIY
aHTUJCTPECAHT, a “‘nanayesn’, BAKOPUCTAHA Y MEPEKIIaJll — CcTajla Ha3Ba JJisl JKIB Bij
ycix XBopo0. “Cnomuny esce ne 6you” — anTOHIMIYHMN niepeknan ¢ppaszu “forget this
lost Lenore” (“3a0yap” = “He 3ragyid”).

And the raven, never flitting, still is I cuoums, cuoums yeti Bopon, edxce Hi
sitting, still is sitting Opye MeHi, Hi 80poe,

On the pallid bust of Pallas just above | Ha 6xioim [lannaou 6rocmi uopnuii,
my chamber door; Haue 3HaK 0iou;

And his eyes have all the seeming of a | ¥ oui 36:uckyioms 3n06icuo, 1i naoa
demon’s that is dreaming, MiHb U020 HABCKICHO,

And the lamp-light o ’er him streaming | 2 csimio aamnu, moe nasmucto,
throws his shadow on the floor; MHOXNCUMb MIHb 68 MIHell PAOU.

And my soul from out that shadow that | I oywa mos 6 yiti mini, it wo nonune
lies floating on the floor B6UCH — HE HCOU:

Shall be lifted — nevermore! Boice i3 minnio — nazasocou!

Ax Mu 0auuMo, nepekiagadl 3BepTaucs 10 PI3HUX TPUMOMIB 3301 Tiepenayi
eMoIliiHoi atmocdepu TBopy. TooTo, 1 I1. I'paboBchkuit, 1 B. Mapau npu 31iiicHeHH1
MepeKsialy HaMarajiuch NepeAaTH 3MICT MOeMH 31 30€peKeHHSM TraMu TO4YyTTIB
aBTopa. ToMy, TOBOpUTH MpO T€, YUW NEpeKnaa € OUIbII MpaBUIbHUN, HEJOPEUYHO.
[lepexnagaui 3MOIIM JOCSTTH aJCKBATHOCTI MEPEKNIANy PI3HUMH JIEKCUYHUMHU
3aco0amMu, MU MOXKEMO JIUII JIOCTIIKyBaTh IKUMU came. JlocarHeHHs aleKBaTHOCTI
nepeKsamay, 0CoOOIUBO MOESTUYHOTO TBOPY, HAJA3BUUAWHO BaXKJIMBA 1 KPOIITKA poOOoTa.
ABTOp TOBMHEH HE TUIBKH BIPTYO3HO BOJIOJITH MEPEKIAJAIBKUMU MPUHOMaMH Ta
TpaHchopmarllisiMd, a ¥ TOHKO BIT4yBaTH OOpPa3HICTb, METPOHOMIKY Ta HACTpii
TBOpPY. [ '0JIOBHOIO PUCOI0 MOETHUYHOTO MEPEKIaay € HOro JOBOJI BUIBHUM XapakTep.
UiTka KOMIIO3MINSE 1 YMOBHICTh TMO€3li HE [O3BOJISIOTH 3HAXOAUTH TIPSAMI
BIIMOBITHUKY 3HAYHO O1JIBIIIOI0 MIPOIO, HIXK I1€ BiAOYBAETHCS MIPHU TEPEKIIaIl PO3H.
OBOJIOAITH MOBOIO MOETUYHHUX aCOIlialliii, BATOHYCHOI CHUCTEMOIO METadOPUUYHOTO
MUCJICHHS, TPOHUKHYTH y BHYTPILIHIA CMHUCI CJIIB, 3pO3YMITH 3HA4Y€HHS (PopMuU —
BCE 1I€ BAXKO, ajie HEOOX1JTHO, abW BIATBOPUTH PSAJKH OPUTIHATY IHIIIOK MOBOIO 3
MaKcUMalbHUM 30epexeHHsIM GopMu Ta ii HanoBHeHHs. Ha npuxnani noemu Enrapa
Anana Ilo “Bopon” (“Kpyk”) Mu npoimocTpyBainu 6araro TpaHchopmailiii, KOTpi
CTaJIM BOXXJIMBUMH IHCTPYMEHTAMU sl CTBOPEHHS aJI€KBATHOTO MEPEKIIALy TEKCTY.
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Mapuna Tuxonenko
Ilonmascekuti Hayionanvuull nedazo2iunuil yuisepcumem imeni B. I'. Koponenka
Haykoeguit kepisnuk — K. ¢inon. n., ooy. Hikonawuna T. L.

AHriainu3mMu B TexHorpuiiepi “bor” Maxkca Kigpyka

Ilocmanoeka npoonemu. Ha Cy4acHOMY eTarni PO3BUTKY
MOCTIHPOPMAIIIHHOTO CYCHUILCTBA BHUHUKAE TOCTpa MoTpeda OCMHUCICHHS Ta
I'PYHTOBHOT'O JOCJIIJKEHHSI HOBUX JKaHPIB CYy4YacHOI JIITepaTypH, KOTPI 1€ JOHEIaBHA
OyJii 30BCIM HE 3HAOMHUMU MEPEeCiuYHOMY unTadeBl. MoBa e npo mexnHompuiep —
KaHP XYJOKHBOI JITEpaTypu, IO JOCHIIDKYE B3a€EMOJIII0 JIIOJAUHU 3 PEaTbHO
ICHYIOYMMH TEXHOJIOT1SIMHU, a HacamIiepe — paTaibHI MOMUJIKY B Il B3a€MOI1, 110
NPU3BOJAATHh J0 TEXHOTEHHUX KaracTpod.3rajaHuil BHILE >KaHP IMEBHOIO MIPOIO €
riOpuHUM, aJke B HbOMY MH IPOCTEKYEMO €JIEMEHTU HMPUTOJHUIBKOIO POMaHy,
HayKOBO1 (haHTACTUKHU, Ta, 3BICHO K, TPUIIEPY, KU 3MYIIIy€ YATAYIB XBUITFOBATUCS,
CIIIBIIEPS)KMBATH, a 1HOJI HaBITh OOSTHCSA. 3IIMBAIOYUCh BOEJIMHO, YCI II €JIEMCHTH
pOOJISATH TEXHOTPHUIIEP JITEPATYPOIO IIKABOIO, & TOJIOBHE — YNTAOEIHHOIO.

21 tpaBHs 2013 poky NMCbMEHHUK, MaHJPIBHUK 1 TPOCTO 1HXKEHEP-EHEPIeTHK
Makcum Kinpyk npesentyBaB “bora” Ha (akynbreri (QLIoJorii Ta *KYpHaIICTUKH
[TonTaBChKOTO HalIOHAJILHOTO MENAaroriyHoro yHipepcutery imeHi B. I'. Koposenxka.
Texnorpuniep “boT” — 1€ HOBa CTOpIHKA B CYy4YacHIN YKpaiHCBKIN JiTeparypi.
CtpiMKU#i, HACUUECHUM, TUHAMIYHUM, SIKHA HI B YOMY HE€ MOCTYNA€TbCS KpaIUM
cBiToBuM OecrtcenepaMm. CaMe Takuil poMaH BHKJIMKA€ HAI3BUYANHO MOTY>KHUN
1HTEpEC MOJIO/II.

3Bakaouu Ha TIOpUAHY MPHUPOAY TEXHOTPUIIEPY, BapTO 3BEPHYTH yBary Ha
MOBHEBY KaHBY JKaHpPY caM€ B YKpaiHCBKOMY KOHTEKCTI, aJpKe Hallla MOBa HE €
0araToro Ha HAyKOBY W TEXHIYHY JICKCHKY, TOMY BITUYM3HSHI MUCbMEHHUKHU 3MYIIEH]
3arMmo3u4yBaTH MOTPiOHI CIIOBA 3 1HIITUX MOB, 30KpeMa B aHTJIHCHKI.
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Buxoasun 3 ychOoro BHIlle 3a3HAYEHOTO, Mema HAlIOi CTAaTTI MOJSArae B
po3rasiAl  QYHKUIHHO-CTUIICTHYHUX OCOOJIMBOCTEM aAHTIILIU3MIB Yy TEXHOTPHIIEPI
“bot” Makca Kiapyxka.

Buknao ocmoenozo mamepiany.y xiami XX — mouarky XXI cromiTe B
YKpaiHCBKUH TIPOCTIp TMOYMHAE TPOHUKATH 3axiHA KyJIbTypa, SKa Mpomarye
1HAMBIAyaTi3M, TPOMAJSHCHKE CYCHUIBCTBO, JEMOKpPATiO, €BPOMEHCHKI I[IHHOCTI.
JIronuHa BXXE JaBHO HE € “TBHHTHKOM~ CHCTEMH. BOHA HE3aJIe)KHA, BUIbHA Ta
aBTOHOMHAa B YyCiX CBOiX Mo4YMHaHHAX. [JoOamizaiis Ta iHTErpamis YKpaiHu Y
CBITOBUI MPOCTIP 3yMOBUJIU IIBUIKE 3aIMI03MUEHHS YKPAiHCHKOI MOBOIO 1HIIIOMOBHOI1
JEeKCUKH: “Oiznec”, “woy”, “bapmep”, “xnyd”, “cnopm” Tomo. MoBa — 11¢ BIAKpUTa
CUCTEMa, SIKa BCOTY€ HOBI CJIOBA IOJACHHO, TOMY CJIOBHUK aHIJIIIM3MIB 3pPOCTA€
CEMUMUJILHUMU KpPOKAMH, Y I[bOMY aCHeKTI IOKa30BUMHU € TBOPU XYIOXKHbOI
JiTepaTypH.

B ennuknonenii “YkpaiHChbKOi MOBU™ 3allpONOHOBAHO Je(iHIIII0 AHTIIIU3MY
(aHrIIi3My) —“pI3HOBHJ] 3aITO3WYCHHS: CJIOBO, HOTO OKpEeME 3HAYCHHS, BUCIIB TOIIO,
K1 3aII03UYEHI 3 aHTJTIHCHKOT MOBU a00 MIEpeKIIaIeHl 3 Hel YK yTBOPEHI 3a 11 3pa3KoM.
IIpodecop I FOmyk  3Beprae  yBary  Ha  (OHETHYHI  OCOOJMBOCTI
aHTJIIU3MIB:3BYK[ K], 3ByKOocmosydeHHs[ai], [eii], cydikc -uHT (-iHT): 6r00%Cem,
OJHCEHMIIbMEH, KOMOAUH, mpoaeldyc, mimune, mrwobOiHe, Oemnine; NUQPEPEHIIIoE 3a
cheporo 3aCTOCYBaHHS:

o TeXHIKa! byLo03ep, epetioep, KOMOQtiH, mpaxmop,
mpameéaiti,eckaniamop, opcynka, OoMine, MyHelb, KOMN tomep, npuHmep, Ouch.el,
Qatin,

o NOJITHKA H eKOHOMIKa: mimuHe, 1idep, cmpaix, OO0UKOm,loKaym,
eanecmep, mpecm, Oi3Hec, pekem, OeMNniHe, MapKemuHe, 0w00xicem, 4eK, OAHKHOM,
MeHneodcep, MeHeOHCMeHm,

° MOPeEIUIABCTBO # BiliCbKOBa cHpaBa. mpayiep, MauKep, Kamep,
8enIbOOmM, WIIIONKA, WXYHA, SIXMA, eamepiinis, mpan,0ok, opeud, wxean, aepai,
MAaHK, WpanHev, CHauUnep;,

o CHOPT: Gymobo, 6onelibon, 2aHdbON, XoKel, 8amepnono, OOKc,meHic,
mamdu, cnpunm, cmapm, QiHiw, sxcokel, hopsapo, 201, pexopo, Cnapure, mpeHep,
o nooyT: xomgopm, nidxcax, ddxcemnep, nidcama, nieo, peHy,cCMOKiHe,

Oighumexc, Kexc, nyouHe, Cano8iu, mopm

MoskHa POCTEKUTH, 10 HABEJICHI aHTTIIIM3MHU BXXE HE € YUMOCh HOBUM, aJ[Ke
MepeCiuHU MOBEIIb JIy>Ke IIBUJIKO aCUMIIIOE HOB1 ciioBa. HaBiTh Taki 3ammo3ndeHHS
Ha 3pa3ok “‘Baii-(aii”, “madik”, “koHeKT”, “KOHTEHT”’, “doyoBep” yxkKe 3BHUHO
cpuiiMaroTbesi MOBISIMH. [lepecBiIUUTUCH Yy HIBUIKOCTI BCOTYBaHHS HOBHUX CJIiB
MOXKHa Ha CTOpIHKaX Cy4acHOi YKpaiHcbkoi itepatypu. Hanpuknao:“Maro
npoghecitinuti “Hikon”, komn i matixce nosuti “Maxoyk”. Cimcom 6akcie Ha
paxyuky. Lle € wyba 3 0ysce KowmosHo20 HEMymewHb020 SASHAMU, Kpyme Kpiclo-
20UOANKA SIKO2OCb WBEOCbKo20 Ou3aiiHepa, a we 6 MeHe € OCMAHHIU
“Aighon”[6, c. 13]; ,,Mos opysicuna eapno énucyemuocs 6 OU3@UH iIHOMAPKU, NPaAsod,
iT mpoxu opamye, wo yeu “Onenv” pozmanvosanuil emoIemMor Qipmu, max wo mu
idemo 1 eoonouac ii peknamyemo. Ane wo 60icui, pexiam menep Oinvule, 5K
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O0OPOJICHIX 3HAKIB, MO Koaucy 0ys Jlenin Ha KOJCHOMY nepexpecmi, a menep
mamnaxcu i cHikepcu, i wokonao “Kopona”. Pexnammui wumu, “6in-6opou’,”...6
00 ’eonanii €sponi nagime i3 nuea nouaiu pooumu gacm-gyo, amepuxkanyi npocmo
3anyopunu Mi3Ku 6CbOMY CGIMO8I C8OIMU HOY-XAYy HA 3PA30K NUBHUX NIAUIOK I3
Pi360010 uu X0100H020 3eneno20 uaio 6 banxkax’[1, ¢. 5].

HaBezeni Bullle npukiaan UTIOCTPYIOTh 3aCTOCYBAHHS aHTJIIIU3MIB Y Cy4acHIN
Mpo3i, Ta BCE X CJIOBA, SKUMHU IOCITYTOBYIOTHCS aBTOPH, € BITOMHUMH ITHPOKOMY
3arajy, TOMy B [IEPECIYHOTO MOBIISl HE BUHUKAE MOTPEOU B IXHBOMY TIIyMaueHHI. Mu
BBA)KA€EMO 3a MOTPIOHE HArOJIOCUTH HA TOMY, IIO 11 CJIOBA € OOPaMIJICHHSIM TEKCTIB,
AK1 € 3pa3KaMu MOCTMOJEPHOI JITEPATypH, IO TSHKIE O MOBHOI I'pH Ta MPUHOMY
“sMIIIaHHA KaHPIB”®, TOMY aHIJIIU3MU TYT BUKOPHUCTaHI, OLIBIIO MIPOIO, IS
NpUBEpPHEHHS YyBaru penumnieHta. HaromocumMo Ha ToMy, IO 3amo3WYEHHS 3
aHTJINChKOT MOBM HaWIIUpIIE IMPEJCTaBIICHI B JIITEpaTypl HAyKOBO-(AHTACTUUHIH,
HOH-(DIKILIMHI Ta TEXHOTPHJIEP], aJKe Il )KaHPHU OINEPYIOTh HE IPOIO CIIIB, & YITKUMHU
nedIHIISIME.

Hapasi yBara 6araTb0X JOCIIIHUKIB IPUKYTa CaMe 10 TEXHOTPUIIEPY, TOMY IO
B YKpaiHCbKOMY MPOCTOpI 1€ JOBOJII HOBHM aHp Ta II€ HEJOCTATHBO JOCIIIHKEHUIMA
xaHp. llepmm ykpaiHcekum TexHoTpuiiepoMm € “bor” Makca Kiapyka. Tsip €
CUMO1030M TOCTPOCIOKETHOTO POMaHy, B SIKOMY IMOEIHYIOTHCS Cy4acH1 TE€XHOJIOTI,
JIOJCbKAa TICHXOJIOTISl Ta KIiHOWHI creuedextu. TekcT OyKBaJbHO HacHYEHUUH
aHTIIIU3MaMHU, SIK1 aBTOP BBOJUTH JJI HAaJJaHHS KOJIOPUTY Ta BII3HABAHOCTI TBOPY.

CyuacHi pocniguuku (JI. Apxunenko, O. Mopoxoscwkuid, I. Kouan, JI. Kpucin
Ta 1H.) TIPOIMOHYIOTh Pi3HI BapiaHTU KiIacU]iKallii 3aM03WYEHUX CIIIB, CIIUPAIOYUCH
MEePEeBAXHO Ha JICKCUKO-TpaMaTH4HUi Kputepid. Haitbinbimr Baanoro, Ha Hamny
nyMKy, € knacudikamis JI. ApxurneHko, sKka 3BepTae yBary Ha aHDJINCBKI
3aMO3UYCHHS, MOAUISIOYM X Ha Bl TPYNU: 3d2ANbHOBNHCUBAHI T AHIAIYUIMU 3
00MedHCeHO cheporo BIHCUBAHHL.

3azanvHo6ycusani  aneniyuzMu— 1€ 3aM03UYCHHS,  SKI  IIHUPOKO
BUKOPUCTOBYIOTbCSI MEPECIYHMMU MOBISIMU Ta HE € OOMEXKEHUM TEpPUTOPIAIBHO,
npodeciiiHo0 ceporo UM paMKaMu Tiel 4Yu  Ti€w corianeHOi rpymm[4]. V
TexHoTpuiepl “boTi” aHrMIM3MHU PEenpe3eHTYIOTh TEXHIYHY Taly3b, IO € JIOTTYHUM
IUISL  1IbOTO JKAHPY: CMmeNc-mexHolo2is, npoyecop, ¢atin, Oucniei, Opaysep,
K1agiamypa, mMapuipymuzamop, 6i0eopoaux, mepedxica, 8ioeoaiin, HaHOMexXHOI02ii,
CeHCop,  MIKpocxeMma, Makpoc, 4Yun, Komn'iomep, aoanmep, inmepgelic,
MYTbmumMeois, 1enmon, cmapmou, sideopoaux, sai-gati, bom.

3aBasku “TexHiyHUM” aHrainu3Mam Makc Kipyk nepeHocuTh CBOTO uMTaya y
CBIT MMPOTPECUBHUX TEXHONIOTIN: “Bomu” po3pobasiuce ne npocmo sk icmomu, AKuUM
MOJCHA NOCUNAMU KOMAHOU 4Yepe3 MO3K0GI niamu, a AK YILICHUU 3a2iH 3
KOJeKMUBHOIO  ceidomicmio, makuti cobi pill, wocb noodione 00 ecKaopuivi
sunuugysaqie 5-co noxoninna” [3, c. 146]; “...wo 6irvuie sideogpaiinie npoousnsecs
Tumyp, mo cunvHiule nepekoHysascs. emeya 00mie He Mae 8IOHOUIEHHs 00 300i8 y
moskoeux naamax” [3,¢.160]; “Oucnneir i knasiamypa nio’conysanuco 00
HegidoMo20 npucmporo,akuil Haeadyseas DV D-npoepasau: nnockuti, wopHutl, MiHiMym
KHONOK Ha ¢ponmanvHiu naweni. Ilpucmpiii uepez aodanmep nioKI04ascs 00
mepenci”’[3, c. 289].
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Came Ha cnoBi “Oom” aBTOp 3pOOMB aKIIEHT, BUHICIIN HOTO B 3arojiOBOK.
Maxkc Kigpyk HaBITH caMm MPOIMOHY€E CBOEMY uuTaueBi Horo nediHiuio: “Ilpoepama,
wo Hacnioye Oii M0OUHU, HEepPIOKO 13 3a4amKamu UWMyYyHO20 I[HMENeKn).
Bukxopucmosyemuscs 0151 Kepy8aHHA CYNPOMUBHUKAMU VY KOMN TOMEPHUX i2pax abo K
KI0H “Jrcu6020” Kopucmyeaya 8 inmepuem-vamax ma Ha gopymax. /lic uepes mi s
inmepdgheiicu, wo U 36uuaiinuti kopucmyeay. bomu 3acmocogyromecs 8 ymogax, oe
HeoOXiOHa Kpawa, HidC Y TI0OUHU, peaKyis, OnaedeKmueHo20 SUKOHAHH DYMUHHUX
pobim, a makoxc 0Jis1 NOBHO20 HACNIOY8AHHS MA KONIOBAHHS NOBEOIHKU THOOUHU ™
[3, c. 10]. LlikaBum € Te, 110 ca0BO “DOt”’e ckopodyeHUM BiJ YechKoro cjaoBa “robota”,
SKAW Mae€ Jeno 1HIIE 3HAYCHHS: “‘Asmomamudnuii npucmpii 3 aHmponomoppHo
0i€l0, WO HaAcCmKo80 aO0 MNOBHICMIO 3AMIHAE JOOUHY NPU BUKOHAHHI poodim Y
Hebe3neuHux OJisl HCUmms ymosax abo npu 8iOHOCHIU Henpucmynuocmi oo ’ekma’.
Otxe, 00T € “OHOBIEHOIO” BEPCi€l0 3HAlOMOro HaMm poOOTa, aje BapTO 3BEPHYTHU
yBary Ha KOMEHTap, SKHH TIPOMOHYE MHCHhbMEHHUK YHTa4YeBi: OOTH MOXYTh
“noenicmio nacnioysamu ma xonitoeamu noeedinxy moounu’[3, c. 10]. 31 cTopiHOK
pOMaHy MU NEPEKOHYEMOCS B TOMY: “Bin nosmoproe moi 0ii! Pyxaemwvcs mouno, sk
A, 1 Hamazaemvcsi 206opumu, Koau st pozmosisio ’[3, ¢. 18].

AHrmmu3Mu, siki OyJid HaBeJEHl HaMU BHIIE, € TEPMIHAMH KOMII FOTEPHUX
TEXHOJIOT1M, sIKI JOHEJaBHA MU MOIJIM BIJIHECTH JO KaTteropii ‘“HOBITHIX, Ta B¥Ke
ChOTOAHI CKJIQJHO YSIBUTU CBOE JKUTTA 0€3 MPOIYKTIB HAYKOBO-TEXHIYHOTO
Mporpecy, TOMy Ill CJIOBa BUKOPUCTOBYIOThCSI HAMHU YM HE IIOJHA, 1 BXKE 3apa3 ix
MO>KHA BIJTHECTH JI0 KaTeropii aCHMUIbOBAHUX.

He Bci 3aranbHOBXKMBaHI aHTJIIIM3MU, SKI BUKOPUCTaHI B TEKCTI, € CYTO
“TeXHIYHUMHU”, aJPKe aBTOP YBOAWTH y XYJIOXKHIN TEKCT Takox “moOyToBi”(“nany”,
“nracmuk’”, “cmeno”); “crioptuBHi’(“6okcep”, “hymbon”, “noxaym’); ‘“BoeHHI”
(“pesonveep”, “‘einuecmep”, “‘cuaunep”,“xibope”); “rpancmnopthi”’ (“nixan”,
“Oorcun’”, “xpocose”, “oggh-poad”’, “6aiix”’) aHTIIIU3MHU.

Aneniyuzmu 3 oomedxncenor chepor 6xcueaHHA—CIOBA, IPUTaMaHHI TUM YU
THM TEPUTOPIaTbHUM roBipKam, JiajeKTaM; creniaibHa,
npodeciiHO/TepMIHOJIOTIYHA JIGKCHKA, a TaKOXK CJCHI3MU KaproHizmu[4]. Makc
Kizpyk y CcBOoeMy TEXHOTpWJIEpi BHUKOPUCTOBYE CHEUU(PIYHUN aHTIHChKUAN
CNeH2(MICLKULL COYIONIeKmM, BUHUKAULL 3 aplO PIZHUX 3AMKHEHUX COYIANbHUX 2PYH
(npasonopywiHuxie, Kpamapis, peMiCHUKI8, 8 A3Hi8, OYpCaxig-yuHi8, BOSKIG,
IHmepHem-CRibHOMU), K eMOYIlIHO 3a0apeieHa NeKCUKA HU3bK020 U paminbapHo2o
CMUN0, NOWUpeHa cepeod COIANbHUX HU3I8 [ NEeBHUX BIKOBUX 2PYN (PeMiCHUYoI,
WKIIbHOI MOJI00I) Mmicm), SKUW YMOBHO MOKHAa TOJAUIMTH Ha JB1 TpPyNd, —
“gioomuti ’Ta “nosutl ”’.J10 mepImoi Mo)KHA BITHECTH TaKi clioBa:“‘kon”’, “6oc”, “xen”,
“komn”, “oou”

Cnenr, sKAd MM CXWJIbHI Ha3WBaTH ‘“HOBMM’, 1€ HE BBIMIIOB Yy HaIl
MOBCSAKJICHHUM CIIOBHUK, @ BBEIICHUHM aBTOPOM JUISI CTBOPCHHS €(PEKTy €K30THKH B
TekcTi. Jlo 1€l rpynu MU BKJIIOYMIIM HACTYIHI cioBa: “gemnna”, “wymep, “xocax”,

“Oocen”, “xeoxammep”, “Onexu”,“rpinco”. BapTo 3aKIeHTYBaTH yBary Ha ix
nediHIisIX:
o genna(nedbopmanpua, cienroa dopma Bin fellow, anrm.) — npysska,

yyBak, ToBapuin [3,c.77], Hampuknam:“byoo nurenui, ¢heana. Koau eonu
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3po3yMitoms, Wo mMu 30upaemocs pooumu, mo 6y0yme 30amui 3a ece. He 6educwv na
ix eumiexu”’[3, c. 366];

o wiymep(anri. shooter game, Big shooter — “crpimenp”’) — kaHp
BiJIeoirop, MipKaHP action, OCHOBY IrPOBOTO TPOIIECY SIKOTO CKJIaJae CTpianda 3i
30poi Mo MUIAX, 3a3BHUYail BOPOXKE HANAIMNTOBAHUX , HANPHKIAL: “Bu He mooceme
e3amu Oomis 3 “‘uiymepa’” i npocmo sunycmumu 8 306HIWHIN c8im, 00 He 8uU Yell c8im
meopunu” [3, c. 158];

o Kocak (aHri.joint) — camokpyTka a0o IMrapka 3 MapHXyaHOo,
BUTOTOBJICHA 31 CIHEI[laJIbHOI ITUTapKOBOTO Mamnepy, Hampukian: ‘“3naro, manuil,
mamys 6yna 6 He 6 3axeami, — mpemmausumu pykamu Teximo ckpy4yeas KocakK,— s u
cam wypynaio...” [3, c. 24];

o Oxcen(aHril. CIIGHT. jap, Bix Japanese — SIOHENb) — aMEPHUKAHCHKE
CJICHTOBE TIPI3BUCHKO JUIS SMIOHIIIB, Ma€ JIETKHH BiATIHOK 3HeBaru [3, c. 69],
Hanpukian: Ceped Hosonpubynux 6in 3Hae auwe snouys. Tozo szeanu Kayypo
Takeoa, i 6in 6y6 npasoio pykorw cmapozo oxcena [3, c. 76];

o xeoxanmep (anrn.headhunter) — wmucnuBens 3a rojoBamu[3, c. 74],
HaMpUKIa: “Xeoxanmep cnpasing 6padx3ceHHs Hepe08o2o 0Oyeas, Wwo 30ameH
MUMMEBO nepetmu 610 JHcapmie ma Xuxomints 00 36ipsqoeo enigy ’[3, ¢. 74];

o “Onexu”(anrn. black — dopHoOwKipuil) — HErpw, MPEACTABHUK
HerpoinHoi pacu [2], Hanpuknan:“ [ sk oasno [ocen y3a6 na pobomy yro 20puny i
1ioeo sepaio “onexie”[3, c. 14];

o rpinzo (anria. gringo Bixg icn. Griego — rpek) — iHo3eMellb, BUXOACIb 13
1HIIOT KpalHW, SIKUM CHUIKYETbCsS aHrmilchkoro [5], Hanpuknan: “/[éa 6ausnioxu-
Ipineo — omo Kkiboso sudymas! ’[3, c. 188].

OTxe, IPOBIBIIM IPYHTOBHUHN aHAIII3 MOBU XYJA0XKHBOTO TEKCTY TEXHOTpUJIEpa
“bot” Makca Kiznpyka, Mu 3’siCyBai, 1110 MOBa TBOPY HACHYEHA 3HAYHOIO KUJIbKICTIO
anrmuu3MiB (ix y TBOpl HpuOIM3HO T sTAecdT). HaliOlnbpiie B TEKCTI CIIB Ha
MO3HAYEHHS TEXHIKH, a TaKoX cieHry. Came OCTaHHII/I € HaI/I61J'IBH_I IIIKaBUM LTSI
TOCTIDKEHHS, a/pKe HaJIeKWTh JI0 Kareropii “HOBITHIX” aHTJIIM3MIB, SKi
NOTPeOyIOTh MOAAIBLIOTO aHAMI3Y.
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Mapuna Tuxonenko
Ilonmascwvkuti HayionanvHuu nedazo2iynull ynieepcumem imeni B. I'. Koponenxa
Hayxosuii kepienux — k. gpinon. u., ooy. [llpamxoP. I,

Makpoxkonuent CBITOBE IEPEBO B aHI/10-Xy10:KHiii KAPTHHI CBITY

Ilocmanoeéka npobnemu. MoBO3HaBUa HayKa CBOTOJCHHS SIBJISE COOOMO
KOMILJIEKCHY ¥ 0araTroBUMIpHY rajiy3b JIIOJICBKOTO 3HaHHS, IHTETPYIOUM SIK HAyKOBI
pO3BiJIKM, C(HOKycOBaHI Ha BHOKpEMJIEHHI Ta Kiacu(diKyBaHHIJIEKCUUYHUX abo
rpaMaTUYHUX OAMHUIIL, TAK 1 HOBATOPCHKI JOCIIHKEHHS, METOIO SIKUX € OKPECIICHHS
B3a€MO3B 513Ky (DEHOMEHa JIIOJCHKOI CBIJJOMOCTI Ta KOTHITUBHHUX MEXaHI3MIB
MI3HAHHS W OCMMCIIEHHS CBITY 3ac00aMM KOMYHIKaTMBHOIIISJIbHOCTI. JIIHIBICTHKA
cydaccsi MPOCTEXKY€E B3aEMOJIII0 MOBH 3 (h1s10co(i€r0, ICUXOJIOTIE0, KYIbTYPOJIOTIEO,
JITepaTypO3HABCTBOM, & TaKOXK MAaTEMATHKOIO. YHIKAJIBHOIO CHUTBHOIO JAHKOIO, IO
BMOJJIUBJIIOE TIOIIYK TAaKOro pPiBHS, € KOHLENT fAK iHdopMalliifiHa CTPyKTypa
CB1JIOMOCTI, PI3HOCYOCTpaTHa, 30praHi30BaHa OCIOHA OJMHUIIIAM STI, sIKa MICTUTh
CYKYMNHICTh 3HaHb MPO 00 €KT Ti3HAHHS, BEepOAJIbHMX 1 HeBepOAIbHUX, HAOYyTHX
HIISAXOM B3a€MOJIT MexaHi3MiB misHaHHs [0, c. 105]. Pi3HOMaHITTS 3acTOCOBYBaHUX
M Yac aHamidy I[bOTO TIOHATTS  AaCMeKTIB MOXHa YHIQIKyBaTH  Tak:
kynsTyposioriuanii (FO. Ctenanos, B. Tenis tomo); cemantuunuii (H. ApyTioHoBa,
3. [Momoa, O.IllmensoB TaiH.); mdiHrBoKyJbTyposoriynuii  (O. KyOpsikosa,
J. Jlixauos, I'. TokapeB i iH.). CrnuibHOI0O, OJHAK, € T€3a MPO TE, MO KOHIENT
dbopmye crienuigyHUI KOJ, YTUTIOIOYN 3B SI30KMOBHU 3 KYJIBTYPOIO MEBHOTO HApOIY
[6, c. 107]. Haronocumo 1mie # Ha TakOMY: KOHIIENT CIYTY€ TYMKOIO, TBEPKCHHSIM;
BOHO TIOCTAa€ i O(POPMITIOETHCS CaM€ B CB1IOMOCTI JIFOAWHH, PETPE3CHTYIOUN MEBHY
BIIMOBIJIb KOTHITUBHUX MEXaHI3MIB Ha BUKIHMKU CBITYy. ba3oi 1bOTr0 MOHATTS €
MOEAHAHHS MUCJICHHS 3 MOBOIO, IO JIOT1YHO BIJAKPUBAE JIIOJMHI YCBIJIOMJICHHS M
IHTEepIpEeTyBaHHS MPOCTOPOBUX T YACOBUX SIBHIII.

VY cBITI IcHY€ 0€37114 KOHUENTIB, SIKUMU JIIOJIMHAa MapKy€e Ti 4d Ti ()EHOMEHH,
dakTu ¥ momii, CKaxximMo, uuisax, 0im, poouna, oywa, icmuna, bamoxiswuna, npays,
cepye, sipa, mosa. Taki KyIbTypHI KOJU MOKHA BBAXKATH 3araJbHOJIIOICEKUMU, aJKe
HUMHM MTOCITYTOBYIOTHCSI MOBII pi3HUX KpaiH cBity [10]. € Takox i Ti KOHIENTH, 5AKi
JOCIITHUKA YCTAHOBJIIOIOTh SK HAIllOHAJBHI, JO IXHBOTO CKJIQAy 3arajom
3apaxoOBYIOTh KYJbTYpHI KOJIH, BIACTUBI Jiniie neBHOMY Haponay [3]. [lornsHbMO Ha
YKpalHChKI HAlllOHAJbHI KOHIENTH, HAW3HAUYIIIIIUMU Cepel HUX € TaKl: KaluHd,
eepba, euwUBaHKA, pywHUK, nuieruys Toimo. IIpoGrema ineHTH(IKYBaAaHHSIKOIB
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HAI[lOHAIBHUX KYJbTYp, CIHIJ 3a3HAYUTH, JOCI HE OTpUMalia OCTATOYHOIO
pO3B’si3aHHS, a TOMYy MOTpPeOy€e MOMANBIINX KOHKPETHHX CTyHii. 3Ba)kalouud Ha
BKa3aHE BHIIE, .Memor HAIIoi CTaTTl BBaXAEMO HAYKOBE OCMUCIICHHS
yHiBepcanpHoro makpokonienty CBITOBE JIEPEBO B anrmiiicekiii XyT0XKHIN
KapTHHI CBITY.

Buxnao ocnoenozo mamepiany. CBITOBE JIEPEBO, a6o JIEPEBO XKUTTA, €
npagaBHIM MioJIOTIYHUM 00pa3oM cBiTOOyaoBH. BiH mommpenuit y 6GaraTtbox
HapoJiB CBITY (CJIOB’SIHCBKMX, CKaHJIWHABCHKUX, 1pAaHCBKUX Ta iH.). YHIBEpCaJIbHI
napamMeTpu pO3IVISIyBAaHOTO  SBHINA  3aCBIIUYIOTh HOTO BHUOKpEMJICHHS U
IHTEepIIPETyBaHHs y CBOIX Midax pi3HUMH HapoaaMu sk /lepesa sorcummsi, Paiicokozo
oepesa, [lepeea niznanms, /lepesa pooy, llepesa cmepmi, [epesa nioowuocmi,
Hebecnoeo oepesa tomo [6, c. 112]. [epeso Csimy, 30kpema, € MOACIUIIO TPUETUHOT
BEPTUKAIBHOI CTPYKTYypH BcecBiTy, 00’eanytoun HeO6o (OoriB), 3emuro (Jroaei) Ta
MiJI3eMHUM CBIT (TIpeakiB). Takuii KOHIENT HECIPOCTOBHO IMOB’SA3Y€E JBa CBITH — CBIT
UBHUX 1 CBIT momepyiuX. ['opu30oHTaIbHa MOro IJIOIMIMHA YITKO CTPYKTYpOBaHa 3a
YOTUPMArpaHsMu, 30pIEHTOBAHUMU HA YOTHUPH CTOPOHU CBITY — MIBHIY, IIBJCHD,
3axim, cxim [6, c. 112]. Otox, oOpa3 JepeBa € MOMIMPEHUM Y CBITOBIH KyJbTYpi,
OCKIJIbKM HAIlll TPEAKUM KWIM Yy TICHIA B3a€EMOIl 3 HE3aiMaHOI MPHUPOJOIO,
MOPIBHIOIOYM HA OCHOBI LIBOTO JIIOJICBKUN IUISIX 13 POCTOM 1 KUTTENISUIBHICTIO 11€1
MOTYTHBOI POCIIMHU.

3BepTaroynch J0 OpUTAaHCHKOiI MidoJIOTii, MOKHA TPOCTEKHUTH Y HIil
MOEIHAHHS KEJIbTChKOI, JTaBHHOT€PMAHCHKOI, AHTHYHOI TpaAMIlii, SKI TaK camo
JOTIOBHEHI W PETiIOHAJIBHUMHU €JE€MEHTaMH, IIe, 30Ci0Ha, IpJaHJIChKi, BaJUTIHCHKI,
OpeTOHCHKI, KOPHYOJBChKI. 3yMOBJICHO 1€ HacaMIiepe/a TUM, 1o 13 cepeaunu [V cr.
OCTpIB  TMOYHMHAIOTH AaKTUBHO  3aCCIATUTEPMAHCBKlI  IUIEMEHa, Bigomi  fK
aHriocakcu,copMoBaHi 3 TPHOX IPym — aHrIiB, cakciB Ta totTiB [1]. TlosBa mux
IJIEMEH O3HAMEHYBaJlia IMOYATOK CaM€ MOHApXIYHOi TpajMilii, KOJU Ha BEpXIBLl
BlIagu OYyB KOpOJb, SIKOrO BBaxanu mnpeaxkom OpiHa, Oora BiiiHM, MyJIpoOCTi ¢
nepemorn: “Odin is the god of wisdom, especially the occult wisdom of seers and
sorcerers. He was the patron and the divine prototype of seers and magicians,
especially those who (like shamans in Arctic Europe and Asia in modern times)
undergo terrifying initiations and communicate with other worlds in ecstasies and
mediumistic trances” [11, c.215]. Lle#i icTopuuHMii TepioJ BiII3EpKAICHO Y
donbkiopHii noemi “beoBynbd”, ae 3Haxomumo obpas Jepesa cmepmi: “With his
host he besieged there what swords had left, the weary and wounded; woes he
threatened the whole night through to that hard-pressed throng: some with the
morrow his sword should kill, some should go to the gallows-tree for rapture of
ravens” [7]. Jlekcemy gallows-tree posymiemo sk “muOeHuIss”, aae B IbOMY
KOHTEKCTI MOT0 MOKHA IHTEPIPETYBAaTU SIK PO3TOpHEHY MeTadopy, IO BUCTYTMAE
MPOTOTUTIOM /[epesa cmepmi.

3arnuOMBIINCh, Yy  CBIT  CKAaHAMHABCHKO-TEPMAHCHKMX  Mi(iB, MOXHa
MPOCTEKUTU TOM (PakT, IO TaMm 3rajaHe BiuHO3eNeHe /[pego oswcumms Irropacuns,
MPOCSIKHYTE JKUBWJIBHUM CBSIIIICHHUM MEIOM. 32 CBOEIO CYTTIO II€ BEJICTCHCHKHMA
SCEH SK CTPYKTYpHa OCHOBA BCHOTO CYIIOTO Ta MICIIE €JHAHHS JEB’SITU CBITIB.
Jlexcuuna onuuuus Irropacuns Mae CKaHIWHABCHKI KOpEHI, 1I MOXKHa OYKBaJbHO
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HepeKyacTu Tak: “‘kxinv Irra”’, T00TO, KiHb OOina [2]. Jlns Toro, 1moOH MpoWTH
iHimiamiro, OQiH MaB 3MIMCHUTH TAaKUUPUTyal: YIPOAOBXK JEB’SITH JHIB Ta HOYEH
BUCITH Ha JlepeBi KUTTS [JIs TOro, abu OyTH MPUHECEHUM Y JKEPTBY caMOMy COO1if
BuHaiitn pynu: “To enact the ritual, Odinn hung himself on Yggdrasill for nine
nights, during which he received neither food nor wine. He also pierced himself with
the point of a spear. Upon the completion of this ritual, Odinn was able to recognise
the runes and make them submit to him as their Rune-Master ” [9].

[{ikaBiCTh BUKJIHMKA€ TOW (pakT, IO B OPUTAHIIB ICHYE CBOEPITHUMU KYJIbT
JepeBa K JpKepena Ta CHUMBOJY MynpocTi. Taky iHdopmaliio MoKHaA JIOTIYHO
BUOKPEMHUTH, 3BEPHYBILIUCH JI0 JIETEH/, JIe JOBOJII YacTO 3ralyl0Th JepeBa, Ha SKUX
KUBYTb HaJ3BUYaliH1 icTOTH (eabdu, detipi). Taki nepeBa cami CIPOMOKHI HAUIATH
MariyHoro eHepriero (Tuc, Ay0, TepeH, siceH).Y BalIiicbKoMy (OJIBKIIOPI iCHYE
HaBITh JIETE€Ha TIPO Te, 0 OJHOTO pa3y TPOsiHIA, TUC, TOpoOuHa, BepOa, rpyiia, 1y0
BCTYMWIH B O1# 13 BINCHKOM M1J36MHOTO 1IapcTBa (AHHOHA) 13 METOIO 3aXUCTY CBOIX
BOJIOAIHG [4, c. 147].

Crnil yTOUHUTH, 110 HAWBUINE 3HAUYCHHS ISl aHTJTIHIIB yCe K Majiu SCeH 1 1y0.
I3 sicenem acouiroBasiu 3ragane Buille Ceimoge Oepeso (To0TO, [rtopacunv), a nyo
CUMBOJII3yBaB JIOBIOJIITTS, Millb, HE3JIaMHICTb. OCTaHHIN, yKa)keMo, OyB MOIIUPEHUM
HE JIMIIE B aHIJIICHKIN KyJIbTypi: 3a yaciB ABpaama Oust Cuxema pic AyO BOJIXBIB,
AKl TIIyMAaUWJIM LIEJNECTIHHS WOTOJUCTS, TYPKOTaHHS ToyOiB y TUIKax sIK 3HAaKH,
nociani ayxom aepena. [lin cBamenHum ayoom [lomoHuBHTroONONIyBaia MpopoITRa
Cusina. Jlpyinu npoBoauiid cBOi oOpsaM B JIyOOBHX TasX. Y JaBHIX T'pekiB 1y0
BBa)XAJIM JIEPEBOM 3e€Bca. 3HAMEHUTY Maiito ['epakiia TakoX BUTOTOBJIEHO 31y0a. Y
pumisiH 1y0 OyB nepeBoM FOmitepa. ¥V S3MYHHMIIBKOMY CBITOTJISIII CJIOB’SIH 3rajjaHo
npaBiuamii Jly0, Ha BepxIiBIll SKOTO CHAWTH HaWBHUIE OokecTBO Pom y Burisimi
csirouoro cokoda [5, ¢. 127]. Ipukmerno, mo micHs “Cepiist ay6a” Oyna ofHiero 3
BIJIOMUX AHIJINCBKUX MATPIOTMYHUX mMiceHb. J[yOoBl1 rai 3arajom pociu Ha BCii
TepuTopli AHrMIi, TaM CTapoAaBHI JPYind MPOBOAMIA CBOI MICTEpIi, CXUISIIOUYUCH
nepes MM MOTYTHIM JiepeBoM. MojkHa 3HAWTH YMMaio CHIIBHOTO 3 O10J1MHUMU
“myOoM 11auy’’ Ta “najpMoro ctpaxkaaHas” [5, ¢. 128].

SKII0 TOBOPUTH MpO Mi3HIIIE OCMHUCICHHS 00pa3y Ceimosoeo oOepesa, TO
npuBepTae a0 cebe 0coOIMBYy yBary TBOpPUMN JOPOOOK aHTIIIHCHKOTO MUChMEHHUKA
Jl>xona MinbTOHa, 30Kpema, Horo emniyHa noeMa “‘YrpaueHui pail”. Came B UbOMY
TBOp1 aBTOP MEPEOCMUCTUB O10MiiHY JereHay mpo rpixonaainasa Anama 1 €Bu, a
TaKOX 3aIpPONOHYBAaB BJIacHE PO3yMiHHS ()EHOMEHY JIFOAMHH, SIKa HE MOXKE ICHYBaTH
0e3 JyIIEeBHUX KOJi31{d MiX 30BHINIHIM Ta BHYTpimHIM cBitamu. O6pa3 Exemcrkoro
caay € aJeropuyHuM, Y HbOMY po3yM (Ajama) CIyrye aHTHTE3010 10 MPUCTPACTI
(€Ba). OcHOBHUM ke 00pa3oM NOeMH € /lepeso ni3HaHHA, TIIIOIN SKOTO HE T03BOJICHO
icTu mosM, ajpKe TOA1 BOHHM CTaHYTh HE 3aXUIICHUMU boroM, CTaHyTh CMEPTHUMH:

Eate freely with glad heart; fear here no dearth:
But of the Tree whose operation brings
Knowledg of good and ill, which | have set
The Pledge of thy Obedience and thy Faith,
Amid the Garden by the Tree of Life,
Remember what | warne thee, shun to taste,
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And shun the bitter consequence: for know,
The day thou eat st thereof, my sole command
Transgrest, inevitably thou shalt dye [8].

KyneMmiHamiero TBOpy, O€3CyMHIBHO, € e€mi3oj TpixomaiiHHsA, koiu €Ba
NpOMoHye AaMy CKYIITYBaTH IUT11 3a00pOHEHOTO JepeBa:

She gave him of that fair enticing Fruit

With liberal hand. he scrupl’d not to eat
Against his better knowledge, not deceav’d,
But fondly overcome with Femal charm [8].

Jocniguuk TBOpYOCTI MiNbTOHAa aKIEHTYIOTh yBary Ha TOMY, IO
“YTpaueHuil paii” sBisie co00I0 CIpoOy HOBOTO OCMHUCIEHHS O1071HHOT JereHau,
amke Axam Ta €Ba Ie 10 I'PIXONAIIHHS MIAJAIOTHCS MPUCTPACTSIM Ta € TeTh HE
imeanpHuMH. Ileprni dr0aM MOTEpIaroTh y IMOeMi BiJl BHYTPINIHIX MPOTHUPIY Ta
CYNEepEeyHOCTEeN MiX c00010, ajie, HE3BAXKAIOUM HA 1€, TOPYIOTh HUISIX O OCATHEHHS
ictuaH. TOX CITYITHOIO BHIAETHCS AyMKa MPO TeE, 110 aBTOP HATOJIOCHUB 1 HA TOMY, IO
JI0JIMHA € OCOOMCTICTIO, @ HE IrpalIkolo B pykax bora, a ToMy 31aTHa CaMOCTIITHO
oOMpaTH CBIN HUIAX.

CyuyacHa iHTeprpeTanisa aHrmicekumMu nucbMeHHukamu koHuenty CBITOBE
JIEPEBO € Bkpaii 11ikaBoto Ta HeOAHO3HAaYHOI0. Tak, moctMojiepHicT [[»xon dayi3s
OIHINM 31 cBOiX HaiBimomimmx moBictelr “Bexa i3 wopHoro mepesa” (“The Ebony
Tower”’) BHCBITIIOE CYIEPEUHICTh MIDK JBOMa CBITOTVIIAHHUMH MOJCISMH —
PEATICTUYHOI0 Ta aBaHTApJHOI — TMPOTHUCTABISAIOYM CBITOTIISAIHO-(P110CODChKI
KOHIIETIIIIi MUCTEITBA M PENPEe3eHTYI0Ud aHTUHOMIUHY CKJIAJIHICTb 1 HEOE3MEUHICTh
HOBOTO XYJOKHBOIO MHCIEHHS KiHIg XX cT. 3armOuBIIMCh Yy CYTh 00pasy,
mo6aynmMo Take: yopre depeso dayiza € CBOEPITHOK aHTUTE3010 10 01101 c10H0801
kicmxu ®nobepa, CUMBOJI3YIOUM MPOTUCTOSIHHS HOBOTO, aBAHTAp/IHOTO, MUCTEIITBA
yCTaJIeHUM KaHOHaM peanizmy. KoHenTyanbHuil o0pa3 iepeBa B IbOMY pa3l CIyTrye
MMOCTMOJIEPHOIO JIEKaHOHI3AIlIEI0, /K€ MOro BXKUTO HE JJII MOHYMEHTAJIBHOCTI Ta
BUIIYKAHOCTI (SIK 11€ OyJIO B MOMEpEeHI eMoXH, CKaxXiMo, 100y 6apoko), a JJisl Toro,
mOOM 3aKICHTYBaTH yBary Ha “po3KoJIi” HOBITHROTO MHUCTeNTBa (TOMY
BEXKYy3a0apBJICHO B YOPHUM KOJIP).

Otxe, konuent CBITOBE JIEPEBO € onHuM 13 HaWNOMIMPEHIIUX Y
MI()OJIOTIYHUX CUCTEMAax HaApOJIB CBITYy. BiH CUMBOII3y€ BHYTPILIHIO CTPYKTYpPY
OyTTs; B3a€EMO3yMOBJICHICTh CBITY >KHBUX Ta MEPTBHUX; LIUKIIUHICTh OYTTA Ta MOTO
mpocTopoBuil po3BuUTOK. O0pa3 Cgimogoeo depesa 3yCTPIHAEMO B PI3HUX BUSIBAX:
Hepeso scumms (ny0, siceH, s10myHs); [epeso cmepmi (cyxuii ny0); /lepeo niznanms
(3a 610miHUMU MOTHUBaMH) ToIo. L{eif KOHLENT € yHIBepCaIbHUM, TOMY 1110 BTUITIOE
17e10 LUTICHOI CTPYKTypu moOyaoBu BceecBiTy, sika 3a MmoaiOHICTIO (YHKIIIOE B
MeXax MPOCTOPOBO-YACOBUX IUIOMMUH. B aHrmidicekit Ttpamuiii Cgimoge Oepego
(30Kkpema, 1y0) € CUMBOJIOM JIOBIOBIYHOCTI, HECKOPEHOCTI, MIITHOCTI.
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Cneundika rporecky B nam@uieri Ixonarana Ceidgra “Ilo0ixxunii
norJisij Ha cranoBuile Ipaanaii”

XVIIl cr. B AHrmii MoXkHa Ha3BaTH “‘CTOJITTSM IyOIIIIUCTUKK B IJIOMY 1
“CTomiTrTaM maMmQuery”’ 30KpeMa, OCKUIBKM camMe B IIei 4ac BHUJAEThCS BEIUKA
KUIBKICTh KypHaJliB, a maMQJieTHa CHaJAlMHa TOTO TMEpioay MOB’s3aHa 3 IMEHAMH
Jlx. Annicona JIx. Apbetnora, A. Iloyma, P.Crima. I, 3Buuaitno, JIx. Cidra,
naMQJeTH KO0 BUPIZHIMCS TEMAaTUYHOI PI3HOMAHITHICTIO Ta 3J1000JICHHICTIO |1,
c. 7]. I'poreckue none mamduetie Jx. CBidTa NPUBHOCUTH y MyOIIIUCTUYHHNA KaHD
00pa3HiCTh, aJErOpit0, BUKPUBJIEHY XYAOXKHIO PEAlbHICTh, 1110, YBOASYM YUTa4a y
cxuOJeHn O0KEBUTbHUMN CBIT, TUM CAMUM PO3LIMPIOE YUTALBKY CB1IOMICTb.
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VY Hamiil cTaTTi MH cCIpoOy€eMO AOCTIIUTHA (PYHKIIIIO Ta CEIU}iIKy TPOTECKHUX
¢dbopM y TBOpUOCTI MMCbMEHHUKA Ha npuKiIaai mamdurery “A Short View of the State
of Ireland” (“TloGixkHu# TOTJIsAA HA cTaHOBHIIE IpIanmii”).

Cranosuiue Ipnannii y ckinaai bpurtancekoi immepii y XVIII ct. 3anumanocs
JOCUTh MapaJoKcalbHUM. 3 OAHOrO OOKy, BOHA, 3a 3arajJlLHUM BU3HaHHSAM, Oyla
HANCTapIIO0 KOJOHIE AHTIII, ane 3 iHmoro mie 3 1541 p BBaxkanacsi caMOCTIHUM
KOPOJIIBCTBOM 1 MaJia BIaCHHUM MapiaMeHT, KUl OyB 3aCHOBAaHHUI y cepelIHbOBIYUI.
[Ipote peanpHuit ctan IpimaHmaii B cucTeMi IMIEPCHKOI OpraHizallii CBITYHIO IIPO
KOJIOHIAJIbHUM XapakTtepl i1 BimHOCUH 13 bpurtaniero. 3rogom Oyina pizko oOMexeHa
cBO0O/a TIPOBEJEHHS KATOJUIIBKOTO OOTOCIYXIHHS, aKTUBI3yBaJUCA PEIIriiHI
nepeciiyBaHHs, CIemialbHuM akToM 1727 p. BimiOpanu mpaBo OpaTd ydacTh y
rojiocyBaHHi. Jly>xe MOBUIbHUM OYB €KOHOMIYHHMI PO3BHUTOK IpiaHmii, ocoOJMBO Ha
TJl TOTO 3pOCTaHHs, sSKUM mepexuBana 3 apyroi nosoBuHu XVIII cr. Benmka
bputanis. OcHOBa €KOHOMIKM KpaiHU — CUIbChKE TOCHOJAPCTBO — 3AJIMILATIOCS
c1a00pO3BUHEHUM, 30€piraouu apxaiuHi (opMu 3eMeNbHUX BIAHOCHH, MPUMITUBHY
arpoKynbTYpy 1 HHU3bKY NPOIYyKTUBHICTH [2, c. 123]. CmpaBxkHiid TpoMajChKHMA
nigiiom Ipmannis nepexuna mia BrumBoM TBopiB Jx. Ceidra [3, c. 4]. 3iTKHYBIIHCH
13 )KUTTSIM 1pJIAHICBKOTO CYyCHIJIBCTBA, MPOCBITUTENL TBEPAO BCTAaB HA 3aXUCT MOTO
1HTEPECIB.

Y namdaeti “A Short View of the State of Ireland” (“ITo0ixxuHwmiA morisaa Ha
cranoBuile Ipmanmii”) (1728) po3BiHUyeTbes 1auiiyHa KapTtuHa Ipnanmii,
3MaJlbOBaHa THMH, XTO OPIEHTYETHCS BUKIIOYHO Ha 3aMOXH1 pailoHu /[lyOmiHa.
Catupuk pI3KO KPUTUKYE CIINOTYy Ha HAWOIIBII COIllajdbHI Ta EKOHOMIYHI
npobsemMu kpainu. OKpiM TOTO, TaM@JIeT € MPSIMOIO BIAMOBLIII0 MOMITHKY JI>KOHY
Bbpoyny Ha #ioro crartio “Seasonable Remarks on Trade” (“Ce3oHHi 3ayBakeHHs
I0JI0 TOPTiBIi”), sika OyJia onmyOIiKOBaHa 3a JIEKIJIbKa THXKHIB. Y Hil 300paxyeThCs
Ipnanpis sk KBiTY4Ya Aep)kaBa, 1[0 MOXKE CTaTH JKepesaoM 30aradeHHs s Benukoi
bputanii [5]. O1xe, B aBTOPCHKOMY 3aJlyMi MICTHTBCS TPOTECKHE MPOTHUCTOSHHS
“yTOmisi-aHTUYTOMIsA” Ha PIBHI CIPUUHATTS AepKaBOYyCTporo. CaTHUpUK pO3MOYMHAE
CBI TBIp 13 MepepaxyBaHHS YOTUPHAALSATH YMHHMKIB, 1[0 BU3HAYAIOTh YCHILIHY
nepxasy. “THE first Cause of a Kingdom s thriving, is the Fruitfulness of the Soil, to
produce the Necessaries and Conveniences of Life; not only sufficient for the
Inhabitants, but for Exportation into other Countries” [5]. Vci acnektu He TUTBKH
CTBOPIOIOTHh KapTHUHY 17l€alIbHOT KpaiHH, a il OKPECIIOITh T1 aCMEeKTH KUTTSA JIep:KaBU
Ta ii KUTENIB, M0 3a0€3MeuyloTh MIaciUBEe TapMoOHiiiHe icHyBaHHS. LI myHKTH
CTalOTh N7 MHCbMEHHHMKA OCHOBOIO aHamizy cutyamii B Ipmanaii. CrouaTky BiH
CTBEp/KY€E, MO B Iprmanmli poaroduii IpyHT Ta COPUSTIMWBI KIIMATHYHI YMOBH, a,
OTXKe, Y KpaiHM € TOTEHIIald CcTaTh KBITy4ow JepxkaBoto. Ilpore, Brama He
MOKJIAJAEThCSl HAa MIATPUMKY JIIOACH 13 HEOOXITHUMH HaBUYKAMH, 100 JOCITTH
ycrmixy. Y TakoMy > CTaHOBHII OIMUHUJIOCS 1 BUPOOHUIITBO, AK€ B iAeayi Malo
po3polIsITH  pecypcu. ABTOp 3ayBaxkye, 110 IpiaHmais — eauHa KpaiHa 3
O0OMEKEHHSIMH Ha €KCIOPT BJIACHUX TOBapiB 1 MaHy(paKTypH, a 0OMEXEHHs BBEJICHI
aHrncbkuM ypsanom. Lle npusseno no toro, mo B Ipianzii HeMae BIIbHOTO PUHKY,
SKWWA € BOXKJIMBOI O3HAKOK YCHINTHOIO KpaiHu. 3a cimoBamu J[x. CBidTa, pecypcu
[pnanaii MaroTh BUKOPUCTOBYBATHCS Ha il Ojaro, a, OTe — BCS peHTa 1 NMpUOYyTOK
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NOBUHHI 3aJIMIIATUCS B TOMY Micli, A€ BOHM 3apoiuiucs. Ilpore, y Bunaaky 3
Ipnangiero, emuauM OeHedimiapoMm € AHTIIA. AHTIINACEKUN ypsa eKCIUTyaTye
pecypcu s CBOiX BJIACHUX MOTpeO, HiOW IpmanHmis nwime ogHa 3 HOTO KOJIOHIH.
Otxe, nepxaBHi goxomu Ipmanmii WayTs mo Anrmi, xoua k. CBibT yBaxkae, 1o
BOHU MAalOTh HAJICKHUTh THM, XTO iX CTBOPHUB. ABTOpP NPHUXOAHWTH 0 TYMKH, IO
KpaiHa Mae XUTH CBOIM BJIACHUM BHUPOOHUIITBOM 1 YHHKATH HEMOTPIOHOT PO3KOIII.
Takox Ipnmanzii Oyno BiAMOBIEHO B 30JI0TOMY, CPIOHOMY 1 MiJHOMY CTaHAApTI
MOHET, y TOW dYac, KOJIM Ha ocTpoBi MeH 103BoJieHI cpiOHI MOHeTH. Buxomsuu 3
I[bOTO, aBTOp MOSACHIOE, YoMy Ipnanpis mo30aBieHa Oaratbox peueH, sKi, OJHAaK,
ICHYIOTh B IHIIKX JIep>KaBaxX, HaBiTh Ha HeBEJMKUX ocTpoBax. Lllo x crocyeTbcs
KoMepliii, [pianis iMrnopTye OUIbITY YaCTHHY TOBApiB 13 AHIIII.

Ha cropinkax mam@iery mocrtae cBIT, B IKOMY HEMa€ >KOJHOI MO3UTHUBHOI
pucH, JepkaBa B Ooyax aBTOpa — IpHUpEuUeHa Ha 3aruOenb KpaiHa. Taka XyJI0KHS
MOJIEJIb € caMa Mo co01 rPOTECKHOI0, aJKE BUXOAUTH 32 HOPMU HOpMaibHOro. Kpok
32 KPOKOM aBTOp pyHMHY€ YTOMIUYHY KApTUHY JEpPKaBU, PO3KPUBAIOUN YUTAUYEB] 04l HA
peanbHuil cTad peyedl. CyXuil TOH PO3MOBIAI TUIBKM Ha MEPIIMN MOTIS ‘‘3HUXKYE
TeMmneparypy’ emolliiiHoro (oHy Tekcty. MeToa caTthpuka MIOJ0 3aJy4eHHS CBOIX
YUTaYiB MOJSATAE HE B TOMY, 1100 3700yTH 1XHI CUMIIATII, MOJAPY>KUTHUCS 3 HUMHU, a Y
BI/IUY>KE€HHI, y TIOYYTTI TpUBOIH, o BuaULAe k. CBiTa Ha Ta1 OUIBIIOCTI aBTOPIB
catup. Ila arpecis cTae KOHCTaHTOO B caTUpaX NHUCbMEHHUKA 1 HaJgae iMm
YHIKaJIBHOCTI. 3a XOJOJHHUM, pallioHaJbHUM TOJOCOM OIOBia4ya BiIYyTHO OLIb
aBTOPA, HOTO LIUPE 3aHETIOKOEHHS JIOJICKO IEPHKABH, 1110 ITOCTYIIOBO PO3KPUBAIOTHCS Y
namuieri. AneropudHi oOpa3u B’SI3HUIII Ta YB S3HEHUX CTBOPIOIOTH BIIUYTTS
0€3BUXOJIi, MPHUPEUYCHOCTI, 3BYXKYIOTH MPOCTIP XYJOXKHBOIO CBiTy TBOpy: ‘‘The
conveniency of ports and havens which Nature bestowed us so liberally is of no more
use to us, than a beautiful prospect to a man shut up in a dungeon” [5]. Tema
YB’S3HEHHS HApOAy, MOro 3ajexHocTi Bia 1Hmoi aepxkasu s k. Ceipra €
LHEHTPAJIbHOIO JUIs MOro JisJIbHOCTI TPOMAJIChKOTO Jisiya Ta moithka. [lg tema
JEUTMOTUBOM MPOXOAUTH 1 B TeKCTI “IloOikHOrO morsiay Ha ctaHoBuIe [pmanii”,
aBTOp MOPIBHIOE CBOIO JIEP’KAaBY 3 XBOPHUM, SIKOTO JIIKYIOTh Ha BIiJICTaHl, HaBITh HE
03HAOMMBIIMCH 13 MalieHTOM. ['poTeckHi oOpa3u YyB’sS3HEHHS, XBOPOOM YITKO
nepearTh MOCIaHHS aBTOpa — KpaiHa HIKOJIM HE CTaHe 0araToro Ta YCHILIHOIO,
JIOTIOKHM BOHA € 3aJIe)kKHOI0 Bij iHIoi nepkaBu: “England enjoys every one of these
advantages for enriching a Nation, which | have above enumerated, and into the
bargain... | am not under the least concern. One thing | know, that when the hen is
starved to death, there will be no more golden eggs” [5]. Ha mymky mocmigamiti
noJjitTiaHoi mpo3u carupuka P. K. I3kiepmo B po6oti “Politics in Jonathan Swift’s
Literature” (“Tlomituka B mitepatypi Jxonatana Ceidra”), meradopa mpo XBOpPOro
NpsSMO BKa3y€ Ha CEpil0 3aKOHOJABYMX aKTIB, CHPSIMOBAaHUX Ha OOMEKCHHS
ipnanackkoi ekoHoMmiku 1690 p., o mijacuauia 1piaaHAChKY 3aJI€XKHICTh Bl AHIIIL
“... Is interpreted as ... a metaphor of the series of legislative acts aimed to restrict
the Irish economy since 1690, which enforced the Irish dependence on England ” [4,
c. 16]. JIxx. CBidT po3roprae KapTHHY CBITY, III0 KMBE 3a 3aKOHAMH, JAJICKHUMHU BiJ
JIOT1KM Ta 3J0POBOTO TIy31y, IPOTE CIUPAEThCS Ha peaybHl (pakTH. Taka TOUYHICTD,
TaK 3BaHUM ‘“MaTeMaTUYHUN T'POTECK’, CTaHE MPOBIIHUM MPUUOMOM 300pa)KE€HHS
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XYJIOKHBOTO CBITY pomany “Manapu ['ymnisepa”. ¥V namdieTi caTUPUK CTBOPIOE
XYJIOKHIO PEabHICTh, IO 3aMKHEHAa y CBOiX 3aHemaji, 3aJie)KHOCTI, HEBOJI,
aBTOpPChbKa MOAENb IpimaHmii pi3KO MPOTHCTABJICHA IHIIMM YCHINTHUM Ta BUIBHUM
kpaiHam. BoaHouac, aBTOp chnpwmiimae Ipnanfito sk KpaiHy, O6araTy Ha pecypcH,
npote, 1mo30aBieHoi cBoOOaM, caMe uepe3 Te BOHAa He po3BuBaeTbes. Jx. Cidr
npsiMO 3BUHYBauye ypsau AHrmi ta Ipmanmii, mo 30aradyroThCsi 3a paxyHOK
ipmaracekoi OigHOoTH. Ili imei muchbMeHHWKa MmOA0 AHTIII, SK THITIOYOI CHIIH,
peali3yioThCs 1 B CMHCIIOBOMY IOJI TEKCTY poMmany “Manapu ['yinisepa” [4, ¢. 16].

ABTOp 13 TIPKOIO 1POHIEI0 3BEPTAETHCS A0 YUTauiB y (iHANI TBOPY, KaXyuH,
IO SKIIO IpJaHAlll AMBISATHCA HAa CBOIO KpaiHy, sIK 1 1HO3eMIIl, Kpi3b POXKEBI
OKYJIIpH, TO BOHU ab0 AaypHi, abo mignady3uuku “We need not wonder at strangers
when they deliver such paradoxes but a native and inhabitant of this Kingdom, who
gives the same verdict, must be either ignorant to stupidity, or a man-pleaser at the
expense of all honour, conscience and truth” [5]. Ctae 3po3ymijanM TOJIOBHY i1€10
nocnanHsa [x. CBidra — nomoku cam HapoJ HE YCBIJOMUTH BJIACHOTO CTaHOBHINA,
JOTH 1pJIaH]IL1 )KUTUMYTh Y BUKPUBIIEHOMY CBITI.

OTxe, TOBOPSAYM NPO €KOHOMIYHMUI Ta MOJITUYHUI cTaH Iprannli, caTupuk
nepeayciM roBOPUTh MPO Jtoei. YCi rpoTeckHl (JOPMHU — CTBOPEHHS XYJI0KHBOTO
CBITY, 110 KMBE 3a 3aKOHAMU Xa0Cy Ta caMOpyWHaIlii, [pOTeCKHI 00pa3u B’sI3HMUIII, Ha
AKy TepeTBopuiack Ipmannis, xBoporo 0e3 Jikaps, sIK YOCOOJEHHS Hapoay —
PO3KpUBAIOTh BHYTPIIIHIN CBIT Cy4aCHHUKIB MUChbMEHHUKA. YUTauy CTa€e 3p03yMiINM,
[0 Xa0C, BUKPHUBIIEHE CHPHUUHATTS PEaJbHOCTI, IO MAHYIOTh Yy IYIIax 1pJIaHIIliB,
Oe3rocepe/iHe BIUIMBAaIOTh Ha cTaH jJepkaBu. . CBIGT HaMara€TbCsi HE TIIBKH
“BUIpPaBUTU” AYIIl CBOIX CIIBBITYM3HHKIB, a ¥ CIIPAMYBATH iX Ha CBIIOMY OOpOTHOY
3a HE3AJICKHICTb.
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Temana Typuenko
Ilonmascwvkuti nHayionanvrull neoacoiunuil ynisepcumem imeni B. I'. Koponenxa
Haykosuii kepienuk — cm. euxia. Cocoui I'. C.

HacrisibHa rpa sik HOBUil (popMAaT BUBYCHHS AHIJIIHCHKOI MOBH Y HIKOJIi

['pa cTae HeBiA €MHUM aTpUOYTOM MPOTATOM YCHOTO JKUTTS JroArHU. HaBiTh y
JIOPOCTIOMY Billl HaM MOTPIOHO MPUMIPATH Yac BiJ Yacy Ty YW 1HIIY poib. Jis
JTUTAHA K Tpa — II¢ YM HE OCHOBHMH BHJ MJiSJIBHOCTI, 3aci0 B3aeMomii 3
HAaBKOJIMIITHLOIO JIMCHICTIO, 3aci0 i1 mi3HaHHA.

Cy4acHl TEHJEHIII PO3BUTKY OCBITHBOTO IPOLIECY CTABJIATH MEPEN YUUTEIEM
aHTJIIMChKOT MOBM HOBI BHUMOTH, 3aBIaHHs, npoOiemu. Ilemaroriynuii AOCBIT SK
BITUM3HSAHMX, TaK 1 1HO3EMHUX BYHUTEIIB JOBOAUTH, IO KOS(MIIIEHT SKOCTI
MIPOBEICHOI0 YPOKY 3aJIEKUTh Bl YPI3HOMaHITHEHHs Horo ¢opm i1 meTosiB. Irposa
JISUTBHICTh HAa ypolll, O€3yMOBHO, 3alllkaBUTh [ITE€H, HAAACThb YPOKY OUIbIIE
€MOIIITHOCT1, BMOTUBOBAHOCTI. PyxJiiB1 IrpH 3HIMYTh (pI3MYHY BTOMY Ta €MOILIIIHY
Hanpyry [4, c. 278].

VY O11bIIOCTI BUMAJIKIB YCHIIIHUKI pe3yJIbTaT 3aJI€KUTh BiJl yMUIOro miadopy Ta
MPaBUJIBHO OPraHI30BAHOTO MPOLIECY TpH, IO 3a0e3leuye I'PYHTOBHE 3aCBOEHHS
MOBHOT'O MaTepiajly Ta MOBJICHHEBE CIIJIKYBaHHA Ha ioro ocHoBi. A.C.MakapeHKo
rOBOPUB, L0 y JUTSYOMY Billl Ipa — L€ HOpMa, 1 JUTHHA NOBUHHA 3aBXKIU IPaTHUCA,
HaBITb KOJM poOUTH cepilo3Hy cmpaBy. CydacHuUM ypOK 1HO3EMHOI MOBHU
HEMHUCTUMUNA 0€3 1HTEHCHMBHOCTI Ta MOTpeOye BiJ YYHIB KOHIIEHTpaIlli yBard,
HanpyXeHHsI CUi. 3aCTOCYBAaHHA IrOp Ja€ 3MOry 30€perTd €HTy3la3M 1 BHCOKY
Mparne3 aTHICTh /10 OCTaHHIX XBHUJIWH YpoKy. Tomy o0co0JMBO OOIPYHTOBAHOTO
MIIX0y Ha YPOIll aHMIIMChKOI MOBHM y IIKOJI MOTpeOye Mi3HaBalbHA T'pa, IKa Mae
BEJIUKE 3HAYEHHS B PO3BUTKY AKTHUBHOCTI MIKOJISIpiB [5, c¢. 81]. Ypok mae OyTtu
HACMYEHUN TaKMMHU BIIpaBaMU M irpamu, siki Jand O 3MOTYy 4epryBaTH BHIU
JisIbHOCTI yuHiB. Oprai3m AUTHHHU MOTpeOye pyxiB. 3aradbMOBaHIM MijJ 4ac ypoKy
PYXOBIW €Heprii AiTel HeoOX1IHO AaTH BUX1JA. PyXJMBi irpu Ha ypokax aHriiicbKol
MOBH, MIANOPSAKOBaHI 3araJibHOMY HaBUYaJbHOMY 3aBIAaHHIO, JOMOMAararoTh
PO3PSLANTH OOCTAHOBKY Ha YpOIll, CTUMYJIOIOYHM PO3YMOBY aKTHBHICTh Y4HIB |5,
c. 83].

HacronbHi irpu — 4yAOBHI BapiaHT MIKaBOTO MITAM (GOpMaTy BHUBYCHHS
aHTIIMCHKOT MOBU. BOHU CHpPUSIOTH PO3BUTKY KOMYHIKATUBHMX HaBUYOK, JIOTIKH,
nam’siTi Ta yBaru. ['0JIOBHOIO LIJIIIO METOAY BHUKOPHCTAHHS HACTUIBHUX IrOp € He
JMILE MPaKTUYHE 3aCBOEHHS HAOYTUX 3HAHb, @ i PO3BUTOK MHCIIEHHS aHTJIHCHKOIO
MOBOIO. AJI’KE€ OJTHIEIO 3 EPEUIKO/ Ha IUISIXY MIKOJSpa Y PO3BUTKY KOMYHIKATUBHHUX
3M10HOCTEN € TICHXOJIOTIYHE HEPO3YMIHHS MPaBUIbHOI MOOYAOBU BHUCIIOBIIOBAHHS
BIJIITOBIHO JO JIOT1KH 1HO3EMHOI MOBH.

Akimo perenpbHO TMpoaHaNi3yBaTH MPOLEC BHUBYEHHS AHIJIINACHKOI MOBHU
3aco0aMu HACTUIBHUX 1rop, TO MOXHA BHUAUIMTH YOTUPU OCHOBHI TI€pPEBaru:
30arayeHHsl CJIOBHMKOBOTO 3amacy (MOXJIMBICTh IOSCHEHHS 3HayeHb CJiB 0e3
BUKOPUCTAaHHA 1HIIMX 3ac00iB, a00 13 3aCTOCYBaHHAM MOBH JKECTIB, 200 ILISIXOM
CTBOPEHHsSI ~ acolliailiif), pO3BUTOK MOBJEHHSA (IIBUAKUKA TEMIl TpH, BHOIp
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BIJIMOBITHOTO CJIOBA YW MPUUHSATTS PIIIEHHS PO3BUBAE Yy IIKOJSPIB MHCICHHS
1HO3eMHOI0 MOBOIO, Hampukian, y rpi “Find a decision” yuacHukam moTpiOHO 3a
OOMeXEeHHI Yac 3HaWTH PIIIEHHS JI0 MEBHOI CUTYyallii), PO3BUTOK yBaru (TPeHYIOUU
CBOIO yBary, CJIyXarO4H BIATMOBiAI IHIIWX YYaCHUKIB, YYHI HAaBYAOTHCS TOMIYATH
MTOMUJIKH B TIPOIIECT MOBJICHHS Ta HAOUPAIOTHCS OLIbINIE BIEBHEHOCTI, SIK, HAIPUKIIA],
y TPl 13 KapTKaMH, B SIKiil y9aCHUK TPOJOBXKYE TYMKY TOTEPEIHLOTO TPaBIls, Oepydn
3a OCHOBY CIOKET 31 CBO€I KapTKH), PO3BUTOK MOBHHMX HaBHUYOK (HACTIIhbHA Tpa
CTBOPIOE JIPY>KHIO aTMoc(epy, sSKa JoImoMarae rmojojaTi MCUXoJIOriyHui 0ap’ep mif
4ac MOBJICHHS).

Cepen HaMMOMYJISIPHIIIMX HACTUIBHUX 1TOp Il BUBYEHHS AHTIIIMCHKOT MOBH
Ha ypoKaxX MOXHa BUJIJIUTA TaKl TPyHU: KapTKOBI, MOJIbOBI (3 MEBHUM IIOJEM IS
XOJIOBUX (DIIIOK), JEKCHUYHI, (DOHETUYHI, CUTyaTHBHI Ta >KECTOBI. 3aJe€XHO BiJ
KUIBKOCTI JiTel y Kjaci iCHYIOTh ITpH, IO TepeadavaroTh IO Ha IMapu, MiHi-
KOMaH/IM Ta BJJaCHE KOMaH/IH.

Cytb rpu “20 questions” mosmsirae y TOMy, IO OJUH i3 TPaBIiB MOBUHEH
3aJymMaTH CJIOBO, a 1HIII MOBUHHI 3’4CyBaTH WLIO 1€, CTABJISYM TUTaHHS, Ha SKI
BEJlyuUMii rpaBellb MOXKE BIANOBIIATA TUIBKH “‘Tak’ a0o0 “H1”. JIGKCMYHY TEMAaTHKY
CJIIJI 3a3HAYaTy HA MOYATKy I'PH, siIka Ma€e 0a3yBaTUCS HA OCHOBI YK€ 3aCBOEHUX CJIIB.
['onoBHa mpobiema, sika MOke OyTH TOCTaBJI€HA BUMTENEM, IMOJIATAE Y CKIAJaHHI
nuTaHb (0co0IMBO, JOOPE MPAKTUKYBATUCH Y 3aCBOEHHI MPABUIIBHOTO MOPSAKY CIIIB
y PCUCHHI YU B)KMBaHHI MOJQJIBHUX JI€CITIB) J0OpE BUPIIIYETHCS Iijl Yac TaKOl IPH.

3a cBo€r cyTHicTIO rpa “Board Race” Takox HaJeKUTh J0 JIGKCUYHHUX: YUHI
JUISATBCS Ha KOMAHAM 1 UISATh JONIKY YW BEJTUKHM BaTMaH Ha YaCTHHH. YUHUTEJIEM
3a/1a€ThCA TeMa 1 KO)KHA KOMaHJa MOBUHHA HAMUCATH SIKOMOTa OUIbIIE CIIB, IO J0
Hel HanexaTh. Y pe3yibTaTi 3[1ACHIOEThCS MIAPAXyHOK CIIiB, 1 MepeMarae KoMaH/a,
ne ix sraganu Haiouibmie. Llsg rpa mo3BoMsie 3aKpIMUTH BUBYCHUN JIGKCUYHUMA
Marepiai 3 TEMHU.

I'pa “Spelling Bee” nepir 3a Bce cnpsiMoBaHa Ha PO3BUTOK opdorpadivyHux Ta
(GhOHETUYHNX HAaBUUYOK. YUACHUKY 3araJy€eThCs CIIOBO aHTIINCHKOIO, SIKE BiH MTOBUHEH
BUMOBHTH IO Ha3Bax JITEp, & IHIIMI IpaBellb Ma€e HOro 3amucaTd. SKIo XToch 13
HUX 3pOOUTH MOMUJIKY — BOHHW TEPENaloTh XiJl HACTYMHINA mapi rpasimiB. “Spelling
Bee” nobpe miaxoauTh AJIsl KJIACIB 13 HEBEIMKOI KUTBKICTIO AITEH.

“Guesstimation” — HacTiIbHA Tpa IS YYHIB CEpeHIX 1 cTapmmx kiaciB. ['pa
noOyoBaHA Ha KOMaHIHOMY OOTrOBOpEHHI, M0 3a0e3nedye PO3MOBHY MPAKTHKY.
Yepes Te, 110 TpaBIll OMEPYIOTh KOHKPETHUMHU (PaKkTaMu 1 MalOTh Ha3BaTH JIaTy Ti€l
YH 1HIIO1 BAXJIMBOI TOII1, I1€ € TAPHUM 3aCTOCYBAHHSIM JIOJIATKOBUX MIKIPEIMETHUX
3B’SI3KIB.

[Tupoko Bimomoro € rpa “Scrabble”, cyTh sKoi mosisirae y ckiamaHHi CIiB i3
HasBHUX y HUX OyKB. 3a cBoiM (popmaToM Tpa HampaBiieHa Ha 3aKPITJICHHS HABUYOK
opdorpadii Ta mpaBONUCY 1HO3EMHUX CIIIB.

VY rpi “Once Upon a Time” y4Hi pa3oM NpUIyMYyIOTh icTOpit0. Y mpolieci rpu
BUKJIQIAIOThCS KapTKH, 1CTOpis oOpocTtae HOBUMH moapoduusmu. lle crpusie
PO3BUTKOBI ysBY 1 (paHTa3il0 IIKOJSAPIB, a TaKOX pPO3BHUBAE (DOHETHYHI HABUYKU
MoBIIs. [1ig yac ii mpoBeeHHs Ha MOYaTKOBOMY €Talll YYUTEIO CIIij IaTh MOIITOBX
JUISL TIOYATKy ICTOpIii, HA BJIACHOMY MPHUKIAJl MOKAa3aTh SIK MOTPIOHO MOEIAHYBATU
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IOTIEPEIHIO Ta HACTYNHY KapTKU. [I0CTyNnoBO BIUIMB y4MTENs Ha CKJIaJaHHs 1CTOpIi
3MeHInyeThes. Ha 3aBepiianbHOMY eTami BiH Ma€ BUKOHYBATH JIUIIE KOHTPOJIOIOUY
byHKIIITO.

“Mad Gab” € me omaum mnpukiIagoM (GOHETHYHOI TpH 3 BHKOPHCTAHHIM
KapToK. [i cyTh monsrae y ToMy, 110 BeAyuuil HazuBae He IIOB’A3aHi CIOBA KillbKa
pasiB, a rpaBlli MOBUHHI BraJiaTy 3p03yMuIy Y 4acTO BUKOPUCTOBYBaHy (pa3y. Poib
BEy4oro CiIiJi BUKOHYBaTH BuHTeneBi. J[ns Kkpamoi epeKTUBHOCTI KiIac MOXKHa
IMOJALIATH Ha JEKIJIbKa KOMaH/I.

OTxe, Tpa Ha ypoKax aHIJIICBKOI MOBU — 1€ TOM (opmMaT HaBUaHHS, SIKUN
MO’KHA 3aCTOCOBYBATH SIK IiJ] 4aC BUBYEHHS HOBOI TEMH, TaK 1 IM1J] Yac 3aKpIIUICHHS U
nepeBipku 3HaHb. lliACyMOByrouM BHIL€3a3HAUYE€HE, MOXKHAa CKa3aTH, IO IrpoBa
JISUIBHICTh PO3BUBA€ MOBJICHHEBI HABUYKM YYHIB Ta BIUIMBAE HAa PO3BUTOK
OCOOUCTICHUX SKOCTeH IKojsipa. BoHa € TPOBIIHUM MICTKOM Yy METOJIHUII
BUKJIQIaHHSI AHTJIIMCHKOI MOBM B IIKOJl Ta copusie (OPMYBAHHIO ITO3UTHBHUX
AKOCTEN 0COOMCTOCTI, aKTUBHOI XKUTTEBOT MO3MIIT YUHS B KOJIEKTHBI Ta CYCIUIbCTBI.

Y CBOIO 4Yepry HACTUIbHI Irpd SKOMOra Kpalle CIPUSIOTh PO3BUTKY
KOMYHIKaTUBHUX HAaBUYOK IIKOJIAPIB, IXHBOI JIOTIKU, Mam’ sATI Ta yBard. lIpaktuune
3aCBOEHHS] HAOyTUX 3HaHb Ta PO3BUTOK MUCJIEHHS AHIJIIMCHKOI MOBOKO TiJ 4ac
BUKOPHUCTAHHA [IbOTO METOJY Ja€ MiJICTaBy TOBOPUTH MPO MOTO 1HTEPAaKTUBHICTH Ta
3IaTHICTh BCTAHOBJIIOBATH MDKIpEAMETHI 3B’s3ku. Takuid QopMar BHBYEHHS,
3aKpIIJIEHHS] 4YM MOBTOPEHHS MOBHOTO MaTepially 3aJMIIA€ThCS AKTyaJIbHUM JUIS
HIKOJIAPIB Oy/Ab-AKOro BIKY. ICHYIOTH IrpU SIK AJs MOYATKOBOI IIKOJM, TaK 1 AJis
CepelHIX 1 CTapIIMX KJAacCiB, XiJ SIKHX BHMAara€ BiJ Y4HIB OBOJIOJIHHS IEBHUM
JEKCUYHUM MIHIMYMOM, BMIHHSIM BHUOYJyBaTH NMPAaBHJIBHO I'pPaMaTU4YHO O(QOpMIICHE
BHCJIOBJIFOBAHHS.
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The article deals with the using of board games in the process of learning English at school,
their expediency in forming the language competence of the pupils and their role in the overall
development of the children.

Key words: board game, phonetic skills, lexical material, communicative function.

174



Onvea H{uobynvcovka
Ilonmascwvkuti HayionanvHuu nedazo2iynuil ynisepcumem imeni B.I".Koponenka
Haykosuii kepignuk — K. ¢pinon. n., oou. Paxno M I10.

Oco0MBOCTI BJKMBaHHSA 32C00iB Xy10KHBOI BUPA3HOCTi Ta 00Pa3HOCTI y
CY4aCHOMY aHIJIOMOBHOMY NOETHYHOMY TeKCTi Ha MaTepiaJi noesiii Kepon Enn

Hadi

Ha cyudacHoMy etami pO3BUTKY HAyKOBOI IYMKH JOCIHIJKEHHS Yy Taiy3i
JIHTBICTUKH Ta CTUJIICTUKU TEKCTY € OCOOJIMBO aKTyalbHUMHU, aJKe CTPIMKO 3pOCTA€E
KUIBKICTh HOBHUX TEKCTIB XYJ0KHBOI JITepaTypH, 30KpeMa 1oe3ii, a oTke, 1 3aco0iB
XYyJI0’)KHbOI BHpPa3HOCTI Ta obOpa3HocTi. KpiM Toro, MoBa — sBHIIE, IO MOCTIHHO
3HAXOAUTHCS Yy JIMHAMIYHOMY pyCl, OHOBIIO€TbCS 1 30arauyerbcs. CydacHa
aHTJIOMOBHA JIITepaTypa Ta MacoBa KyJbTypa € JKEpPEJIOM HOBOrO Marepiaiy s
miHreicTiB. “Iloesis, — Bi3HayaB beniHChKkU, — € BUIIUH piag MucTelTBa. Beske iHiie
MHUCTEITBO O1IBII YM MEHII CTaTUYHE 1 OOMEXKEHE B CBOill TBOPUIM AISIILHOCTI TUM
MarepiajioM, 3aco00aMu SIKOTO BOHO MPOSBISIEThCS...” [4, c. 149].

XyH0XKHA CBOEPIAHICTH CY4YaCHOI aHIJIOMOBHOI T0€31i BHSIBISIETBCS Y
YUCJIEHHUX CTWIICTUYHUX 3aco0ax, TakuX SK EMITeTH, MOPIBHSIHHS, MeTadopw,
METOHIMI1, IOBTOPEHHSI, aHTUTE3a Ta 1HIINX, 3aBISKUA SIKUM aBTOp Jl0cArae 0a’kaHoro
edekTy Ha ydTaya. Taki NpuiioMU CHOPUSIOTH MIJBUIIECHHIO PIBHSA €KCIPECHBHOCTI,
IIMOIIN eMOIIHOCTI, JeTani3allii OMMCOBOCTI, BUKOHYIOTh OIIIHOYHY (PYHKIIIIO Ta
JI0TIOMAararoTh PO3KpUTH aBTOPCHKE CTABJICHHS JJO BUCIOBJIEHOTO.

CyuacHa moesiss Bemukoi bpuranii ta CIHIA — oauH 3 HaWCKIAAHIIIUX Ta
HaAWIIKaBIUX JUIsl aHaJi3y MEpioAiB PO3BUTKY AHIJTIOMOBHHX TMOETHUYHUX TEKCTIB,
OCKIJTbKM ~ XapaKTePU3YEThCSA  CIIBICHYBAaHHAM Ta CHHTE30M PI3HOMAaHITHHX
MOETUYHUX TEUil, HAPsIMIB, CTHIIIB.

Meta 1ie€i pobGotu mnepeadadae JOCHIKEHHS BUKOPUCTAHHS 3aco0iB
XYJI0’)KHBOI BHMPA3HOCTI Ta OOPa3HOCTI Yy aHIJIOMOBHOMY MOETHYHOMY TEKCTI Ha
Marepiaial KOHKPETHUX MOETUYHUX TBOpIB. [ gocsrHeHHs meTth OyJio BHKOHAHO
HACTyMIHI 3aBAaHHSA: JaTH SKOMOTAa IIUPIIEe BHU3HAYCHHS JITEPaTypO3HABUOMY
MOHATTIO ‘“3aCO0M XYJ0’KHBbOI BHPA3HOCTI Ta OOpPa3HOCTI”, HABECTH MEPENIK TaKUX
3ac001B, U0 BUKOPUCTOBYIOTHCS Yy MOE€31i, 3HAUTU NPUKIAAN BIANOBIAHUX TPOIIB Ta
MPUHOMIB Yy TOE3151X OPUTAHCHKOI TMOETECH, BOJOJAAPKUA UYUCICHHUX MPECTIKHHUX
mitepatypHux npemii 1 Haropoa Kepon Enn addi, Ta po3mmdpysaru ix.

3aco0u Xym0XKHBOT BHPA3HOCTI Ta OOpPA3HOCTI JOCIIKYBalU BITUM3HSHI Ta
cBiToBi HaykoBIll B. B. Bunorpanos, I'. O. Bunokyp, 1. B. Apnonbn, 1. P. 'ansnepin,
B. A. Kyxapenko, 30kpema B cyuacHii moesii — M. ®pimen, [1. CtokBemt Ta iH1I.

€auHe YiTKe BU3HAYCHHS 3ac00y XyA0XKHBOI BHPA3HOCTI Ta OOpPa3HOCTI Ha
JAHU MOMEHT BIJICyTHE.

I. Tanenepin po3MeKOBY€ 3acO0M BUPA3HOCTI Ta CTHIICTHYHI mpuitomu. Ilig
3aco0aMu BHPA3HOCTI MOBHM BIH pO3yMi€ Taki MOpPQOJIOTiYHI, CHUHTAKCHUYHI 1
CJIOBOTBIpHI (POpPMU MOBH, SIKI CIYTYIOTh JIJII €MOILIIMHOTO YH JIOTIYHOTO MOCUJICHHS
BucioBieHHs. L{i popmu MOBU BiAnpalboBaHi CyCHUIbHOIO MPAKTUKOIO, YCBIIOMJIEHI
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3 TOYKH 30pYy iX (PYHKIIOHAJBLHOTO MpHU3HAYECHHS 1 3adiKCOBaHI B TpaMaTHKaxX Ta
CJIIOBHUKaX [2, c. 43].

M. Ky3ners 3acobamMu BUpa3HOCTI HA3WBA€ MPUHOMHU MOBH, SIKi HE TOB’sI3aH1 3
MEPEeHOCOM 3HAUEHHS CJIB 1 CIOBOCIIOJNYyYEHb, ajleé BUKOPUCTOBYIOTHCSA IS
MOCUJICHHSI €KCIPECUBHOCTI a00 HAaJaHHS BHCIOBJICHHIO E€MOIIMHOTO XapakTepy 1
3a3Havae, Mo 3arajbHa AudepeHIfiais CTUIICTAYHIX 3ac001B Ha 3aCO0M CTBOPEHHS
o0pa3HOCTI Ta 3aco0M BHPA3HOCTI Ma€ BIIHOCHHUM XapakTep, a/pke B KIHIIEBOMY
paxyHKy 3o00pakajibHI 3acOo0M TaK camMO MAalOTh EKCIPECHBHY, TOOTO (YHKIIIO
HaJaHHs BHpa3HocTi [3, ¢. 7].

Bynp-siki MOBHI 3aco0M, BKJIIOYAIOYM TPOIMHM, IO HAAAIOTh MOBJIECHHIO
0o0pa3HOCTI 1 BHPA3HOCTI, Yy IIHUPOKOMY iX PpO3YMiHHI, MOBO3HAaBIll W
JiTepaTypo3HaBIll 00’ €IHYIOTh 1] TAKUMH 3arajlbHUMU Ha3BaMH, K ‘‘CTHIIICTHYHA
Gbirypa” abo “dirypa MOBJICHHS’, OTOTOXHIOKOYH 111 TIOHATTS.

OpHiero 3 HaifsickpaBiluX cTHiIicTHYHUX Qiryp y noesii Kepon Enn Jaddi €
amo3isa. Sk 3a3nauae Kapomina Jlotoupka, “Allusion (from Latin “to mention
indirectly”) is a hint, an indirect reference to something presumably known to the
listener or reader, usually from literature, mythology, history, the Bible™. [5, ¢.110].
VY cBoiii moesii “Medusa” aBTOpkKa, PO3KpUBAIOYM TEMY pEBHOIIIB Ta THIBY,
BUKOPHCTOBYE aJIFO3110 HA ICTOTY 3 rpelbkux MiiB Meny3y Ta icTopito ii Oomouux
crocyHkiB i3 [Toceimornom: “I¢’s you | love, perfect man, Greek God, my own; but |
know youll go, betray me, stray from home "[8].

BpaxoByroun cyuyacHi npoOjieMu 1 HEJIONIKK CYyCHJIbCTBA, MOETeca MPUB’ s3Yy€
IO aJI031I0 JI0 aKTyaJlbHOi ChOT'OJIHI TeMH (DEeMiHI3MYy, OCKUIbKH OMHUCY€E Y MOoe3ii
KIHOK, SIKI TIepeMararoTh YOJIOBIKIB, KOTpl 3aBaaiu iM Oomro. TyT ke mpucCyTHIH 1
nepudpas — Tpor, 10 BUPAKAE OJIHE MPOCTE MOHATTS 3a JOIMOMOTOK CKIIAIHIIINX,
IIKaBIIIUX 3 TOYKH 30py CHOPUUHATTS duTadeM. 100TO, 00’ €KT 3rajytoTh HE BJIacHE
HOro Ha3WMBaHHSM, a WOro ONHWCOM YK BKAa31BKOIO Ha TIEBHY MpPUTaAMaHHy HOMY
o3Haky. Tak, iM’sa Ilocelimona y moesii He 3By4UThb, NMPOTE 31 CIIB ‘perfect man,
Greek God” Ta KOHTEKCTY MU PO3YMIEMO, IO MOBA HJie caMe MPO HHOTO.

Kpim Toro, y uiid moesii HasBHHMI 3aci0 BHpa3HOCTI, 10 32 MOpPOXOBCHKUM
BIIHOCUTBCA JO Tpynu 3aco0iB BUPA3HOCTI, 3aCHOBAHMUX Ha E€KCHaHCIl BUXIJHOI
MoJien — nepepaxyBanss [0, ¢. 133] : “I glanced at a buzzing bee... | glanced at a
singing bird... I looked at a ginger cat... I looked at a snuffling pig... I stared in the
Mirror... I stared at a dragon” [8].

Cama > Moe3isi MOYMHAEThCS TOTYXKHUM psimoMm MeTadop: “A suspicion, a
doubt, a jealousy grew in my mind, which turned the hairs on my head to filthy
snakes as though my thoughts hissed and spat on my scalp” [8]. V mmx psaxax
repoiHsd PO3MOBIIAE€ MPO T€, SKI MOUYTTS MPOPOCTAIOTHh y ii CBIOMOCTI, BOJIOCCS
YHOJIIOHIOETHCS 3MisIM, @ JAYMKHA HAIUISIOTHCS 3[AaTHICTIO LIWMITH 1 TUTIOBaTH Ha
mkipy rosioBu. Lli Meradopu mokiMkaHl MO-HOBOMY 300pa3uTH 3BHYHI peyl Ta
“0KMBUTH ySBY UATAYA.

Anro3isi IpUCYTHS TakoX B coHeri “Anne Hathaway”. Yxke 3 Ha3BH crae
3pO3yMIJIUM, 1[0 HAa HANMCaHHS i€l Moe3li aBTOPKY HaAMXHYJNa ApyxkuHa BinbsiMa
[ekcnipa, Enn Xerayeil, Ta ix crtocyHku. [IpoTe y camoMy TEKCTI IMEHAa He
3rajlyloThCsl, MOXKHA JIMII 3 Ha3BU 3pOOMTH BHUCHOBOK, IO IIi PSAKKA HIOUTO
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npomoBJisie EHH, Tak sIK #IeThCS PO ICTOPiI0 IXHBOTO 3 paMaTyprom Koxauus: “The
bed we loved in was a spinning world of forests, castles, torchlight, clifftops, seas
where he would dive for pearls, My lover’s words were shooting stars which fell to
earth as kisses on these lips; my body now a softer rhyme to his, now echo,
assonance” [7].

[Ile omHuMM XapakTepHHM BHpaxalbHUM 3acoboM y TBopuocTi Kepon Enn
Hadpdi € BUKOPUCTaHHA TOPIBHAJIBHUX KOHCTPYKLIN, sIKI OyJH MPOLTIOCTPOBaHI
BUIIE: JKKO Y IUX psAJIKax MPUPIBHIOETHCS 0 CBITY, CJIOBA KOXaHOTO — JI0 31POK,
IO MaJaloTh Ha 3€MIII0, SIK MOUIIYHKH 10 T'y0 repoiHi. TakuM YMHOM THoeTeca
YBUPA3HIOE CUJTY TIOUYTTIB JIIPUYHOI TE€POTiHI.

VY moesii “Stealing” mopiBHAHHS rpa€ MPOTUIICKHY POJIb, alKe CIPSIMOBaHE
nokas3atu BiacyTHicTh emoriiit . “With a mind as cold as the slice of ice within my
own brain” [9].

[MopiBusHHsIME Oarata i moe3ist “The diet”, manpuxitan: “The diet worked like
a dream”, “She stayed near people, lay in the tent of a nostril like a germ ”’[10]. Tax
3ac00M XyI0XKHBOT BUPA3HOCTI JOIMOMAraloTh MOETECI PO3KPUTH LIE OJHY aKTyalbHY
npoOJieMy CydYacHOTO CyCHibcTBa — Oomimeiiminr. “She was Anorexia’s true
daughter, a slip of a girl, a shadow, dwindling away...” [10] — Takum 4YHHOM,
3aBIsKU Tnepudpasy, aBTOpKa, MPSAMO HE HA3UBAIOUU XBOPOOy, 1O SKOi YaCTO
MPU3BOJUTh TMPArHeHHs JKIHOK JI0 XYyJOro Tiulia, $KE, BIACHE 1 TMOPOJIKYE
OOJIIIIEHMIHT, 3BEpPTAa€ yBary 4YuTadyiB Ha ICHyIO4Yy mIpoOiemy. 3 TOIW K METOIO
3HaXOJMMO BXXUTHH Y TEKCTI SICKpaBUi pi3HOBH MeTOHIMIi — mitoTy: “One day, the
width of a stick, she started to grow smaller — child-sized, doll-sized, the height of a
thimble ” [10].

Maibke Bech TEKCT moesii cynpoBokye moBTop: “...she was half a stone shy
of ten and shrinking, skipping breakfast, lunch, dinner, thinner; a fortnight in, she
was eight stone, by the end of the month, she was skin and bone” [10]. Ls
cTuiicTUYHa (irypa, sSK 3aci0 CHHTAKCUYHOI €KCIpecii, 3 KOXHUM HACTYIHUM
PAIKOM MOCUITIOE EMOIIHY HAIpyry, KpIM TOTO, BUKOHY€E TaKOX B JJAHOMY BUMAIKY
(GyHKIIIO apXiTEKTOHIYHY, TOOTO MOB’SI3y€ OKpeMi (PparMEHTH TEKCTY B OJHE LILJIE.
DYHKITII0 BUPAKEHHS €MOTHBHOI CEMAaHTUKH BHUKOHYE i TIOBTOP Y KOKHOMY PSIKY
noesii “The ook oxHoro i Toro x cnoBa: “The clouds are the look of the weather.
The hand is the look of the glove. The bird is the look of the feather. You are the look
of love” [11].

[{ikxaBoro 3 ToukM 30py aHamizy Qiryp MoBiIeHHs € moesis “Valentine”.
Amnadopy (“Not a red rose or a satin heart. | give you an onion... Not a cute card or
a kissogram. | give you an onion” [12]) aBTOpka BUKOPUCTOBYE IS ITiIKPECIACHHS
HaWBaXUIMBIIIKMX, Ha ii AyMKy, ciiB. BoHa Harosjoirye Ha HE3BUYHOCTI CBOTO
MoIapyHKa, TUM CaMHUM 3arepeuyrodn 3arajbHe yaBieHHs mpo koxaHHs. Kepon Enn
Haddi npencrapnse ynTauam BIACHUI CUMBOJ IILOTO MOYYTTS — LUOYIUHY, LIO €
3amepedyeHHsIM KJIACUYHOTO PO3YMIHHS JIFOOOBI, B TOMY YHMCIH1 Y MMOETUYHUX TEKCTaX,
ajpke 3a3BUYail UOYJI HE acCOIIOEThCS 3 YUMOCH MIJHECEHUM 1 POMAHTUYHUM.
ToOto, Bcs moesiss € CKIagHO MeTadoporo, ajke A0 ocTaHHboro psiaka Jladdi
JIOBOJIMTH, HACKIIBKM HUOYJIMHA TOYHIIIE BioOpa)kae CHpaBKHIO CYTh 1 TMPUPOTY
KOXaHHS.
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[Toesist Kepon Enn [addi 6arata Ha emiteTH, siKi BXXUBAIOTHCS TIEPEBAKHO HE
130IbOBaHO, a B CKJIaJl I1HIIUX CTHJIICTUYHHX 3ac00iB — MeTtadop, MOPIBHSIHbD,
nepudpas. Y cBoeMy MO€IHAHHI BOHU 37aTHI CTBOPIOBATU SICKpaBl KapTUHU TEpel
OouyMMa YWTaYiB Ta HABIIOBATH TOW HACTPIM, SKHI XOTUIa mepenaTd moereca. Sk
3azHadae B.l. ApHoubg, emiTeTd B MOCTHO3UINT, OCOOJMBO SKIIO B HUX HAasBHI JBa
abo OinpIne eaeMeHTH, 00OB’SI3KOBO 3BEPTAIOTh Ha cebe yBary uumrTada, €CTETUYHO
mieBl Ta emoriiHo 3a0apsieHi [1, ¢.107]. Taki mpuKIagu 3HAXOIUMO 1 Y TBOPYOCTI
Kepon Enn Haddi: “Its fierce kiss will stay on your lips, possessive and faithful ”
[12]; “She woke alone, head splitting, mouth dry, hungry and cold ” [10].

TakuM dYMHOM, B XOAl MJOCIHIJPKEHHS OCOOJHMBOCTEH B)KMBaHHSA 3aco0i1B
XYJIO)KHBOI BHUPA3HOCTI Ta OOpPa3HOCTI B AHIJIOMOBHMX IOCTMYHUX TEKCTaX Ha
marepianmi moe3id Kepon Enn Jaddi Oyno BuUsABIEHO Taki 3aco0u: alro3ii,
nepudpaszu, Metagopu, MOBTOPU, €MITETH, MOPIBHAHHA, aHadopHu, MeToHIMil. TTics
JETAJIBHOrO aHAJI3y TEKCTIB OyJI0 Mi11I0paHo MPUKIIAIX HA MIATBEPIKEHHS HassBHOCTI
MX 3ac001B y TEKCTax, BUCBITIEHO iX (PYHKUIi Ta JOBEAECHO iX PEJICBAaHTHICThH 3a
JOTIOMOT' 00 TEOPETUYHOI'O MaTepiaity.

[lincymoByroUM CKa3aHe, HEOOXIIHO 3a3HAYUTH, 110 CyYacHAa AHIJIOMOBHA
1oe3ist € MUPOKUM TOJIEM JJIE MOBO3HABUMX Ta JITEPaTypO3HABUUX JOCTIIKEHb 3
TOYKH 30pY PO3MAITOCTI 3aC001B XyJ0KHbOI BUPA3HOCTI T4 0OPA3HOCTI.
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Studies in the field of stylistics and linguistics are always relevant, as they relate to an ever-
expanding and enriching field due to the emergence of new poetic texts and the natural renewal of language.
It has been found that a wide range of tropes and techniques in English-language poetry is used to achieve
certain stylistic effects in order to create appropriate moods and emotional impressions for the reader. Thus,
the article is devoted to the study of the diversity of means of artistic expression and imagery on the material
of contemporary English poetic texts by Carol Ann Duffy.

Key words: means of expression, means of imagery, tropes, poetry, stylistic figure.

Bnaoucnae Yaban
llonmascvkutl HayionanbHull nedazo2ivnuil ynisepcumem imeni B.I".Koponenka
Haykosuii kepignuk — 0. ¢pinon. n., oou. Jlencoxa C.B.

I{onennukoBHH AUCKypc y TBop4YocTi Bipakunii Byadg

OgHuM 13 OpUTIHAJNBHUX JITEPATyPHO-MyONIIUCTUYHUX JKAHPIB € IKaHP
mojieHHuka. Hapa3i Bu3HaueHHS HOro aTpuOyTHBHHMX O3HAK € aKTyaJbHOMO 1
JTUCKYCIAHOIO MPo0JieMOo10. 3HAaUHUI BHECOK y BUPIIICHHS I[bOTO TUTAHHA 31HCHUIH
BiTum3HsaH1 (/. 3aroncekuii, O.lamuu, T'anna MepexuHcbka) 1 3apyOiKHI
nocnigauku (Jligis ['ia30ypr, Mapierra UynakoBa Ta iH.).

300pakyroud BHYTPIIIHIA CBIT 1 OTOYECHHS NHCbMECHHHUKA, IIOJICHHUKOBI
3aMiCH BOJHOYAC PO3KPHUBAIOTH TMEPHUIIETIi HOTO JITepaTypHOTO >KUTTS, BOHH €
JDKEpEJIOM BHBYEHHS CBITOIVISAHMX MO3ULINA aBTOpa, O0ayeHHS HUM 1CTOPUYHOIO
npolecy i cBoro Micusi B HboMy. CydacHUM JTOCHITHUK JOKYMEHTAIBHOI JIITEpaTypu
O. I'anuu BBakae, 10 B MIOJICHHUKAX BIJICYTHIM €IMHUI CIOXKET, HEMA€E ILIICHOTO
11eitHoro 3micty. HaTomiCTh ecTeTHYHy LIUTICHICTh IOACHHUKY HaJlae cam aBTop [2,
c. 41]. VY cBoto uepry Karepuna TanuuH, sika TakoX € JOCIITHUIICIO IILOTO YKaHPY,
BHU3HAYAE MIOJACHHUK SIK, MO-TIEPIe, KaHPOBHUH Pi3HOBU JOKYMEHTAIBHOI MPO3H; a
mo-Apyre, Sk GopMy OMOBIII, IO BEACTHCSA Bl MEPIIOi 0COOM Y BHUTJIISAI MIOJESHHUX
3aMuCiB, BiJ By3bKO JOKYMEHTAJIBHUX JIO JITEpaTypHOro 3mMantoBaHHs nofdiil. Cepen
O3HAaK IOJICHHWKA JOCTIAHUILT BUIUISIE Takl: XPOHOJIOTIYHY TOCIITOBHICTh
aBTOPCHKUX HOTATOK, BIJACYTHICTh €IUHOTO 3B’SI3HOTO CIOXKETY, CIIUIBHICTD
aBTOPCHKOTO 3aMHCIy. Sk MeMyapHOMY >KaHpPy IIOJEHHUKY TaKOX MpUTaMaHHI
XapakTepHa Ccy0’€KTUBHICTD, JIOKyMEHTAJIbHICT, acoIllaTUBHICTD Ta
KOHIIENTYyaJIbHICTS [3, ¢. 15].

[[logeHHUKH MOXXYTh MAaTH  pi3HE MPU3HAYCHHS, TIOYMHAOYHA  BIJ
BUKOPUCTAHHSA B IHCTUTYIIMHUX UUIAX (YPSAOBI1 3alKMCH, KOMEPLINHI IIOJIEHHUKH,
BIMICBKOBI 3amMcH) Ta 3aKiHYyIOUYd OCOOMCTUMH IIOJACHHUKAMHU, IO MICTATh
Oiorpadii, aBrodiorpadii, MeMyapu, TUCTYBAHHS Ta 1H.

Ha choroguimiHii J€Hb BXMBaHHS TEpPMiHY “IIOACHHUK’ €  OLIbII
XapaKTepHUM JIs1 OCOOMCTUX 3amuciB. 3a3BU4ail BOHM NIPU3HAUCHI Jy1s cebe abo auis
BY3bKOTO KOJIa HAWOIMKIOTO OTOUEHHS — JIpy3iB a00 pigaux. Lleii xanp miteparypu,
MepII 3a BCE CIYTy€E JUIA MOTped caMOTo aBTOpa, KU y MUCHMOBIM dopmi (iKCcye
BJIACHI JIyMKH Ta €MOIIil, OMUCYye€ B HBbOMY MOl OCOOMCTOrO >KUTTS, BHpaxKae
CTaBJIEHHS J0 CYCHUIBHUX MOiN TOIIO. Y IHOMY aHP1 MaKCUMAaJbHO BUSBIISETHCS

179



CUCTEMa IIIHHOCTEW KOXXHOTO aBTOpa, a TaKOX WOro I1HAMBIAYaJbHUN CTHIIb,
MICUXOJIOT1YHI Ta aKC10JI0T19HI OCOOIMBOCTI.

[cTopis MIOAEHHUKOBHUX 3aIMCIB K JITEPATYPHOTO JKAaHPY 1 JDKEpena csrae
CraponaBuporo cBity. OHUM 13 paHHIX 3pa3KiB TAaKOro MHUCbMa € TBIP PUMCHKOTO
imriepaTopa Mapka Apenist “Jlo camoro cede” (Ta €ic €avTtdV), HaMMCAaHUH B IPYTii
nosoBuHi |l cT. Mo H.e., ne MiCTUThcA OaraTo O3HAaK IMOJCHHWKA. B emoxy
CepenHboBIYYS 3’ IBISIIOTHCS 3pa3KH, SIKi 3@ 3MICTOM Ta (JOPMOIO HaraayoTh Cy4acHi
o ieHHUKH. OJTHUM 13 SICKpaBUX NPUKIaAiB OyB JaTOBAaHUM IIOJEHHUK apaOChKOIO
nucbMeHHMKa Ibn Banna, moxiOuuii 10 cyyacHux mioacHHUKIB [4, ¢. 173]. B enoxy
BigpomkeHHs neski aBTOpH BiIUyBarOTh MOTpeOy HE JIMIIE Y 3amucax THX YM 1HIIHNX
NoJIiH, AK 11e poOWIM iX MONEepeaHUKH, ale ¥ y BlacHUX KoMeHTapsx. Cepell Takux
TBOpIB € 3anucu Buonaccorso Pitti Ta Gregorio Dati, ge Ounbina yBara npuiiisiiacs
MOBCAKJIECHHUM TOA1sM, pediiekcii, eMOLIHOMY JOCBIAY Ta OCOOMCTUM BPaKECHHSIM
aBTODIB.

To#t Tun MIOJICHHUKA, SIKUW € I Hac OJM3BKUM 3a (POPMOIO HAIMCAHHS Ta
3MicToM, 3’ sBisieTbesl Ha Mexkl XIX 1 XX cropiuus. Cepen HallBiIOMIIIUX 3pa3KiB €
moaeHakn Auan @pank “The diary of a young girl”, Bipmxunii Byng “The diary
of Virginia Woolf”, I'enpi PoGincona “Diary, Reminiscences and Correspondence”,
Hopoti Bopacsopn “Grasmere Journal”, Kapn FOnr “The Red Book™ ta ixmmi.

Bipmxunis Bynd (1882—-1941), Bigoma B ychoMy CBITI IEpII 3a BCE CBOIMH
pomanamu “Micic [Hemnoseir”, “Opnanno”, “JleHs 1 HIY’ Ta 1H., TAKOXX OTpUMAala
myOJIiYHE BU3HAHHS 33 CBOi €ce Ta KOPOTKI PO3MOBIJI, K1 Mi3HilIe Oyyiu 310paHi Ta
Bipenaropasi. i MOJEHHUKN 03BONATH HAM MOIVISHYTH HA Hei 3 iHIIOI CTOPOHH,
MoOaunuTH TOrOYacHE aHMIMChKE CYCIHUIBCTBO Ta WOr0 BHYTPINIHI MpoOieMu 1
B3aEMUHU MIXK JIIOABMHU OYMMAa MUCHMEHHUII, 3aIJISIHYTH 3a KYJICH ii TPUBATHOTO
KUTTS, N13HATUCS TIPO i1 TyMKHU, CTPaXu Ta MEPEKUBAHHS.

VY 1953 poui Oyna Bnepiie onyOsikoBaHa 30ipKa moAeHHUKIB Bipmxunii Bynd
mig HasBoro “A Writer’s Diary”. Bona ckiaganacs 3 1’sITH TOMIB, [0 BKJIFOYAIOTh Y
cebe 30 pykomuciB, e MICTATHCS HOTATKH, 3po0sieHi ynpoaoBx 1915-1941 pokis.
Jlo 30ipku Oy BKJIIOYEHI ii 3alIMCU PO MUCTEUTBO, KOMEHTapi 10 CBOIX POMaHIB,
omucaHl TOJIi PI3HOTO XapakTepy, MOBCSAKICHHE JXUTTSA IMUCHMCHHHIN, JIOIU, 3
SKUMHW BOHA CITUIKyBayacs, i Ti, mo ii Hagmxamu. (g 30ipka Oyna BiapemaroBaHa
Jleonapmom Byndowm, donoBikoMm Bipmkunii. ¥ mepeamosi g0 Hei BiH nume: “She
used her diary partly, in the normal way of diarist, to record, what she did and what
she thought about people, life and the universe”, Tum camMuM JEMOHCTPYIOYH
YUTA4YeBl CTABJICHHS WOTO JIPY>KUHU JIO0 BEJEHHS MIOJECHHUKIB [5, ¢. 8]. ['omoBHe, 110
CJIIT 3HATH Ta PO3YMITH MPO IO 30ipKy — 1€ Te, M0 0 Hel BXOIATh JajeKo He BCi
3anwucH, ki poouna Bipmkunis Bynd yrnpomosxk cBoro xutts. [lloneHHuk — me myxe
0oco0ucTa, MOXXHA HaBITh CKa3aTH IHTUMHA P14, I MOXKYTh 3HAXOJAUTUCS MaTepiaju,
SK1 HE MOBUHHI HA0yBaTH MIKUPOKOTo posrojocy. CTBoproroun nany 301pky, Jleonaps
Bynd O6yB makcumanbHO 00€peKHUM Y BUOOPI Ta BKJIIOUEHHI JO HEl TUX UM 1HIIUX
3anuciB. AK€ BiH, SIK HIXTO, PO3YMIB, 110 B IIOJCHHUKAX MO0 APYKUHU € 3aIlKCH,
IO CTOCYIOTHCS JIUIIE OOMEXKEHOTO KoJyia JIoAei. 3 I[bOro MPUBOAY BiH HAIUCAaB:
“The diary is too personal to be published as a whole during the lifetime of many
people referred to in it. It is, | think nearly, always a mistake to publish extracts from
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diaries or letter, particularly if the omissions have to be made in order to protect the
feelings or reputations of the living” [5, c. 7].

Bipmxkunis Byng Bena cBilf OJEHHUK MPOTIroM 26 pokiB, TOOTO B mepiof 3
1915 mo 1941 poxu. BoHa nOCHTH MIBUIKO YCBIIOMHJIa MOXIIHBOCTI, fAKI BIH
BiJikpuBae. Jlis Hei BiH cTaB CBOEPITHOIO (POPMOIO BHYTPIIIHBOTO Jiaory. Y TpyaHi
1919 poky Bipmxkunis vammcana: “Oh yes, |’ve enjoyed reading the past years diary
& shall keep it up. I 'm amused to find how it’s grown a person, with almost a face of
it's own” [6, c. 1]. ¥V moaennunkax Bipmkunii Bynd crnocrepiraemo mepeBakHO
PO3MOBIIHUN CTUIIb HAMHMCAHHS. AJie MiJ IIUM YMOBHO IMPOCTHM CTUJIEM aBTOpKa
BMUJIO XapakTepu3yBajia cebe, BITHAXOJSI4YM B COOl IIOCh BaXKJIMBE Ta I[IHHE 1
BOJIHOYAC BUIKWJIAIOYM CUJIY IHIIUX peuyed, HEBAKJIWBHX, HEI[IKaBUX, HE MOTPIOHUX
JUTSL TOTO, 11100 1X 3aHOTOBYBaTH. Ha mepiuii morss, Moxke 37aTUCs, IO 111 3alUCH €
JIOBOJI1 TIPO3OPUMH, ajie 1I€ HE TaK, il HOJICHHUK — 1€ CKJIaJHa KOHCTPYKIis. OqHumM
31 crnoco0iB, 3a JOMOMOIOK SIKUX MM MOXEMO L€ MPOCHIIKYBAaTH, € IMOPIBHSHHA
3aMKCiB, 3p00JEHUX YIIPOJIOBK PI3HUX MEPIOAIB KUTTS MUCHMEHHUILII.

[Touana Bectu monaeHHuk Bipmxunis Bynd me 3 gutunctBa. Ilepmi cBoi
3anucu BoHa pobuna y 1890-x pokax, aje nuei ImOoJEeHHUK HE BUKIMKAE 0COOIMBOIO
3alliKaBJICHHA YWTadYiB, BIH MPUBEPTAE yBary Juie AocHigHukiB. Y 1915 pomi
MMCbMEHHHMIISI TIOYMHAE BECTU HOBUW LIOJICHHUK. AJle yepe3 KiJIbKa MICALIB Yy HEi
CTaBCAd HEPBOBHMM Hamaja, MICJIs 4YOro JiKapi 3a00pOHWIM 1 MUCAaTU MPOTITOM
IIEBHOI'O 4acy.

VY 1917 poui BipkuHisi TOHOBHUIIA BEJISHHS CBOTO IIOJCHHUKA, 1 T1 3aIUCH, 1110
BOHA poOMJIa, BIAPIZHSUIMCH BijJ TOMEPEIHIX, BOHU CTalu OLIbIN 3piauMu. TOX y
ciuni 1919 poky BoHa mepeunTana cBOi 3amucy, mounHarouu 3 1918-ro 1 3a3Haumnia:
“If Virginia Woolf at the age of 50, when she sits down to build her memoirs out of
these books is unable to make a phrase as it should be made, I can only condole with
her & remind her of the existence of the fireplace, where she has my leave to burn
these pages to some many black films with some read eyes in them. But now | envy
her the task | am preparing for her! There is none | should like better. Already my
37" birthday next Saturday is robbed of some of its terrors by the thought” [6,
c. 314]. Y ueit moment Bipmkunis Bynd mymae mpo cede sik mpo myOidHy mepcoHy,
[0 B Mail0yTHROMY Hamuiue cBoi Mmemyapu. HacnpaBzi B Toii yac BoHa 1ie He Oyia
Iy’Ke BIJIOMOIO, XOYa Hamucala JBa POMaHH, Hamarajaacsi €KCIIEpEeMEHTYBaTH 3
KOPOTKHUMH PO3MOBIISIMHU, MPOTE BOHA YYJA0BO pPO3yMijia, IO 11 10JIs IepeTHHAIACh 3
BOKJIMBUMU Ha TOM 4ac JIOAbMU B AHIJII, 1 HAaBITh 4epe3 1ie ii MeMmyapu Moriu 0
OyTH IIKaBUMU JUTsI IIIUPOKOTO 3araiy.

Baxnusicte moaeHHukiB a1 Bipmkunii Bynd monsrana B Tomy, 1mo BOHH
JoTIoMaraiy il po3BHBATUCS B JITEPaTypHOMY IUIaHi, YJOCKOHATIOBATH BIIACHUU
cTiiib. Y *k0BTHI 1924 poky 3’aBnserscs 3anuc: “... It strikes me that in the book I
practice writing; do my scales; yes & work at certain effects. | daresay | practiced
Jacob here, -- & Mrs D. and shall invent my next book here; for here | write merely
In the spirit — great fun it is too, & old V. of 1940 will see something in it too. She will
be a woman who can see, old V.: everything — more than | can | think. But | 'm tired
now” [7, c. 356]. B. By Biag3Hauana BaKIMBY POJib MOJICHHUKA Y CBOTH TBOPYOCTI
— 1Ie TOM 3aci0, 10 AoroMaraB ii TpEHyBaTH Ta MOKPAIIlyBaTH CBOI HABUYKH MHUCHhMA.
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Bona Bu3Hae, mo TpeHyBajacs B HamucaHHi pomaHiB “Kimuara [[xeliko6a” Ta
“Micic JlenmoBei” came B CBOEMY IOACHHUKY.

[Ile oxHi€r0 MPUKMETOIO AOOM CTAaHOBJIEHHS aHTJIIHCHKOTO MOJEpHI3MY OyB
OOMIH IIOJIGHHUKAMHU, KOJIK OJHM3bK1 Apy31 a00 poaudi AaBajlyd YATATH OJUH OJHOMY
CBO1 MpUBATHI 3amucH. TOX YUTAIOYM OIyOJIIKOBaHI IMOACHHUKNA TaKWUX JIIOJICH, SIK
Cemroen Ilinc ta I>xon EBeniH, mucbkMeHHUI Oyjia IEBHOIO MIpOIO CITiBaBTOPKOIO
abo0 repoiHero B I0JICHHUKAX CBOiX OJU3bKUX JPY3iB.

JloBomi yacto B cBoeMy IojaeHHUKY B. Bynd ommcyBana 3ycTpidi 31 cBOiMHU
3HAOMHMH, a TAKOX JAPY3SIMH Ta TOBapUIIaMH CBOro 4osoBika Jleonapaa: 3 CigHeem
ta bearpicoro Be60, siki Oynu 3acHOBHMKaMH JIOHJIOHCBHKO1 IIKOJM €KOHOMIKH Ta
MOJIITUYHUX HAyK, MOJMITUYHUMH JisiuaMud Ta wieHamu DabilaHChKOro CYCIUIbCTBA,
K1 ayke He nmogodamick Bipmkunii Bynd, ane BoHa 3ycTpidanacs 3 HUMU 4epe3 Te,
mo 1 4oJIoBIK 3aiimaBcs momitukor [1, ¢. 7]. Ilicis deproBoi 3ycTpidi 3 HHMH
Bipmkunis 3aHotyBana: “Their secret is that they have by nature no divisions of soul
to fritter them away: their impact is solid & entire. [...] In their efficiency & glibness
one traces perfectly adjusted machinery; but talk by machinery does not charm, or
suggest: it cuts the grass of the mind close at the roots” [8, c. 167]. B ii moneHHuKy
MU MOXXEMO 3HalTH 0e3niy moaiOHuMX MeTadop, KOJIM BOHA HAMAaraeTbCsl 3HAWTH
croci® oxapakTepu3yBaTH JIIOANHY, BUXOIYN 32 PaMKH 3BHYAMHOI JIeKcukH. [lompu
Te, WO i He moxobanmuch BeOOu, Bynd posymina, njo BoHM Oysid BIUIMBOBUMH Ta
BOKJIMBUMH JIIOJIEMU, 1 TOMY XOT1JIa 3pOOUTH 3aITUC PO HUX Y CBOEMY IIOJICHHUKY.

Hns Bipmkunii Bynd moneHHuk OyB 4YMMOCH OUIBIIMM, HIDK MPOCTO
MIJrOTOBKA J0 HAMKMCAHHS CBOiX MeMyapiB. Mo)kHa CKka3aTH, IO IIOJCHHHUK CTaB
HaWOIBIIMM TBOPOM MUCHMEHHHII, IHCTPYMEHTOM I KpaIloro TMi3HaHHS cebe,
croco6oM ii caMOBHpPaKeHHSI B TOii ke Yac BiH BHKOHyBaB i iHmi QyHkuii. Moro
MOXHA YMUTATU K JITEPATypHHUH TBIp, SIKHWA € BUITYKaHUM y MeTadopax, B CBOIM
CTPYKTYpi, SIKa 1HKOJIM OyBa€ CIIOHTAHHOIO, 1110 PIIKO MOXKHA CIIOCTEPIraTH B OUIBII
3BUYHMX (hopMax MucbMma.
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HOnia Yepuenko
Ilonmascvkuti HayionanvHull nedazo2ivnull ynisepcumem imeni B.I". Koponenxa
Hayxoeuii kepigHuk — K. neo. H., 0ooy. Yepnenxo B.O.

Oco0MBOCTI BUKOPUCTAHHS CYyYACHUX AHIJIOMOBHHMX IIiCeHb Y
BUKJIA/IaHHI AaHIIIHCHKOI MOBH Y CTAPIIIN IIKOJII

[IoHATTS “BHBYEHHSA MOBM MAa€ HAA3BHYAMHO ITUPOKE 3HAYEHHS TA BKIIKOYAE
3aCBOEHHS MOB 0€3 3aCTOCYBAaHHS CHUCTEMaTHYHOro HaB4yaHHs. OCHOBHa 4YacTHHA
TAKOr'O 3aCBO€HHS BIJOYBAa€ThCA 0€3 CUCTEMATHUYHOTO TPEHYBAaHHS, 3a PAaXyHOK
HedopManbHOT iMiTaIlll, TOBTOPEHHS Ta BUKOPUCTAHHS Y IIOJICHHOMY CIUIKYBaHHI.

Takuii TpupoHUM, HEKEpOBaHW Ta HedOpMaNIbHHUI CIOCIO HaBYaHHS HE
BapTO ITHOpYBaTU. METONMKH, CIIOPITHEHI 3 HUM, BUMTEIl 1HO3EMHUX MOB MOXKYTb
BUKOPHUCTOBYBATH MiJ1 Yac MJIaHyBaHHS 3aHATb.

3 010J10T1YHOI TOYKHU 30py 32 COPUUHATTS 1HTYILli, pyXy, KOJbOPY Ta MY3UKH
BIJINOBIJIA€ MpaBa MiBKYJS FOJOBHOTO MO3KY. ToMYy, JIEKCUKA, SIKy IOTPIOHO OCBOITH,
MOE€THAHA 3 MY3HKOIO, 3aI1aM’SITOBY€ThCA IIBHU/IIE i HA JTOBIIMHI MEPIOJ Yacy, HIXK 3a
BUKOPUCTAHHA BHUKJIIOYHO BepOAJIbHOI, MaTEeMaTHYHOI Ta JIOT1YHOI JIIBOi MIBKYJI
rOJIOBHOTO MO3KY [1, c. 43].

3 iHIoro OOKy, 3amaM’sITOBYBaHHS SIK MPOILIEC, OB S3aHE 13 €MOLIsIMH, SIK1, Y
CBOIO Uepry, BUKJIMKaHI 1H(pOpMAaIli€l0, IKy MU OTpUMyeMO depe3 BinuyTTs. [loesis
YM MICHS BUKJIMKAE €MOIIii Ta CIIpUsi€ 3armaM’ STOBYBaHHIO HOBO1 1H(opMaIii.

Sk BIAMIYAIOTH MICUXOJIOTH, CTAPIIOKIACHUKAM BIACTHBE MEPEBAXKHO JTOBUIbHE
3anamM’sITOBYBaHHs, sIK€ € €()eKTUBHUM Y TOMY BHUIAJIKY, SKILIO BOHH YCB1IOMIIIOIOTb,
HaBilO  HEOOXITHO  3amaM’sATOBYBaTH TOWM 4M  iHmUMKA  Mmatepian  [3].
3amam’SITOBYBaHHIO CIIPHUSIE€ YCBIJIOMJICHHSI XapaKTEpHUX OCOOJIMBOCTEH Mmartepiany,
CIIBBIJJHECEHHS Ta CMUCIIOBE TPYMyBaHHS 00’ €KTIB 3amam’ sITOBYBaHHS 1, TOJIOBHE, —
orop.

CmiB Ha ypoul aHrjJiicbkoi MOBHU TpPEHYE MOBIIEHHEBY KOMIIETEHIIIO:
CIIyXaHHS, TOBOPIHHS, MHCbMO Ta YWUTAHHS; CIPHUSIE PO3BUTKY COILIOKYJIBTYPHOI
KOMITETEHIIII WKOJspiB. DakTH, MO MICTATHCA B 3apyODKHUX MICHSX, J10JTy4aroThb
VYHIB JO0 KYJbTypH KpaiHM HOCHIP)KYBaHOI MOBH 1 CTUMYJIOIOTH IHTEPEC [0
BCEOIYHOTO pO3BUTKY. Jlo Takux (¢akTiB BIJHOCATHCSA Teorpadiyfi, MOJIITHYHI,
KYJbTYpHI, (DaKTH MOBCSIKIEHHOTO HUTTs, IOETUYHI CJIOBA, IMEHA BJIACHI.

Tak, Hanpukman, B micai Crinra “Englishman in New York” BimoGpaxerno
3BUUKY aHIJIINIIB MUTH Yaid B OJUH 1 TOM e Yac Miclid MOJyIHsS, TOBOPUTHCS PO
iXHI0O MaHEPHICTh. YCe IIe CIPHUsi€ PO3BUTKY B YUHIB MOYYTTS MOBHU, 3HAHOMCTBY 13
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CTHUJIICTUYHUMH OCOOJIMBOCTSIMHU. TakoX MiCHS, sIK 1 OyAb-SKUH XyAO0XKHIN TEKCT, J1a€
“KMB1” rpaMaTU4H1 KOHCTPYKIIii, TOOTO rpamMaTHKy B [ii [2].

MeToauka BUKOPUCTaHHS KOXHOI IMICHI mepeadayae TOMEpelHe BBEICHHS,
aKTHUBI3aIiF0 1  3aKpilUICHHS  JIGKCUKO-TPaMaTWUYHOTO  MmaTepialy, 0
BUKOPHUCTOBYETHCS Y TEKCTI1 miceHb. [Iprbau3Ha nocaiioBHICTh pOOOTH 3 MICHEIO:

1) moOymoBa acomliaTUBHUX YSBICHb 32 Ha3BOI 1 3mictoMm micHi. Kopotke
BCTYMHE CJIOBO Mpo micHIO (ii XapakTep, CTUJIb, OCHOBHUN 3MICT, ICTOPisl CTBOPEHHS
TOIIO);

2) mepeBipka PO3YMIHHS 3MICTy MIiCHI (JOCIIBHUN TMepeKiaa TEKCTY
3arajlbHUMU 3yCUJUISIMU YYHIB IT1J1 KEPIBHUIITBOM yuuTels). Ha Ouibmn nmpocyHyTOMy
eTarii abo B OLIBII MIATOTOBJICHUX Y MOBHOMY BIIHOIIIEHHI TpymHax KOPUCHO 3BEPTATH
yBary y4HiB Ha CIioCOOM BUPaXEHHS Ti€1 UM 1HILOI JyYMKH 3ac00aMy 1HO3EMHO1 MOBH;

3) donHeTHyHE BiANpalOBaHHSA TEKCTY IMiCHI. BiampaitoBaHHs 3BYKiB, CIIB 1
CJIOBOCIIOJTYYEHB, HAroJ0cCIB y (pazax.

4) poboTa HajJ TpaMaTUKOIO (BIIPAaBH Ha 3alIOBHEHHS MPOIYCKiB a00 BXKUBaHHS
JI€CTIB y TMpaBWIbHIA (QOpMI B TEKCTI MICHI aHMIINChKOIO MOBOIO). IlepeBipka
MPaBUJILHOCTI BUKOHAHHS 3aBJIaHHS IUIAXOM MPOCIyXOBYBaHHs MicHi. KpiM aiecis,
MOYKHa CKJIACTH BIIPABHM HA BIJIMPAIFOBAHHS BCIX TUIIB MUTAHHS B aHTIMCHKIN MOBI,
B)KMBaHHS NPUNMEHHHKIB, CTYIIEHIB MOPIBHSAHHS IPUKMETHHUKIB TOIIO;

4) NOBTOpHE MpPOCIYyXOBYBaHHs MicHI. PoOOTy Ha gaHoMy erami JOLUIBHO
MIPOBOJIUTH 3 OMOPOI0 HAa TEKCT, @ TAKOXX YWTAaHHA TEKCTy IICHI Ta PO3ydyBaHHS
MeJI01ii B MPOIIEC] CIILHOTO BUKOHAHHS IMICHI 3 BUKOPUCTaHHSIM (hOHOTpAMU TICHI;

5) micnarekcrouii eran. CmiB micHi 0e3 gukTopa. PO3BHTOK HaBHYOK
TOBOPIHHS: OMUC YYHSMH ITICHI - CEOXKETY TOIIIO.

6) 3aBIlaHHA Ha 3amaMm’sITOBYBaHHs CJiB MicHi. Halikpare B 3amam’iToByBaHH1
HOBUX CJIIB JIOTIOMOYE MOBTOP CJIIB 32 AUKTOPOM 1 IPOMOBJISTHHS pa3oM 3 HUM. Kpim
LbOTO, ICHYIOTh 1 1HIII J1€B1 CIIOCOOM 3amam’siTOBYBaHHS TEKCTY aHIJINCBHKOI MICHI,
Hanpukian: “Complete the phrase” — Ha momiii 3amucaHo MoYaToOK (pa3u 3 MICHI,
3aBJJaHHSI YYHIB — 10 TIaM’AT1 3aKIHUMUTH ii, a00 “Order the lines” — ydautenb IIUTh
KJIaC Ha JIBI KOMaHJIM 1 BUJA€ KOXKHIM KOMaHIl KOHBEPT 13 PO3Pi3aHOIO0 HA PAAKU
MICHEI0. 3aBJaHHsS KOXXHOI KOMaHIW — sSKHaWmBuAme 310paTd TEKCT MICHI
aHTJICHKOIO0 MOBOIO.

OcraHHill eTan — 1ie 3ay4yBaHHS CJIIB MICHI Ta CaMOCTiiiHE BUKOHaHHs. JlJis
O1IBIII0T MOTHBAIIT YUHIB MOKHA BIIAIITYBATH KOHKYPC Ha KpaIle BUKOHAHHS.

OTxe, MICHI — TPOCTYXOBYBaHHS, aHajli3, BUKOHAHHSI — 1€ TPyINoBa
aKTUBHICTh, CIHIBIpAIll MDK WICHAMH KOJIGKTHBY, IO JIOMOMAara€ IMepeMOorTa
CTPECOBY CHUTYyaIlito, 6ap’e€pu B CIUIKYBaHHI, SIKI HE JAafOTh 3MOTH YYHSM BUBYATU
MoBy edektuBHO [4]. KpiM 1mporo, miJIiTKU PO3BUBAIOTH HABUYKH ayJIIOBaHHS Ta
MepeKiaaay, Tak SK TMICHS 3HAMOMUTH 3 JIEKCHMKOI, BUKOHYIOUM KOMYHIKATHBHY
dbyHKIip0. Y MICHIX BXE 3HalloMa JIEKCHKAa 3yCTPIYa€ThCs B  HOBOMY
KOHTEKCTyaJbHOMY OTOYCHHI, 110 CHpHUs€e i1 aKTUBI3AIlli, Ja€ peajbHO BXKMBaHI
rpaMaThyHi KOHCTPYKIIi, TOOTO TpaMaTuKy B Jii.
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HOnia Yex
Vkpaincvka meouuna cmomamonoziuna akaoemis,
Haykoeuit kepisnuk — K. ¢pinon. n. /Koenip M. M.

Buxopucranns texnoJorii Bed 2.0 y BUIIIBCbKOMY HABYAJILHOMY
npoueci

VY KOHTEKCTI CTPIMKOI'O PO3BUTKY W YJOCKOHAJEHHSI BITYM3HSHOI OCBITHBOI
ramy3l 0OcoOJMBO TOCTpOIO OauyuThCcs IMpoOsieMa BIPOBAHKEHHS MEAaroriyHoi
IHHOBAaTUKM Yy BHUIIIBCHKMN HABYaJIbHO-BUXOBHUW TIpolEC. YMOTYXKHIOE 1l
MIpKYBaHHS (QopMyBaHHSA 1H(OpPMALIHHOTO CYCHUIBCTBA, B SKOMY JIIOACBHKa
JISUTbHICTh, 30KpEMa W KOMYHIKaTHUBHA, TEXHOJOTI3yeTbes. Lle crpusie mocTymnoBii
TpaHcdopmarlii [HTepHeT-pecypCiB y MIIHUI MIAMYpPOK CBITOBOTO OCBITHBOTO
TUCKYPCY.

3ayBakMMO, II0 CbOrOYacHa PEaJbHICTh TICHO MEPEIIeTEeHa 3 BIpTyalbHUM
KUTTAM. 3axOIUIEHHS HAJACYYaCHUMHU Ta/pKeTaMH, MOOUIBHUMH JOJAaTKaMu M
InTepHeToM — oOAHAa 3 KIIOYOBMX O3HAK CYYacHOI MOJOJi, a BUKOPHCTaHHS
1H(hOpMaIITHO-KOMYHIKAIIHHUX 3aCO0IB — HEBIJl'€MHUN KOMIIOHEHT CTYJEHTCHKOTO
noBcsikaeHHs. MOHakm W jgiBuaTa akTUBHO CIUIKYIOTbeS B IHTepHEeTi. BoHM
BUKOPHCTOBYIOTh BCECBITHIO MEpEXY JJIi pO3Bar 1 HaBYaHHS: 3HAHOMIIATHCA B
COLIIAJIBHUX MEpEeXKax, JHUCTYIOThCS, TUCKYTYIOTb, 3aBaHTaXYyIOThb (OTO, MOCTH,
KJIK, OEpyTh y4acTh Y KBECTaX, BIKTOPUHAX, BUKOHYIOTh T€CTOB1 3aBaaHHs. [lompu
1€, HeJIOUIJIbHO MPUMEHIIYBAaTH 3HAYYILIOCTI JJIsi CYYaCHOTO CTYyJEHTa HaBYaHHS U
OTPUMAaHHS HUM HaJIeKHOI (haxoBOi MiAroToBKH. [IprKkMeTHO, 110 HaranbHa MoTpeda
30UTbLIEHHSI  KIJTBKOCTI  CHPaBXHIX MOpo(ecioHaNiB  3yMOBJIOE  ITiIBUILEHHS
e(eKTUBHOCTI ¥ Yypi3HOMaHITHEHHs ocBiTH. lLle, y cBOlw uyepry, BMOTHUBOBYE
MOJIEpHI3aI[i}0 OCBITHBOI CUCTEMHU I Kay3ye BIPOBAKEHHS Y BUIIIBCHKE HAaBUAHHS
CYyYaCHHUX JAUJIAKTUYHUX (HOPM 1 METO/IIB.
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BignoBimHo 10 HAWHOBIMIMX OCBITHIX OPIEHTUPIB BHMAara€ CyTTEBOTO
MEPEOCMUCIICHHS Ta BUBAKEHUX TpaHc(opmalliil y3BUYaeHUN alrOpUTM HaBYaHHS U
yKpaiHChKid MOBI. Hac 1ikaBUTh mporiec BUBYCHHS AUCLUILIIHE “YKpaiHChKa MOBa
3a mpoeciiHIM CIpsIMyBaHHSIM™ HE (ijoJoraMu, a TUMH CTYJISHTaMH, K1 oOpaiu
MeanuHui (ax. Ykpail BaXJIMBO, 100 BHUKIAJaHHS PO3IIISATYyBAaHOI HaBUYaIBHOI
JUCIMIUTIHU HE 3BOJUJIOCH 10 aBTOMAaTUYHOI, M030aBICHOI KpEaTUBHOI KOMITOHEHTHU
OpoLEeAypH 3amaM’sITOBYBaHHS OCHOBHUX TMpaBWI, MOCTYNOBOro (hopMmyBaHHs
MPaBOMKUCHUX HABUYOK, TOOTO CTPUKHEBUX KOMITIETEHIIH.

HaBuanHs fieBe Juile TOJ1, KOJMU CHPSIMOBAaHE HA MOIIYK HOBUX CIIOCOOIB
aKTyaii3alii BHyTPIIIHbOTO MOTEHIIAy KOXKHOTO cTyAeHTa. CTyIeHT X04Ye BUUTHUCA,
AKIIO0 MOoMy 1iKaBo. Bupaerbcs, 110 MOTUBYBATU J0 OE3MEPEPBHOTO CAMOCTIMHOIO
Mi3HABAJIBHOTO TMONIYKY, 3aCBOEHHA CTyJACHTAMHU-MEAMKAaMU W  MalOyTHIMH
JTKapSAMHU-CTOMATOJIOTAaMU BMIHb OpraHI30BYBaTH ¥ PpETryJIIOBaTH MOBJIICHHEBY
TISUTBHICTh JOCUTH Ba)KHO, aje MOXKIUBO. Y IIbOMY, Ha Hall MOTJISA, € MPaKTHYHA
KopucTh. [loTpiOHO mam’atatu Te, IO JIKap, 30CiOHA i CTOMATOJIOr, MyCUTh 3HATH
OCOOJIMBOCTI BCIX CTPYKTYpHHX PIBHIB MOBHM M 3HAaTH 0a30BI HOPMH (PaxoBOIO
TEPMIHOBXKUTKY. JlOCMTh BIano 1 MIPKyBaHHS MiACYMOBAaHO B JOCIIKEHHSIX
T. Jlemenko: “3 ornsay Ha 1€, CTOMATOJIOTU MYCSITh JOJIy4YaTHCs 10 CTaHJapTH3aLli
HayKOBOTO ()axOBOr0 MOBJIEHHA. | TEOpETHK, 1 CTOMATOJOr-IPAKTUK MArOTh A00pe
OpIEHTYBATUCSA B MapaaurMi MOPQOJIOTIYHHUX 1 CUHTAKCMYHHMX HOPM, MPAarHyTH J10
rpaMaTHYHO TPAaBUIIBHUX HAYKOBHUX TEKCTIB CTOMATOIOT uHOrO Auckypey” [1, c. 97].

[{imkoM BipOTiJIHO, IO BUBIPEHUH MIISAX 10 (OPMYBaHHS CBIIOMOTO Oa’kKaHHS
MOKpAIlyBaTH PiBEHb BOJIOJIHHS PIAHOI MOBOIO — II€ ypPI3HOMAHITHEHHS Camoro
mpoliecy HaBuaHHsA, TyOyroBaHHS Horo TpadapeTHocTi, WIabJOHHOCTI W
CTEpEOTUNHOCTI. J[OC/IITHUKN B)XKE€ aKTUBHO MPALIOIOTh HAJ TUM, SIK YHOTY>KHUTH
Mpollec BUKIAJaHHS PI3HUX HaBYAIBHUX JTUCIUILIIH, 30KpeMa i MoBHHMX. Ha waci —
aKTHBHE BUKOPHUCTAHHS Ha 3aHATTAX HAACy4YacHUX 1H(OpMalIiHO-KOMYHIKALIIHUX
TEXHOJIOT1H.

Pi3HOACIEKTHOMY CTY[1IOBAaHHIO IMIUIEMEHTAIlll KOMI IOTEPHUX TEXHOJOTIH
MPUCBAYEHO HAyKOBI J10poOku HaykoBUiB (B. bukos, O.IBanoBa, O.KomoukoBa,
XK. Kpacnob6aeBa-Hopna, M. Kypsute, I'. Kyuakosceka, H. Jlucenko, B. Jlyrosuii,
JI. HazapeBuu, A. Hicimuyk, JI. [Tupoxxenko, O. [Tapanka, O. ITometyn, T. ITomuis,
O. CaBuyk, B. Cawok, H.Copoko, O.Ckamii, O.CniBakoBckuit, JI. denopenko,
T. Yarok, K. Uepnona, O. IlInak, . SIHerko To1o).

ABTOpaMU TIPE3EHTOBAHO PIi3HI YSBIEHHS MPO 1HGOPMAIIITHO-KOMYHIKAIIAHI
3aco0M HaBUYaHHS, TMOJAHO YHCJICHHI AediHilii po3rasgyBaHoro MOHATTI. Kpim
I[bOTO, 3AIMCHEHO CHpPOOM MPOAHATI3ZYBAaTH OCOOJIMBOCTI MPAKTUYHOTO BTUICHHS
HAJICyYacHUX 1H(HOPMAIIITHO-KOMYHIKAI[IHHUX TEXHOJIOT1H B OCBITHIN TIPOIIEC.

Mera 111€i pO3BIAKM — aHaJi3 Cy4aCHUX HaBYAJILHUX MOOUIBHUX JOJATKIB i
OHJIaH-pecypciB. JlOCATHEHHS TOCTaBJICHOI METHU Tepefdadae po3B’si3aHHS TaKUX
3aBAaHb: 1) OKpECTUTH CTaH 1 MEePCHEKTUBH BUKOPUCTAHHS HABYAIBHUX MOOIIBHUX
JOIATKIB ¥ OHJIAMH-PECYpCIB MijJ yac BUBYCHHS AUCIUILIIHUA “YKpalHChka MOBa 3a
npodeciiHuM  COpsAMYyBaHHSIM Yy MEAMYHOMY BHIII; 2) ONUCATH CIIOCOOU
BUKOPUCTAHHA aKTyaldbHUX TexHojorii Be® 2.0 y BHIIBCBKOMY HaBYaJbHOMY
MpoIIec.
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Texnonorii Be6 2.0 DOCYyTHRO pO3MIUPIOIOTH KOJIO  1H(pOpMAIIHHO-
KOMYHIKAIlIHHUX 3aC001B, SKUMH MOKYTh BUIBHO KOPHUCTYBAaTUCS CTYACHTU 3 METOIO
e(eKTUBHOTO TOIIYKY SK 3arajbHoi, TaKk 1 HaBYaJIbHOI 1HGOpMaIlii, TOMy BUKJIaJaul
HAMAararoThCsl IIYKATH HOBI JUIAKTUYHI IHCTPYMEHTH B L1l [TapHHI.

3apa3 y MeJaroriyHux KoJiaX aKTHBHO OOTrOBOPIOIOTH €JIEKTPOHHI OCBITHI
pecypcu: xmapHi TexHosorii, 3D-komynikaiii, 3D-IHTepHET-0CBITY B aKTyalbHOMY
OCBITHBOMY CEpEIOBHUIIl ¥ POJIb KOMIT IOTEPHUX TEXHOJIOTi B pOOOTI OCBITSH.
[lenaroru-HoBaTOpM  HaMaralrOThCsl ~ €KCIIEPUMEHTYBAaTHU 3  PI3HOMaHITHUMH
pelakTopaMHM, albTePHATUBHUMHU TPATULIIMHUM Bi3yasizallisiM pecypcamMu i 1HITUMU
MYJIbTUMEIIMHUMH HaBYaIbHUMU TexHoJorissMu ¢popmary 2.0 1 3.0. CtyaeHtu oxoue
BIITYKYIOThCS TaKl HOBAIIIi.

CydyacHi 1HHOBaIlIfHI TEXHOJOTIi CIPUAIOTh BUKOPUCTAHHIO (OPYMIB, YaTiB,
3UnuciB BeOKOH(pepeHIliii, BeOiHapiB, HABYAIBHUX 3aHATh 1 TEMAaTUYHUX MaMcCTep-
kinaciB. Kpim mporo, ¥ 1HIN OE3KOIITOBHI €JIEKTPOHHI PECYpCH, EJIEKTPOHHI
niapyyHuku, IaTepHer-dainu (aymio / Bigeo) MOXyTh OyTH 3acTOCOBaHI B
HaB4yaJibHOMY Tmiponeci. IlikaBuM, Ha Haiml TMOIJISA, € CaMOCTiiHE CTBOPEHHS
MEpEKHOT0 KOHTEHTY — TEKCTIB, IPEe3eHTalllld, MaJItOHKIB, (poTorpadiii, Bigeo3anucis
i maTepiaiiB. 3ocepeAUMOCs Ha JESKUX CYy4aCHUX HaBYAIbHUX MOOUTBHUX JTOAATKaX
1 oHJIaliH-pecypcax JeTalbHIIIEe.

Haa3BruyaitHO akTyalbHOIO B HAIll 4ac € TeMa, MOB’si3aHa 3 BUHUKHEHHSIM
IUCKypcy Onorocepu sIKk HOBOIO THUIy TEKCTYy, 3/aTHOTO BioOpa)xxaTH KapTUHY
CBITY OCOOMCTOCTI, 3aHYpeHOI y BIpTyalibHy peanbHicTh. Cepen CTYIEHTIB
MOMYJIIPHUMU cTaiu [HTepHET-1101eHUKH (OJIOTH), Y SKUX BOHU MOBCAKYAC JUIATHCS
JOCB1JIOM HaBYaHHs, COCOO0aMM M JOCBIIOM ajanTaiii JO CTYJEHTCHKOTO MKHUTTS
(1HKOIM B HOBOMY MICTI, KpaiHi), a TAKOXK JOJYyYarOThCS IO PI3HUX TEMAaTUYHUX TPy
aBTOPIB, 3HAXOASITH HAaBYAIBbHY 1H(GOpMaIlii. BaxkauBo, 1110 00TH Jal0Th MOXKIUBICTh
myOJIIKyBaTH MyJbTUME1MHI ToBiAoMieHHs i HTML-dparmenTu.

Bapto Bu3HaTH ¥ Te, m0 mapaienbHO 13 OJ0rOM BHOYIOBAHO Mapagurmy
COLIAIBHUX MEpEeXkK, fAKI MOXYThb CTaTU MOTY>XHUM IHCTPYMEHTOM SIK JJis
CIUJIKYBaHHA ¥ HaBYaHHS, TakK 1 JJISI CTPIMKOTO TPOQeciiHOrO PO3BUTKY.
BcecBiTHbOBIIOMI Mepexi “@eiicOyk”, “Incrarpam”, “Tenerpam”, “TBitep” TOLIO
YaCTKOBO TIEPETBOPUIIMCS Ha HaBuajbHy Iutatgopmy. Y Mexax IUX MEpex
napanenbHO 3 KOMYHIKATUBHUM aKTUBHO PO3BUBAETHCS M TUAAKTHUHUN CETMEHT.

CTyleHTH TOCIYrOBYIOTHCS COLIAJIBHUMHU CEpBEpPaMH JPYroro MOKOJIHHS
(Be6 2.0) myist rpynoBoro HaBUaHHA Ta Ui POOOTH B HaBYAJIBHHUX MIHITpyHax, s
CaMOCTIMHOTO TomIIyKy iH(OopMaIlli, 3 METOI Mi3HABATH MIOCh HOBE, PO3BUBATHUCA,
OOMIHIOBATHCS JIOCBIJIOM OpraHizailii HaBYaJIbHOTO TMPOIECY W MPOCTOPY, 30KpemMa
yd4acTi B OJIMITIa[ax, 3MaraHHsAx, ceMiHapax, MaicTep-Kiacax, MaMCTEPHIX, OCBITHIX
mporpamax, JITHIX IIKOJaX, Tabopax TOIIO.

BaxxnuBuii BEKTOp BUKOPHCTAHHS COIIATbHUX MEpPEX — TMIArOTOBKA [0
tectyBaHb, 3HO, 0O0’€KTUBHMX CTPYKTYpOBaHUX KIIHIYHMX 1 MPaKTUYHUX
MOHITOPUHIIB 3HaHb 1 MPAKTUYHUX HABUYOK, JIIEH31MHOTO0 1HTErPOBAHOIO ICHUTY
“Kpok” Toro.

OTxe, yce OMOBJIEHE BHPA3HO OKpECIIO€ 3M00YTKH W MEPCIEKTUBH
BIPOBA/DKEHHS  1HPOPMALIIMHO-KOMYHIKAI[IHHUX ~ TEXHOJIOTIM Yy  BUIIIBCHKHIA
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HaBYaJIbHO-BUXOBHUU Tpoliec. AHali3 MepecBiuye B TOMY, IO OKPECICHHM HUISX
BUMara€ CKpYyIyJIbO3HOTO aHali3y BUKOPUCTAHHS MEJaroriyHuX TEXHOJOTIN
HaBUYaHHS YKPaiHChKOI MOBH CTYJIEHTIB Y BHUIIMX MEIWYHUX HABUAIBHUX 3aKJIaJax,
aHalizy y3BUYA€HUX 1 HOBATOPCHKUX MeJaroriYHNX CHCTEM, OPIEHTOBAaHHWX Ha
BJIOCKOHAJICHHS Ta YPI3HOMaHITHEHHS MOBHOI OCBITH.
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Cnocoou nosicryBanus B. Texkkepes y Haykosiii peuenuii I1. JIab0oka

TBOpUICTh aBTOPIB POMAHHOTO >KaHPY 3AJMIIAETHCA Yy TOJII YBAard Cy4YaCHUX
HAyKOBLIB, HacaMIiepes Mnepioay Horo MmpoBiJHOI pPoJil B €BPOINEUCHKIN JITepaTypi,
AKkui B AHIII oTpuMaB Ha3By “BikTopiancbkoro mnepiogy”’. OcoOiiMBe 3HaYEHHS
HaOyBalOTh JOCJI/PKEHHS TOBICTYBAJIbHOI MaHEpU MHCHbMEHHHKIB, SIKI JalOTh
MOXJIUBICTh (YHAAMEHTAIBHOTO Mi3HAHHS 3a3HAYEHOTO JITePaTypHO-XYI0KHBOTO
dheHoMEeHY B 0OaratoacrnekTHIM mepcrekThBl. Bu3HauHe Miciie cepes aHTTHChKHUX
MMCbMEHHHKIB IBOTO TIEPIOy HAEekKUTh Yinbsaimy Meliknicy Tekkepero, KOTpHid,
3aJIMIIAI0YUCh CHHOM CBO€T 100M, MPaBIUBO BiAOOpakaB MOpasibHI MpobieMu 100W,
3a 10 OTPMMAaB BHCOKY OIIHKY JITEpaTypHUX KPUTHKIB CydacHOCTi. “Y 1ei dgac
HIXTO 3 €BPOIEHUCHKUX MHCHbMEHHUKIB, KpiM JlikKkeHca, HE Ma€ TaKOTO CHJIHHOTO
Tananry, sik Tekkepeit”, — nucaB H. I'. Uepuumescekuii [1, ¢. 521]. Bytu npupogHum
1 IpaBAMBUM aBTOPY JOMOMOIJIO 3aCTOCYBaHHSI Pi3HUX (OPM TMOBICTYBAHHS SIK
crocoOy 1uTicHOro (OpMyBaHHS Ta MOJICJIFOBAHHS XYJ0KHBOTO IMTPOCTOPY POMaHy.

[lepuiuM  neTaibHO PO3TJIAHYB OCOOJMBOCTI POMAHHOTO TOBICTYBaHHS
B.Tekkepes anrmiiicekuii gocmianuk 1. JIabOok y kum3i “MucterntBo nposu” (The
craft of fiction, 1921). Bix moyaTky HayKOBeIlb aKIICHTY€E KIIFOUOBY OCOOIMBICThH HOTO
HapaTUBHOI MaHEpH, CTBEP/XKYIOUH, 1110 Cepe]l BEIMKHUX POMAHICTIB TUX YaclB JIUIIIE
OpUTAaHCHKUN aBTOpP 3HAXOJUTHh HEMPUXOBAHE 3a/J0BOJICHHS Yy BBEICHHI B TEKCT
pPO3JIOTUX aBTOPCHKHUX BIJICTYMIB: MIpPKyBaHb, CIIOTaJliB, KOMEHTapiB I0JI0
MEPCOHAXIB Ta iX icTopid. 3a Horo omiHkoio, B.Tekkepeil poOWTH 1€ HACTUILKH
MalCTEepHO, IO HE JIOMyCKa€e Pi3KOro KOHTPACTY MK 00’ €KTUBHOIO KapTHHOIO TOTO,
0 BiIOYBA€ETHCA y PO3AYMax MEPCOHAXIB 1 Cy0 €KTHBHOIO TOJAYE0 aBTOPCHKOT
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JyMKH 1 JOCBIy, HOTO 30BHIIIHIM BIJICTOPOHEHHUM TOTJISIOM, IO € CBITUEHHSIM HOTO
OPUTIHAJILHOCTI Ta TeHiaabHOCTI [3, c. 88].

AHani3yloun pOMaHH aHTJIHChKOro mrcbMeHHUKa, 1. JJabOok Bu3Hawae ix
3aranbHy (OpMy SK TUCKYPCUBHHUNM MOHOJIOT, B SIKOMY MEpCOHaXxi, His 1 (oH
MOETHYIOTHCSI B JIOBTOMY PETPOCHEKTUBHOMY Oau€HHi, CTBOPEHOMY BIJICTaHHIO Y
qaci, po3ayMaMu Ipo Te 1o Oyio i Moke OyTH, TOCTYIIOBUM 30MpaHHSIM JIOCBIAY Ta
criorafiB. 3a ioro TBepkeHHsM, B. Tekkepeil akiieHTye yBary He Ha MOCHIIOBHOCTI
pPyXy pO3MOBIAI, a Ha TapMOHIMHOMY IIO€JHAaHHI 3araJbHOTO (OHY 1 TOHY
MOBICTYBaHHS, BUIUYTTS MICIS 1 pealibHOCTI MO, K1 BiH 3ragye. Came 3 1bOro
edeKTy, KM HEMMOMITHO 3MIHIOE Ta PO3BUBAE JIi10, 1 CTBOPIOETHCSA poMaH. Haiikparie
nigTBepkeHHs i€l qymku I1. JITabOok 3Haxomuth B “SIpMapky MapHOCIaBCTBa”,
po3AUIM AKOro Mpo Te, sK bekki HamaraeTbcsi miakoputu JIOHIOH, € JTOCUTH
PO3JIOTUMHU Ta CIIOBHEHUMH PO3AYyMaMH MEPCOHAXKIB 1 aBTOPCHKUMHM BIJICTyaMH Ta
KoMeHTapsMu. OnHak camy adepy Ta ii HEOUIKyBaHUU KiHEIb aBTOP JIpaMaTHU3YE,
CTBOPIOIOYM SICKPaBY, XBUJIIOIOUY CLEHY-IHTEPIIOAII0, TIAIPYHTS SIKOi — y MHHYJIE,
1[0 MICTUTh IPUYUHU BPA3JIMBOCTI Ta HEHAAIMHOrO CTaHy IepoiHl, K1 1 IPU3BOAATH 1l
10 ¢iHanpHOI Mopa3ku. Takuil edekT “CHIKHOTO KOMY’ CTBOPIOETBCS BCIM, IO
B.Tekkepell HAKOIMMYUB MPOTITOM PO3MOBIAL: JOBIMH OMUC CTOCYHKIB 3 1€papXIisIMH
Kpoymni, Crelina, I'onT-Xay3a, nepecunanuii KOpOTKUMH SICKPAaBUMU 300paKEHHSIMU,
AK1 SBJISIIOTH COOO0 HE MPOCTO MIATOTOBKY A0 HACTYITHOI 1CTOPIi, a BIACHE 1 € CAMOIO
icTopieto, 1i HalBaxuMBimOw YactuHOw [4]. Ili 300paxkenns II. JIabObok BBaxae
(YHKIIOHATBHUMHU, OCKUIBKA BOHU HAOMMXKYIOTh JiI0 N0 1ii KyJbMiHamii 0e3
HEOOXITHOCTI B JpaMaTWuHId cleHi. Pa3oM BOHM CTBOPIOIOTH BpaXEHHS, SKE
MOCTIHHO MOTTUOJIIOETHCS 3aBSKHA BIIBHOMY ITaHOPaMHOMY CTHJIIO, 1[0 € TOJIOBHOIO
PHCOI0 aBTOPCHKOTO TMoBicTyBaHHs [3, ¢. 95-96].

[To3umiro HapaTopa CTOCOBHO ICTOpii, SIKy BIH PO3MOBIAAE, MOCTIAHHUK
BH3HAYa€ SIK JIBOSIKY: OMOBiJa4 B OCHOBHOMY 3HAaXOJUTHCS HaJ J1€10, HA BUCOTI, fKa
YMOKJIUBJIIOE MOMY HIMPOKUM TMEPCINEKTUBHUN Ta HE3aaHTAXKOBAHWM OIJISA, Ta Y
MEeBHUX MOMEHTAaX BiH OIyCKa€ CBill MOTJIA HA 110, HAaue Yy, CTBOPIOIOYH SICKPaBY
AeTalb — MPOHU3INBUIN 1 MUTTEBUI CTPIXKEHD MPSIMOTO MOKa3y, KOJHM BEJMKa CIieHa
Ha KOPOTKUM yac HabIMKaeThes 10 Oe3nocepeannoi aii [3, ¢. 100]. Cepen nux n1Box
HapaTopchbkux TexHIk B.Tekkepes, Ha HAyMKy JOCHIJHUKA, LIUPOKUH OIS
npeBaiioe, Hampukian y “Spmapky wmapHocnaBctBa”. TyT omnoBimau ©Oararto
po3MipKOBYe HaJ KUTTAM bekki B JIoHmoH1 Ta 1i cripo00I0 TaM 3aKpIMUTUCS, TOPUHAE
y croraau npo MuHyJe [4], okpemi BUIAIKH YU MEBHI PO3MOBH 3 SKOT'O IMOKA3YIOTh
yuTady, K 1 CIIpaBU 3apa3, 1HCIEHYIOYHM Te, 110 BiH MaB Ou cka3atu. ToOTO aBTOp
3aHYPIOETbCS B ONOBi/b, OCOOJMBO HE 3aTPUMYIOUMCh Ha [ii, BBa)XKaro4u, IO
MUTTEBOTO MOTJISAAY Ha MOJMII0 YU KOPOTKOI PO3MOBU JOCTaTHHO ISl CTBOPEHHS
3arajbHO1 KapTUHU MOBICTYBaHHS.

Onuc aBTOPCHKOTO OaudeHHs TMOiH, HOro po3aymMu 1 y3arajdbHEHHS, SKi
BKJIFOYAIOTh KOHKPETHI JAPaMaTU30BaHO JI€Tajll 1 pa3oM MPU3BOJATH O CTBOPEHHS
mupokoro epekty — I1. JIabOok Ha3uBa€ TOTOBHUMH €I€MEHTaMU 300paKyBajbHOTO
mucreurBa B.Tekkeped. ['apMOHIYHICTH 1 po3mMax HOro CTHJIIO Ta BIEBHEHICTH Y
BJIACHIA MAaNCTEpPHOCTI y TOKa3l JKUTTS BUKIMKAIOTH CXBAJICHHS HAyKOBLS, Ha
BIIMIHY B1Jl pO3B’SI3KH, JI0 SIKOI 11€¥ 1TOKa3 JIOT1YHO NMPU3BOAUTE. D1HATBHUN MOMEHT,
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311 WOro TiJICWICHHS, HEOJMIHHO Mae OyTu 3irpaHuM (IHCIICHOBAaHHUM) Ta
MpeICTaBICHUM Ha 0e3MOoCepeIHII OIS, OCKUIBKH HOr0 HEMOXKIIMBO MiICYMYyBaTH B
OTIOCEpEIKOBaHIN 3raayBajibHIM MaHepi. Meroa apamartuzanii, sSKuil paHimie
BUKOPHUCTOBYBaBCsA (parMeHTapHO, y (iHANbHINA CLIEHI BUAAETHCA HEOOXITHUM 1
aBTOp He MoXe HuM 3HextyBaTH. I[lepconaxi, mpo saxux B.Tekkepeil Tak
3aXOIUTIOIOYE PO3MOBIAaB y pOMaHi, HAPEIITI MAalOTh MOKa3aTH ceOe TaKUMU, STKHUMHU
BOHM € HacmpaBii, 0e3 uuioroch BTpy4yaHHs. DiHANBHUN €Mi30[ ParTOBOTO
noBepHeHHs Poynona 3 B’s3HUI 1 KatacTpodiuHoi mopasku bekki mpencraBieHa
aBTOpPOM SIK peaibHa [id, SIK TeaTpajibHAa CILI€Ha, IO PI3KO KOHTPACTy€e 3 Horo
TIONIEPEIHBOI0 PETPOCIEKTUBHOIO onoBiiio [4]. Ta, He 3BakarouM Ha BUCOKHM
piBeHb TeaTpamizaiii, [1.JJa60ok kKoHCTaTye BiA4yTHY HeBIeBHEHICTh B.Tekkepes y
BJIACHIM MaWCTEepHOCTI, WOTro JapamaTu3allis BUIAAETHCA IITYYHOI y TOPIBHSHHI 3
TATJIOK0  CTUXIMHICTIO TMONEpPEIHbOI  OMOBIJi, BUMYIICHUM NPUHAOMOM, HE
MIJITOTOBJICHUM PO3BUTKOM Aii. CKJIaaeTbCcsl BPaKECHHS, 1[0 aBTOP HACTUIbKU
3aXOMMBCS BIACHOIO MAaHCTEPHOIO OTOBIJIIO, IO 0 OCTAHHBOTO MOMEHTY 3a0yB MpO
HEOOXIJTHICTh JJaTH CBOIM IEPCOHAXaM MOKJIMBICTh ISITH, Ha4eOTO BIH iM HE
JOBIpsiE, TOMY MOCTIHHO OIIKY€, BTPYYalOUUCh 31 CBOIMU KOMEHTApSIMHU Y iXHIO Tpy.
Ta KynpMiHawis npuro] bekki BIAKpUIa YITKY MOXJIHMBICT 1 HEOOXITHICTh TOBHOTO
IpaMaTUYHOro €(eKTy, 3MYIIYIOUd aBTOpa 3aJid MPAaBAUBOCTI 1 MIEBOCTI HOTO
MOBICTYBaHHSA CKOpPHUCTaTUCS Jpamaruzainiero. OaHak, panToBui Oe3nocepeaHii
BUXI1J Ha CLIEHY MEPCOHAXKIB, JETAIBHO Ta O€3KOMIIPOMICHO 3MajbOBAaHUX aBTOPOM,
BUMara€ Bl HUX HaANPUPOAHHUX 3yCHIb, IIO0 JOBECTH CBOIO CIPABXKHICTH Ta
BIIMIOBITHICTD 3asIBJIEHUM OYIKYBaHHSM, a BIJl aBTOpa — PI13KOrO IMABHUIICHHS TOHY,
srymieHHss ¢ap0, HaAMIPHOI HENPUPOTHOI TeaTpajdbHOCTI cueHu. Ha aymky
nochigHuka, Oynmo O kpamie, skOou B.Texkkepeit HamaBaB OM CBOIM IEpCOHAXKaAM
OlbIie cBOOOW MISITH, THM I1ade, IO caMe JApaMaTH30BaHI CIIEHHU, SK MPOOJIHMCKH,
pI3KO MPOCYBAIOTh ICTOPIKO BIEpE[, IOAAIOYM JI0 aBTOPCHKOI PO3MOBiAI HAOYHI
JIOKa3M, 3aKPIIUTIOIYH Ta KPUCTaNI3yr0uu BpaxeHHs [3, c. 106].

HactynHuii MOMEHT, SIKMil JOCHIAHMK akleHTye B pomaHax B.Tekkepes, ue
0cOONMBICTh 300pakeHHs wvacompocTopy. Ha BigMIHY BIJ BEJIMKUX IUKJIIB
JI.Tonctoro, siKi peeCTpyIOTh pyX 4Yacy, MATBEPKEHUHN B )KUTTI KOHKPETHHUX JIIOJIEH,
B pomaHax B. Tekkepes yac HIOM 3yNUHSIETHCS, 3AMUIIAETHCS y CTaHI CIIOKOIO, JIUIIIE
MOTJMOMIOI0YUCh 3 pokamMu. ToMy BIH He Moxke OyTH 300pa)K€HUM IMOCHIIO0BHO,
aBTOp y CBOill omosini, 3a crnoBamu [1.JIabOoka, “OpoauTh B3ama 1 BIeped, Majo
MIKJIYIOYUCh TPO 3B’SI3HUM TMOPSAJOK TMOAIN’, mae riauboKe BITYYTTS Hacy,
3aTPUMYIOUMCh HAa MIEBHOMY €Mi30/l1 3 MUHYJIOTO, UM MOBEPTAIOYHCH IO HHOIO 3HOBY
[3, c. 108]. 3aBmsiku Takiii Tpi 3 XPOHOJIOTIEID CTBOPIOETHCS €(PEKT YACOBOTO
HaOJIMDKEHHS Y BiJITATICHHS, BPAXKECHHS TAJICKUX CIIOTaJiB YU OJM3bKOT TPUCYTHOCTI.

VYce Buie3a3HaueHe J03BOJISIE€ JOCTHIAHMKY BHU3HAYUTH TBOPUYMHA METOA
B.Tekkepes sk “nanopamuuii”. 3a B1IoMOIO Ha TOM yac TepMiHoJoriero I'./xeiimca,
poMaH Mae€ MICTUTH Yy coO1 “kapTuHy” 1 “apaMmy” TMOCTIHE 4epryBaHHS
ApaMaTHYHOTO Jaianory i rpadiunoro omucy [2]. ToOTO, B epuIoMy BHIAIKy YHTAY
0auuTh 1 CIyXa€ OMOBiJaya 3 yciMa MOro MipKyBaHHSIMH, B 1HIIIOMY — MOBEPTAETHCS
710 caMOi OMOBIA1 1 AMBUTHCA ii K PyX JKUTTSA, BUIbHUM Bl aBTOPCHKUX YMOBUBOIB. |
XO04ya MDK JAaHMMU aBTOPCHKMMHM MaHEpamMu TOBICTYBaHHS HEMAa€ YITKOTO
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PO3MEXXyBaHHs, Y MOBICTyBalibHIM MaHepi B.Tekkepesi 17II0OCTpaTUBHUN OIKC SIBHO
nepeBakae JpaMaTHYHUHN, M0 TaKOX JO03BOJISIE Ha3BaTH HOro “KapTWHHUM [3,
c. 111].

XapakTepHOIO 03HAKOIO TAHOPAMHOTO TTOBICTYBAaHHS aHTIIHCHKOTO POMaHICTA,
3a BuzHaueHHsM [1. JTaGOoka, € mocTiiiHa MPUCYTHICTH OMOBiga4a, KOH(IACHIIATbHY
MaHepy pO3MOBi/l SKOTO HAYKOBELb MOPIBHIOE 3 JIOBMMUM TOBapUCHKUM IHTEPB’IO 3
guTayeM. 3a JJOMOBJICHICTIO 3 YWTa4yeM, OMOBiga4 Ma€ 310paTul i O)OPMHUTH 3TiTHO
BJIACHOTO JIOCBIy XPOHIKY TMOJIA, TOKa3aTH TATJICTh 4Yacy Y TMEpCIeKTUBI,
3HAXOASYKMCh BOJIHOYAC MOPSA 3 YMTaueM. 3aBASKA TAKOMY METOJY CKJIAJAa€ThCs
3arajbHe BPAXKEHHS, 110 MPEJCTaBlIEHA Y pOMaHl MaHOpaMa CTa€ JIEMOHCTPAII€l0
aBTOPCHKOTO J0CBi/Y, @ caM aBTOp — 0CO00I0, KIM YMTauy MOKE CTaBUTH 3alTUTAHHS.

B.Tekkepeit, 3a cmoBamu II. JlabOboka, He Moxke OyTH O€3IMEHHOIO
a0CTpakIli€lo, BIH HE HAMAaraeThCs MPUXOBATH ceOe, HABIAKH, BUXOJUTH BIIEpE],
MPUBEPTAIOYM yBary 4MTadya Ta HANpPaBISIIOYM X1 HOTO AYMOK, IHKOJIA HaBITh
OlyIbIIe, HIXK IIe MOTPiOHO, Ha/lae MmepeBary 0COOMCTHUM CTOCYHKaM 3 HuM [3, ¢. 115].
Bin “MackyeTbcsa”, KOJM 3HAXOOUTHCA HAa BHUCOTI CBO€I I1CTOpIi, BEAE XPOHIKY,
pe3loMye€, TPEACTABISAETbCS YUTady SK OMOBijay. JIWille KoJIM BIH CITyCKA€ThCS 1
HAOIMKAETbCA 7O TIEBHOTO BHIMAJKY, CTBOPIOIOYM JApaMaTHUHYy [Iil0, TUMYAaCcOBO
CTUPAETHCS BIAUYTTS WOro akTUBHOI poJii y wii ictopii. ToOTo, Olnblna yacThHA
pOMaHy — OMNOBIJHA — 3aBXIHU CXWISETbCS A0 KapTUHH, AK pEQEKCli YUHOroch
po3yMy, Ha BIJIMIHY BiJI HE3HAYHOI YACTUHU — 1HCIEHI30BaHOi, KOJH IHIIUN PO3yM
3a0yBaeThca. [HCTaHIIIO, KA BOJIOJIIE€ PO3PI3HEHUMH (PaKTaMU Ta BCTAHOBJIIOE TOUKY
30py, 1. JJabOok BH3Hauae sk “‘yce3HarOUMil aBTOp”, KOTPUM 32 YroJI0l0 3 YUTA4eM
BOJIOJII€ YHIBEPCAJIIbHUMHU 3HAHHSIMU MPO ICTOPIIO Ta JoJeH, siKi B Hil 3amisHi. Ha
cymkeHHs HaykoBLs, B.Tekkepeil y “SIpmapky MapHOTpaTcTBa” HE € PO3CYIJIUBUM
POMAaHICTOM, KOTpUMl HE 3JIOBXKHBAE 3a3HAYEHOIO Yrojor 0e3 HEeoOX1THOCTI.
Hapnaku, BiH TIOCTIHHO HAroJIONIye€ Ha aBTOPUTETI OMNOBiJada, ax Jo
ABTOPUTAPHOCTI, MIJKPECTIO0UH, 1110 PAKypC OMOBI/l € MOTro BIACHOIO TOYKOIO 30Dy,
AKYy HE CJIIJ IUTyTaTH Hl 3 SIKOIO 1HIIOKO 3 1CTOpIi — (haKT, 1110 HETATUBHO CHPUUMABCS
JITEpaTypHUMHU KPUTHKAMH.

Opnak, 1 cam B.Tekkepeil OyB HE3aJOBOJICHUI TaKMM PO3BUTKOM CTOCYHKIB 3
YUTa4yeM, 4Yepe3 1[0 B YCIX HACTyNHUX pOMaHaxX BIH BIJIMOBISIETHCA BiA MO3MIIIT
30BHIIIHBOIO CIocTepiradya — ‘“Oe33amepeuHoro mnpoBunus”’. Hamam BiH Oyne
MIPEACTABISATH CBOIO TOYKY 30pYy Tak, SKOM BOHa Oyjia 4aCTHMHOO Jii, TOOTO yuTay
YCBIJIOMJTIOBAaTUME MUHYJIe O€3MOCEpeHbO Yepe3 apamMaTH4HI CIEHHU, SKI MICTSTh
cnoragu. [loku omoBigayd 3HaXOAUTHCS 30BHI HA BIJICTaHI Bij] iCTOPIi, IKY pO3MOBIIAE,
il TOTeHIiiiHA IIHHICTh BTPAYAETHCS, OCKUIBKH JISIBHICTH HOTO pO3yMy HE €
eJeMeHTOM ii BIutuBy. {151 TOoro, mo6 moBoiTH ii BIUIUB 1 HOTHMOUTH TOCTOBIPHICTH,
CiA BKIIOYATA B ICTOPIIO JpaMy CcaMoOro OmoBijgaya, 3poOUBIIHM  HOTO
0e3mocepeIHbOI0 /11H10BOI0 0c00010 111€i icTopii. [Tounnarouu 3 “Icropii [lennennica”,
PO3IOBIIF B pOMaHaX BEAETHCS BiJl MEPIIOi 0COOH, BiJl O€3MOCEePeAHOTO YUaCHUKA
Mo, X04a BOHA 1 HaJaJl 3aJMIIAEThCA OaratociiBHUM TekkepelHoBHUM IMOKa30M 3
{ioro iHTOHAILiAMH, 'yMOPOM Ta TeMmIepaMeHToM. Moro posmnosinaui: ITenmeHsic,
Ecmonn, Jl>xopaxx BopiHITOH — MaloTh Ty caMy KOHIIEMI[IIO Ta CTUJIb MOBICTYBaHHS,
o 1 B.Tekkepeil, BukopuctoByrouu, 3a cioBamu [1.JIab0oka, BUIbHY, HaBITh JIEIIO
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Hen0aly, pPO3MOBIAL ‘32 BJIACHUM XapaKTepom, OAHAK Ile¢ — MEepIIuidl KpOK B
npamatu3aiiii kaptuau. Hampukinaa, EcMoHI po3moBizae cBOO iCTOPIIO Tak camo, sIK
il po3nosiB O6u B.Tekkepeii: e fioro crmoragu mpo crapi 4acu, sIKi PiAKO MICTATh
JApaMaTU4Hi CIIEHH, KOJH CKJIaa€ThCsl BPAXKEHHS, 10 PO3IMOBIIay MPOCTEXKYE BIACHE
KUTTS, TPUKPAIIAIOYHA PO3IMOBIAL SCKPABUMH Bi3yadbHUMH KapTuHamu. OHaK
paKypc MPUCYTHOCTI pO3MOBiAaua HaJa€ MOBICTYBAaHHIO YITKOTO BUIMMOIO OOpHUCY,
0OMEXyIOUH TI0JIC 30PY, BiH MIJCHITIOE YATAIbKE CIIpUHATTS, 1m0 [1.J1ab00k Ha3uBae
1ioro sIBHOMO TiepeBaroto [3, c. 126].

PosnoBines Big mepmioi ocobu B pomaHax B.Tekkepes miaCHIIOETHCS
aBTOPCHKUMHU PO3JyMaMH Ta KOMEHTapsMH (y TpETiii 0co01), OIIHKK SKUX MOYacCTH
BIJIPI3HSIOTHCS BiJl TOUYKH 30py PO3IOBiIada, CTBOPIOIOYHM 1HITY MepcrekTuBy. I{e nae
YUTa4y MOXKJIMBICTh Kpallle 3pO3yMITH MPOIIEC MUCIICHHS Ta CTAHOBJIEHHS CB1JIOMOCTI
PO3IIOBiIaya, 110 € MIATPYHTSAM HOTo ik, OCKIJILKH BIH HE TIEPETIOBIAETHCS aBTOPOM,
a TMpOXOJIUTh O€3MOCepeHbO Mepea ouMMa 4YuTada. [‘apMmoHiliHe MO€IHAHHS
HapaTUBIB OMOBiJaya Ta PO3IOBiJaYa 3 IHCIICHYBAHHSIM HaWBAKIIMBIIIMX MOMEHTIB
HE JIMIIE Kpalle MepelaroTh XPOHIKY MOl Ta JKUTTA MEPCOHAXIB pPOMaHy, a i
J03BOJISIIOTh 3arJIMOUTUCH Y 1X €MOLIIITHUHI 1 TyXOBHHUI CTaH, 3p00UTH iX pealbHUMU,
MOTJIMONTH BpaXKEHHsI, CIIpaBJieHe Ha ynTaya [3, c. 128].

Takum uunHoMm, II.JIaBOOK MpOCHIAKOBYE TEBHY JUHAMIKy MaHEpHU
npoBicTyBaHHs B.Tekkepess y CTaHOBJIEHHI HOro MaiictepHocTi pomanicta. He
MOJIUIIAIOYM  HApPaTHUBHOI TEXHIKM [AaHOPAaMHOTO OISy 3  aBTOPCHKUMU
KOMEHTapsSIMU Ta pO3AyMaMH, HEOOXIHOi JJIg 300paKeHHS  IIHUPOKOTro
4acoIMpOoCTOPY, HATOBHEHOTO YHMCEIbHUMH MEPCOHAKAMU Ta MOJISIMU, TUCBMEHHUK
JI0]1a€ SICKpaBi JipaMaTU4H1 CIIEHH 1 YBOJUTH po3MoBijiada. ToOTO, HOro HapaTUBHOIO
CTPATETI€I0 € TOE€THAHHS MAaHOPAMHOTO Ta JAPAaMaTUYHOTO METOJIB MOBICTYBAaHHS 3
MOJAIBIITUM HAOIMKEHHSAM 1CTOpIi 10 YMTava 3a PaXyHOK BBEJCHHS PO3MOBIII BiJ
nepiioi ocobu. Bin TexHiku “yce3Haroyoro” HapaTopa mo3a ictopiero, B.Tekkepeit
MepexXoauTh [0 PO3MOBIAl BiJ O€3MocepeHbO Y4YaCHUKA TMOAlM, MPOMOHYIOUYH
MOBICTYBaHHS IT1J1 KyTOM 30py PO3II0BiIaya.
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Anacmacia Qyoykoea
Hayionanvnuii ynisepcumem “llonmaecvka nonimexuixa im. FO. Konopamioka™
Haykosuii kepienuk — 0okmop ¢pinon. nayx, npogpecop Kywniposa T. B.

Iepexnaganbki Tpancpopmanii y TBopi Earapa Asnana Ilo “Ilaginns
nomy AmepiB” (“The Fall of the House of Usher”)

[lepeknan XyA0KHBOTO TBOPY 37aBHA BBAXKAETHCS OJIHUM 13 HAWCKIIAHILIUM,
OCKIJIbKM TEKCT MepPeKIIaly Ma€ BIATBOPIOBATH CEHC TEKCTY OPUTIHATY Ta HOTO CTHIIb,
OyTH 3pO3yMIIMM TIEPECIYHOMY YMTayeBl. 3aaJisl JOCSITHEHHS EKBIBAJIEHTHOIO
nepekiamy, sSKaid OyJe 4YITKO Ta 3pOo3yMUIO IepefaBaTd 1€l TBOPY, YacTo
3aCTOCOBYIOTBCSI PI3HI BUIW TEPEKIagallbKuX TpaHcpopmarliii, OJHUMH 13 SIKUX €
JIEKCUYHI: KOHKpETHU3allisl, TeHepaiizallis, MpuioM JEKCUYHOTO J0/aBaHHs, MPUIloM
OIYIICHHS, MPHUHAOM CMHCJIOBOTO PO3BUTKY, MNPUHOM IIUTICHOTO TMEPETBOPEHHS,
KOMIICHcallis, 3amiHa tomo [3]. MeToro Hamioi cTaTTi cTae MOPIBHSIHHS (parMeHTY
OpUTriHAJly HOBeJlM amepukaHchbkoro nuchbmMeHHuka XIX cromitrs E.A.Ilo “Tlaginus
noMy AmepiB” Ta #oro mnepeknany, 3aidicHeHoro B.Bummesum (1992) Ta
M.Morancenom (1928), 3aKIeHTYBaBIIM yBary Ha JEKCHUHHMX TpPaHC(HOPMAIifX,
3aCTOCOBAaHUX MPH MEPEKIIAII.

Hogena “Ilaminaa pomy AmepiB” A.E.Ilo € HailBIZOMIIIOW 1CTOPI€rO
MMCbMEHHMKA, 110 ¥ JOCI BUKJIMKAE 3alliKaBJICHHS y yuTauiB. Lle icTopis 3aHemnaay
(myxoBHOTO 1 (hizmuHOro) 3HaTHOI ponuuu AmepiB. “l have said that the sole effect
of my somewhat childish experiment — that of looking within the tarn — had been to
deepen the first singular impression” [4, c. 56]. “S Bxe ckaszaB, IO Mid TPOXH
TUTSYUN €KCTIEPUMEHT — 3a3UpaHHs B J3€PKaJI0 03€pa, — MaB JIMII TOW HACIIJIOK, 110
B MCHI MOriuOmiIocs mnepiie npukpe BpaxkeHs ~ (B.BumHeswit) [2]. “S ckasas, 1110
€IMHUM HACIIJKOM MO€I JIEUI0 JUTAYOI CrpoOU, KOJIH s 3ariisiHyB y 03€po, OyJio Te,
110 TIepIlie XUMepHE BpaxiHHA mie normuounocs ™ (M. Hozancen) [1].

[lepexmamadi mo-pi3HOMY BAAIOTHCS 10 TMepekiaay. Y I1bOMY pEUYCHHI
B.BumHeBuii  IOI[IIbHO BUKOPUCTOBYE 3aMIHy Ta CMHCIOBE  Y3TOJKECHHS.
AHTHACBhKE CIOBO “‘farnm” JOCIIBHO TEPEKIIAIAEThCS SIK ‘MalleHbKe 2ipcbKe 03epo,
mapH”, OAHAK TEepeKagay Mnuile “‘0zepkano ozepa’, NOJAIOYM O3HAKY, 1100 YUTa4
3MIT BIIUyTH cTaH repos. Lleit crnocid BUKOPUCTOBYETHCS, 1100 TOCATTH 3pO3yMIJIOTo,
eKBiBaJIEHTHOTO Tepekiiany. M.JoraHceH BIaeThes 10 iHIIOTO Croco0y MepeKnay:
BIH HAMaraeTbCsi TOYHO TMEpeNaTH TCUXOJOTII0 Teposi, OJAHAK JOTPUMATUCS HOPM
YKpaiHCbKO1 MOBH, BPaXOBYIOYH 11 MUJIO3BYYHICTb.

AHTIIICBKE CIOBOCIIONYYEHHS “‘singular impression” yKpaiHCBKOIO MOBOIO
MEPEKIIAIAEThCA K “‘BUHAMKOBE/CAMOMHE  6padceHHs”, TPOTe TepeKiamadl
3aCTOCYBYIOTh KOHKPETH3allilo, 100 TOYHO ONUCAaTH CTaH Tepos: ‘“‘mpukpe
epasicenns’” (B.Buwinesuii), “xumepne epaxncenns’” (M.Hozancen).

“There can be no doubt that the consciousness of the rapid increase of my
superstition — for why should I not term it? — served mainly to accelerate the increase
itself” [4, c. 57]. “Besnepeune onmHe: s BIAYYB, SK I'BaJTOBHO IOCHJIMIIACH MOS
3a0000HHA MPUTHIYEHICTh, — YOMY K 00 HE MO>KHA ii TaK Ha3BaTU? — 1 1€ TOCITY>KHJIIO
TOJIOBHO IS Jaubiioro ii nocwiends ” (B.Bumneswit) [2]. “He moxxe Oytu cymHIBY
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B TiM, IO CBIJIOMICTh IIBHUJIKOTO 3POCTaHHS B MeHE 3a0000HIB — 4oMy O MeHi
Ha3WBaTU II¢ iHaKme? — M0 ISl CBIJOMICTh TOCIY)XMJIAa TUIBKH JO TOTO, II00
3a6060m1 e 36inpmmrr” (M.Morancen) [1]. SIkmo nocniBHo mepexnactu “There
can be no doubt that”, To B pe3yiabTaTi MU OTPUMAEMO: ‘V yvomy He mooicHa
cymuisamuca”. Ta mepeknaaadi 3aCTOCyBajlu MPUMOM CMHCIOBOTO PO3BHTKY, 00
YIOCKOHAJIUTU PO3AYyMU: “‘Oe3nepeune oone’ Ta “‘He mooice Oymu cymuigy”.

“The consciouness of the rapid increase of my superstition” nocmiBHO ¢pa3a
NepeKIIalacThCsl K. ‘“‘ceidomicmb moix 3ab6000HI8 wieudxko 3pocia”. OpHAK IS
€KBIBAJICHTHOTO TMepekiany B.BuiiHeBuii BUKOpUCTaB JeKiIbka MpUHOMIB (‘s
8i04y8, K IBAIMOBHO NOCUIULACL MOSI 3A0000HHA NpucHiveHicmv ). 3aMIHY
(aHTMMCHKUN TPUCBIMHUN 3aliMEeHHUK “my” OyB 3MIHEHUH Ha ‘2 6iouys”) i
Jo1aBaHHs (B aHTJIIMCBKOMY BapiaHT1 BIJICYTHE CJIOBO 13 3HAYCHHSM ‘T6aIMOBGHO”).
Ilepeknamad BUPIMIMB E€MOIIMHO MIACHUIMTH 3HAYEHHS  “w6euoko”’  CIIOBOM
“reanmosno”’. A M.JoraHceH IepeKiaB IO YaCTHHY SK ‘‘CEI0OMICHb WBUOKO20
3pocmanns 6 metne 3a6060ni6”’. BiH TakoX J1071aB 3aiMEHHUK ‘‘MeHe .

“Such, | have long known, is the paradoxical law of all sentiments having
terror as a basis ” [4, c. 56]. “Tox, sk 51 TaBHO NIEPEKOHABCSI, Tapa0KcaIbHa IPUPOA
BCIX IMOYYTTIB Ma€ 3a ocHOBY — cTpax ~ (B.BumineBwuii) [2]. “Ckinbku g 3HaI0, TaKHMA
BXKE€ € MapaJOKCAIbHUA 3aKOH yCIX IOYYTTIB, 110 B OCHOBI IX JIEKHUTh CTpax
(M.Horaucen) [1].

“I have long known” — nipu 10CIIBHOMY Mepekiaai 6auumo: “s dasno 3uaio”,
MpPOTE€ BHUKOPUCTABIIM MPUHOM KOHKPETH3allli, OTPUMYEMO — “AK s OABHO
nepexonagcs’”. B.BumiHeBuil KOHKpeTH3yBaB CJIOBO “know” (3HaTH, BOJIOJITH,
PO3yMiTH, TIepeKOHYBaTHCS, YycBimommioBaTH). M.Morancen mepeknaB Iie
CJIOBOCTIOJIYYCHHS SIK ‘52 3Hato ', TOOTO MOXKHA BBaXKaTH, 110 JIOCTIBHO.

OTxe, 3aBIOSKH JIGKCMYHUM TpaHchopmallisM Mepekiagadi MalTh 3MOTy
3MIMCHUTH €KBIBAJICHTHUH Mepekiaa, 1Mo Oy/ie 3p03yMUIUM IMEePEeCIYHOMY YHTAueBI.
KoeH 13 mepekiagadiB MiIXOIuTh OO MPOILECY MEPeKiIaay TBOPYO, HAMArar4Hch
SIKOMOTa TJIMOIIIE IepeaTH CTHIIb aBTOpa Ta KaHPOBY MPUPOTY TBOPY.

Cnucoxk BUKOPHUCTAHOI JiTEepaTypHu
1. ITo E. Ilaminas nomy AmepiB. [Enexktponnuii pecypce] . Pexum mgoctymy:
https://www.rulit. me/books/padinnya-domu-asheriv-read-467822-1.html
2. Tlo E.A. “ITaginas ngomy AmepiB” [Enextponnuii pecype] . Pexxum mocrymy:
https://www.ukrlib.com.ua/world/printit.php?tid=50
Penkep f.1. Teopus nepeBona u nepeBoaueckas npaktuka M., 1974. 290c.
ITo E. Onoginanns = Selected Stories / E. Poe; ABT. BcTym. cT. Ta KOMeHT. €. B.

bonmapenko. Xapkip: Panok. 288c. Tekcr: aHrI.
The article examines lexical transformations in the translation of the novel by E.A.Poe “The
Fall of the House of Usher”, translated into Ukrainian by V. Vyshnev (1992) and M. Johannesen
(1928), and their comparisons are made.
Key words: lexical transformations, literal translation, replacement, matching.
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The Notions of “Term” and “Terminology” in the National Theory of
Translation

The problem of translation and interpretation of terms has always been, still is
and will be predominant for linguists, translators and interpreters, as the world of
science and technology is developing with unbelievable speed and new terms and
concepts are being rapidly created. This process of constant search for equivalents is
conditioned by rapid development of our world, so this theme will always be relevant
for translation studies.

The development of science and technology in the modern world leads to
understanding of terminology’s importance, as it is a key of distribution and
structuring of scientific knowledge. Development of our society and scientific
progress are demonstrated by the development of technology and our terms’
diversity. Rapid progress in architectural sphere and the variety of narrowly
specialized terms in this field demonstrate the necessity of search for new methods
and concepts of translating such terms. German scientist V. von Humboldt wrote:
“There is no way we are going to consider the vocabulary of the language as a stable
form. Not even including the permanent process of creation of new words and their
forms. Vocabulary is a constantly developing phenomenon...” [3, p. 349] and his
words confirm the necessity of the development in this direction.

The word “term” has been known since ancient times. In ancient French the
equivalent of the modern word “term” was the word “terme”, which also had the
meaning “a word”. In Ukraine this naming unit already extends in the XVIII century.
The term (from Latin “terminus” — boundary, border, end) is the word or a
combination of words, which names the concepts of a particular field of science,
culture, technology, art or social and political life.

The notion of term was widely described by H.O. Vinokur, A.A. Reformatsky,
O.S. Ahmanova and others. Most of scientists acknowledge that terminology is one
of the main stylistic features of scientific style and an informative core of scientific
language vocabulary. The term is mostly understood as a linguistic means of
expressing a special notion.

0O.S. Ahmanova determines term as a “word or word combination of a special
(scientific, technical etc.) language, which was created (received, borrowed etc.) for
accurate expression of special concepts and designation of special subjects”
[1, p. 95— 96].

V.P. Danilenko thinks that “a term is a word (or a word combination) of a
special sphere of usage, which names a special concept” [4, p. 17].

V.I. Karaban determines the term as a verbal sign that represents a concept of a
special, professional field of science or technology. He believes that scientific and
technical terms are an essential component of scientific and technical literature
[5, p. 54].
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According to A.V. Lipinska “a term is a word or a word combination which
has a special meaning, expresses and forms a professional concept. It is used in the
process of understanding professional technical objects and relations between them”
[6, p. 21].

The main features of the term are the following:

1. Accuracy. The term has to express the meaning of the concept which it
represents as accurate as it is possible, for example: “axial compression force”,
“truss”. Inaccuracy of the term can lead to misunderstandings between scientists, that
Is why linguists firstly agree the determination of some terms and then discuss on the
theme. V.V. Vynogradov wrote on the subject in this way: “The word performs
nominal or definitial functions, it either a way of clear designation, and then it is a
simple sign, or it serves as logical definition, and then it is a scientific term”
[2, p. 12 - 13].

2. Systemacity. Every term is a part of a particular terminological system in
which it has its own terminological meaning. Outside its terminological system it can
have a completely different meaning.

3. Occurrence of definition. Every scientific term ought to have definition or
determination, which accurately delineates and outlines its meaning. For instance, the
definition of the term “cantilever frame” is a “structural member that supports the
trolley of the wall crane”.

4. Uniqueness of the terms in terminological system. The majority of the
commonly used words are polysemic, but most of the terms has one meaning and it is
conditioned by their purpose. However, the complete elimination of polysemy (often
ambiguity) is unfortunately not possible.

Some terminologists and linguists also apply the following requirements to the
term:

1. Neutrality, that is term has to contain no emotional or expressive coloring;

2. International character (internationalisms make the communication with
foreign scientists and understanding of the foreign literature easier, but such terms
can complicate the studying process);

3. Conciseness (it is more comfortable to use short terms, but it is not always
possible, because it is rather complicated to create or to find a short and at the same
time accurate equivalent);

4. Absence of synonyms (developed synonymy really complicates the scientific
discourse);

5. Ability to form derivatives: build — builder — building and etc.

The notion of “terminology” is also very important for translators and linguists
as it is one of the means of creation of new terms and is a key to understanding the
ways to develop already existing translating methods. “Terminology is 1) a section of
linguistics that studies terms (in this meaning the word “terminology studies” is more
commonly used); 2) it is a group of terms, related to the professional field of activity
(the sphere of knowledge, technology, management, culture) and connected to each
other at the conceptual, vocabulary, grammatical and word level” [6, p. 21].
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Terminology is not a chaotic assemblage of words. It is a system of special
names organized on logical and language levels. Systemacity of terminology is
conditioned by logical and language connections:

- By logical connections, if there are logical connections between words in the
paradigm of one terminological system (and they exist in every science), then terms
which name these concepts also systematically connected.

- By language connections, because it is appropriate to terms, as to all other
items of human language, to have all those connections which are typical for
commonly used words such as: synonymous, antonymic, polysemic, semantic, word-
forming, grammatical and other connections. Academician Reformatsky has written
very figuratively of these features of the term: “A term serves to two owners: to
science and to language” [7, p. 15].
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The paper considers the notions of “term” and “terminology” in the national theory of
translation as one of the main stylistic features of scientific style and an informative core of
scientific language vocabulary (from the point of view of H.O. Vinokur, A.A.Reformatsky,
0.S. Ahmanova, V.P. Danilenko, V.I. Karaban, A.V. Lipinska and others). The author of the article
also dwells on the main features of the term: accuracy, systemacity, occurrence of definition,
uniqueness of the terms in terminological system. Moreover, the article tells of the main
requirements, applied to the term by terminologists and linguists. They are neutrality, international
character of the term, its conciseness, the absence of synonyms and the ability to form derivatives.

Key words: term, terminology, notion, definition, derivative, terminological system, the
theory of translation, scientific language vocabulary.
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Ana lllnak
Ilonmascovkuti Hayionanvrull nedacociunuil yHisepcumem imeni B. I'. Koponenka
Haykoeuii kepienuk — K. ¢inon. n., ooy. Illpamko P. I.

EmMouii Ta iXBIJIMB Ha 310POB’H JIIOUHU

IlocranoBka mnpoduaemu. Emorii sBIAOTH cO00I0 HEBI €MHY YacCTUHY
HAIIOro ICHyBaHHSA. BOHM HEBNMHHO CYNPOBOKYIOTh HAC YIIPOJIOBK YChOTO JKUTTH.
KoxxeH JeHb CHOBHEHUM pI3HUX BITUYTTIB Ta NEpPEKUBaHb, ‘‘TiodgapOoBaHuil” y
KOJIBOPHU HACTPOIO, 1€, 30KpEeMa, paJiCTh, CTpaxX, CHIBYYTTS, IOJUB, THIB, CYM, COPOM
toio. L{iaKkoM MpUpOAHO, 10 BHYTPILIHINA cTaH / eMOIIii MOTY»KHO BiJA3¢pKaJieHl Ha
3I0pOB’1 3arajaoM, a TaKOXK Ha CUTyaTUBHOMY CaMOMOYYTTIi. 3a CBO€IO CYTTIO BOHHU €
HE IO 1HIIE, SK BIAMOBIJHA PEaKilis Ha 30BHIIIHI a00 BHYTPIIIHI TOAPa3HUKH,
3pealtizoBaHa y IMiIBUIICHIN Y1 3aHIKEHIH CaMOOIIIHIT, TO3UTHBHOMY / HETaTUBHOMY
CBITOCTIpUIIMaHHI, 3aJ0BOJICHHIYM HE3a/J0BOJICHHI Ta iH. [Ipupoaa emorii mroauHu
BMOTHBOBY€E iXHIO O€3MOCEPE/IHIO 3aJICKHICTh BiJ] 3HAYHOI KUIBKOCTI JKUTTEBUX
YHHHWKIB, HAMBaroMimmMH 3-I0cepe]] HUX pOANHA, HAaBYaHHS, pOO0Ta UM JO3BIJLIA.

Mera:yTouHUTH OCOOJMBOCTI BIUIMBY HAacTpol (€MOILii) Ha3gopoB’s
1HIUBIAYyMA.

[IuTtaHHA B3a€MO3ANIEAKHOCTI HACTPOIO, BIAUYTTIB JIIOJMHU Ta ii MCUXIYHOTO,
(bi3MYHOTO, 1HTEJICKTyaJIbHOTO cTaHy / CTaBJICHHS HaOyBa€ OCOOJMBOI 3HAYYIIOCTI
came Ha eTari ChOroJIeHHS. AKTyallbHICTh TaKOI'O aclEKTy 3a0a30BaHa HAacaMIlepes
Ha HOBHMX BHUKJIMKAX, IO IOCTAlOTh MEpE]l CYyYaCHUM IIKOJSPEM Ta CTYJEHTOM,
IIBUJIKO 3MIHIOBAaHUX YMOBaX PUHKY Tpaili, TJI00ai3alii coiaJbHuX MEepeX Ha Iod.
XXI ¢T., MyJbTUKYJIBTYPHOMY TIPOCTOPIMOBCSIKICHHOTO CHIJIKyBaHHA. BuBUeHHIO
TaKOTO TIMUTaHHS TIPUCBSIYYIOTH CBOi JIOCTI/DKEHHS Cy4YacHi JociHigHuku. Tak,
Hanpuknazg, P. @peimkep, M. Oelinumen y cBoiii mpami “Teopis ocoOucTocTi Ta
OCOOUCTICHUI PICT” yKa3yloTh, 30Ci0HA, Ha TOM (akT, M0 HACTPid (emMoLii) MOXKYTh
Oyt cBOEpIIHUM Oy(epoM MiX 30BHIIIHIM CBITOM Ta PEAKII€I0 HA HHOTO JIFOJIUHMU:
“B enoxy, sika BKJIOHsJIACs 3JI0pPOBOMY TIIy3/y U 3amepeuyBalia 3HauyIIiCTh Ta BIady
eMoIriid, came @peiia 3’sCcyBaB, M0 MU € MEPEIYyCIM ICTOTAMU HE pallloHAJTbHUMH, a
KEpPOBaHUMHU TOTY>KHUMH €MOLIMHUMU CWJIAMH, CYTh SIKUX JI0 KiHISI 1HKOJIU HaBITh
He ycBimoMitoeMo. Emomii ciayryroTh 3acoO00OM 3BUIBHEHHS BiJl CTaHy HaIpyru, a
TAKOX JIJIS YCBIIOMIICHHS CTaHy 3afoBosieHns” [1, c. 44].

[Tomexonu BiIacHUM MCUXOEMOIIMHUI CTaH CTa€ HAIIMM BOPOTOM, Kay3yHOUH
3MiHM Bke Ha (QisuuHOMY, Oi3ionoriuHoMy piBHAX opraHismy. Mmerbes mpo
COMAaTUYHI XBOPOOM, TOTIPIIEHHS CaMOIMOYyTTs, YHOBUIbHEHHS (1310J0TTYHOT
peakiii Ha curHan penentopiB Ta iH. Ilepemik Moxkemo mpoposxutu. OCoOUCTO
CXHJIIEMOCS JTO JYMKH, 1110 CTaH 3aHETIOKOEHHSI, HEPBOBOI HAMPYyTH, MEPMaHEHTHUN
CTpeC HE MHUHAIOTh HEMOMIYEHUMHM IJisl JIOJUHHU, 4 CIPUYUHSIOTH CEPUO3HI 3MIHU
HaBITh Ha KIITUHHOMY piBHI. IlepeOir Takux MHpoLECIB MOTIPIIYIOTh NpoOJieMH B
pOJIMHI, HAa poOOTI TOIIO. KO, 3ayBaXkKMMO, NTepeOyBaHHS JIIOJIMHA B TAKOMY CTaHI
TpUBAa€ 3aHAATO, CHUTYyalis UIJIKOM BIPOTAHO MOXE HAOYTH HEraTUBHOTO
3a0apBneHHs. HeOe3meuHi HacmiaKu Uil JIIOACHKOTO OpraHi3My B TaKoMy pasi
HEMUHYYI.
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Kutta — Hamn eMolii, a emoIlii — To Haie XUTTs. Ko BoHO Hanaromkene i
30araHcoOBaHe, y HbOMY JIOMIHYBaTUMYTh MTO3UTUBHI HACTPIi Ta CBITOBIIUYTTS, KOJIU
K Halle iCHyBaHHS OOTSKye HETaTWB, €MOIli TakoX OyayTh HETaTUBHUMH. YcCe
O1TBIIOT MOMYJISIPHOCTI HA CHOTOJIHI HAOyBa€ MCUXOCOMATHUKA SIK PO3JLT MEIMIIMHHY,
choKycOBaHMH Ha BHBUYEHHI BIUIMBY TIICHXOJIOTIYHUX YHHHUKIB Ha TeHe3y U
MOTAJIBIITUN PO3BUTOK PI3HOMAHITHUX TIJIECHUX 3aXBOpIOBaHb.DyHIaMEeHTOM IS ii
HAyKOBUX CTyAi CHOyryioTh came (iI310JIOTiUHI  peakIlii Ha  eMOIliiHe
NepeKUBAHHSA,CYIIPOBOPKYBaHE 3MIHAMU W TOPYIICHHSIMH B POOOTI BHYTPIIIHIX
OprasiB, siKi 3a3HalOTh MOLIKOKEHb [2]. Teza mpo Takui B3a€MO3B’SI30K MpOMIILIIA
TPUBAIMM NUIIX PO3BUTKY, BUHUKHYBIIW 1€ Y TPEHbKIM MeIuIuHi, e ¢daxiBiil
BKa3yBaJu Ha TOM (akT, 110 Aylla Ma€ MOTY>KHUN YIUTUB Ha Tu10. 3. Dpeiin, 30ciOHa,
JOTPUMYBABCS AYMKH IPO T€, IO “SKII0 MU XKEHEMO SIKYyCh MpoliieMy y JBepl, TO
MOTIM BOHAY BUTJISIJII CHMIITOMY 3aXBOPIOBaHBIIPOHUKAE yepe3 BIKHO . bpoHxiaibHa
acTMa, IyKpoBHUH J1a0eT, TOJIOBHUM O11b, 3al1laMOPOYEHHS, XBOPOOU cepus — ycCl i
XBOpPOOM MOXYTh OpaTH NMOYAaTOK BiJ NCUXOJOriyHuX ¢akropiB. bararomikapis ta
MICUXOJIOT1B-IIPAKTUKIB PAIATH CBOIM IMAlllEHTAM JIIKYBaTH HE JIMIIE T1IO, ajie U AyIry,
HABUYMBILIKCH MMOBHOLIHHO BHSIBJISITH CBOI HEraTHMBHI €MOLIi Ta BIJABEPTO T'OBOPHUTH
PO HUX, a OTXKe, T030yBaTUCs JyIIeBHOTO TsTaps [4, c. 3].

[Tonexkonn MOXHA MOYYTH TE3y MPO MO3UTHUBHE MUCICHHS. YKa)XeMo, IO B
KUTTI BUHUKA€E O€3JI1Y CUTYyallii, siKi, IPOTe, HE BXOAWIM JI0 HAIIMX IJIaHIB, CTABIIN
MOBHICTIO HEOUYIKYBaHUMH, a00 NPOCTO HAC HE BIANITOBYIOTh. Y TakKi MOMEHTH
OpraHi3M JIOJIUHU pearye mno-pizHomy. CkaxiMo, BUNIAJ0K, KOJIU JIFOJIMHA J13HAE€THCA,
mo ii 3BUIBHAIOTH 13 poOoTH. JloriuHo, MO0 TMEPCIEeKTHBA 3AJMIIUTHCS 0e3
aHIHaMEHIIOro 3aco0y ICHYBaHHSI HIKOMY HE CIOJI00A€EThCs, ajie KOXKEH 3pearye Ha
Hel MMo-pi3HOMY: XTOCh MOYHE NIEPEKUBATH MPO BTPATY CTAOUIHHOCTI B KUTTI, & XTOCh
po3MiIAlaTUME 1€ AK YHIKQJIbHY MOMXJIMBICTh PAJUKAIBHO 3MIHUTH KUTTS,
BIIKPUBILIA 11I0Ch HOBE i IIikaBe 1 ceOe. BiAMIHHICTh MOJsrae caMe B HaIIOMY
CTaBJICHHI J10 TTPo0JIeMH, 1110 TaK CaMO BU3HA4Ya€ MalOyTHI BUMHKH 1 MOII.

[lo3uTBHE MHUCIEHHS 3arajioM KBalli(PiKyeMO SIK 3[aTHICTh HaJIAIITOBYBaTH
MMO3UTHUBHE CTABJICHHS J0 HAIIOTO OTOYEHHS W PI3HOMAHITHHX JKUTTEBUX OOCTAaBHH.
[IpupogHo, KOXKEH Ma€ MpaBO Ha BiIAcHE OaueHHsS OTOYEHHS, TPOMAJAM YU
CYCIUIbCTBA 3arajioM, aje IHKOJM caMeé MOJli 4YM Halla MOBEAIHKa B HUX Kay3ye
BIIUYTTS HECMPaBEJIMBOCTI 1I0J0 cebe, 30yprotoun obOpasy Ha pemrty cBiTy. He
BapTO, HAroJocumo, 3a0yBatu mpo edekT OymepaHra, aJyke BCl CIIOBA, YUUHKHU a0o
JTYMKHU JIFOJIMHA MAlOTh MariyHy BJIACTUBICThH MOBEPHYTHUCS JI0 HEl Tak camo, sK Iie
cCrocTepiraemMo 'y BuUIaaky 3 Oymepanrom. Komuck [aBHO Hamil mpaitypu
BUOKPEMUJIM TaKe MPABWIO B JKHUTTI ¥ 3apikcyBamm HOTO y BIYYHHUX MPHCIIB’SIX Ta
MpUKa3Kax, 3acTepiraloud CBOIX HAMIaJKIB BiJ HEO0AYHMX BYMHKIB, OCh UYOMY
PO3JIOTHI IPOIIAPOK MapeMiid MpUCBIYEHO TeMi Jo0pa 1 311a, cepea HuX Taki: “/[oOpa
Oaxaeni, qo0po 1 poou”’, “IlodbpoMm rpedyBatu —i3 JHOJbMH He 3HaTHCs , “JloOpa
moauHa B 100pi mpoxkuBe Bik”, “JloOpa Ha 310 He MiHAOTE’, “JloOpa He Oaxaen,
TaK JuXa He 4YMHW . B aHIJIOMOBHIM MapajgurMi TakOX BH3HAYEHO YITKI KUTTEBI
OpIEHTHPH, 3-TIOMDK HUX 3a3HAYMMO Taki oguHuIii: “A tree is known by its fruit”, “As
you sow, you shall mow”, “A good deed is never lost”, “It is better to do well than to
say well”, “Leave well alone”. Ha namy aymky, Mae mpaBo Ha iCHyBaHHS i Take
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TBep/uKeHHs: “Konu Mu 3aHaaTo 6arato JIyMaeMo IMpo MOTaHe, JIMIIAETHCS 3aMallo
qyacy Ha XKUTTA .

Sx1o HeraTUBHI €MOIIi1 3TyOHO BILTMBAIOTH HA HAIIIE 3/I0POB’S, TO TTO3UTUBHI,
HABIIAKH, MMOKPAILYIOTh HOTO Ta 3a0apBIIOIOTh y KObopH Becenku. [louyTTs, a oTxe,
1 TyMKH, € BKpail BaXXJIMBUMHU JJIsl JIOAWHWA. BOHM MOXYTh CHOPHSATH IpoIecaMm Y
HaIoMy oOpraHi3Mmi. JlOCHITHWKY BUSBWIM, IO JIOAW, SKI JUBIATHCS Ha CBIT 13
MMO3UTUBHHUM 3a0apBJICHHSIM, MAalOTh Ha0arato MeHIIe mpo0JeM 31 310pOB’ M, MCHIIIE
CXWJIBHI JIO CEpIIEBHX 3aXBOPIOBaHb, OPOHXIAJIbHOI acCTMHM Ta IYKpOBOIr'O Jia0ery.
Tomy TUM JIIO/ISIM, IO MAIOTh CEPHO3HI 3aXBOPIOBAHHS, PAAsTh KOHIIEHTPYBATHUCS Ha
MO3UTUBHUX E€MOIlISIX, 3TaJlyBaTH MPHEMHI TMOAIl Ta 3yCTpiUaTHUCS 3 JIIOJIBMH, SKi
MOXKYTb MOKPAIUTH XBOpOMYyHacTpiil. Tak camo 11e crpusie MiJBUIEHHIO IMyHITETY,
HE JTO3BOJIMBIIM JIIOJMHI BIACTH B JACNPECUBHUI cTaH. [[oTHK € OJHUM 13 4yIOBHX
CIoco01B MOJIapyBaTH JIFOJWHI MPUEMHI eMOIlli. 3BUYaiiHi 001MIMHU MOXKYTbh IIBUJIKO
MOKPAIIUTH HAcTpid aboHaBiTbcaMONo4yyTTd. CTHMYJIOBaHHS PELENTOPIB HAIIOrO
TiJ1a 3ac00aMu JOTUKY Yd 001MMIBCIIPUSA€BIIOBUIBLHEHHIO IYJIbCY, @ TAKOXK 3HUKEHHIO
PIBHSI KPOB’SIHOTO THUCKY.

[HON1 HaM, Ha >Xajb, HE BAAETHCA HANAINTYBATHUCA HA TMO3UTHBHE MUCIICHHS.
Came B TakoMy pa3i (paxiBIl peKOMEHAYIOTh CIIIIyBaTH TaKHUM HEXUTPUM IOpaaaM,
Hal3HAYyU[IIIUMH 3 HUX € TaKi:

v MaiiTe yac Jyis cede, aJKeayKe 4acTO MU ONUHSIEMOCS Y BUPI MPpoOsiemM
Ta HerapasJiB, TOMY CJiJ Ha JESIKUW Yac 3yNMUHUTUCA, TIEPEBECTH MOJUX 1 AaTH 001
MPOCTO BIJMIOYUTH, CKOHIIEHTPYBABIIUCH Ha YIIOOJICHIN CIIpaBi;

v\ 3aiimMaiiTecst CIIOPTOM, OCKLJIBKH IIiJI Yac PyXOBOi aKTUBHOCTI OpraHi3m
npoaykye eHmopdinu, 1o 3a0e3medyloTh BIAUYTTS 3aJ0BOJICHHS, IMOKPAIlyIOYH
HaCTpii;

v\ paiioHalbHO Xap4yHWTecs: NesKi MPOAYKTH MICTATh Y CKIadiTpunTodaH,
Ha OCHOBI SIKOT'O YTBOPIOETHCSI CEPOTOHIH, Ha3BaHUU “TOPMOHOM T'apHOTO HACTPOIO™;

v\ yacTime BIAIITOBYHTE ACHHI MPOTYJISHKH, IaM’STal04H, [0 MPOMEHi
COHIIS B MTOETHAHHI 31 CBIXXKUM MOBITPSIM3JIaTHI JOMIOMOI'TH 3 YTBOPEHHSM CEPOTOHIHY
B Oprasi3Mi JroauHH [5].

BucHoBok. [IutanHs B3a€M03aJ€KHOCTI TyMOK, OYYTTIB Ta (DI3UYHOTO CTaHy
JIOJJMHU HE BTpAya€ CBOEI aKTyaJbHOCTI Ha €Taml ChOTOJEHHS, Y CBITI Cy4acHHUX
rajkeTiB, po3BUTKY [T-TexHonoriil, MOTYXHOrOo BIUIMBY Mac-Mefia, MOCTIHHOro
3pocty iHOpMaIlii, OTpUMYyBaHOI JIIOAWHOIO IMOJeHb. Dimocodu ¥ Jikapi,
IICUXOJIOTH JTOCTIKYBAIM 3B’ 30K JIYII U Tia, SKUH MIT IIpaIffoBaTH Ha KOPUCTh UM
Ha MIKOJY JIFOJWHI, TTOKpAIIyoun abo MOTIPIIyIoUH JIOJChKe 370poB’s. HeratuHi
eMOIIil, BBaXXA€EMO, 3/IaTHI CIPUYHMHITH OaraTo CEpHO3HUX 3aXBOPIOBaHb, TOMl SIK
MO3UTUBHI — TMOJETUIYIOTh IMepedir XBOpOOH, MiABUIINYIOTH IMYHITET, 3HUXKYIOTb
PHU3HKH TIOJI0 3aXBOPIOBaHOCTI 3araioM. OTxke, JyMaiMo Ta BiT4yBaitMO MO3UTHBHO.
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health. It was revealed peculiarities of the emotional worldview as well as psychological factors
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Anacmacia Illmena
Ilonmascwkuti Hayionanvrull nedazo2iunuil yuieepcumem imeni B.I'. Koponenka
Haykoeguit kepienuk — 0. ¢pinon. n., npogh. Hikonenxo O.M.

PizHOBHMIM pPOCTOPOBO-4aCOBHUX JAeTajiell y kazkax Ockapa Yaiiibaa

XyH0XKHSA TPOCTOPOBICTh SIK MEBHUM PEKBI3UT pPEaIbHOr0, JOCTOBIPHOTO,
aBTeHTUYHOTO [1, c. 14] — noMiHaHTa aBTOPCHKOI 1HAUBIAyaizalii Ockapa Yaiiabaa.
Crocyetbes 1€ Oesmocepennbo o0pasy CebemroOoro Bemerns. OueBuaHO, IO
CTYMiHb BIAMIHHOCTI XYJIO)KHBOTO TpEAMETa BiJi EMIPUYHOTO B PIZHHUX
MMUCHbMEHHHUKIB PI3HHMH. 3a BU3HAUYCHHSIM JIOCITHUKA, “II0 BUIIUM BIH €, TO OIBIITUM
€ MMCbMEHHHK” [3, ¢. 35]. ABTOp CYTT€BO 3aroCTpIO€ yBary Ha “oropi cepeoBHINa”,
poOUTh aHaii3 XyJOKHBOTO Yacy Ta XyJOXKHBOTO TMPOCTOPY — 1 OOMHUHAE
ITHOPYBaHHSIM MIPEIMETHO-PEUOBY cepy. Y CTyHAisX 13 MOETUKU XYJT0KHBOTO TBOPY
MUCBMEHHUK 30CEPE/KY€EThCS Ha KaTEeropisix XyAOXKHBOro yacy Ta mpoctopy. Came
BOHU JIJIsl HBOT'O BU3Ha4YaJbHI i npiopuTeTHl. O4eBUIHO, camMe 3/IaTHICTh peuel OyTH
“CB1IKAMHU” JOCTOBIPHOCTI1, HEMIAPOOHOCTI, ICTUHHOCTI XYJI0)KHBOTO CBITY CTaJla JJisi
Ockapa Yaiinpa BU3HAYAJIBHOIO 1 3yMOBUJIA BC1 HACTYIIHI BUBHAUEHHSA MpeaMeTa sIK
3aco0y 3B’SI3KY XYJ0KHBOTO 1 pEajibHOTO.

O0’ekTUBHA peaJbHICTh BIATBOpeHa y Kaskax O. Yainbaa depe3 BIIUYTTS, a
XYJIOKHSI pealIbHICTh — uepe3 yaBy. Tomy Bi3yamizailisi — e yMoBa, HEoOX1aHa IS
CIpUMaHHS XyJI0KHBOTO TBOPY: 3aBISKH 3JaTHOCTI JI0 “BHYTPINIHBOTO Oa4yeHHs” Ta
(daHTazyBaHHS 4uTad QopMye YysIBHI KapTUHU, Y TaKHH CIOCIO aKTyami3yrodu Jis
ceOe BHYTPIIIHINA CBIT TBOPY — HOTO MEPCOHAXKIB, TMei3axi, IHTep €pU. 3a3HAUMO, 110
mpoliec Bi3yamizaiii — e He CyXe BIATBOPEHHS MPEIMETHOTO IUIaHy 00’ €KTHUBHOT
peanbHOCTI, a TBOPUHH TPOIIeC Mepeadi XyI0KHbOI €Heprii uepes3 nerail Ta oopasu.
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Ockap VYainaba AOBIB uepe3 TBIp, IO JAyMKa 3a 3MIiCTOM — Iie “abo oOpas, abo
noHATTA” [2, ¢. 36]. CopaBai, ka3ka “CoJIOBEHKO 1 TpOsiHAA W MHUCTEI[LKOTO TBOPY
CIIPUIMAETHCSI HAMH SIK HU3Ka 00pa3iB - YyTTEBHX (30POBUX, CIYXOBHUX TOIIO) ab0
EMOIIITHUX, TII0 BUHUKAIOTh y CBIJIOMOCTI, a TO ¥ MiJICBIAOMOCTI, YnTa4da. XyHA0KHIN
IIpeaMET IPOCTOPY CTa€ JHKEPEIoM OOpPa3HOCTI JITepaTypHOro TBOPY, 00’ €IHYIOUN
BI3yaJIbHHM, I1HTEJIICKTYaJbHUNW 1 EMOILIMHWA MOMEHTH — 3 OJHOro OOKy, Iae
“KapTUHKY”, 3 Ipyroro — GopMye MOHATTS MPO Yac, IPOCTIp UM MEPCOHAXKA, a TAKOXK
BUKJIMKA€ TIeBHI  eMoIlii, HacTpii. 3aBagaku  iHMOpMaliHO-EMOIIHHOMY
BIJIOOpaXEHHIO XYJI0)KHBOTO MpPEeaMETa MPOCTOPY Y CBIIOMOCTI YUTA4Y MA€ 3MOTYy Ha
YyTTEBOMY PIBHI “BBIUTH” B XYJOKHIO PEATbHICTh, OTPUMYE JOCTYII A0 IMiJ— 1 HajI—
TeKCTOBOro piBHA 1HMopMarii. IIpeameTHuir CBIT 4YacoBOro MPOCTOPY TBOPHUTH
CBOEPIHI JeKopallii 10 TOro, 1o BiIOYBAa€ThCs B 300paKyBaHOMY HMHUCbMEHHHUKOM
XYJI0O)KHBOMY CBITi. XyI0KHSI IPEIMETHICTh HE3aMIHHA Y BEJTUKUX MTPO30BUX TBOPAX,
TBOpax Ha ICTOPUYHY TEMaTHUKY, 00 3aBISKHU i aBTOP 3MaJIbOBY€E MEBHY 1CTOPUYHY
ernoxy. He Menm, a moxke, 1 OUIBIIT BakJIMBa BOHA B I0€3li — TYT BOHA HaBIIOE
BIAMOBITHUI HACTPIM, HAJA€ MOCTHIHOMY CJIIOBY OCOOJMBOI €HEPTETUKH — 3aTHOCTI
BUKJIMKATH TIEBHI €MOII1/{HI CTaHH.

Tak camo, sIK peajibHa MPEAMETHICTh 3allOBHIOE Halll MPOCTip 1 HhopMye CBIT,
1[0 BHU3HAYA€ Hallll TyMKH, BUMHKU Ta CBITOIVISIAHI OPIEHTUPH, MPEAMETHUN IIaH
XYJI0°)KHBOTO TBOPY CTa€ JKEpENIOoM 1H(opMalli mpo JiTepaTrypHUX repoiB. Moxxemo
TOBOPUTH TaKOX MPO T€, IO MPEAMETHICTh (OpMy€e MPOCTOPOBUN Ta YACOBUMA
KOHTUHYYMH XYJIO’KHBOTO CBITY — B OCHOBI KJIaCHYHUX JAE(QiHIIINA Yacy 1 MpoCTOpy
JICKUTH X OPEUEBIICHHS: YaC PO3YMIETHCS SIK “NOPSIOK CIIyBaHHS OJHA 332 OJHOIO
pedei”, a MpocTip — K “IIOPSAIOK peueH, 0 ICHYIOTh 0JHOYacHO” [4, c. 38].

Ockap Yailnpa 3ragye npeIMeTHICTb, alie OKPEMOTO OTJISIY IIbOTO CKIIATHUKA
He Jae. BiH A0KIIaHO 3yMUHAETHCS Ha “OMOpl CEPEIOBUIIA”, aHAJI3Y€ XYyI0KHIN Yac
Ta XYJOXHIM TpOCTIp — 1 OOXOAUTHh MOBYAHHSIM MpPEIMETHO-peuoBy chepy. Y
CTYIiSIX 13 TIOCTHKH XYJO0XHBOTO TBOPY Ha3BaHWW YYCHHH 30CEPEIKYEThCS Ha
KaTeropisix XyJO0XHbOTO 4acy Ta npoctopy. CaMe BOHM Il HHOTO BHU3HAYAJIbHI 1
npioputeTHi. | 1€ JIOTIYHO — OCHOBHUM O00’€KTOM JOCHIIKEHHS HAYKOBLS Oyiu
TBOPH JIaBHBOPYCHKOI JIITEpaTypH, JITOMUCH, JITEPATYPHI aM ITKH — 4ac Ta IPOCTIp
MarTh OCOOJIMBE 3HAYEHHS JUIsl MOJIOHMX TBOPIB, IOMIHYBaHHS XPOHOTOIY B HUX
OUYEBMJIHE, SIK OYEBUAHMI 1 BHOIp METOIy aHali3y TaKUX 3pa3KiB Ha MPUHIIMIIAX
iCTOpU3MY, 13 3aJIy4YEHHSM BIJMOBIIHOTO 1HCTpyMeHTapito. HasBHicTe momii Ta ii
BIJIMOBIJIHICTh KPUTEPISIM Y “pOMaHax Mpo MUTIS JA€ 3MOTY TPAKTyBaTU TEKCTHU SIK
TaKi, MO0 MOXYTh CTAHOBUTU 00 €KT HAPATOJOTIYHOTO aHaNi3y. 30CEepeIKCHHs Ha
HapaTUBHUX CTPATETISAX Ta XPOHOTOII K OJIHIN 13 (hOpPM IX KOHKpETH3allii Jornomarae
O3HAYUTH TEKCTyaJlbHI KOH]ITypallii TeMd MHUCTEITBA, HApaTUBHI TOYKHU 30py Ta
pELENTUBHY CIPSIMOBAHICTh TEKCTY KiHI XIX — movatky XX CTOMITH.

Y mporeci NPOBEAEGHOTO JOCTIIKEHHS MM JIMIUIM TaKuX BHCHOBKIB.
XyA0KHBO MPOCTOPOBO — YacoBa JE€Tajb € OJHIEI0 13 HAMMEHIIHMX CTPYKTYpPHHUX
OJIMHUIIb TBOPY, TPOTE B HiM CKOHIIEHTPOBAH1 i 0COOJMUBOCTI CBITOOAUEHHS MUTLIS,
crienudika Xya0KHbOI 00pa3HOCTI, i 0COOJIUBOCTI XyJA0KHBOTO CBITY NMUChbMEHHHUKA.
TBip mucTenTBa € BTUIEHHSM (UIOCOPCHKUX 1 €TUKO-€CTETUYHUX IMOUIYKIB, SKI
MaTepiali3yloThCsl B KOMIO3MIIIi, cucTeMi o00pa3iB, B MNPOCTOPOBO-YACOBOMY
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KOHTHUHYYMI, IO JOJIAl0Th CIOKETYy HEOOXITHY JAWHAMIKy, apryMEHTOBAHICThH 1
BITI3HABAHICTh. BHXIIHMI, NTPUHIWIIOBO PI3HOPIAHUK  Marepiall  JTIMCHOCTI
OCMHCIIIOETHCS aBTOPOM 1 TIPOTMIOHYETHCSI K JUHAMIYHHA 0O0pa3sHO—XYI0KHIM
(heHOMEH, SIKUW PO3TOPTAETHCSA y BHUTJISAL MOCTIIOBHOTO PSITY CTAii 1 BTITIOETHCS B
IIPOCTOPOBO—YACOBOMY KOHTHHYYMi — XpoHoTotr [5, ¢. 118]. Kareropii XyaoxHb0r0o
IIPOCTOPY 1 Yacy 3ajekaTh BiJl €BOJIOIIOHYE XYJAO0KHBOI CBIJIOMOCTI, CreIH(pIdaHUX
YCTAaHOBOK TBOPUYOTO METOJY, TICUXOJIOTIYHUX Ta 1ICOJIOTTYHIX MO3UIIA XyTOXKHUKA 1
KOHKPETHHUX 3aBJlaHb, IKUI aBTOpP CTAaBUTh B CBOIX TBOpaXx.

[Ipoctip po3kpuBae 4ac, poOUTh MOro 3pUMHUM, alie caMm MpPOCTIp POOUTHCS
OCMHCIICHUM 1 BUMIPDHUM TUIBKA 3aBAsku ioMy. Ll imes mpo OoMiHyBaHHSI B
XpPOHOTOII Yacy HaJl WPOCTOPOM 3/1a€ThCA MPABUJIBHOIO JIMILIE CTOCOBHO
JiTepaTypHUX, aje HE JO0 XPOHOTOINB IHIIMX BUJIB MHUCTEHTB. Jl[o TOrO X Tpebda
BpaxoOBYBaTH, 110 HABITh B XPOHOTOIMAX JIITEPATypyd 4Yac HE 3aBXKIAU BHUCTYIAE SIK
MIPOBIAHUI IMOYATOK.
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The article deals with spatially temporal details in O. Wilde ’s tales. It has been found that to
study the semantics and function of an artistic detail in an artistic text, it helps to find out the way of
organizing tales, the focus of the position of the spatial — temporal details, as well as the vector of
the receptive orientation of finding them in the text. Choosing for the analysis of the fairy tale: “The
Selfish Giant”, “The Nightingale and the Rose ”, the functional signs that indicate the individual
handwriting of the author were identified. A certain thematic narrowness, on the one hand, and the
multiplicity of its formatting, on the other, leads to a variety of patterns of representation of
aesthetic material, which expands the scope of artistic details.

Keywords: Oscar Wilde, chronotope, art detail, image, motif.
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