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IOnia Aunicimosa

Ilonmascwkuti HayionanvHull nedazo2iunuil yuisepcumem imeni B. I'. Koponenka
Hayxoeuii kepignuk — K. neo. H., 0oy. Tanoeupa I'.M.

Oco0smmBoCTI Mepenavi cJIeHri3MiB Ta iX poJib Y BiATBOPeHHi 00pa3y MiAJIiTKIB
Ha npukiaai teopy x. . Ceningxepa “Hax mipBoro y xuri”

B amMepukaHChKiii KyJIbTypl MOJOIDKHHUI CIIEHT 3aiimMae Barome Micie, a
JOCIITHUKA HE MOXXYTh BU3HAUHUTHCS, YU II€ pajllle MO3WTHBHE, UM BCE X TaKd
HETaTUBHE SIBHINA JUISI Cy4acHOI aHTJINACBhKOI MOBH. AJle HAyKOBIlI HE MOXKYTb
ITHOpYBaTH TOM (HaKT, IO MOJIOJDKHHMM CJICHT BHHIIOB 3a MEXI1 JIMITOBAaHOTO
IpYNOBOTO SBUIA, SIKE OYJI0 3aKpilVIEeHE BUHATKOBO 3a MOJIOAJIO Ta CTPIMKO
MOIIUPIOETHCS Maibke y BCiX cepax po3MOBHOT MOBH AMEPHKH.

1% mpoGseMi MPUCBAYECHO YMMAJIO HAYKOBUX Mpallb, CEPEeJ] IKUX CIIiJ] Ha3BaTH
takux HaykoBIiB, sk T.Hamsen, C.b.®aekcaep, Y. Opaiiz, JIx. E. Jlaittep,
P. A Cuipe, C. A. Maptoc, B. I'. FOdumenko ta iH.

Ta mpoiiec po3BUTKY Ta 3MiH Y MOJIOJKHOMY CIICHTY HE TMPUIHUHAETHCA, a
HaBMakW, HaOupae o0OepTiB, TOMY JOCHIJKEHHS ILbOTO MHUTAHHS 3aJIUIIAETHCS
aKTyaJTbHUM.

Orxe, mera 11i€i poOOTH TOJSITA€ Yy BHUSABJICHHI OCOOJMBOCTEM mepenayl
CIIEHII3MIB Ta iX poOJIb y BIATBOPEHHI 00pa3y MIUITKA HAa NPHUKIAAl TBOPY
Jx. 1. Cemnmxepa “Han npipBoro y sKuTI.

MononikHi  CyOKyJbTYpH HIKOJM HE Oyiau aOCOJIIOTHO 3aMKHYTHMH
00’€THaHHAMH, 130JIbOBAaHUMHM BIiJI CYCITUIBCTBA, BIAMOBIIHO, 1 iX ‘“MoBa” Bigoma
IIUPOKOMY 3araixy. AJjie Mpu I[bOMY ICHYBAaHHS UITKUX MEX (YHKIIIOHYBaHHS
3a0e3nevyBajio MiHIMAJIbHUM BIUIMB JAHOTO COIIAJLHOTO JIAJIEKTy HA JITEpaTypHY
MoBy [1, c. 39-44].

['moGanbHi 3MIHM B CYCHUIBHO-TIOMITHYHOMY Ta COLIQJIbHO-€KOHOMIYHOMY
KUTTI HAIIPUKIHIII MUHYJIOTO CTOJITTS CIPUYUHIIIA IHTCHCUBHY “‘JI€MOKpaTH3aIlii0”
MOBHO1 cucTeMU. MOJIOAIKHUI CJIEHT, SIK COLIAJIbHUN [1aJeKT, 3HAYHO PO3IIMPHUB
chepy cBoro (yHKI[IOHYBaHHS: ICHYIOUM paHillle JMIIe B YCHIM ¢dopmi sK MOBa
He(OopMaNIbHOTO CIUIKYBAHHS MOJIOJ1, Hapa3l BiH CTaB IIMPOKO BUKOPHUCTOBYBATHCH
y 3aco0ax MacoBoi i1H(popmarllli — NepioguYHIN Mpeci, TeNeBI3IMHUX Mporpamax,
pallioOMOBJICHHS, T100alBHII Mepexi [HTepHeT Tomo [5, ¢. 10-11].

I3 ycix comiaabHUX PI3HOBUIIB Cy4acHOI MOBHM MOJIOJDKHUM — CJICHT
BUSBJIIETHCS HAWOUIBII BaroMuM B HOTO B3aEMOJIl 3 JITEpaTypHUM BapiaHTOM.
HecTabinpHICTh JTIHTBOKYJIBTYPHOI cuTyarii nmouatky XXI cT. cnpuse 3HauHOMY
MONIMPEHHIO JICKCUYHUX OJWHHI[L MOJIOADKHOTO CIICHTY, $Kl, BTpadarOyd CBOIO
COIlaJIbHY MPUKPIMIIEHICTh, CTAIOTh 100pE BIJOMUMH B PI3HUX COLIATBHUX Tpymnax, a
JIesIK1 3 HUX OTPUMYIOTh TTOIAIBIITNI PO3BUTOK B JITEPATYPHiil MOBI. Y 3B’SI3KY 3 IIUM
0arato BYECHHMX MIAHIMAIOTH MUTAHHS NPO MAJIHHS KyJIbTYpH MOBHU, TIPU I[LOMY HE
OOMEXYIOTbCS MOJIOADKHUM CEPEAOBHINEM, a PO3TISAIAIoTh II0 MpodiieMy Ha
HaI[lOHAaJILHOMY piBHI [6].

Cepen cyyacHUX JOCIHIJTHUKIB MOJIOAKHOTO CIIEHTY Ha II€ MOBHE SIBUIIE
ICHYIOTh JIBI JIlaMETPAJIbHO MPOTUJICKHI TOYKH 30pYy. 3T1JIHO MEPIIii, caMe 1ICHyBaHHS



MOJIOZII’KHOTO CIIEHTY CIPHHMAETHCS K “‘HEMHHYYE 3710”, ‘“3aCMIUYC€HHS MOBH, SIKE
3aBJa€ HEMOMpPaBHOI MKOAU KyabTypl MoBH B nutomy (JI. I1. Kpucin, C. I. JleBikoBa,
I. O. ®enopoBa Ta iH.). AKIEHT Yy LbOMY BHUIIQJKy pOOUTbCS Ha I1HTCHCUBHE
3aM03WYEHHS 1HO3EMHHX CJIIB, aprOTU3MIB, IIPOCTOPIYYs, HA HABMHUCHE ITHOPYBaHHS
HOPM JIiTepaTypHOi MOBH. J{Jisl MPUXUIIBHUKIB JPYTOro MiAXoy MOJOAKHUMA CIICHT €
OMHUM 13 3aco0iB 30araueHHs MoBu (M. A.I'pauos, JI. B. Bmagumipogna,
B. I. lllnsaxoB ta iH.). JlocaiqHUKH, K1 JOTPUMYIOTBCS II€] TOUKH 30pY, AleIOI0Th,
SK TIPaBUJIO, O OOPa3HOCTI Ta EMOTHBHOCTI MOJIOAIKHOTO CJICHTY, IO JOCSTAEThCS
PI3HOMAaHITHICTIO CJIOBOTBOPYHMX JICKCEM, HE BIIACTHBUX JIITepaTypHiii MOBI [2, c. 20].

Momnoni>KHUil ~ CIEHr  BIAPI3HAETHCS  PI3HOMAHITTAM,  CKIAIHICTIO B
CTPYKTYpHOMY BIJHOIICHHI, OaraTcTBOM cIoBOTBOpuux ¢GopMm. Bin ob6cmyroBye
MPaKTUYHO BCl CPEepH IIOACHKOI MISUIBHOCTI, WOTr0 JIEKCEMHU BOJOJIIOTH CHIIBHO-
eMoLiiHNM 3a6apBieHHAM. VIMOBIpHO, caMe MMM SIKICHUMH XapaKTepHCTHKAMH
MOJIOJII’KHOTO CJICHT'Y KEPYIOThCS OCTIIHUKH, SIK1 IOTPUMYIOTHCS 1HIIOT TOYKH 30DY.

[Tix gac mocaimKeHHsS 0COOJMBOCTEH MOJIOJIKHOIO CJIEHTY Ha OCHOBI POMaHy
k. 1. Cenminmkepa “Han mpipBoto y xuti” [8] Ta oro mepexiany yKpaiHCHKOIO
MOBOIO [3], OyJi0 3’5ICOBaHO, 1110 TOJOBHUI Tepoil poMaHy — 1€ 16-piyHUN MTITOK
lonpen Konding, Tomy wmartepiaioM I aHali3y CIyTyBaJIO IEPEBAXKHO MOTO
MOBJICHHS, X04a MPUCYTHI W 1HII MUNITKA BiJ MO0 OJHOKJIACHUKIB A0 MOJIOJIIION
cectpu. Tak, MK cOOOIO XJIOMII BUKOPUCTOBYIOTh HU3KY CIIIB, SIKI XapaKTepHi JJis
MiUTITKIB, HAPUKIIAI, JekceMa “buddy”, me B TmyMauyHOMY CIIOBHUKY MU 3HAXOJUMO
HactynHe nosicaenns (informal): “a close friend; a working companion with whom
close cooperation is required; a person who befriends and helps another with an
incapacitating disease, typically AIDS; used as a form of address to a man whose
name is not known” [7]. B ykpaiHCEKOMY CIOBHHKY HaJalOThCS TakKi BapiaHTH
nepekiany: npusmens, manox, opyacuue [4]. Ane nepeknamay O. I1. JlorBuHEHKO
BUKOPHCTOBYE P13HI METOIU NIEPEKIIAAy JJIA L1€1 TICKCEMH:

1) mix6ip cunonimy: “That’s a professional secret, buddy. ”// IJe npogeciiina
maemnuys, maauu!: buddy — [manox] — manui;

2) amanTarlis, OCKIIbKM B YKPAiHChKIA MOBI CXOXY KOHOTAIIIO TMEPEeIaroTh
aekceMoro “cmaputi”’, nanpukman: Then he said, “All right, buddy. Where to?” //
T'apazo, cmapuii, mo kyou menep? buddy — [manox] — cmapuii,

3) BWIyYeHHs, KOJM B TEKCTI MepeKaay BIACYTHI OyIb-sKi O3HAKM L€l
aekcemu, Hampukiaa: Be a buddy. Be a buddyroo. Okay? /[ Hy 6yos nacka, 6yow
nacouxka! Hanuwew?

B ananizoBaHOMy poMaHi 3yCTpidaeTbCid HaBITh CKOpoueHa (opma IbOro
cioBa “bud”, mis mepemaui skoro 3acrocoBaHo amanTtamiro: “What're ya tryna do,
bud?” Il — Tu wo, cmapuii, — kasxce, — cmicuics 3 mene? buddy — bud — [manok] —
cmaputi.

[Topyu i3 “buddy” B pomani mMu 3yctpidaemo ioro cunonHim “fella”, 1o
o3naudae non-standard spelling of fellow, used in representing speech in various
dialects (informal) [7]. B ykpaincekomMy ciaoBHUKY Jiekcema “fellow” (moBue cioBo)
Ma€ Taki BapiaHTH MEepEeKIany: mosapuw, napyooxk; mun,; cynymuuk,; xioneys [4]. V
TEKCTI MePEeKIay MU CIIOCTEPIraeEMo Ba TUIH MEPEKIIany:
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1) min6ip cuHoHimMy, Hanpukiaa: “You better wait in the lobby, fella, ” he said
Il — To niooocoime kpawe enu3zy, naue! fella — wonaue;

2) aganranis: “Where're the mummies, fella? ” the kid said again. “Ya know?”
Il — Yyew, cmapui, mo mu 3uacut, e mi mymii? — we pasz 3anumas mamui. fella —
[xz0neyv] — cmapuil.

[HIIIMH MOJIOIKHUN CIICHTI3M, KN BXKHUBA€E y J1ajiorax TOJOBHUM Iepoi — Iie
“swell”, sikuii cTBOpeHO Ha OCHOBI JiicHoro cioBa “Well” Ta nogaBanusm mitepu “S”
y 3HaueHHi “moOpe”: “Swell. Listen. How are ya, anyway?// — I[Ipexpacno! Yyeuw,
ceptiosno, sik mam y mebe? Ockinbku cieHrizm “Swell” moOymoBanuii Ha 06asi
niicaoro cioa “well”, ToMy mocuTh JloridHo, O Hepekiazad BAABCS A0 IMI00py
CHHOHIMY IIOTO CJIOBA y BHUTJISI/II IPUCITIBHUKA “NpexpacHo’.

MononaixHuii cieHri3M “ya” yTBOpeHo Ha 0a3i 0co00BOro 3aiiMeHHHUKA “you” y
ckopoueHiit dopmi. Ilepexnagay TyT BIaeTbcs 10 NEBHUX TpaHcdopmailiii, abu
HaOJIM3UTHU TEKCT NMEPEKIIaAy J0 )KUBOTO CIIIKYBAHHS JIITEH:

How are ya? — Sk mam y meb6e? TyT 3acTocoBaHa peaykilisd, /e 3aMiCTh
MOBHOTO BUpa3y “sik mam y mebe cnpasu”, B Iepeknaal auiie “Ax mam y mebe?”. A
caMm CJICHTI3M “‘ya’’miepeiano MOAYJIAL€Er0: ya — [mu]— y mebe.

OTxe, CIEeHr — 1Ie MOBHUW MapKep AJid MEBHOI KaTeropii jgrojei. Y Hamomy
BUIAJIKy MOJIOADKHHUIA CJIEHI — 1€ MapKep MOBHU MIJITKIB, JO SKHX BIAHOCHTHCS
TOJIOBHUM TE€pOM aHaJIi30BaHOrO TBOPY. JlOCHIIKEHHS MOJOADKHUX CJEHI13MIB
MOKa3aJio, o OUIBIIICTh 3 HUX CTBOPEHI Ha 0a3i AIMCHUX CIOBHUKOBHUX JIEKCEM SIK Y
TouHi (opmi, Tak 1 y MoaudikoBaHii. [Ins ix mepemadi yKpaiHCHKOI MOBOIO
nepekazgad BAABaBCA JIO PI3HOMAHITHHX TMEPEKJIaJalbKiuX MPUHOMIB: MiAO0PY
YKPaiHCBKOTO €KBIBAJICHTY, aHajory, audepeHiiaiii 3HaueHb, JEKCUYHOI 3aMiHH,
Moayssiii, amrutiikaii, peaykii Tomo. ['0JOBHOIO METOI TaKOTO IIMPOKOIO
CHEKTPYy TMepeKIafabKux MpUioMiB Oyja JOTPUMAHHS TAaKTHKH Tepeaadi sKomora
HaOIMKEHOTO eMOIIHHOTO 3adapOieHHsT aHTJINCHKOTO MOJIOADKHOTO CIIEHTY B
YKpaiHCbKOMY TIepeKIai.
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Anopii bepestcnuii
llonmascwvkutl HayionanvHul nedazo2ivnull ynisepcumem imeni B. I'. Koponenka
Haykoeuit kepisnuk — K. ¢inon. n., ooy. Hikonawuna T. 1.

DOyHKIIOHYBAaHHA OJHOCJTIBHUX BUT'YKIiB y 30ipHUKY caTupu Ta rymopy Ocrana
Bumni “Hard times”

AKTYyaJIbHICTh HAYKOBOI CTAaTT1 MOJISITA€ B TOMY, 1110 BOHA BiJjoOpaXkae OJIMH 3
aCIEeKTIB aHali3y OJIHOCTIBHUX BUTYKIB, iXHE (DYHKI[IOHYBAaHHS B MEPEKIAACHOMY
aHTIIHCHKOI0 MOBOIO 301pHUKY caTupu Ta ryMopy Ocrana Bumni “Hard Times”.

MeTta HaykoBOi PO3BIJIKM TOJIATAE B JIOCHIIKEHHI OJHOCIIBHUX BUTYKIB Y
XyJ0)KHBOMY JUCKYypCl TMpU TMepeKiaal T'yMOPUCTUYHO-CATUPUYHUX TBOPIB
aHTICbKOI0 MOBOTO. Peanizarlis i€l MeTH nependayae po3B’si3aHHS TaKUX 3aBJIaHb:
1) mpoaHaizyBaTH CTPYKTYpHI THUIU OJHOCTIBHHX BHUTYKIB;, 2) CXapaKTepHU3yBaTH
(yHKL10HYBaHHS OAHOCIIBHUX BUTYKOBUX OJIMHULb Y XYA0KHBOMY JIUCKYPCI.

Buryk sik ocoOIMBUI JIEKCUKO-TPAaMAaTHUYHUN KJac, 0 HE HaleXaTb Hl JI0
MOBHO3HAYHUX, H1 JI0 CIY»KOOBHUX CIIIB, MPU3HAYCHUN IIJISI TIepenadl yCBIIOMIICHOI
peaxiiii Ha OTOYEHHS Ta XYJI0KHbO-EKCIPECUBHOTO 300paKeHHs MOIii Ta sBuIl [2].
I3 ornsamy Ha 11€, BiH 3HAXOASATHCS OKPEMO Bijl TOBHO3HAYHUX YACTUH MOBH, OCKIJIBKU
HE MAa€ BJIACHOTO JIEKCUYHOTO 3HAYEHHS 1 TpaMaTHYHHMX O3HAK, a TaKOX BiJ
CIIy’00BHX CJ1iB, 00 HE BUKOHY€E BIACTHBUX M CIIy>KO0BHX (DYHKIIIH.

Cxo’ka 4aCTHHOMOBHA MIPUPOJIa BUTYKIB MPUTAMAaHHA TaKOX 1 /IS aHTIHACHKOT
MOBU. 30Kpema, 3HauHl Trjo0aii3aliiiHl MpolecH HEBIMHHO HAaKIAJal0Th CBIN
BIIONTOK Ha BCI aCHEKTH CY4aCHOTO JKHUTTS, IO MPHU3BOAUTH 0 BHUBEICHHS
MDKKYJBTYPHOI KOMYHIKAI[li Ha BHUIIMKA [madeiab. MOBO3HABLI CTBEPIKYIOTh, IO
BUTYKH € KOHTEKCTYaJIbHO-3yMOBJICHUMH OJMHHMIISIMH, [0 CIIPUYHMHSIE iXHE BIIMIHHE
TAYMa4eHHS Y PI3HUX KOHTEKCTaX. 3BIJICH BUTYKH MOXYTh IepeaBaTh K MPHEMHI
(31uMBYBaHHS, PaJiCTh, 3aXOIUICHHS, 3aJJOBOJICHHS, MTOXBAJy TOIIO), TaK 1 HEMPUEMHI
eMoIii (THIB, po3JpaTyBaHHs, CyM, Big4ai, TTy3yBaHHS, OTHIYy, CTpax, iHIIE), a
TaKOX y>KUBATHUCS 06€3 emoIriitHoro 3abapsienss [1; 2; 3].

OCHOBHMM  JIKEPEJIOM TOXOJDKEHHS  CEpEeIHbOAHITIMCHKUX BUTYKIB €
naBHbO(paHITy3bka MoBa. [Ipukiaay 3amo3udeHnX 1HTEP €KTUBIB 3yCTPIUalOThCS 1 B
camiii 30ipui: “Allas, no more!” [1, c. 116; 5, c. 25].

Ha BigmiHy BiJ TUIIOBUX CJIB Ta peuYeHb, (YHKIIS BUTYKY IMOJSrae y
BUpPAXXEHHI TOYYTTIB, a HE TMPEACTaBICHHI SKOiCh 1le1 YW KOHIIemIii. 3arajiom
OJIHOCJIIBHI BUT'YKH, IO MPEJCTABIEHI CTPYKTYpPOIO “TOJIOCHUM Ta MPUTOJIOCHUN", €
E€MOIIIMHUMHU BUTYKaMH, 110 BEAYTh CBO€ IMOXO/KEHHS BiJI €MOILIMHUX BUKPHKIB,
TOMY BOHM (DYHKI[IOHYIOTH y TEKCTax JJIsl Tepefadl pi3HUX IYIICeBHUX CTaHIB [3,
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c. 148]. Hampuxnan, sik moKa3ylOTh MaTepiaid aHalizy 301pHHKA caTUPH Ta TyMOpY,
BUTYKH “ah!” 1 “oh!” 13 omoporo Ha 3arajibHy €MOlliiHy 3a0apBJiEHICTh MOBH
MOXYTh T€pellaTh SK paaicTh, Tak 1 OUIb, NeYallb, MPE3UPCTBO, PO3UAPYBAHHS,
3IMBYBaHHs, HEJOOIIIHKY, BiJIpa3y, BIZIMOBY TOIIIO.

Kinacudikariis BUrykiB He BUUEpITHA; BOHA BKJIIOYAE IXHIM MOJLIT HA €MOIIilHI,
0 BUPaXarTh CHUTYaTUBHUU TCUXIYHUN cTaH (emoIlii) abo cTiiike CcTaBJICHHS
(mouytts) moBi (ah!, aha, oh!, oh-ho-ho, eh!, e-heh, ekh!, gee, m-m-m, whoa!, wa-
a-ah Tomo); croHykaibHI, 0 BUPAKAIOTh Haka3, 3a00pOHY, 3a0XOYCHHS, 3aKIIUK,
s npukiany hey, yeah!, all right, help!, giddy-up!, careful!, watch out!, stop!, psst;
€TUKETHI, M0 BUPAXKAIOTh MOYYTTS MOPAIBHO-ETUYHOTO OOOB’SI3KYy MOBIISI TEpe
CHIBPO3MOBHUKAMH, YKa3ylOTh Ha KYJIbTYPHO-ICTOPUYHY TpPAIUIII0 MOBHOTO
cuinkyBanus (yes!, adieu!, apologies!, great!, Christ!, by God!, Lord Almighty! ta
1HIII), a TaKOK BOKATHBHI, TOOTO CJIOBa MPUKJIMKAHHS YM BIATOHY TBapHWH, MTAaXiB,
KOMaH/IM CBifiCbKUM TBapuHaMm (M00-00!, i-hi-hi-hi!! tomo) [2].

[HTEp ’€KTUBU  CTBOPIOIOTH SICKPaBY €MOIIMHO-CYO €KTUBHY CTHJIICTHYHY
XapaKTEepPUCTUKY. Y 3arajbHId KOMYHIKATUBHIM (yHKIII MOBH iX poyib 0OOMEKeHa
TUTBKM BHUPAXEHHSM peakiiii (eMoIiifHoi, OI[iHHOi, BOJKOBOi) MOBI. B ycHOMY
MOBJICHHI  IHTOHAIliS, pPyXH, MiIMIKa JOMOBHIOIOTh CJIOBECHHUH  KOHTEKCT,
aKTyali3yloTh 3HAUYCHHS IHTEpP €KTUBIB 1 CMUCJ YChOTO BUCIIOBJICHHS BIJIOBIIHO JI0
CUTYyaIIlil CIIIJIKYBaHHS 1 KOMYHIKATUBHOT HACTAHOBU MOBIISl. Y MUCEMHOMY MOBJICHHI
aJICKBATHICTb TEKCTY pPEAJbHOMY CHUIKYBaHHIO, BIAOOpPaKyBaHOMY IUM TEKCTOM,
TOCSITAEThCS, SIK MPABUIIO0, 30LTBIIICHHSAM KOHTEKCTY CIIOBAMH, SIKHMH IEPEIAIOThCS
HECJIOBECHI €JIEMEHTH CIIJIKYBaHHS, a00 XK TEMAaTHWYHUM CJIIOBECHHM KOHTEKCTOM.
OCKUIBKM B XYyJI0’KHBOMY TEKCTI BUTYKH 3YCTPIHalOThCS IMEPEBAKHO Y MOBJICHHI
IIHOBUX 0C10, MpHU 3°sCyBaHHI IX 3HAYEHHS BAapTO BBaXKaTH HE TUIBKA Ha MpsAMeE
BHCJIOBJICHHS, @ i Ha KOHTEKCTYaJbHY CEMaHTHUKY aBTOPCHKOTO BBEICHHHI.

HaBenemo kinbka TpHUKIAAIB (PYHKIIOHYBaHHS TMPOCTUX OJHOCIIBHUX
iHTep €KTUBIB y TBOpax Octana BuHi:

“Hell! I forgot my tumbler! D 'you bring yours?” [5, c. 80];

“Hey, mate! Your rod’s swum off! Right sped off! " [5, c. 88];

“Ah, night! Ah, Crimean night! Who dreamed you up? And why are so blue, so
clear? Why are you so intoxicating?” [5, c. 106];

“Look out! Alyosha’s coming! Alyosha will run everyone down, brother, he’s
the best horsedealer in the region! Brother, Alyosha’s a civilised dealer! Brother,
Alyosha’s the smartest! Come on, find a smarter one than me! Aha! Brother, you
won't! Alyosha can out-do anyone! Yeah! See? H-harr! H-harr, my hearties! Look

out! " [5, c. 66];
“- Get up! Get up! It's time!
- H-h-h! M-m-m!
- Get up!
- M-m-m!
- B-Bb-bang!” [5, c. 82].
3rigHo 13 KOHIIENLI €0 JIEKCUYHOT'O 3HAYEHHS, pO3p00IIEHOIO

O. . CMUHHMITBKOTO, IHTEp €KTUBM HE HA3MBalOTh, a BHPAXKAIOTh TICUXIYHI
YTBOPEHHS, BOHM HE CIIBBIJHOCSATHCA 3 TMOHATTSAM, ajieé B KOHTEKCTI MOXYTb
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nepedyBaT y CyCHUIBbHO YCBIJOMIICHUX 1 BiJICTOSTHUX MOHSITTSAX; MOXYTh BXOJUTH B
CHHOHIMIYHI W aHTOHIMIYHI BIJHOIICHHS, XapaKTepHU3yIOUHWCh TaKUMH pPHCaMU, SK
Cy0’€KTUBHICTh, €MOIIHHICTh, OIIHHICTh, 300paXyBaJbHICTh, 1HTEp €KTUBU 3JaTHI
CTBOPIOBATH B TEKCTI SICKPaBl CTUIIICTUYHI XapaKTepUCTUKH [4]. YpaxoByrouu 1ie Bce,
MOKHA TBEPAMTH, 1110 IHTEP €KTUBH B XYAOKHBOMY AUCKYpCl MalOTh CBOEPIJIHE
3HAYEHHS.

BucHoBkH. AHaii3 BUTYKIB TOKa3aB, II0 HAWOLIbII YaCTOTHUMHU € €MOILINHI
BUTYKHU CTPYKTYpH “‘ronocHwmii + mpuronocHuii” (ah!, aha, oh!, oh-ho-ho, eh!, e-heh,
ekh!, gee, m-m-m, whoa!, wa-a-ah Ta in.) ®yHKI[IOHyBaHHS BUTYKIB BHPI3HIETHCS
JAKOHI3MOM, SICKPaBICTIO, €MOIIMHICTIO 1 CaMOJOCTATHICTIO, HAIOBHEHHSIM
XYI0)KHBOTO TEKCTY KUBUMH €KCIIPECUBHUMH BIATIHKaMH, CTBOPEHHSM aTMochepu
HEBHMYIIEHOCTI, pEaIbHOCTI KAPTHUHU JIIHCHOCTI.

3a IOMOMOrO0 OJHOCTIBHUX BUTYKIB Y XYJO0KHBOMY JIUCKYpPCl CTBOPIOETHCS
IIUPOKHUIM CIEKTP €MOIIHHO-OIIIHHUX KOHOTAIllH, KOHKPETHO-UyTTEBUM (POH, edheKT
0€3IM0CEepEeTHOCTI CIIJIKYBaHHS, MOETUYHUN KoJopuT. CTHUCIO 1 MpaBIUBO BOHU
BUPAXaIOTh €MOIIii, MOYyTTs, OakaHHs y 30ipHUKY caTupu Ta rymopy “Hard Times”
Ocrana BumHi. OnHOCHIBHI BUTYKH — II€ 3aci0 €MOIIHOCTI Ta €KCIPECHUBHOCTI,
(GYHKIIIOIOTh B aBTOPCHKOMY MOBJICHHI, Y JI1aJIoTax, y PEUYCHHSIX 3 MPSIMOI0 MOBOIO
JUTSL BIITBOPEHHS €MOITIH.
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Kapina binan, Temana Coakan
Ilonmascvkuti HayionanvHull nedazo2ivnull yrisepcumem imeni B. I'. Koponenxa
Haykosuii kepignuk — K. ¢inon. n., ooy. Bockobounux B. 1.

CTpYKTYpHO-CEeMAHTH4YHI 0CO0JIMBOCTI AHIIiIHCHKOI JIEKCHKH, ITOB’A3aHOI 3
KOPOHOBIPYCHOIO NNAHEMI€I0

MoBa TOCTpO pearye Ha TOJli B KHTTI CyCHUIbCTBA. HUHINIHS mMaHIeMis
3ayinae yci cdepu KUTTSA, 110 BiaOMBaeThCs 1 B MOBi. LIIBHIKe MOUIMpEHHS BipyCy
COVID-19, i#toro mupoke BucpitieHHs B 3MI Ta rmobanpHa GopoTh0a 3 HUM
BUKIIMKAIOTh 3HAa4YHI 3MIHM B CJIOBHMKOBOMY CKJaJi AaHIJiMChbKOi MOBHU. binmbi
MOIIMPEHUM CTa€ BXXKUBAHHS MEIUYHUX TEPMIiHIB, K1 3 podeciiinoi chepu BUXOIATh
70 IIUPOKOTO 3arajy 1 MOMyJSpHU3YIOThCA, 3a3HAIOUM TEBHHUX TpaHchopMalliil Ta
HaOyBatouu po3MoBHUX (popm. KopoHaBipyc Takoxk MPU3BOJUTH JI0 IMOSBU HOBHUX
ciiB Ta ¢pa3, OCKUILKM MOBa 3aBXKJIM Ma€ MpakTUYHUM xapaktep [2]. HeoOxinHicTh
CHUIKYBaHHA Ta TICHOI B3a€MOJii JepkaB Ha IMIOOAIbHOMY pIBHI JJisi TPOTHIIT
KOPOHOBIpYCHIH 1H(EKIIT moTpedye po3yMiHHS aHTIINCHKOI JIEKCUKH, MOB’A3aHOT 3
enigemiero. HaykoBill B raimy3i MOBO3HABCTBA FOBOPATH PO BUHUKHEHHS TaK 3BaHOI
MOBM  TaHAeMil, JUIsi  TO3HAYeHHS  SKOi  BUKOPUCTOBYIOTh  AHTJHMCBHKE
cioBocnionydeHds Language of COVID-19 [4]. Came 1M TOSCHIOETHCS
aKTYaJIbHICTh JOCHIPKEHHSI aHTJIACHKO1 JIEKCUKH, 1110 BUHUKIIA B PE3yJbTaTl MOSBU
KOPOHOBIPYCHOT 1H(EKIII1.

Mera cTarTi — BHUSBUTU CTPYKTYPHO-CEMAHTHYHI OCOOJMBOCTI aHTIINACHKOL
nekcuku, noB’s3aHoi 13 manaemicro COVID-19. Jlng pgocsrHeHHs L€l METH HaMH
OyJIM TIOCTaBJICHI TaKi 3aBJIaHHS: TIpOaHaIi3yBaTu TeKCTH cydacHux 3MI Ta BimiOpatu
CJIOBa Ta CJIOBOCIIOJIYY€HHS (KOPOHAJIOTI3MU), SIKI MO3HAYAIOTh OCHOBHI TOHSATTS
KOpPOHABIPYCHOI TaHJEMii; YCTaHOBHTH iX OCHOBHI OCHOBHI JIEKCMKO-CEMaHTHYHI
0COOJIMBOCTI1; BUBHAYUTH CHEIU(DIKY CTPYKTYPHOI OpraHizailii KOpoHaJIoT13MiB.

11 motoro 2020 poky BcecBiths Opranizaiis Oxoponu 310poB’sl Ha3Baia
XBopoOy, crpuunHeHy KopoHasipycom, “COVID-19”, ne CO mo3nauae coronavirus,
VI - virus, D — disease, 19 — 2019 pik — yac mosiBu Ii€i XBOpoOH, sIKa MOITHUPUIACS
10 rinobanbHOI manaeMii. Yke B kBITHI 2020 poKy 4aCTOTHICTh BXKMBAHHS JIEKCUYHUX
omuuuip “Covid-19” 1 “coronavirus” 3ieriiu B Oarato pasiB. [ToTim 3’siBUIHCS Taki
cioBa, gk infodemic (ingpodemis) (ciaoBo, o BKIItoYae B cede ciioBa “IHdopmarris™ i
“mangemis’) Ta elbow bump (Yoap nikmem — npusimanns).

AHani3 TeKCTIB, OB’ I3aHUX 3 KOPOHOBIPYCHOIO 1H(EKIIIE€I0, TPOJEMOHCTPYBAB
HaWOLIbII BXKMBAHI JI€CIOBA, AKI YacTO 3yCTPIYaIOThCS B OyIb-fKiH CTaTTI MPO
KOpoHaBipyc: t0 cause — suxauxamu, t0 COVer — nokpusamu, 3axpuseamu, t0 detect —
susisumu, t0 infect —zapascamu, to maintain a distance — niompumysamu
oucmanyiro, 10 prevent — zanobiemu, 10 protect — zaxuwamu, 10 sneeze — uxamu, t0
breathe — ouxamu, to spread — nowupiosamucs. Cepen IMCHHUKIB Ta IPUKMETHHKIB
HaifyacTime 3ycTpidaemo Taki: respiratory — pecnipamopnuii, cough — kawens,
breath — ouxanns,  pneumonia — nueemonis,  outbreak — cnazax,  quarantine —
kapanmun, Self-isolation — camoizonayis.

Ak 6aunMo, 3HaYHA YaCTUHA JICKCUKH, TIOB’SI3aHOT 3 €MiAEMI€I0, BXKE 1CHYBaa
B MOBI a00 3MiHMIIA CBO€ 3HadeHHs [3]. barato ciiB BIZHOCATHCS A0 COIIAJIbLHO
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IUCTAHLIMOBAHOI MPHUPOAM JIOACHKMX KOHTAaKkTiB y Hami AHi. [lpuknagamu €:
a) CJIOBOCTIONYYEHHS: virtual happy hour (s8ipmyanvna waciuea eeuipka), covideo
party (seuipka xoeideo) i quarantine and chill (kapanmun ma 6i0NOYUHOK);
0) ckopouenns: WFH (Work from Home — cnispobimnuux euxomnye ceoi npoghecitini
0008’a3ku 3 domy, a He 6 oghici), PPE (Personal Protective Equipment — 3acobu
inousioyanvrozo 3axucmy). Posnosctomxenas COVID-19 Bukiaukae TEHICHINIO 0
MOIUPEHHS BY3bKOCIICIIATi30BaHOI JIEKCUKUA y cdepi 3araabHOrO0 BXKUTKY Ta i
MPUCTOCYBAHHS 0 HOPM Cy4YacHOI aHIITIMCHKOI JTiTepaTypHOi MOBH [4].

Y Toit xe uwac mim BrumBoMm mnaHaemii COVID-19 3’sBaserscs Garato
HEOJIOTI3MIB, fKI Ha3MBAIOTh ‘‘KOPOHAJIOTI3MaMH’’, OCKIIbKM CaMe€ HOBa JIEKCHKa
BUpaXa€ JIOACHKI XBHWJIIOBAaHHSA Ta 00’emHye mrofei. KimouoBMMH JIeKCHYHUMH
OJIMHHIISIMU Cy4aCHOTO KOPOHABIPYCHOTO BOKAOYJISIpY CTaal MEIWYHI TepMinu covid
Ta COronavirus, siki B HaIll 9ac MarOTh CTATYC HEOJIOTi3MiB.

OxpiM 1IbOTO, AHTJIOMOBHUM apeasl MOMOBHUBCA 3a PaxyHOK HOMIHAIN Ha
KOPOHABIPYCHY TEMaTHKY 32 TAKUMH CEMAaHTUYHUMHU TPYIIaMHU:

a) HalMeHyBaHHS xBopooOu: Wuhan virus, Wuhan coronavirus, China
coronavirus, COVID-19, coronavirus disease 2019, outbreak, pandemic;

0) HaiiMeHyBaHHs miarHo3y: index case, index patient, patient zero, contact
tracing, community spread, super-spreader, clinical trial;

B) HaliMeHyBaHHs nepediry xBopoou: asymptomatic patient, case fatality rate,
incubation period, person-to-person transmission, containment area;

') HaliMEHYBaHHs 3ac00iB 3aXKCTy Ta 3amodiranHs xBopooOi: social distancing,
psychical distancing, self-isolation, lockdown, shelter in place [1, c. 157].

[IpoananizoBaHi aHIJIIMCHKI JIGKCUYHI OJWHUIII TOBOPSATH TMPO T, IO
HaWIMPOIYKTUBHIMIMM CIIOCOOOM TBOPEHHSI AHIJIINCHKOI JIEKCMKH KOpPOHaBIPYCHOI
naHjaemii € Teneckomis, Hampukiaa: elevatorantine (elevator + quarantine) —
npasuia Kopucmyeawus nigpmom nio uac namodemii, coronababy (coronavirus +
baby) — oumuna, 3auama ma/abo napooscena nio uac namndemii COVID-19,
Maskhole (mask + asshole) — awouna, sixka nocums macky, ane neeghexmuenum
cnocobom: nio Hocom, Ha niobopioodi, Zooriee — Z0OM-seuipka, Macaronovirus
(macaroni + coronavirus) — zaxynu moeapie ma npooykmie npo 3anac, HAnPuKiao
Myanemuo20 nanepy, Makapowuis, kpyn mowo nio uac enioemii, covidiot (covid +
idiot) — moduna, sxa ne dompumyemvcs npasun kananmuny, covidient (covid +
obedient) — zakonocayxHAHUIL 2pOMAOSHUH, WO OOMPUMYEMBCSL YCIX HOPM IOKOAVHY,
quaranteam (quarantine + team) — epynysanms nooeti nio 4ac KApaHmMumy.

AOpeBiallis TakoX Jajna 3Ha4HY KIJIbKICTh 1HHOBAIIM B Cy4acHIM aHTIIMCBHKIN
mosi, Hampukian: PUI (person under investigation) — zwooduna, sika mooce Oymu
nomenyitunum nociem eipycy, CFR (case fatality rate) — pisenv cmepmnocmi,
cnpuuunenuii kosioom, ARDS (acute respiratory stress syndrome) — cocmpuii
pecnipamopHuil oucmpec-cuHopom, eukiukarut eipycom Sars-CoV-2, wo uwacmo
npu3800Ums 00 cmepmi ma nompebye nposedeH s IHMeHCUBHOI mepanii ti Wmy4Hoi
senmunsayii necens, PCR (Polymerase chain reaction) — I7TI]P sk ooun i3 memooie
oiaenocmuku koponasipycy COVID-19. Came cutyallis 13 KOpOHaBipycOM Yy CBITI
CTajla TIOMITOBXOM [IJIsi TOMYJSpHU3aIii MOBHUX OJIMHUIIb, YTBOPEHHUX MIITXOM
aOpesiailii, siki, y CBOIO 4epry, He € JeKCUIHUMHU HeoJorismamu [ 1, €. 163].
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Adikcarrist He € IPOAYKTUBHUM CIIOCOOOM TBOPEHHS HOBOTBOPIB, OB’ SA3aHUX 3
KOPOHABIPYCHOIO 1H(EKIII€I0, Hampukiaa: Z0OMINg — axmuena yuyacme 6 300pax
Zoom, self-quarantine — camoxapanmun, self-isolation — camoizonsyis, pandemic —
nanoemiunuil, — super-spreader —  iumgpexuis, sKa  PO3NOBCIOONCYEMbC I3
CynepuieuoKicmio.

CrnoBockiIaaHHs TPOSIBISE HU3BKY MPOAYKTUBHICTH MPU TBOPEHHI HOBOI
KOPOHABIPYCHOI JIGKCHMKH HachOrojHi, Hampukman: FacePalm — xonu ne moorcna
mopxkamucst 0o odoauuys, lockdown — roxoayn, pesrcum izonsayii.

Omxe, 1 TO3HAYCHHS TOHATH, OB’ S3aHUX 3 KOPOHABIPYCHOKO MAaHAEMIETO,
BUKOPHUCTOBYIOTHCSl SIK B)K€ ICHYIOUlI B aHIVIIMCHKIN MOB1 JIEKCHYHI OJMHMII, TaK 1
HEOJIOTI3MH, sIKi OyJM CTBOpEHI ISl MO3HAYEHHS HOBHX MOHATH. [leski 3Ha4YCHHS
AHTJIIACHKUX CHIB OyJlIM NEPEeOCMHCIIEHI, L0 MPHU3BEJIO 10 HAO0yTTd HUMHU HOBOI
aktyanbHOocTi. Ha cydacHOMy erami B aHIJIIHACHKIM MOBI ICHY€ TEHJICHIIS [0
30UIBIIIEHHS IIMTOMOI Barh IHHOBaIH, MOB’si3aHuX 13 mnaHgemicro COVID-19.
binbiIicTh 3 HUX € pe3yJabTaTOM TEJIeCKOIii Ta adpeBiaiiii.
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JIiHrBicTH4HI 0c00JIMBOCTI CYy4YaCHUX AHTJIOMOBHHUX PEKJIAMHHUX TEKCTIB

Pexknama y nHamomy iHGoOpMamiiHOMY MpPOCTOPI AyXKE€ MOMyJsSpHA, TOMY
KUTBKICTh JTOCHI/PKEHh MOBH PEKJIaMH € ICTOTHO BEJIMKOIO. baraTo jromeil Xo4yTh
PO3YMITH BJIACTHBOCTI MOBHM PEKJIaMH: CIEUIANICT Yy HaJaHHI PEKIaMHUX TOCIYT
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MOK€ MaTH Ha MET1 3HAWTH MiAKA3KHU 010 TIBUIIEHHS 11 €()eKTHBHOCTI; COITI0JIOTa
MOXK€ 3alliKaBUTH BIUIMB pEKJIaMM Ha TMOBEIIHKY Ta I[IHHOCTI CYCILUIbCTBAa,
IICUX0JIOTa — BIUIMB Ha 1HJWBIAYyalibHI MOTHBaIlli. ICHye 0e3/i4 1HIIUX MOKJIMBHUX
MOTJIS/IIB Ha JIOCHIIKEHHSI PEKJIaMHMX TeKCTiB. JlJIs Hac Jyke IIKaBO JOCIIIUTH
JIHTBICTUYHI OCOOJMBOCTI MOBH PEKJIaMH, 100 3pO3YyMITH, B YOMY CaM€ MICTUThCS
BILIUB PEKJIaMU Ha MIEPECIuHY JIIOIUHY.

MeToro Hamoro JAOCHIIPKEHHS € BHUBUYEHHS pEKJIAaMHHMX TEKCTIB, Kl
3yCTpIYaAIOTHCS B Ta3eTax Ta )KypHaJax, /e ToBap MpeACTaBlIeHO OaKaHUM JJIsl HAC; a
TaKOX TEJIEBI31HY BEpCil0 peKiIaMH, pO3MIIICHY Ha MEBHUX KaHayax. besmepedHo,
pekiamMa — I TeKCTH, SIKi MPHUBEPTAIOTh Hally yBary, iHPOPMYIOTh MPO TOBAap UM
MOCITYTy Ta 3MYIIYIOTh 3BEpHYTHUCS IO BUPOOHUKA 3 METOIO 1X MPHUI0aHHS.

Konnient PEKJIAMA Haj3Bu4aiiHo OaratorpaHHuii, TOMy HE AUBHO, IO ICHYE
3HaYHAa pI3HOMAHITHICTh HOro TiayMaudeHb. lloHATTS “peknama” HEOmpoCTo
chopMymIoBaTH, Xo4a CIpoOd 1€ 3poouTH Oys0 OCTaTHHO. Y BY3BKOMY PO3YyMiHHI
pekiiaMa — 11 TUIaTHa (popMa HETIePCOHAIBHOTO CIUIKYBAHHS, SIKE MEPEIAEThCs Yepes
3aco0u MacoBoi iH(opMalrii, Taki sIK Tere0aueHHs, pajio, ra3eTy, KypHaJIH, MOIITa,
3ac00M TPOMAJICBKOIO TPAHCIOPTY, 30BHIIIHI AUCIUIET, a TakoX [HTepHEeT, MeToro
AKOTO € 1HhOpMYBaHHs a00 NEPeKOHAHHS MPUA0ATH MEBHY MOCIYTy 4u ToBap. BoHa
MIPOIIBITAE TOJIOBHUM YHMHOM Y KpaiHaX BUIBHOTO PUHKY, OPIEHTOBAHUX HA MPUOYTOK.
Ile omuu 13 HaWBaxIUBIMIMX (HAKTOPIB MPUCKOPEHHS PO3MOJAUTY MPOAYKINI Ta
CIPUSHHS ITiIBUIICHHIO PiBHS KUTTA. Pexinama HEe MOXe TEPETBOPUTH HESIKICHUN
TOBAp YM TMOCIYTy Ha XOpOoIIui. Alie Te, [0 BOHA MOXE 3pOOUTH — II€ MOUIUPUTH
0013HaHICTh PO CTapi Ta HOB1 TOBapu Ta nociiyru. OTe, TpbOMa FOJIOBHUMHU LILISIMU
peksamu €: 1) HagaTu iHGOpMallilo Npo ToBap abo MOCHYry; 2) CTBOPUTH JJisi HBOTO
nepesary; Ta 3) CTUMYJIIOBATU IyMKHU Ta Jii moA0 1boro. IToHaTTs “pexiiama’ Takox
BUKOPHUCTOBYETHCS [IJIsl OXOIUICHHS IIMPOKOTO KOJIa JiSUTBHOCTI — BiJ AW3aiHY 10
3B’SI3KIB 13 TPOMAJICHKICTIO.

Pexama oOcayroBye pi3Hi mpodeciitHi chepu Ta TmpuBepTaE ypary
MPEACTaBHUKIB Pi3HUX Npodeciit. Po3moin meBHOI AisUIBHOCTI B PEKJIAMHOMY TIOJII
CBITYUTH TIPO JIWCHUN piBEHb 1i po3BUTKY. B YkpaiHi 1eil mporec 3HaXOAUTHCS Ha
paHHIN cTajii, MPOTEe MU MOXEMO 3 YIEBHEHICTIO 3a3HAYUTH NP0 PICT TEMIIIB
PO3BUTKY pekyiaMu y mpodeciitHiil cdepi.

[Ipm awmamizyBaHHI PEKJIAMHHX TEKCTIB  JIOIIJIBHO  COMPATHCh  Ha
dbopMyItOBaHHS, 3aMpoNOHOBaHE AMEPHKAHCHKOI  acOIlaIliel0  MapKETUHTY
(American Marketing Association), sika 3BepTae yBary Ha ToW (akT, IO CHOCiO
MoJAaHHs 1HQOpMaIlli 3aJeKUTh B ii IPUPOAN Ta OCOOIMBOCTEHN L1JIOBOI ayUTOPIi
[5, c. 124]. Pexsiama mommproeTbest y 3HeocoOmeHii ¢popmi iHPopMalii mpo ToBapH,
MOCIYTH YW 11€i, po3paxoBaHi Ha Tpynu oci0 (LIbOBY ayAMTOPil0). 3a KHUTOIO
aMmepukaHchbkux aBTopiB Binbsima Bemica, Canapu Mopiapti Ta JI>xona bepnera,
“pexnaMa: MPUHUMUIIMA Ta OpakTuka’ [5, c. 256-259], cyTb BU3HAYEHHS PEKIAMHU
noJiira€ B TOMY, 1[0 BOHa BiAIrpa€e 3HauHy pojib He Jumie y Oi3Hecl, aine U y
CYCITUIbCTBI.

TekcT peksiaMy TOBUHEH BIAMOBIAATH OCHOBHUM LIIJISIM PEKJIaMU 3arajiom. Ase
CIIiJIT TaKOXX BPAaxOBYBAaTH MOro (PYHKIIOHAJIbHY pOJIb Y KOHKPETHIH MOBIIEHHEBIH
cutyanii. TekcToBa pekiama BUKOHYE Ayxe crenudiuni QpyHKIi, KIHIIEBOIO METOIO
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PEKJIAMHOTO TEKCTy € TMEePEeKOHAHHS YHTayiB y IepeBarax peKkjIaMOBaHUX TOBapiB,
oCIyr, KoMIadii 1 T.1. EdekT pexinamMu 6a3yeTbcsi Ha NMPaBUIBHOMY BUKOPHUCTaHHI
psay BepOaNbHUX 1 MCUXOJOTIYHUX SIBHIN Ta 3aKOHOMipHOCTEH. OCHOBHOIO METOIO
PEKJIAMHOTO TEKCTy € MPUBEPHYTH YBary, BUKJIHMKATH IHTEpPEC Ta CTUMYJIIOBATH
npojaxi. TeKCT pekiaaMyd TIOBUHEH BIAPI3HATUCSA 3pPO3YMUIICTIO, SICKPABICTIO,
JAKOHIYHICTIO, = E€KCTPaBaraHTHICTIO Ta BHUCOKOIO  MpodeciiiHICTI0. 3aKOHH
KOHKYpEHIIIl BHUMAaramTh BiJI TBOPI[IB pEeKJIaMH SKOMOTra TOYHIIIOI Tiepeaadi
iH(pOopMarlii, BUCIOBIIIOBaHb, TpodecioHanizmy.

[lepuri apykoBaHi OTOJIOIICHHS 3 SBHJIMCSA B ra3erax. Y Hall Yac pekiaMa
HACTUIBKH MOMYJsipHA Y Cy4aCHOMY CBITI, 1[0 MOXHA JIOCIIPKYBaTH MOBY PEKJIaMH
OKpPEMO BiJ] Ta3eTHOTO CTHUJIIO.

Bukopucranus  pi3HUX 3aco0iB  Ta NOPUCTPOIB HAa  (DOHETUUHOMY,
MOP(OJIOTIUHOMY, JEKCUYHOMY, CHHTAaKCUMYHOMY Ta rpadiyHOMYy pIBHIX pPOOUTH
peKIIaMHUN CTUJIb 1HAUBIAyaJbHUM. DOHETUYHUMHU OCOOJIMBOCTSAMHU € ajiTepartis,
acoHaHc, aHadopa, emidopa, MOBTOPEHHS 3BYKYy Ta pumu. Jlo MopdosoriyHux
0COOMBOCTEM  BITHOCSATHCS alOpeBiaTypa, HEOJOTI3MHU, CTYNEHI MOPIBHSHHSA
MPUKMETHUKIB, PI3HI KaTeropii 3aiilMEHHUKIB, aloOKoOIla, MPUCBIMHUI BiJIMIHOK.
Jlexcuko-(paszeonoriuai  0coONMMBOCTI — 1€ MOBIIEHHEBI (irypu (Meradopa,
METOHIMIf, emiTeT, nepudpasza, mnepcoHidikailisg, aao3is Ta 1HIN), Oararo3HauHi
CJIOBa, 3aMI03WYEHI CJI0Ba, (Pa3eoIOTivuHI OJUHUII, OJHOCKIAIOBI Ta MPOCTI A1ECIOBA
Ta €MOTHBHI NMPUKMETHUKHU. CHHTAaKCUYHUMH OCOOJTMBOCTAMU € TPOCTI pEeUeHHS,
€IHOCTI 3alUTAHb-BIAMNOBIACH, ETINTUYHI pEYEHHS, PUTOPHUYHI 3aNHUTAHHS Ta
Haka3oBl peyeHHA. ['padiudi ocobiMBOCTI — 1€ 3MiHA TpadiuyHoi Gopmu CiOBa,
YHMCJIOBOIO Ta CHMBOJILHOTO MapKyBaHHs. HaykoBo-TeXHIYHA peKjaMa Ma€e CBOEPIIHI
ocobnuBocTi. ['ojoBHA ii BIAMIHHICTP — NaHYBaHHS CHEIlaJbHOI TEPMIHOJIOTII,
HEOJIOT13MiB, CHHTAKCUYHOTO CTUCHEHHS Ta CKJIQHUX PEUCHb.

Pymyncbka nmocmimnuist Mixaena Bacinoast cTBepkye, 1Mo pekiiaMHYy MOBY
MOYKHA TTOPIBHATH 3 MOCTHYHUMHU TekcTamu [4, c. 2]. [loniObHo mo BipIIiB, y raciax
BUKOPUCTOBYIOTHCS TaK 3BaHI MHEMOHIYHI 3ac00u (puMa, pUTM, aliTepallis, aCOHaHC
TOIO), SIK1 JIIOTh HA MOTEHIIMHUX KIIEHTIB pekiamu. Lle momomarae oTpumyBadam
iHdopmarlli 3amaMm’sTaTd, a TAKOX 3TOJOM 3TajaTH TEKCT. 3BYKOBI MPUMOMH, SIKi
HaWYacTIlie BUKOPUCTOBYIOTHCS B PEKJIAMHHUX CJIOTaHaX aHMIINChKOI MOBH, TakKi:
puMa, pUTM, alliTepallis, aCOHaHC, KOHCOHAHC Ta 3ByKOHacHiayBaHHs. [Ipuxmanu ta
ONMKC HaiyacTille BUKOPUCTOBYBAHUX (DOHOJIOTIUHHUX MPHUCTPOIB AHTIIHCHKHUX
CJIOTaHIB COIlaIbHOI Ta KOMEPIIHHO1 pekiIamMu OyyTh HaBeIEHI Jaji.

[lepeBaxkatouuM 3BYKOBUM NPHUMOMOM Yy aHIIIMCHKUX CIIOraHaX € puMa, siKa
BBAXKAETHCS OJHIEI0 3 HaWKpammx TexHIK y pekiami. 3a Jxonom A. KammoHowm,
puMa — e “popmarnizoBana cmiB3By4yHICTh ckiaaiB” [1, c. 750], ToOTO BiANOBIIHICT
3BYKIB 3aKiHYEHb CJIiB, OCOOJMBO KOJU BOHU BXKMBAIOTHCS B KIHIN PpsAKIB moesii. Ha
aymky Jxoddpi Jliga [3, c. 12], puma poOuTh racia Ta 3arojoBKH BPKAIOYHUMH Ta
germuMH Ui 3anam’stoByBaHHS. [lomiOno no inmei Jliva, Buenuit Csocyn JliH
po3riIsgiac puMy K 3aci0 JUIsl Kpamoro 3armam’ sSiTOBYBaHHS Tacja, OCKUIBKH BOHA
pe30Hye y Haiil cBimomocTi [2, c. 1]. binbine Toro, ¢pyHKIis puM y raciax mojsirae
B nepeaaui mpoctoi iHpopmarii. [Tpukinagom Moxe NOCTYKUTH Tacio TYPUCTUIHOI
arenmii: “Don’t just book it, Thomas Cook it”, y SKOMy puMa TPE3E€HTYE TOPTOBY
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mapky komrmanii Thomas Cook. [Hiuit npukiag — 13 MIOKYI0UO01 COLIaIbHOI PEKIaMHU:
“Drinking kills driving skills” (Menianentp micta CinHes 3 YHOpaBiIiHHSAM JOpIT Ta
TPAHCHIOPTHOTO pyXYy). IHPopMallis MOAAETHCS MPOCTUM CIIOCOOOM, PUMYIOUU CIOBA
kills Ta skills, mo # nmpuBeprae yBary ayautopii. BaxmuBo, mo0 Ha3Ba OpeHay Oyia
YaCTUHOIO pUMH. Y AHTJIOMOBHUX PEKIIAMHHMX TEKCTaX pHUMa 3a3BUYail CTOCYETHCS
3BYKIB, a He opdorpadii.

[Ile ogHUM JOMIHYIOYMM 3BYKOBHUM MPHUHOMOM, IO BUKOPHCTOBYETHCS B
aHTJIOMOBHIN pekjami, € amiTepatis. 3rigHo 3 aymkoro xona A. Kagmona [1, c. 23],
“animepayia” — ne “¢picypa mosu, saxa noaseae y noemMopeHHi npucoioCHUX 36yKis,
0CcoOOIUBO HA NOYAMKY Cli8, aO0 HA20NOWeHUX CK1aodig”. SICKpaBUM NPUKIATOM
amitepariii, ska OyJia BKJIfoueHa JIo camoi Ha3Bu OpeHxy, € Coca-Cola. Ilpuknaan
pEKJIaMHUX CJIOTaHIB 3 aJliITepalli€l0 MOXHA 3HAWTU B CJIOraHax aBTOMOOLIBHOI
kommnauii Jaguar “Grace, Space, Pace” abo “Don’t dream it. Drive it!”’, a TakoX y
racm Toyota “Today, Tomorrow, Toyota”. IlOBTOpeHHS MEpIIUX MPUTOIOCHUX
3BYKIB CIIIB pOOUTH 1H(OpPMAIIi0, 1110 EPEeAE€ThCS, MPUBAOIMBOIO JJIs1 OTpUMYyBaya.
AdiTepallisi € HEYaCTUM SIBUILIEM Y CJIOTaHaX COIIaJIbHOI pekyiaMu. J[Ba HaCTymHUX
racjia OCHOBHOT MacH peKJIaMH TaKOXX UTIOCTPYIOTh ajiTeparlito: “Stop one. Stop them
all” (BcecBiTHié GoH quKkoi npupoau) ta “Are you pouring on the pounds?”’ (Hbto-
Mopkchka aHTHCOI0BA KAMITAHis).

KanamOypu nyxe momyisipHi cepell peKjIaMOJAaBIliB, 1 iX ICHy€ TPH THIIH:
KaiamOypu “‘0e3riy3ni”, kaaaMOypH, IO 3aJIeKaTh BiJl KOHTEKCTY, 1 KajiamOypu 3
KUIbKOMa 3HAYEHHSIMH.

[Tomicemiuni kKanamOypH 4aCTO BUKOPUCTOBYIOTHCSA B PEKJIaMi, OCKIIbKA BOHU
MOKJIQJAIOTHCS Ha JICKCHYHI OJWHMIN 3 OUIBII HIK OJHHUM 3HAYCHHSAM, TAKUM YHHOM
MpUBEPTAIOYM yBary LUIb0BOI aynuropii. KamamOyp abo rpa ciiB 3acHOBaHa Ha
JIBO3HAYHOCTI, X04a, Ha TyMKy Jliua, y pekiamMi MOBHA ABO3HAYHICTh ‘‘3anedcums 6i0
opghoepaii, a ne 6io sumosu” [3, c¢. 184]. BinblIicTh aHATI30BaHUX KOMEPI[IHHHX
pPEKJIAaMHUX CJIOTaHIB 3aCHOBaHI Ha KajgamOypi, sIKUi mependadae rpy CIiB, IO
B1I0YBA€ETHCS Yy BUIIAJKY OMOHIMIii, TOOTO KOJIM Pi3HI cjioBa: 1) MalTh OJHAKOBUIA
MPaBOMKC, aje Pi3Hy BUMOBY Ta 3HA4EHHS — oMorpadu; 2) MaloTh OJJHAKOBY BUMOBY
Ta TMPaBOIKC, ajie¢ I1HIIOTO TMOXOJDKEHHS Ta 3HAYEHHS — OMOHIMH; Ta 3) MaroTh
OJIHAaKOBY BUMOBY, aJI€ p13HE HAMKMCAHHS Ta 3HAYCHHS — OMO(OHHU.

[Ilo6 ctBopuTH KaidamOyp, HACTyNHI HPUKIAAN CJIOTaHIB BHUKOPHCTOBYIOTh
omorpadu 3 meToro mpuBepHeHHs yBaru ayautopii: “Get TIME, ahead of time”
(Kypnan “Taiim™); “Better gas mileage. A Civic responsibility” (Honda Civic). ¥V
racii xxypHainy “TaiiM™ CJIOBO uac, 110 O3HAYAE me, WO BUMIPIOEMbC XGUIUHAMU,
200UHAMU, OHAMU MO0, € OMOHIMOM TOProBO1 Mapku >kypHaiy. ¥ racm anga Honda
Civic kamamMOyp BUSIBISIETBCS Y 3HAYCHHI (Pa3vl epOMAOSHCbKA i0N0GIOANbHICIb,
10 03HAYAE BIONOBIOAILHICMb 2POMAOSHUHA, & TAKOXK BIAMOBIAANIBHICTh BUPOOHUKIB
Honda Civic mnepen cBoimu kiieHTamu. KpiM 1p0ro, Aexiibka HACTYMHHX
MIPOAHAJII30BaHUX CJIOTAHIB BUKOPUCTOBYIOTH OMO(oHU. PO3TiissHeMO Taki MIPUKIIaIN:
“Nothing runs like a Deere” (John Deere), ne Deere cmiB3ByuHe 31 cmoBom Deer, sike
Ma€ 3HauYEHHS OJIEHb; a TakoX cioran “‘Because the Citi never sleeps” (Citibank), y
sskomy ci1oBo Citi € omodoHOM 110 City 31 3HAUEHHSIM MicMmO.
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VY psAnl HACTYNHUX PEKJIIAMHHUX CJIOTaHIB SIK KOMEpPLIWHUX, TaK 1 COLIaIbHHUX
KaMIlaHIi BUKOPHUCTOBYETHCS TaKUM 06pa3HHp"I MOBHUM 3aci0 sK amnoctpod.
POSFJIHHGMO taki npukiaga: “I’'m lovin’ it” (MacDonals’s); “Because you ’re worth

t” (L oreal); “If you don 't pick it up they Wzll (DoH 3HUKAIOYHMX BUIIB IPUPOJIH).

Y pesynbTari NpOBENECHOTO JOCIIIKEHHS MOKHA 3pOOUTH BHCHOBOK, IIIO
peKJIaMHUI CJIOTaH — BaKJIMBa YacTUHA Oyb-siKOI MapKETHMHIOBOi KamriaHii. Xoua
BU3HAYECHHS PEKJIAMHOTO CIIOTaHa BIAPI3HAETHCS BiJl aBTOpa JI0 aBTOpa, yCl BOHU
MICTSTh YSBICHHS TIPO Te€, 1[0 PEKJIAMHUM CJIOTaH — IIe KOpOTKa puBadimBa (pasa,
0 CTOCYETbCA KOHKPETHOTO OpeHAy 1 BHU3HAYae, NPEJCTAaBIIAE€ Ta JOMOMAarae
MOTEHLIWNHUM KJIIEHTaM 3araM’siTaTH Ta PO3PI3HUTH KIIIOUOBI MOHATTS OpeHay abo
pPEKJIaMHOI KaMIlaHli Ha HACHYEHOMY PUHKY.

OcHoBHa @QyHKIIS peknamMu — iHGopmaliiHa (KOMYHIKaTHUBHA), OCKIJIBKH
pekiiaMa 3aBXKJIM BHKOPUCTOBYBajacs HacamImepes sIK 3acid KOMYHIKAIii Mix
pEKJIaMO/IaBIEM Ta LIJILOBOIO ayauTopicto. ['onoBHI QyHKIIT KOMEPIIHHUX CIOTaHIB
MOJISITAlOTh Y HACTYIMHOMY: CHpUSTH TMOiH(GOpMOBaHOCTI mpo OpeHj; HaaaBaTH
iH(hOpMaIliio SIK CIOXKMBA4YaM, TaKk 1 O13HEC-KJIIEHTaM; MOJETTIUTH MPOIIeC 3aKyIIiBIIi
Ta MEePEeKOHATH CIIOKMUBAYiB, 1110 OJIHA MapKa Kpaiia 3a iHury. OgHak MeTa colliaibHOl
pEKJIaMU TIOJISITa€ HE B TOMY, 100 MIPEICTaBUTH MEBHUN OPEH/T YM MOCIYTY, a B TOMY,
o0 1H(QOpMyBaTH CYCHUIHLCTBO Ta AaKIEHTYBaTH yBary Ha IMEBHHUX COIllaJbHUX
npoOjemax, MmpuyuHax abo HEOOXITHOCTI POOUTH MOXKEPTBU Ta OpaTh ydacThb Y
0JIaroIfHUX OpraHi3alisaX.

Tox, mopsa 3 PI3HUMH JIHTBICTUYHHUMH OCOOJMBOCTSIMU PEKIAMHOI MOBH
HEOOXITHO BpPaxOBYBAaTH ICHUXOJIOTIYHI OCOOJMBOCTI AyAUTOpli Ta BUKOPHUCTAHHS
MICUXOJIOTIYHUX XHUTPOIIIB, TOJAI MU OTPUMAEMO UYAOBY pEKJIaMy, sfKa 301IbIIyeE
o0cAr mpoJaxis.

VY peknamMHUX CIOraHax, OCOOJMBO JUIsi KOMEPLIMHUX MapKEeTHHTOBUX
KaMIaHil, YacTO BHKOPUCTOBYIOTHCS PI3HOMAaHITHI (Iirypu MOBU Ta 3BYKOBI
HpHI/IOMI/I K1l poOJIATH K CJIOTaHW, TaK 1 PEKJIaMHI MOBIIOMJICHHS JITKUMH JIsI
3amam’sITOBYBaHHS Ta €MOIIHHO 3a0apBieHMMH. BoHHM mpuBepTaroTh yBary
ayJIMToOpii 10 peKiIamMu Ta BUAULIIOTH ii cepen 1HIMX (GopMm muchMma. Bukopucranus
oOpa3HOi MOBM Ta 3BYKOBUX MPHUHOMIB y CJIOraHax /i COIIAJbHUX PEKIaMHUX
KamnaHii € ne@inuTHIM 1 OyJI0 BUSIBICHO JIUIIIE B IEKUIHKOX BUOIPKOBHX Taciiax.

JIiHTBICTUYHUI  aHAMI3 CJIOTaHIB MPOJEMOHCTPYBaB, IO  HaiyacTiie
BUKOPHCTOBYBAaHUMH 3BYKOBHMH MPHHAOMaMHU y KOMEPIIHHUX pEKIaMHHUX CJoraHax
€ pUMa Ta ajiTeparlis, ki ToIoMararoTh IepelaBaTi MpoCTy 1HPopMalito Ta podJIsATh
pEKJIAaMHUN TEKCT He3a0yTHIM, TOAL SIK pUTM, ACOHAHC Ta 3BYKOHACIIAYBaHHS MOHA
BBOXATH HAMPIJKICHIIIMMU 3BYKOBUMH MpPUHOMaMH, IO BHUKOPUCTOBYIOTHCH Y
raciax.
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The article deals with an investigation of linguistic features of Modern English-language
advertising texts. It is important to explore in this direction in order to understand why advertising
has such a great impact on people. Numerous formulations of the concept of advertising, its types
and main goals have been studied. Based on these formulations, an analysis of selective advertising
slogans in the direction of linguistics research was conducted. Advertising slogans, especially for
commercial marketing campaigns, often use a variety of figures of speech and sound techniques
that were mainly analyzed in the article.
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Oo6pa3 xynoxkauka B HoBes1ax O. I'enpi

['yMaHICTHYHY CHPSIMOBaHICTh TBOPIB NMHCbMEHHUKA BIJ3HAYAIOTh KPUTHUKHU
K. babenko, ®@. 3onortapescrka, A. Crenanos, T. Binnep, B. Mananypa. [Ipo ckapou
Ayl “MajieHbKUX JIIOJEH”, 3aJaBiICHUX 3JIUAHIMH, — HOro 3BOPYILIMBI PO3MOBIJI
(“ITypnypue mnarts”, “/lapu BonxiB”, “Ocraniit uct”, “Tlepcuxu”, “3 nm000Bi 10
mucrtenrsa”, “Tperiit iHrpenient”). Sk 3a3Hauana miTeparypo3Hasenb B. Mamamypa:
“HoBenn O.Tenpi kopotki i nakoniuni. Moro MaHepa omoBimi ipoHiuna Ta
00’ekTHBOBaHA. 3a TOCMIIIKOI 200 CMIXOM YacTO MpUXoBaHui cMyTok” [3, c. 18].

[IucbMEHHMK, 3MaIbOBYIOUH JKUTTSI CBOIX T'€pPOiB, BIAKPUBAE IIIMOOKI MOYYTTS,
IIMp1 eMOLIHI nepekuBaHHs, OmaropoaHi BUuMHKU. O. I'eHpl y cBOiX TBOpax IMUCaB
PO CIPABXKHIO Kpacy, aje M1ucaB, IPUXOBYIOUYHM BIIACHI MOTJIAIM HA BIYHY KaTEropiko.
Bin 3MymryBaB uMTaua JymaTH HaJ MOLIYKOM CHPaBXHBOI Kpacu camocTiiiHo. He
BUITQJIKOBO MUCbMEHHHUK 4acTO POOMB repOosiMU CBOIX OMOBIAAaHb JIFOJEH MHUCTEITBA.
Memorwo cmammi € BU3HAUEHHS XYJIOXKHIX MPUHOMIB CTBOPEHHsS 00pa3iB JtoJeH
mucreurBa y HoBenax O.I'eHpl, 3HAXOJKEHHS CHUIBHMX MOMEHTIB B o00pa3zax
XYI0KHHKIB.

[Tpucesueni Temi muctenTBa HoBenmu O. ['eHpi moOynoBaHi 3a KIACHYHUMU
KAQHPOBUMH KaHOHAMM: TIOJAETHCA OJIHA KPUTHYHA CHUTYyallld B JKUTTI TepoOiB,
PO3B’S3KY BaKKO MEepeI0auYnTH, ipOHIS MOETHYETHCS 3 JIPU3MOM OTIOBIJI, SICKPaBICTh
1 BIYYHICTh XyHOXHIX 3aco0iB. I'epoi HoBenm “Octanniit nuct” 1 “XKeptBu
MUCTEUTBA” — XYJIOKHHUKH, SKI BHUPIZHSIIOTHCS CBOIM IIEHTPAJIBHUM CIOKETHUM 1
3MICTOBUM ITOJIOKEHHSIM. ABTOP HaBMHUCHO BeJI€ OMOBI/Ib TaK, 10 IIi Fepoi 31ar0ThCs
Oaliy>)kuMu, He3JaTHUMU Ha OJarOpoJHMM BUYMHOK, Ha J00pO, Ha JIOTIOMOTY
OJINKHBOMY .

BoHu pi3HATHCS BIKOM, MOXKJIMBO, TaJaHTOM, )KUTTEBUMU OOCTaBUHAMM, MPOTE
IPOCTEXKYETHCS CHUIbHA prca — BOHU 00KMABa OOpaiv B TBOPUOMY KUTTI JIOTIOMOTY
KOHKPETHIH JIIoAuHI. bepMaH TOCTIHHO TOBOPUTh NPO HEHANHUCAHUHN IIENEBD:
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“Konuch s HaMaloo LIeJeBp, i MM Bci BHOepemocs 3Bixcu. li-60, Bubepemocs!”.
JlymaeTbes, o0 HOTO 1Ie/IeBp MOBUHEH BIAMOBIIATH €TajJoHaM Kpacu BinpomkeHHs:
“rapMOHIs TUIa JIOJIMHU Ta ii TouyTTiB”. ONMUCYIOYU 30BHIIIHICTh XYA0KHUKA, aBTOP
3rajgye BuaaTHoro mamctpa Binpomkenns: “Cmapuii bepman 6y8 xy0ooscHukom i
JlIcuU6 Ha nepuiomy nogepci nio numu. Homy eice nepesanuno 3a wicmoecsm, i 60pooa
8 Hb020, 5K ) cKyivnmypu Mikenanooceno “Moiiceti”, Kitbysamu cnyckaniacs 3 to2o
20108U camupa Ha mino Kapauxka. B mucmeymsi bepman 6y needaxoro. Copox pokia
MPUMAs 8iH y PyKax nemseib, aje i Ha KpoK He Habauzuscs 0o ceoei Mysu, wob xou
MOpKHYymucs Kpato it maumii. Bin éecv uac 30upaecs cmeopumu wedesp, aie Hagimo
He nouas Hao Hum pobomu’” [4, c. 64].

O.'enpi HaBMHCHO MOpYIIye TMEpIIy YMOBY Kpacu Bigpomxenus — dirypa
reposi KapuKaTypHO HEMpOIOpIiiiHa, MpOoTe JApyra yMoBa Kpach — TapMOHIS
MOYYTTIB, LIUIKOM HoMy BiacTuBa. Mikenanmkeno XX CTOMITTS 3aJHUIIHUB MOJOTHO
YUCTHUM, a CBIH 1I€/IEBP CTBOPUB Ha LETJISHIN CTIHI.

Xynoxxkauka JIxo 13 HoBenn ‘“YKepTBU MHUCTelTBa”, Ha BIAMIHY Bin bepmaHa,
aBTOP 3MaJIbOBYE MOJIOJUM 1 AiSUTbHUM. BiH — TUTIOBUI MOJEPHICT, IPOIYKT HOBUX
HarpsMKIB y MuctenTsi. ¥ Bimi 20 pokiB, CIIOBHEHMI MPiil 1 HaJliid, BiH NMpUOYyBa€e 10
Hito-Mopxa i 3akoxyersest y Jinito. XKutrs o, HOro 0coGUCTICTb, 30BHIMIHICTS i
XapakTep, KapAUHAIBHO BiAPI3HAIOTHCS Bifl bepmana. bepman — crapuii, HeoxaitHUA,
HEMIPUEMHUM, HEKpAaCUBHWM, TMHUsAKa 1 HEBJaxa, IO, 3/Ja€ThCS, BTPATUB Yy JKHUTTI
ocTaHHiO Hafaio. Hartomicts JIko — Mojoauid, Xoda MOPSIMOro OMNHCY HOro
30BHIIIHOCTI HE MOJAHO Y TBOPI, IO TOMY, SIK IIBUAKO BIH MPUBEpPHYB yBary Jluii,
MOKHa 3pOOMTH BUCHOBOK, IO BiH, IIBUAIIE 3a BCE, NPUBAOJIMBUIL. ABTOP BTUIIOE B
o0pa3zi J[)xo BCIO MOJIOZY Kary 1 Jito00B J10 KUTTA, 10 MUCTeNTBa 1 10 Jlimii, Takuii
MPUAOM JIONIOMArae MiJIKPECIUTH KIIFOYOBUHN €IEMEHT TBOPY — CaMOIOKEPTRY. AJKe

“...konu mobuw Mucmeymeo, HIAKI dcepmeu He 30aiomvcs Haomo eeauxumu’”’ [4,
c. 134]. V kinui HoBenu, sk 3a3Hadae . 3omorapeBcbka: “T'epoi mizHamM pamicTh
CaMOTIOKEPTBU 1 3pO3yMLIH, IO HISKl yJapu IOl HEe CTpaliHi — “Koju jrooum”...”
[1, c. 7]. ¥ dinam Mu Qi3HAEMOCH, 110 HABITh XYJIOXKHHUK, SIKUH JTIOOMTH MUCTEITBO,
3JIaTHUMN MTOKEPTBYBATH HUM 3apaJid 1HIIOT JIFOAUHH.

Monoauit [Ixo knsHerbcst kicTkamu benBenyto YemmiHi — 1TamichbKOro
MaicTpa, KUl y CBii yac OyB OOpaHMil MPENCTaBISATH CKYJIBIITOPIB HAa MOXOPOHAX
Mikemanmxkeno. Jlymaerbest 1eil 3B’S30K MDK MalCTpaMd HEBUITAJIKOBHM, 00 Y
HoBenax O. I'eHpi ABa repoi TakoK IMOB’sI3aHi SIK CHIJILHUM BUIOM MHCTEITBA, TaK 1
KUTTEBUMU BUMHKaMU. CTapwii XyJOKHMK HaJaB TIEpeBary peajibHOMY BUHMHKY —
JOTIOMIT JIFOJIMHI, a HE MaJIOBaHHIO Ha TOJIOTHI, 110 YE€KaJo WOro JABaJLSTh POKIB.
Tak camo pobuth 1 [Ixo. Konu mepen HuM moctaB BUOIp: MHCATH KapTHUHH YU
peanbHO JTIOMOMOITH KOXaHiil JIFoAMHI, BiJ TeX o0paB ocTaHHe. bepmaH, y meBHOMY
po3yMiHHi, € BuutTenaeM [[xo, sk Mikenamwxkeno — Yemnini. Bonu BIBOX Hamamu
nepeBary peajbHOMYy KHUTTIO, a HE JKUTTIO B MuUcCTelTBi. BumHok bepmana €
niesieBpomM, 00 Moro xepTBa Oyjia HE 3apaJ KOXaHOI JKIHKHM, a MaJIeHbKOI CYCIJIKH,
mo mnoTpedyBasia HWOro 3axucTy. SIKIIO 3rajatv ieand Kpacu Pi3HUX €IMoX, TO
bepman cnoBigye inmeann BimpomxeHHs (rapMoHis TOYYTTIB) Ta pealli3my
(BimmoBinmicTe mpupoxi). Moro meneBp Hanmcanuii B Takiii peamicTHuHil MaHepi,

23



10 TOBUHEH OYB MEPEKOHATH y CBOIH CIPABXKHOCTI HE MPOCTO JIIOAUHY, a JIOJAUHY-
XYJI0KHHUKA.

[Mornsimum Monogoro xynoxkuuka Jlxo — repost HoBenu O. ['eHpi, 110 oKpeMum
foro perutikaM OJIM3BKI 7O IMIPECIOHICTIB. 3ragaeMo Horo panHi eTiogu. Came
IMIIPECIOHICTH 3alo4yaTKyBajdu IUJICHEPU — HAMHUCAHHS KAPTUH Ha BIIKPUTOMY
noBiTpl. | HapemTi, TI KapTUHH, SKI CTBOPIOE B CBOiM ysaBi1 JI)KO TeX HaraayroTh
Bizome nosiotHO Knona Mone “Boxkzan Cen-Jlazap y Ilapuxki”. JI>ko po3noBigas mpo
CBOIO KapTUHY: ‘“‘Hasimb 3amo6us meni we 00un — o€, wob 3abpamu 1o2o 3
coboro: 6uo Jlexyoucokoi mosaproi cmanyii” [4, c. 136].

JI)ko He HaMalioBaB 1LI0 KapTHHY, SK 1 bepman, BoHa 3amumimiacs JHIIE B
ySIBHOMY BapiaHTi, aje B LI TMOCIIJOBHOCTI HEHANHUCAaHUX IIEACBPIB YKe
MPOCTEXKYETHCS TMO3UIlISI aBTOpa, KOTPUM Hajae mepemary Ao0py mepes Kpacoro.
ABTOp 3MalIOBaB JBOX PI3HHUX, HA TMEPIIMHA IMMOTJIS, MPEACTABHUKIB KUBOIMHUCHOTO
mucrenrBa. [Ipore Mucrenbki ynonodanHs — kiacuuyHe bepmana Ta MoJepHICTChKe
JI>k0, HE 3aBa)xaloTh XyI0KHUKAM 3aiMaTy CXOKY €TUYHY MO3uIlit0. BoHU cTOSATH Ha
MTO3MITISAX AIHOBOTO, X04Ua 1 HE MOMITHOTO J00pa.

ABTOp CIiBYYBa€ CBOIM TI'epOsIM, SIKUX 300pa)Ky€ B KPUTHUYHI MOMEHTH >KUTTA,
KOJIM TIEPEBIPSIIOTHCA iXHI KUTTEBI Ta MUCTEIBKI morisiau. [IMCbMEHHMK dYacTo
CTBOPIOE JIBI PO3B’SA3KU — MOMNEPEIHIO Ta CIIPAaBKHIO, sIKa YaCTO MOBHICTIO 3allepeuye
nepiry. SIKIio mpo mepiry MOKHa 370TajaTcs, TO JApyra HaJiliHO MpUXOBaHa 0
camoro (inamy. IlMCbMEHHUK MACTEPHO BOJOMAIE I1POHIYHOK IHTOHALIEIO,
3MaJIbOBYIOUM MOJIOAY CaMOBIIEBHEHICTh, YA MaTepilajbHl HECTaTKHU, YU BIABEPTY
O1HICTb, UM O€3MEXKHY HIKHICTb JItoAeH. [poHis, Ak 6aunmo, Ma€ pi3HI BIATIHKUA —
Bi1 1OOpOi 1pOHIT CTApIIOrO BUMUTEINS HAJ MOJIOJIIUM Y4YHEM, JI0 TipKOi 1pOHIi HaJ
MPUKPOCTSIMU KUTTA JIFOAMHM, IO J00pe Mi3Hajia iX Ha co0i. ABTOp BTUIMB JBa
aOCOJIIOTHO PI3HUX, Ha MEpIIM moryian odpasu xynoxHUKIB. [IpoTe iX MUCTELbKI
ynono6anHs — kinacuuHi bepmana Ta moaepHicTehki y [0, 00’ € IHYIOTHCS CITIIBHOIO
€TUYHOI0 To3uIliero. OOUIBa BOHH — aJIbTPYIiCTH, 1110 3/1aTHI MOXKEPTBYBAaTH CBOIMHU
1HTEepecamMu 4u coOO0I0 3apaiy 1HIIOTO.
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3aco0u BiATBOPEHHS KOMIYHOI0 B IIepeKJIadi AHIJIOMOBHHMX MYJIbTHUIbMIB

['ymop — 1ie criibHa puca, sika 00€Hy€e MyIbTHUIEMHU 1 MyJIbTCEPian IS AITEH
1 nopociux. BiH jgomomarae BiABOIKTHCS Bia MpoOJieM 1 M030yTHCS BiJl BaKKHX
JTYMOK, TOMY Maike B KOXXHOMY (uibMi (32 BUHSATKOM TEBHUX KAHPIB, TaKUX SK
JpaMa 4 >Kaxyd) B TOMY UM IHIIIOMY BHIJISIZII TMPUCYTHIA TYMOp, SKUH MOXe OyTu
MIPE/ICTABJICHUM B HAMPI3HOMAHITHIIINX (popmax.

AnexkBaTHa mepeAadya KOMIYHOTO €(eKTy B MYJIbTHIUNIKAIIHUX TBOpax €
BaYKJIMBOIO CKJIAJ0BOIO iX MOIMYJIIPHOCTI Ta KOMEPLIMHOrO NpudyTKy, TOMY BUMAarae
ocobnmBoi yBaru nepekiagava. Ilepegaya koMi4HOro eexty B ayaioBi3yallbHOMY
NepeKsajl BUMarae Bij nepekiagaya neBHUX 3yCHIIb.

TeopeTko-MeTO0JIOTIYHY 0a3y pO3BIAKM BH3HAYalOTh (PyHJAaMEHTaJbHI
MOJIOKEHHS, PO3pO0JIeHI B Mpalsix KIACMYHOIO 1 Cy4acHOTO TMEepeKJIal03HaBCTBA,
takux, sk pocuipkeHHs C. Bmaxosa 1 C. ®nopina, B. Kapabana, B. Komicaposa,
I. B. Kopynus, O. lgeiinepa). Ilonstrs komiuHoro pocnimkyBanu C. Atrtapno,
10. bopes, T. Biru, b. [I3eminox, JI. Kapacbos, B. Packin Ta iHimi.

CyvacHl TeHACHIIT PO3BUTKY TEPEKIAJ03HABCTBA, KOJIM  TpaaUIliiHA
HOpMAaTUBHA KOHIICTILISI MEPEKIaay MOCTYHNAETbCsl HOBOMY MIAXOMAY, L0 PO3IJIsJac
MepeKyaj K aKT MDKKYJIbTYPHOI KOMYHIKAIlii, CBOro poay “KyJbTypHI MEPEMOBUHU"
[4, c. 298], HEe BupiIyIOTH MPoOIEMy aJeKBATHOTO BIATBOPEHHSI KOMIYHOI 1HTEHIIil
aBTOpa 1, HE3BAKAIOYM HA BEJMKY KIIBKICTH JOCTKEHb y Il ramysi, mpobiema
MepeKyaay XyIOXKHIX TEKCTIB, a OCOOJMBO aHIIINCHKOI KOMIYHOI JITEpaTypH,
3QJIMIIAETHCS B TOJII akTyaidbHOTro. lle mosicHoeThes nekiabkoma (aktopamu. Ilo-
nepiie, CMiX — 1€ HAacTUIbKM e(eMepHa KaTeropis, II0 HaBiTh B MeEXaX OJHOIO
JIHTBOKYJIBTYPHOTO MPOCTOPY HEMOKIIMBO BIIEBHEHO MEPEA0AUYNTH CMIXOBY PEAKIIIO
peuenienta. HasBHICTh penunieHTa € 000B’SI3KOBOIO YMOBOIO peai3allli KOMIYHOTO,
OCKUIbKM KOMIYHE HE ICHY€ T03a COI[lyMOM; HEBIAMOBIAHICTh, SIKY YCBIJIOMIIIOE
PELUIIIEHT, TOPOJKYE HOro CyO0’€KTHBHY MO3UTHUBHY PEAKIiI0, SK YCBIJOMIICHHS
koMiyHoro. [lo-apyre, aHMHCHKUI TYMOp TPaAUIIIMHO BBAXKAETHCS TyKE CKIaJIHUM
Ui PO3YMIHHA TMpeACTaBHUKaMHM 1HIIOI KyiabTypu. A. B. Kapacuk Bu3Hauus
OPUYMHU HEPO3YMIHHS AHIIIMCHKOTO TyMOPY HOCISIMH IHIIUX JHHTBOKYJBTYP Y
TOMY, 110 “ajgpecar 1) He cnpuiiMae CUTYyaIlilo, Ika Ma€ BHYTPIIIHIO HEBIAOBITHICTb,
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He 6aunTh abCypAHOCTI a00 AUBHOTO CTaHy pedeid, ado 2) 4iTKO PO3yMi€ BHYTPILIHIO
HEBUIMOBIHICTh Y CUTYyaIlli, ajie BBaXKae, 10 T'ymMop, K M’ska Gopma KPUTHUKH, IO
TaKol CUTyallli He HaJIeKUTh, OCKUIBKH MPEIMETOM OCMISHHS CTalOTh HAJIIIHHOCTI
i€l kynptypu” [5, c. 44].

TpyaHou npu nepexiaal y BUNAAKY 3 TEKCTaMU KOMIYHOTO MOJYCY MOB’si3aHi
3 (opmamu Ta 3acobamMu akTyasizallii MOETUKH KOMIYHOIO, fKi, 32 KJIacH(IKaIll€ro
b. [I3eminoka, BKIIOYAIOTh I’ SITh OCHOBHUX T'PYIL:

- BUAO3MiHA abo nedopmariis sSBUI (MepeOUIBIICHAS, TEMI, BIAMIHHUNA Bij
3BUYHOTO);

- Hecno/1iBaHi e(heKTH i Bpakaroul 31CTaBICHHS;

- HECYMICHICTh Yy BIJHOIIEHHSAX 1 3B’sI3KaX MK SBHUINAMH (aHaXpOHI3MH 13
[IapUHUA MOpaJi, IOTJIsA/IB, MOBH, 00pa3iB MUCJICHHS TOIIIO);

- ynaBaHe o0O0’eqHaHHS aOCONIOTHO PI3HOPIAHMX SBULY (HEBIAMOBIIHICTb
MOBEJIIHKU T'epoiB 00CTaBMHAM, HEBIJIIOBIIHICTh MK 30BHIIITHICTIO 1 CYTHICTIO, MiX
(bopMoI0 1 3MICTOM);

- YTBOPEHHS SIBUIIL, SIKI TIO CYTi 200 3a BPa)KEHHSIM BIAXUJISIOTHCS B1J JIOTTYHOI
abo mpakceonoriyHoi HOpMmH  (0e3ray3micTh nii a00 YCKIIaJHEHHS MPOCTOrO
3aBJaHHS; HEMOPO3YMIHHS, TMOMHUJIKA B CY/KCHHSX Ta acoIliallifx; ajori3mH,
a0CypAUCTChKUN M1aJIOT, JIOT14HI 1HBEPCli, HICEHITHUIN, O€3rIy3/ll BUCIOBIIOBAHHS)
[7, c. 65].

[Ipu nepeksani ciij BpaxoBYBaTH, IO BCl NPUMOMHU KOMIYHOTO IOB’A3aHI 3
MOBOIO, TaK SIK XyJIO>KHIH TBIp CTBOPIOETHCS Ha OCHOBI MOBHOTO Marepiany. OaHak
HE BCl NMPUUOMU KOMIYHOTO 3HAXOJAThCS B OJHAKOBO AKTUBHUX BIJHOCHMHAX 3
JIEKCUYHUMHU 1 TPaMaTUYHUMHU 3ac00aMH MOBH. “3HAYHOI0 MIPOIO II€ MOSICHIOETHCS
THM, IO HE PO3po0JIeHa €IMHA CHCTEMa, sika BKJo4yajga O BCI MOBHI 3acoOu
CTBOPEHHS KOMIYHOTO e(peKTy”.

C. 1. Bnaxos 1 C. II. ®nopin nucanu: “binplie TOro, HEPiKO JOBOJUTHCS HABITH
3MIHIOBATH 3MICT B “moroay (opmi” — Ha HOBE, SIKIIO HEMOXJIMBO 30epertu crape”
[1, c¢. 290]. Came TOMYy Yy BHIAgKaX HEMOXJIUBOCTI JOCSITHCHHS IIOBHOI
€KBIBAJICHTHOCTI KOMIICHCAIlIS, SK OJHA 3 KOMIUIEKCHO JIEKCHKO-TPaMaTUYHUX
TpaHchopmarliii, 703BoJISIE 30€pPETrTH KOMI3M CUTYyallii caMe B TOM MOMEHT TEKCTY, Je
HOro 3aJyMaB aBTOP.

Posrnsimemo 3acobu BIATBOpEHHS KOMIYHOTO Ha MaTepiaji TyMOPHUCTUYHUX
MOEM BiZIOMOTO aHrjiicbkoro nucbkMeHHuka [1. Bynxaysa, 3aBIsiku IKOMY BECh CBIT
3MIT O3HAHOMUTHCS 3 KAHOHIYHUMU NpeAcTaBHUKaMu BenukoOpuTaHii, B poi SIKUX
BHUCTYIAJIM F'OJIOBHI MEPCOHAX1 T'YMOPUCTUYHOI cepli kHUT — Jlkusc 1 Bycrep.

Ak Oyno BigMiueHO BijioMoro mniepekiianaukoro H. JI. Tpay6epr, “y I1. Byaxaysa
KpIM MOBHM HI4Oro Hemae. BiH Kiacuk, MOET, y HbOIO BCE CIUIETEHO 3 PI3HHUX
BIATIHKIB cimiB” [2, ¢. 253]. ¥V mit ¢pasi BimoOpakeHa Bcs mpoOjeMa mepekiiany
[Tenema I'penBinna Byaxaysa.

1. T'. Bynxay3 BUKOPUCTOBY€E HalO1IbII MOMYJISPHI AJIi TYMOPUCTUYHHUX TBOPIB
npuiioMu, a came — MeTtadopu, emiTeTd 1 MOPIBHSIHHS, IO JT03BOJISIE CTBOPIOBATH
OapBuUCTHII 00pa3 MEepPCOHAXy. Y MEAKUX BHIAQJKaX JIOTIYHUI PO3BUTOK JO3BOJISE
HaWO1IBII TOBHO 30epertu o0pas, HampuKiIad, y peueHHl “Sunk, as she termed it in
her forthright way, in hoggish slumber” mopiBHSHHS 31 CBUHEIO IEepeIaeThCs
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Bigomoto nepekiagadkoro 0. 1. XKykoBoro Bimomum BupazoMm “cnamu, sx ceunsn’” [3,
c. 74].

JlocuTh 11IKaBUM BHUIIAJKOM € TIepeKiiaz peueHHs “My frame of mind was more
or less that of a cat in an adage” [5]. Po3risHemMo nepeknaa 1boro pedeHHs: “A sk i
paniwe nepebyeas y Hepiutywocmi, sk ma HewacHa kiwka 6 npucnie’i” [3].
Bukopucranmii mnepekinagadeM MNpUMOM KalbKyBaHHS: “‘cat in an adage” He
BUKJIMKA€E Y YUTa4a MOBH IMEPEKIIaay Taki kK cami eMollii, skl MOXYTh BUHUKHYTH Y
HOCist MOBHU opuriHany. Cama ¢pa3a Biacuiae 10 (OHOBUX 3HaHb YUTAUa, a caMe — JI0
aHTIIIUCHKOTO TIpUCTIB’S: “...the cat would eat fish and would not wet her feet”. B
YKpaiHChKIA MOBI TaKOTO MPHUCIHIB’SI HEMA€, a HAMOLIbII OJU3bKUM E€KBIBAJIEHTOM €
bpasu “...i xouemvca i Konremwvca” abo .0 xouemvbcsa I KOAeMbCA i MAMIHKA He
geaums”. BapTo 3ayBaXKUTH, 10 B YKPAIHCHKUX TMPUCITIB’SAX, 0 EKBIBAJICHTHI
OpUTIHAJIBHUM, HEMAE 3TAJIKU MPO KIIIKY B3arali.

VY nacrynnomy npukiaai Jxusc nocunaerbes Ha m’ecy lllekcmipa “Max6et”:
“Macbeth, sir, a character in a play of that name by the late William Shakespeare.
He was described as letting “I dare not” wait upon “I would”, like the poor cat
I'th’adage” [5]. Amto3is Ha lllekcnipa He BUMarae mparMaTHYHOI ajanTarlii, Tak sK
BOHa HE € MPHUXOBAHOIO 1 HE BUMAra€ MOSICHEHb. TYT 3HOBY MO’KHA MOOAYUTH
MOCWJIAHHS Ha BUIIE3rajiaHe MPUCIIB’S, sIKe TaKOX 3aJIMIIAETHCS B Mepekiial 0e3
OyAb-SIKUX MOSICHEHbD.

binbmiicts oOpaziB II. Bynxay3a He BUKIMKae SKUX-HEOynb OpoOieM MpU
nepeknani. Bupaz “snarl at on another like wolves” mnepenaerbcsi €eKBIBaJICHTHUM
BUPA30M “‘ceapambci 0OUH 3 OOHUM, 5K cobaku”’, HaWOUIbLI 3pO3yMUTUM st
peLuItienTa, KUl YuTae TBIp YKpaiHCHLKOIO MOBOIO [5]. 3amiHa “goskis” “cobaxkamu’
B IIbOMY BHpPa3i IIIJIKOM BHUIIpaB/iaHa, TOMY IO ISl PEIUIIIEHTA BUPA3 ‘‘eapuaiu 0OuH
Ha 00HO20, K 606KU " MOXe OyTH HE3pO3yMUINH y 3B A3KY 3 ICHYIOUOIO JYMKOIO MPO
BHUCOKY “‘COlllaJIbHY” aKTUBHICTh LIbOTO BUIY TBAapuH. ‘I apuanu 0OuH Ha 00HO20, 5K
cobaku”’ OUIBII IOBHO BiI0Opaxkae o0Opa3, OCKIILKH B YKPATHCHKiM MOBI1 ICHY€ OaraTo
MIPUCITIB 1B Ta BUCJIOBIB HA ITI0 TEMY.

CunrakcuyHe ymoaiOHEHHs (IIOCHIBHUM TIEpeKiaa) J03BoJiA€ 30epertu
CUHTAaKCUYHY CTPYKTYPY OpPHUTIHAITY IUIIXOM MEPETBOPEHHS B aHAJIOTIYHY CTPYKTYPY
MOBU Tiepeknany. Taka Tpanchopmarlisi 103BoJIsI€ 30€perTy JABa KIFOYOBUX MpUiioMa
cTBOopeHHI0 kKomiyHoro I1. Bynxay3oM: ipoHii0 1 CTUIICTUYHE 3MIIIaHHS MOBH.

[{ikaBUM pilIEHHSM MepeKiiafaya € KalbKyBaHHS Ha3BU KIIyOy, B SIKOMY 4acTo
mobutk BiamouuBatu II. Byctep 31 cBoimu npy3simu. B opurinam 3akian
Ha3uBaeThCcsl “‘Drones”, M0 JIOCUTHh SBHO XapakKTepusye rydHy armocdepy Oapy-
na0dy. Ha3Ba mporo 3aknagy uacto 3ycTpiyaeTbcsi B MoB1 II. Byctepa, Ttomy
nepeKIIaiad MpoCcTo MepeIac 1o Ha3By, K “Tpymui”, N0JA0YH 10 Tiepeaadl IyMHOT
atMocdepu KiyOy ipoHito. TpyTeHb — caMelb OJ1KOJIMHOT CIM 1, IKUH TPOBOJIUTH BCE
CBOE KUTTS, HE TpaIoroun. Y 6api “TpyTHI” JIOAM TAKOXK 3aiHATI JUIIE THM, IO
BECENSATHCS 1 BHUMHMBAIOTH. Y TOM K€ 4Yac Ha3Bu MaeTkiB B TBopi II. Bymxaysa
NEPEBOJATHCS TPAHCKPUOYBAHHSM.

OTxe, I1HOWBIAYyaNbHUN XYIOXKHIA CTWIb, OpPUTAHCHKE CBITOBIAYYTTS i
JiTepaTypHa Tpaaullis YCKIaAHIOIOTh mepekian tekctie 1. I'. Bynxaysza, a
(dbpa3zeonoriydl  OJWHUIN CBIJIOMO 3MIHIOIOTHCS aBTOPOM 1 MalXke HIKOIM He
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BUKOPHUCTOBYIOTECS B CIOBHMKOBOMY 3HA4eHHI. 3  METOK  30EpeKCHHS
TYMOPUCTHUYHOTO €(eKTy MepeKiaady Ma€ BUKOPUCTOBYBATH PI3HOMAHITHI JIEKCHYHI
Ta rpaMaTU4HI TpaHcopmarlii mpu nepeksiai Horo TBOPIB.
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Bnaoucnae I'annywienko
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OOrpyHTYBaHHSI AKTYaJIbHOCTI 32CTOCYBAHHS MPOBIIHUX TEXHIK
HEHPOJIIHIBICTUYHOI0 MPOTPAMYBAHHS Y MEPEKJIAI03HABCTBI

AKTyaJbHICTb JOCIIKEHHS MO>KJIMBOCTEN BUKOPUCTAHHS
HEHWpOHTBICTUYHOTO mporpamyBaHHs (gami — HJIII) y KOrHITMBHIA JIHTBICTHII
3yMOBJICHA BaXXJIMBUMH UYWHHUKAMH, Cepell SIKHX — HEOOXIJIHICTh 3aCTOCYBAHHS
MDKIUCITUTUIIHAPHOTO MIXO0IY J0 HAYKOBUX JOCIIHKCHb Y TyMaHITApHUX HAayKax 3
METOI0 CTBOPEHHSI HOBUX NMPUHOMIB, CIIPSIMOBAHUX HA MOKPAIICHHS OCOOUCTICHUX Ta
npodeciiHuX SKOCTEH JIoJel Ta MiJABUIICHHS IXHBOI CIPOMOKHOCTI 3J1HCHIOBATH
e(deKTUBHE OUTIHIBaJIbHE CNUIKYBaHHS. HeaOuskoi akTyanbHOCTI HaOyBa€e 31aTHICTb
3actocoByBaTu MpoBigHi TexHiku HJII y BHBUEHHI Ta BUKOpPUCTaHHI AHIJIIHACHKOI
MOBHU SIK OJTHI€T 13 3aTpeOyBaHUX MOB MIKHAPOHOI KOMYHIKAITIi.

Xoya TOHATTS “HEHPOJIHTBICTUYHE MpOrpamMyBaHHS 3asBiI€HE B CydacHId
maymi (C. Augpeac [10], P.benmnep [2], I. beiircon [5], II. Bamyasik [5],
. I'pianep [2], P. Hdintc [9], A. Kopxubebki [5], E.Po66inc [1] Ta iHmi) i
3aikcOBaHE B TICUXOJOTIYHUX CIOBHUKAX, Opakye yHipikoBaHOi aediHimii, M0
CBIJUUTHh MPO HEIOCTATHIO PO3POOJICHICTh LBOrO MOHATTS Yy BITUM3HSIHHMX Ta
1HO3eMHHUX JOCTIKEHHX. Tak, HeHpOIIHIBICTUYHE TPOrPAMYyBaHHS BU3HAYAIOTH SIK:
MEPEBAXKHO MCUXOJOTTYHUN MIAXIJ, KU onucye (QyHAAMEHTAIbHY AUHAMIKY MIX
po3ymoM (“HEHpOH” CKJIaJloBa) Ta MOBOIO (“JIHIBICTUYHA™ CKJIAJOBa) Ta Te, K iX
B3a€EMOJIisl BIUIMBA€E Ha (i310JIOTIIO JIOAMHU Ta 11 MOBEAIHKY (TporpamyBanHs) [12];
HaOlp TEXHIK JJI MOJCIIOBAaHHS 3HAUYIIMX PE3yJbTaTiB 1 MOBEAIHKOBUX CTpaTerii
BUJATHUX JIOICH JUIS TOCSTHEHHS OCOOMCTOT METH y TiMl UM iHMIIN ramxy3i Tomo [6;
11].

OCKIUJIbKM ~ YCHINIHICTh BUBYEHHS Ta BHUKOPUCTAHHS aHTIIMCHKOI MOBH
3aJIEKUTH BiJI TOTO HACKIJIBKUA TOYHO 1 TPAMOTHO JIFOJIMHA TIEPEa€e K CBOT JYMKHU TaK
1 JYMKH IHIIMX, TO OYEBHJHOK € HEOOXIAHICTh JOCHIIKEHHS IpoOIeMH
HEWUPOJIIHIBICTUYHOTO TMPOTpaMyBaHHs Yy Mepekiaai. YTiM, SK CBIIYUThH IMOMUT Ha
BHCOKOKBaTI(hIKOBAaHMX TEPEKIaaadiB Ha PUHKY Tparli, OCOOMCTICHI Ta mpodeciitHi
SAKOCT1, CpOPMOBaHI y BUIINX HABYAIBHUX 3aKJa/iax, HE 3aBXKIW BIJIMOBIAI0OTh THM
BUMOraMm, 1o mnponwucadi B HamionaneHili pamiil kBamidikariid. 3acTocyBaHHSA
npoBiaaux TexHik HJIII y miil ramy3i A03BOJIUTH HaNaroJuTH NPOTYKTUBHE
OUTIHTBaJIbHE CIUJIKYBaHHS Ta TMIJABUIIUTH €(QEKTUBHICTh B3a€EMOJIi 3 yciMa
y4aCHUKaMH TIPOIIECY, 3MEHIIUTH TICHXOJIOTIYHE Ta PO3yMOBE HaBaHTAKEHHS Ha
(daxiBIsg Ta IPUCKOPUTH NPUHHATTS HAM KOHCTPYKTUBHHX PIllIEHb B YMOBaX CTPECY
TOIIIO.

Tak, 70 BHUBYEHHS OCHOB HEHPOJIHTBICTUYHOTO TMPOTPaMyBaHHS JOKJIaB
sycunb M. I'piamep [2] Ta iHmi BuYeHi. 3HayHe Micle y  po3pooii
HEHPOJIHTBICTUYHOTO  MporpaMmyBaHHs 3aiiHsuin  poOotu  ['. Beifircona  [5],
I1. BamyraBika [5] Tta A. Kopxku0Ocbki [5]. OcobGnmBocTi 3acTOCyBaHHS TEXHIK Ta
METOAWK HEHPOJIHTBICTUYHOTO TporpamyBaHHs omumcaHi P. benmgnepom [2] Ta
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IHIIMMU  HAYKOBLAMHU. JIOCHIDKEHHIO Ta TOMyJsipu3anii HEeHpOiHTBICTUYHOTO
nporpamyBaHHs mnpucBsiueHi pobotu C. Augpeaca [10], P. Hintca [9] Ta
E. PoG6inca [1]. Tox mnpobiemMa TEOPETUUYHOrO OOIPYHTYBAHHS JOCIIJKESHHS
3actocyBanHsa HJIII y nepekiiaio3HaBCTBI 3aIUIIAETHCS aKTyaJIbHOIO.

HJIIT Oyno po3po6ieHe Ha moyaTky 70-X pokiB XX CTOJITTS aMEPUKAHCHKUMU
BueHumu P. bennnepom 1 JI. I'pinaepom [2] sk pe3ynbTaT BUBUCHHS HAYKOBUX POOIT
Bitomux ncuxorepanenTiB M. Epikcona, @. Ilepiica ta B. Catup. Po3poOHuku B3suu
32 METy BHOKPEMHUTH 1 CTPYKTYpH3yBaTH acCIleKTH TOBEHIHKMA IHMX YCIIITHUX
TEparneBTiB, BUSBUTU HaWOUIbII ePEeKTUBHI MO/IEN1 IXHROTO CHIIKYBaHHS Ta CIIOCOOU
MUCJICHHS 1 HaBYaTH HUM IHIMX JroAei. B pesynbrari miei podotu P. benanep i
J. I'pinnep BuBenu HaOlp BipyBaHb, HABUYOK Ta MPUHOMIB, OCHOBY SIKMX CTaHOBJIATH
MEepLENTUBHI, MOBEIHKOBl Ta KOMYHIKaTUBHI MPUHOMH, 10 AOMOMAararoTh 3MIHUTH
MUCIICHHS 1, IK HACJIJIOK, /111 OKpeMuX JrozeH [4].

3rigHo 3 gocaipkeHHSIMHA A. Kop)kMOChKi Ta I1HIIMX HAyKOBIB JIFOAM HE
PO3YMIIOTh CBIT 0€3MOCepeIHbO, 1€ B1IOYBA€ThCA 3a JOMOMOIOI0 NEBHUX MOJEJEH
K1 copMoBaHi B ixHiil cBimoMOCTI [5]. OCHOBOIO Il CTBOPEHHS TaKUX MOJIeiei
(meToniB, mpaktuk a6o TexHik) HJIII € moxmentoBaHHS — Iie MpoleC BiATBOPCHHS
YCHIIIHOCTI, 3aBISKHU SIKOMY CTa€ MOKJIMBUM IMPOEKTYBaHHS Oy/b-sKOi MOBEIIHKH
JMOAWHU, 10 0a3yeTbcs Ha OBOJIOAIHHI TMEpPEKOHAaHHSAMH, (Di3lonoriero  Ta
KOHKPETHUMH TPOIIECaMU MUCJICHHS (TOOTO CTpaTETisiMuU), KOTP1 € OCHOBOIO HABUYOK
YU TTOBE/IHKHU.

Icayrots cotHi mopeneir HJIIL, po3pobnenux 3 moyatky 70-X fK BaplaHTH
MPOBIAHUX TeXHIK, cTBopeHux P.benmnepom ta [l. I'pingepoM. Tak, Ha OCHOBI
nocmimkenb  A. Kopxkubewki, I'. beittcona Ta Il. BangaBika BueHMM Bhanocs
3MmoentoBanu noBeainky M. Epikcona, @. Ilepaca ta B. Catup 1 cTBOpUTH MOZEND
Minrona ta Meta moxaens [5]. Ocranns 31 3ramanux € rojoBHoro B HJIII 1
BUKOPHUCTOBYETBCSA [UIsI 3MIHM “KapT cBity” moauad (maps or models), 1o
B1JI00paka€e MpaBWIIbHE YU HEMIPaBUIIbHE CIPUUHSATTS HEIO il OTOUEHHS.

Cepen 1HIMX MOJENCH, sIKI €BOJIOLIOHYBAJIN 13 BUINE3TaJlaHUX, HAWMOUIBII
Bimomumu € pedperimiar (NLP Reframing) ta panopt (NLP Rapport). B ocHosi
nepmoi mMoaem HIJIII — pedopmyBaHHS HEraTUBHOTO JOCBIAY IUIIXOM 3MIHH
CHOPUMHATTS cuTyaiii abo il 3HAYYIIOCTI AJis JIOJUHU B IHIIOMY KOHTEKCTI [8].
Meroto 3acTocyBaHHS pePpeWMIHTY € 3MIHUTH DPAMKHA CIOPUUHATTSA JIFOJMHOIO
npobsemu 1 cebe B Hiil, JOMOMOITH MEPEKUTH BIUIMB CBOiX MEPEKOHAHb 1 MaTH
Oinbllie BUOOPY B TOMY, SIK pearyBaTd Ha NeBHI cutyallii [3]. Panopr, sik e ogHa 3
moneneit HJIII, Mae 3a 0OCHOBY 3HaXO/KEHHS TTOAIOHOCTEH JIsl CTBOPEHHS B3aEMHOTO
PE30HAHCY MUISXOM CBIJIOMOTO HANAIITyBaHHS JIOJUHOK CBOEI MOBH, IOBEIIHKH
EeMOIIMHUX peakKiliii, KECTIB Ha MOBY, BIJIIOBIIHI €MOIlIiHI Ta MOBEAIHKOBI MPOSBU
IHIIOT JIFOMHW YW TPYNHM JIIOACH 3 METOI TIOKPAIIeHHS NPOIYKTUBHOCTI Ta
JIOCSITHEHHSI CIIJIbHOT MeTH [7].

Mopneni HJIIT mMoxyTh OyTM BHUKOpPUCTaHI JJIS MIABUIIEHHS €(EKTHBHOCTI
MI>KOCOOHMCTICHOT Ta MpodeciiHOT B3aEMO/IIi B TOPTiBIIl, MEHEIKMEHT1, MAPKETHUHTY,
KOYUYMHTY Ta OCBITi, 30KpeMa B HaBYaHHI 1HO3€MHUM MOBaM Ta MEPEKJIaT03HABCTBI.
BinnosigHo 10 ¢daxy Ta poay AisUIBHOCTI HEpes MepeKiagayaMy CTOSATh Pi3HI LT Ta
BUMOTH, € psiJ HeraTuBHUX (AKTOpiB, SKI 3HIDKYIOTh IXHIO €(EKTUBHICTH Ta
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MEPENIKODKAIOTH MPOQEeCiiHOMY 3pOCTaHHIO. Tak, yCHUHN MepeKIa] YCHOTO TEKCTY
MOe OYTH JIOBOJII CTPECOBOIO pOOOTOI0, OCOOJIMBO JIJIsl MEePEKiIaadiB MOYaTKIBIIIB,
KOTp1 pOOJISATh Meplill KPOKH B CBOiM mpodeciiiHiil aisuibHOCTI. B Takux Bumagkax
MOXYyTh OyTH 3actocoBaHi Mojaeni HJIII, sxi cnpsiMoBaHi Ha TMOJOJIAaHHS CTpaxy 1
HEBIIEBHEHOCTI, 10 3a3BUYail BUHUKAIOTh Yepe3 BIAMOBINAIBHICTD IM1/14aC BaXKIMBHUX
EPEMOBHH.

Opnniero 3 rojoBHUX LuIeH 3actocyBaHHs Mojenedt HJIII y mucemoBomy
MepeKiIaal XyJIoKHBOTO TEKCTy € Tepeaada eCTETHYHOTO BIUIMBY, €MOIA Ta
nepeKuBaHb, ONMMCAHUX B OPUTIHAJIBLHOMY TEKCTi. XyAO0XKHIN Mepekiiaj € HacIpaB/ii
TBOPYHMM TIPOIIECOM, JI€¢ aBTOPY HE PIAKO JOBOJUTHCS BiITBOPIOBATH TEKCT 3aJIS
nepeaadi atMochepu Ta 3aTyMKHA aBTOPCHKOTO TeKCTy. JIiist paxiBIliB 3 XyJ0KHBOTO
NepeKyiaay, SIKUM BBaXKa€TbCsl OJHUM 3 HaWCKIAAHIIUX y MLl cdepi, 4YacToro
npo0JIeMOI0 MO’KE€ CTaTU BTpaTa HATXHEHHS Ta KpeaTHuBHOCTI. TOX 13 METOIo
BIIHOBJICHHSI BHYTPIIIHIX PECYpPCiB KOPUCHUMHU CTaHyTh cCaMe€ TI TEXHIKH, SKi
MOJICIIIOIOTh YCITIXHU JIFOJIeH, CTBOPIOIOYM IUIaH i 1 JOTIOMAararoTh 3HAWTH CUJIM Ta
HATXHEHHS JJI AKICHOTO BUKOHAHHS CBO€1 MPOQECIHOTO AisUTBHOCTI.

TakuM 4YWUHOM, HEUPOJIHIBICTUYHE NPOrPAMYBAHHS € AaKTyaIbHUM 1
MEpPCIEKTUBHUM HAMpsIMKOM HE JIMIE B TICUXOJOrii, ame ®W B KOTHITUBHIN
JIIHTBICTHIII. Bukopucrtanus TIPOBITHUX MoJiesei HEUPOITIHTBICTUIHOTO
MporpamMyBaHHSI Yy TEpPEKJIaIO3HABCTBI  JIO3BOJUTh MIABUIIUTH €()EKTUBHICTD
npodeciiiHoi  AISIBHOCTI NEepekiIajada 1 NpOAYyKTUBHICTb HOro B3aeMonli 3
MpEACTABHUKAMHM  IHIIMX HaAUld 1 KyJabTyp. llepCcrieKTUBHMM  BBa)KaeTbCA
JTOCHIDKEHHSI ~ 3aCTOCYBAaHHSI ~ KOHKPETHUX  MoOJieJed  HEUpPOJIHTBICTUYHOTO
MporpaMyBaHHs JUIsl MIABUILECHHS MEPEeKIaJalbkol KOMIIETEHTHOCTI, a came: il
IHTEJIEKTyaJIbHOI, MOBHOT Ta IHTEPIPETALINHOT CKIaJOBHX.
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The range of issues raised in the present article covers the interdisciplinary approach to
scientific researches and focuses on the use of neurolinguistic programming in cognitive linguistics.
There are two basic neurolinguistic models considered in the paper, namely “Meta Model” and
“Milton Model”. The research emphasises the necessity for the interpreters to practise the core
neurolinguistic techniques to reduce stress level of and boost their efficiency.

Key words: neurolinguistic programming, neurolinguistic models, NLP Rapport, NLP
Reframing, translation.

I'epman I'opaiinos
Ilonmascwvkuti HayionanvHul nedazo2iunuil ynisepcumem imeni B. I'. Koponenka
Haykosuit kepienuk — euxin. /leitneka C.O.

CLIL sik 3aci0 y10CKOHAJICHHS] BUBYECHHS iHO3€MHOI MOBH, IVISIXOM 1I
iHTerpauii y BUBYEeHHSI MPUPOTHUYMX TA TYMAHITAPHUX AUCHHUILIIH

Mertononoris CLIL (Content and Language Integrated Learning) ronoBHuM
YMHOM CKEpOBaHa Ha IHTErpOBaHE BUKJIAJAHHS MIPEIMETY 3aco0aMu 1HO3€MHOI MOBH.
HalinomumpeHinow 1HO3€MHOI0 y LIbOMY MPOEKTI € came aHrjiicbka. BuBueHHS
1HO3eMHO1 MOBU He € euHUM 3aBaanasM CLIL. MeToro 11i€1 MeTo10710T1i € PO3BUTOK
MDKOPEIMETHUX 3B’SI3KIB, yBEIEHHS MyJ'ILTI/IMeI[II/IHI/IX 3ac00iB Ha Yypokax 1,
3BUYANHO X, HAOYTTS BMiHb 1 HABUYOK 3 1HO3€MHOI MOBH 3 Pi3HUX Traily3eil 3HaHb.

Maiixe KOXKeH y4eHb Ta CTYACHT, SIKU/ BUBYA€ 1HO3EMHY MOBY, CTUKAETHCS 3
HECTa4yer0 MOXKJIMBOCTEM /Ui 3aCTOCYBaHHS CBOiX 3HaHb Ha mpakTuil. Ha BiamiHy
B1Jl TPaJMILIMHOTO BUBYEHHS 1HO3€MHOI MOBHM Ha BJIACHE YpPOKaX 3 aHIIIMCBHKOI 4u
iHmoi moBu, CLIL Hamae MOXIMBICTh AaKTUBI3yBaTH B)Ke€ HaOyTlI 3HaHHS Ta
OTPUMYBaTl HOBI 3a JIONOMOTOK BBEIEHHSA JEKCHUKH 3 MEeBHOro mnpeametry (y
IIMPOKOMY 3HAuY€HHI) Ta MpPU BUBYEHHI OKPEMHUX TeM 1 po3AuUliB (y BY3bKOMY
3HAYCHHI).

I'. B. TypunHoBa 3a3Havae, 1m0 “Cy4acHOIO JOMIHAHTOIO y TpodeciiHin
MIATOTOBIII MAaHOYTHHOTO BUMTENSI BU3HAYAETHCS OUTIHTBalibHA TIEIAroTiyHa OCBITA,
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METOI0 SIKOi € TIATOTOBKa CTYAEHTIB JO MDKKYJBTYPHOTO TpodeciitHo
OpPIEHTOBAHOTO CIUJIKYBaHHS PIJTHOIO ¥ 1HO3eMHOI0 MoBamu™ [3, c. 157].

Posrmsamaroun  moxkmmBocti  CLIL, mnpuBeaemMo npuKiIan 1HTerpamii 3
IPUPOJHUYMMHM HaykamMu. BuBdatoun O10JI0TiO MITH 1 CTYJACHTH 3HAHOMIISATHCS 0e3
nepeOUIbIIEHHS 3 yCIM, IO 1X OTOYyeE: 1€ 1 POCIWHM, 1 TBApUHU, 1 JIOJCHKUM
opranizM. Ilpu BukiagaHHi 01070Tii y 3arajJbHOOCBITHIH KOl y 6 KJaci, KOJH
BHUBYAETHCA TaKUl O3/ sIK OOTaHIKA, BUUTENb, BUKOPUCTOBYIOUU METOIOJIOTIIO
CLIL, moxe 3HAaHOMHUTH YYHIB 13 Ha3BaMHU POCIHMH SK YKpaiHCBKOIO TakK 1
aHTTINACHKOI0O MOBOIO. Y O010JIOTii € 3araJlbHONPUWHATAM TO3HA4YaTH ycCi Ha3BU
JATUHOIO, TOX HA3BH MOXYTh OyTH HaBiTh Ha TPhOX MOBax. 3AaBayiocsi 0, HABIIIO
NEPEeBAHTAXKYBATH yBary JiTel BHUBYCHHAM Ha3B POCIHH, /K€ BOHH HAaBpAI YU
OyJlyTh BUKOPUCTOBYBATH Y CIJIKyBaHHI 1HO3€MHOIO MOBOIO JIJI1 BUPQKEHHS BJIACHOL
JIYMKH 3HaHHS, 110, HANPUKJIAJ, MOX — II¢ aHITIHCHKOI MOSS abo HiMerbkoro die
Laubmoose. Aje 3a JOMOMOTOI BBEICHHS TaKOl JIGKCHKH, YYUTEIb MOXE JaBaTH
pI3HOMaHITHI 3aB/laHHs. [IpyKiIaioM Takoro 3aBJaHHs JIJIs YUHIB 7 KJacy Moxe OyTu
MOK€ OyTH BCTAHOBJIEHHS BIAIMOBIJHOCTEH: BUUTEIb JEMOHCTPYE OINUC POCIHUH YU
TBApUH 1HO3EMHOI0 MOBOIO, JO SKUX YYHSIM TMOTpIOHO miAiOpaTu mojaHy
XapaKTEPUCTUKY. 3aBJaHHS TAKOTO THUIY JOMOMOXXYTh OJJHOYACHO aKTHBI3YBAaTH SIK
3HaHHS 3 010JI0T1i, TaK 1 3 aHIJIIHCHKOI MOBH, aKTUBI3y€ 3aCTOCYBAHHS Ha MPaKTHUIIL
Ha0yTHUX 3HAHb 3 JICKCUKU 1 PO3IIMPUTH CIIOBHUKOBHM 3ariac y4HiB HOBUMH CJIOBAMH.
OxpiM TOro, BUMTENIb MOKE€ AKTUBI3yBaTH I'pPAMATHYHI HABUYKU YYHIB: BXKMUBaHHSI
Present Simple Tense, BxuBaHHS apTHKIIB, CTYNEHI IMOPIBHSIHHS NMPUKMETHHUKIB Ta
1HIIl TPaMaTUYH1 TEMHU.

Metoaucty 3a3HayalOTh, IO IUIAHYIOUYM HaBYAJIbHUWA MaTepial Ha OCHOBI
meroauku CLIL, BuuTens “000B’SI3KOBO Ma€e BpaxXxOBYBaTH BIK Y4YHIB, iX CTYIIHb
BOJIO/IIHHSL 1HO3€MHOI0 MOBOIO, TOTOBHICTh JO CHPUNHATTSI HaBUYAJILHOTO MaTepialy
1HO3eMHOI0 MOBOIO” [1, . 61].

HanzBruualiHo BaKJIMBUM 3aBJIaHHSIM, Ha 1110 cripsiMoBana metooioris CLIL, €
PO3BUTOK I1HTEJEKTyaJIbHUX 3AI0HOCTEH Y4YHIB 3 JUCHMIUIIHM, [0 BUBYAETHCS, Ta
1HO3€MHOI MOBH, fIKa MPAKTUKYETHCA. JIJIsi TOBHOLIHHOTO JOCSATHEHHS II1€1 METH
BIIPOBA/KYIOTHCS 3aBJIaHHA HA PO3BUTOK AHAIITUYHOTO 1 KPUTUYHOTO MHCIICHHS,
3aBJaHHS 1 BIPaBUM Ha 3ICTaBIICHHS, 3J0TaJKy, 3HAaXO/KCHHS HaWBaKIHMBIIIOT
iH(bOopMmaIrii.

Cepen nepcnekTuBHUX MoOxuMBocTed BBeneHHS CLIL y muki ryMaHiTapHUX
HayK, € BUBYEHHS iCTOpIi Ta miteparypu. [lig yac iX BUBUEHHS y4HI MOXKJIUBICTb JJIs
BUPAXEHHSI BJIACHOI JYMKH 1HO3EMHOIO MOBOIO MpPO ICTOPUYHI MOAll, AISYIB 4HU
JiTepaTypHi TBOpHU. YUUTENb Ma€ MOXKJIMBICTb AKTUBI3YBaTH IXH1I 310HOCTI [0
JIOTIYHOTO MUCJICHHS, TPOTUCTABIICHHS, JOBEICHHS MPABOTH BIACHOT TYMKHU. 3 TOUKH
30py BHBYCHHS AHTTIHCHKOI MOBH, KOPHUCTh TaKOTO IMOEIHAHHS Y MOKIMBOCTI
3aCTOCYBaHHS JIEKCUKHU TPO ICTOPWUYHI TOJii, MOOYT, OJAT Ta 1HIII ACTEKTH >KUTTS
mofeid. 3 TOYKH 30py BUBUEHHS TPaMaTUKH BUYUTEIh Ma€ 3MOTY MOTJIMOUTH Ta
aBTOMATH3YBaTH 3HaHHS Y4HIB 3 MUHYIHX 4aciB: Past Simple, Past Perfect, ymoBHux
pedenb, BxuBaHHS Passive Voice. Ha Hamy aymky, Take moegHaHHs Oyae OLibI
JOLLIBHO YIS YYHIB CTAPIIOT IIKOJIH.

33



Metonuka CLIL Bumarae aGCONMIOTHO HOBOTO MIAXOAY /1O HaBYaHHS, A€
3MOTY BUMTEJISIM BUKOPUCTOBYBATH TaKli METOJIU MOJayl MPEIAMETY, K1 TPUHIIUIIOBO
BIJIPI3HSIOTHCA BIJ TUX, 10 Oynu paHimie. st po3BUTKY KOMYHIKAO€IbHOCTI YYHIB
HEOOX1THO POOUTH aKIEHT Ha iX TBOPYY JISUIBHICTh. 3aHATTAM 3a MeToaukor CLIL
Jal0Th 3MOTYy BHMBYAaTH OCHOBHI TIpEIMETH Y4YHAM OLIbII 3aXOIUIMBO  Ta
YP13HOMAaHITHEHO, 1110 CIIPHUSE YCIIIIHOCTI HABYAIBHOTO TPOIIECY.
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The article deals with one of the most interesting and effective innovations in teaching a
foreign language and other general education subjects for special purposes — "language
immersion”, when the main thing is not the study of grammar or vocabulary, but clear subject
communication between the teacher and students associated with a specific academic subject.

Key words: CLIL — content-language learning, linguistic and communicative competence,
main aspects of CLIL, problems of implementation of CLIL.

Mapuna /lepiii
Ilonmaescvkuti HayionanvHull nedazo2iynull ynisepcumem imeni B. I'. Koponenxa
Hayxkoesuit kepienuk — 0. ¢inon. n., npogh. Hikonenxo O. M.

IIpocropoBo-yacoBi MoTuBH y TBOpUYOCTI /[’)keka JIoH10HA

[TutanHs yacy Ta MPOCTOPY XYAOKHBOI'O TBOPY 3aBXKIU BIJHOCHUIIOCA OO
OJIHUX 13 JUCKYCIHHUX y CY4YacHOMY JITepaTypO3HaBCTBi. fIK mpaBuio, MOJaH1
MOHSTTS PO3TJISINAIOTBCA  Pa3oM, Yy B3a€MOJii, J€ BHUKOPHCTOBYETHCS TEPMIH
“xpoHoromn’.

Cy4acHe miTepaTypo3HaBCTBO 3 TEPMIHOM “XPOHOTOIT TTO3HAHOMUB Muxaiino
baxTin. HaykoBelp Tak MOSICHIOE 3B’SI3KH MPOCTOPY Ta 4Yacy y XyJI0KHbOMY TEKCTi:
“IIpuMeTsl  BpEMEHM  pACKPBIBAIOTCS B  NPOCTPAHCTBE, M  MNPOCTPAHCTBO
OCMBICITUBAETCA U U3MEPSIETCS BPEMEHEM. DTUM NEPECEUCHUEM PSIIOB U CIUSHUEM
NPUMET XapaKTepU3yeTcs XyA0oKecTBeHHbIH xpoHortom” [1, c¢. 246]. XpoHorom y
JTEpaTypO3HABCTBI PO3YMIETHCS SIK (POPMaJBbHO-3MICTOBA KaTeropis, y AaHOMY
BUIAJIKYy XapaKTEPUCTUKHU MPOCTOPY Ta 4Yacy 3JMBAIOThbCS B €auHEe Luie. Yacosi
O3HAaKU XYJOKHBOTO TEKCTY PO3KPUBAIOTHCS Yy MPOCTOPI, a MPOCTIP, B CBOKO YEPTYy,
OCMUCTIIOETBCS 1 pO3yMIEThCS Yyepe3 Mpu3My dacy. XyI0KHINA MPOCTIp, K 1 XyT0XKHIN
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Yac, ICTOPUYHO 3MIHHUHM, MIANOPSAAKOBAHUM 3arajbHUM 3aKOHAM MIaJIEKTUKH, IO
OB’ 13aHO 31 3MIHOIO (P1710COPCHKUX 1 (GI3UIHUX KOHIIESIIIIN IPOCTOPY-4acy.

KoxeH MOTHB Mae CBifi XpPOHOTOIN, a OTXKE€, BOHM MOXYTh CIIBICHYBaTH,
B3a€MOBKJIIOYATUCS,  MEPEIUITaTUCA,  3ICTaBISATUCS, MPOTUCTABIATUCA,  a0o0
nepeOyBaTH B OUIBII CKJIAJHUX B3a€MOBIJIHOCHHAX. Po3rismarouu XymoxKHIM 4ac i
XYJIOXKHIM TPOCTIp, CHiJi BUXOJUTU 3 TOrO, IO XPOHOTOIN Ta MOTHUBH, SIKI MOTO
pPO3UIMPIOIOTh ¥ YCKJIQJAHIOIOTh, MAalOTh CIOKETHE 3HAYCHHS, SBIISIOYUCH
OpraHizamifHIMH IICHTPAMHA OCHOBHUX MOIIH.

Sxmo po3riAgaTd MOTHBH 4Yacy Ta IPOCTOPY Ha TPHUKIAAI KOHKPETHHX
XYZOKHIX TBOpPIB, TO MOXXHa BHJIJIUTH MOTHUBU 3YCTpiui, pO3CTaBaHHS, MOIIYKY,
noporu Tomo. TBopuicth [keka JIongona Oarara Ta pi3HOMaHITHA, BKJIIOYA€E B cebe
MeperyieTiHHs ~ Oe3/i4  XyJO0KHIX MOTHUBIB, BKIIOYAlOYHW IPOCTOPOBO-YACOBI.
XKurrenii nusax [xexka JloHAOHA mHpumaB Ha JOJEHOCHI 3pYIIEHHS B 1CTOpIi
Awmepuku: Benuka [lempecis, 3akputTss (GpOHTUPY, IHIyCTpiaimizalis, ‘30J0Ta
nuxomanka”, [lepma citoBa BiiiHa. lle Oynu Baxki yacu, ajge HWOro TBOPYICTH 1
Oiorpadis cmiBmaid 3 HOBOHAPO/KEHOIO BIPOI0 B “aMEPUKAHCBhKYy Mpit0”, IO
MIJIHIMAETBCA CYCHUIBHOIO ApaOMHOI HE 3BakKaloud Ha CKJIagHI OOCTaBHHH,
MTOXOJPKEHHS 1 BIJICYTHICTh YHIBEPCUTETCHKOI OCBITH. TOMy, HE TMBHO, II0 OJTHUM 13
MOMYJISIPHUX MOTHUBIB y HOTO TBOPUYOCTI € “‘mopora’.

MoOTHB J0pOTHM — OJMH 13 HAWMOIIMPEHIIUX Ta HAWJABHINIUX Y CBITOBIM
aitepatypi. Jlopora abo mursx OyiM CHOKETHOTBOPHHMH MojensMu s ['omepa i
HACTYIHUX 3a HUM NMHUChbMEHHMKIB. [lounHaroun 3 AaBHIX 4aciB, IOpOTa BiJirpaBaja
BEIIUKY pOJIb B JKUTTI JIOAWHU. Hampukian, mopora Sk OpIEHTHP 10 JOCATHEHHS
Metu. B “Opiccei” ['omepa ronoBHHMI Tepodl METOI CBOiX MaHJIpiB OaduTh
IIOBEpHEHHS nofomy. [Hmmi npuknazn, nopora sk ctuib kuTTa JloH XKyaHa, amxke
repod MOYMHAE CBOK MOJOPOXK 1 MOTIM BOHA CTAa€ HEBIJI’€MHOI0 YAaCTHHOI HOro
xuTTs (moema baitpona “Jlon XKyan™).

B amepukaHCchKil JiTepaTypi MOTHB JIOPOTH 3aiiMa€e BXKIIMBE MICIIE, TOMY IO
AMepuKa TIOuMHAIacs 3 BEITUKOI MOJOPOXKi, 3 OCBOEHHS HE3BIIAHOTO. Y CYBOPHUX
repoiB [xeka JloHnoHa xuBe AyX aBaHTIOpU3MY. Y TBOPUOCTI IIbOTO MUChMEHHHKA
MOXHa TIO0AYUTH CYTO aMEPUKAHChKY TOYKY 30py Ha MOTHB joporu. ['eposim
JlonnoHa BIacTUBUU pyX 10 “amepukaHcbkoi mpii”. Tak, B onoBinanHi “JIt000B 110
KUTTS® TEpoi BUPYIIAIOTH B JOPOTY 3 METOK 3apoOMTH B €MoXy ‘‘30JI0TOT
JUXOMaHKH~ Ha BHJIOOYTKY 30JI0Ta. Y HUTTI CaMOro MHChbMEHHHKA JOpora rpasa
BAXKJIMBE 3HaUeHHs. BiH 6arato noaopoxyBaB, BUOMpPaOUYM AJIsl IOTO Pi3HI CIIOCOOHU:
MOPCHKUM, MWK, 3aMi3HUYHUN Ta 1HImI. Y 1894 p BiH B3SB y4yacTh B MOXOjl
0e3po0iTHUX Ha BamuHrToH (1bOMy NpuUCBsUeHUN Horo Hapuc “Tpumaiica!™). L
MaHJpiBKa Oyno HacuueHow mnpurogamu. Jlopora 3axoruioBajia — CBOEIO
0e3TypOOTHOIO POMAHTUKOIO. Y CBOEMY IIOJACHHUKY BIH OMUCYE Pi3HI TPYIHOIII, 110
IiJICTepIraloTh HOro mo a0po3i 10 BammHrroHa: 6e3rpomrB’s, keOpanTBo, X0aoa 1
rojion. OnHe 3 HAMCWIBHIMIKUX BpaxxeHb JIOHIOHA Bif JOPOTH — MOYYTTS TIIHHOCTI
KUTTS 13roiB Kamitami3zMy. [lin gac cBOiX MoOHEBipsHb MO Aoporax Amepuku J[xex
JIoHTI0H IPUIIIIOB 10 TyMKH, 10 (Gi3M9HA poOOTa HE 374aTHA 3a0e3neuntu 0e30iHe 1
CUTE ICHYBaHHA. Y CBITI IIIHY€ThCS TUIbKHU 1HTENEKTyanbHa npaus. [Ipubnuzno B uei
gac JIOHJIOH 3p03yMiB, II0 X0Ue CTaTH MMCbMEHHUKOM [3, €. 20-21].
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apuna /lioyx
Bonuncokuti nayionanenut ynisepcumem imeni Jleci Ykpainku
Haykoeguit kepisnuk — K. ¢inon. n., ooy. Xapxeeuu I.1.

Oco0,1MBOCTI MepeKIaAy aHIJIIHCBKUX NPUCJIIB’IB Ta IPUKA30K

3HaHHS HALIOHAJBHOI cnelu(iKi, 30KpeMa KyJlbTypU ¥ JITEpaTypu MEBHOTO
HapoAy, HeOOXiqHe A Mepekiiajada Tak camo, sK 1 TIMOOKe 3HAHHS MOBHU. AJDKE
nepekyiaiad  MYCUTh TepeaaTd 3MICT, OOpa3HICTh 1/110M, 3HAWTH MOXKJIUBUI
aHAJOTIYHUI BHpa3 y PIAHIA MOBI W BpaxyBaTH CBOEPIIHICTh Ta E€KCIPECUBHICTH
oOpa3HuX BUCIOBIB. TOMy Jqy’ke Ba)KJIMBO IMPHU MEPEKIaal yCiX KpuUaaTUX BUCIOBIB 3
PI3HUX MOB, OCOOJIMBO aHIJIIHCHKOI, 30eperTy 1 mepeaaTu ycro CBOepiany ditocodiro
1 CcyTh. AJeKBaTHE BIATBOPECHHsS TMPHUCTIB’IB 1 MPUKA30K CKJIAJAE€ OCOOJHMBY
nepekaaaanbKy npodiaemy. [IpuciiB’s BaKKo 3p03yMiTH dyepes iX oOpa3He 3HAaYCHHS,
BIJIMIHHOCTI y KyJIbTypax yKpaiHI[IB Ta aMEpUKaHLIB YU OPUTAHIIIB.

Meta po6oTH — AOCTIAUTH OCOOIMBOCTI MEPEKIaNy AHTIINCHKUX TMPHUCIIB’IB
Ta MPUKA30K. 3aBAAHHSA JOCIIDKCHHS: 3°5CyBaTH 3MICT MOHSATh MPHUCIIB’SA 1
MpUKa3Ka, pO3MJISTHYTH CHOCOOM MEpeKsIaay aHIJIOMOBHUX MPHUCIIB’IB 1 MPHUKA30K,
MpoaHaIizyBaTH TPYIHOII X TEPEeKIaTy.

[Ipuka3ku Ta TpUCHIB’SL — 1€ HEBiJ €MHA YacTWHA aHIMIINCbKOI MOBM Ta
KyJAbTYpU. 3HAHHS 1 PO3YMIHHS, iX NpaBUJIbHE BUKOPUCTaHHS HEOOXigHE s
€()EeKTUBHOTO CIUIKYBaHHs, 00 BOHU BXKUBAIOTHCS y OyAb-sIKIM )KUTTEBINA CUTYAITli.

Po3rissHeMo Bu3HaueHHs npuciiB’s 1 npukasku. [Ipucnip’s — 1e BIy4HHH
oOpa3Huil BUCHIB, KU y CTUCHIN (OpMI y3araibHIOE, TUII3Y€E Pi3HI SBUIIA KUTTS
[4, c. 587]. Ilpukaska — cTUCIMI KpWJIATUH HApPOJHUN BHUCHTIB, ONMU3BKUN [0
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IPUCIIB S, 1HKOJU — MOr0 CKOPOYEHUN BapiaHT, ajie 0e3 BIACTHBOIO MOBYAIHHOTO
3HaueHHs [4, c. 584]. Y npucnis’sx, He3aJIeXHO BiJl iX (OpMH, BUCIOBIIOETHCS ITEBHA
3aKiHY€Ha JyMKa, moB4yaHHs. [Ipukaska € HIOW HEOBHUM IPHUCTIB’sIM, (parMEHTOM
pedeHHs, 00pa3HUM MOPIBHSAHHAM. [HOMI BaXKKO MTPOBECTU YITKY MEXY MK HUMHU.

3aBIASKM TaKUM XapaKTEpPUCTUKAM SIK CTaOUIBbHICTb, CTUCIICTh, MPOCTOTa
dhopMu MPUCITIB’S JIETKO 3aIiaM’sITOBYIOThCsI. BUIBIICTE MpuciiB’iB HEOAraTociBHi.
Haiiuacrime Bonu moOymoBaHi y BurIssai po3noBigaux (Two heads are better than
one) abo cronykanpHux (Live and learn) pedens, myxe pinko — nurtaneHux (What
can you expect from a pig but a grunt?) [3].

Y MOBIIEHHI YacTO BXXMBAIOTHCA JUIIE (PparMeHTH MPHUCIHIB’iB, sIKI MOKHA
3pO3yMITH TUIBKH Yy KOHTEKCTI M MEBHIN MOBJICHHEBIN CUTYaIlil 1 TIJIBKU MPU YMOBI,
0 BHM 3HAETE II¢ NPHUCTIB’S y #Horo moBHIiM ¢opmi. Hanpuximan: to run after two
hares — pparment npucnis’s: If you run after two hares, you will catch neither.

Sk 1 cnoBa, MPUCIIB’S Ta MPUKA3KH MOXKYTh BXOJIUTH JI0 CHHOHIMIYHUX PSIIB,
MOXYTh MaTH AaHTOHIMM Ta BapiaHTu. Hampukian, y pi3HUX CIOBHHMKaXxX
3ycTpivaroThes pi3nHi BapianTu npuciis’s: Never look a gift horse in the mouth. — You
shouldnt look a gift horse in the mouth [3].

[IpucniB’s Ta MpUKa3Ku BUHUKIW JyXe JaBHO. bararo 3 Hux 3’sBWIMCA I
TOM1, KOJIU He Oyino mucemMHocTi. [IpuciiB’s cTBOpIOBAIUCH OararbmMa MOKOJIIHHIMHU
JIOAEH yNpOIOBXK CTOJITh, PO3BUBAIMCH 1 YJAOCKOHAIIOBAINUCH. Y Halll yac JEsiKl
cTapl IMPUCHTIB’S BUUIUIA 3 YXKUTKY, 3HUKIIM, HATOMICTh Y MOBI1 3 SIBJISIFOTHCSI HOBI,
OB’ S13aH1 3 CyYaCHUMH PEANTISIMU KUTTSL.

IcHytOTh pi3HI crOCOOM aJE€KBATHOTO NEPEKIaay aHTIIIMCHKUX MPUCIIB’IB 1
MPUKA30K YKPaTHCHKOIO MOBOIO. AZICKBaTHUI MEpeKIIaj] — 1€ BIATBOPEHHS SIK 3MICTY,
TaK 1 (pOpMHU OpUTiHATY 3aCO0aMHU IHILIOT MOBU. AJIEKBATHICTh JIOCSATAETHCS IIISIXOM
IpaMaTHUYHUX, JIEKCUKO-(PA3eoOriYHMX 1 CTHJIICTUYHUX 3aMiH, SIKI CTBOPIOIOTH
piBHOLIIHHUE edekT [2, ¢. 21].

VY Hamomy JOCHIIKEHHI MU MPOaHATI3yeEMO MEePEeKIIa]] aHTIIMChKUX TTPHUCITIB 1B
1 TMpUKA30K Ha YKpPaiHCBKY MOBY, BHUKOPHCTOBYIOUM CIOCOOM TMEpeKiamy,
3anpornonoBadi B. Bunorpagosum [1]:

IloBHUIT eKkBiBaJIeHT — 1€ MEPEKIIa], KOJIM B MOBI MEPEKIATy € MPUCTIB 4,
pIBHOIMIpaBHE 3a 3MICTOM, (QYHKIISIMH Ta CTUJICTUYHUMHU XapaKTePUCTUKAMHU
MPUCIIB’I0 OPUTIHAIY Ta SIKE€ CIIBIAJA€ 3 HUM IOBHICTIO ab0 B CBOili OCHOBI 3a
obpasuum 3mictoM [1, ¢. 190]. Hanpuknaza: A friend in need is a friend indeed. —
Hpysi niznatomscs y 6i0i; It is never too late to learn. — Yuumucs nixkonu ne nizno.

[Ipn yacTKOBOMY €eKBIBaJEHTHOMY MepekJadi (aHAJor) TPHCIIB’'ST MOBHU
MepeKIaay eKBIBAJIGHTHE MPHUCITIB’I0 OPHUTIHATY 3a 3HAYCHHSM, (QYHKIIAMH Ta
CTHWJIICTUYHUM 3a0apBIEHHSM, ajie BIAPI3HAETHCS CBOIM 0OpasHuM 3micTom |1,
c. 190]. Taki npuciiB’s MOXYTb MaTh PO30LKHOCTI y JIGKCHYHOMY CKJIaJi abo
CHIBIAJIaTH 32 3MICTOM, aje OyTH 30BCIM pI3HUMHU 3a 00pazoM, SIKMM JIEKHUTH B iX
ocHoBi. Hampuran: Like water off the duck’s back. — Sk 3 eycxu 6ooa; To buy a pig
In a poke. — Kynumu xoma 6 MiwKy.

VY Bumaaxy, KoM HE MOKHA MiAIOpaTH aHaJIoT, MiIOUPAETHCS AHTOHIMIYHE
IPUCIIIB’SI: HETaTUBHE 3HAYEHHS IMEPENA€ThCsl 3a JOMOMOIOK CTBEPKYBAJIbHOI
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KOHCTPYKIli a00 TO3WTHUBHE 3HAYCHHS TEPENAcThCA 3a JIOMOMOTOI HETaTUBHOI
koHcTpykiii. Hanpukman: A rolling stone gathers no moss. — Ha oonomy micyi i
Kaminb mpasor nopocmae.

Ilin6ip nceBaoBiamoBiAHUKA. Y BHUMAAKY BIJCYTHOCTI B MOBI IEpeKJIay
MOBHOTO a00 YaCTKOBOI'O €KBiBaJIeHTa Iepekiajad BIATBOPOE Oe3 3MiH abo 13
HE3HAYHUMHU 3MiHaAMU OOpa3HUM 3MICT TPHUCHIB’S OpHTiHATY, 30epirarouud Moro
sHayeHHs [1, ¢. 191]. V upoMmy cmocoOi BIATBOPEHHsSI MPHUCIIB’iB JIGKCHKA HE
30epiraeTbCsi 1 MPAKTUYHO TIOBHICTIO 3MIHIOETHCS JICKCHYHUNA (OH TPHUCIHTIB’S.
Hanpuxman: The cat would eat fish and wouldn 't wet her feet. — I1Jo6 pubky 3’icmu,
mpeba y 00y nizmu.

OnucoBuii mepekJaj - e nepeka3 MpUCiiB’s, 10 3yMOBICHO BIJICYTHICTIO Y
MOBI1 TIepeKJiay HEOOX1THUX BIAMOBIJHUKIB Ta HEMOXJIMBICTIO KajabKyBaHHs. Lleit
crocid mepexiaay 3BOJUTHCS 10 TIyMadyeHHs MPUCTIB’S a0 MpUKa3KH, siKa B TEKCTI
MepeKIaly Iepecrae iCHyBaTH SK caMocTiiiHa MoBHa omuumis [1, c. 192]. Ilpwm
TaKkoMy CIoco01 MepeKkiialy HeMUHYUYUMU € CTHJIICTUYHI, EMOIIMHO-EKCIIPECUBHI Ta
iHpopmariiiai BTpatu. Hampuxiaa: To carry coals to Newcastle. — Pooumu wocw
be3eny3oe, HenompioHe.

KanbkyBanns (mocjaiBHuii nepexsan). [IpuciiB’s BiATBOPIOETHCS MOBHICTIO
0e3 Oyap-sfKuX 3MiH 1 Jierko chpuitMaerbes umtadem [1, ¢. 190]. Lleit cmoci6d
3aCTOCOBYETHCS TOJI1, KOJI MEPEKIIaIeHE MPUCTIB S € LIJIKOM 3pO3yMUIAM JJIs1 HOCIIB
MOBH Tnepekiiany. KanbkyBaHHSIM MepeKIaaloThCsl He0Opa3Hi MPUCHTIB’S 1 TPUKA3KH,
K1 He MaroTh miaTekcty. Hampukman: Times change and we change with them. — Yac
3MIHIOEMbCA, MU 3MIHIOEMOCS PA3OM 13 HUM.

VYTiM, BUHUKAIOTh MEBHI TPYAHOIIl MPU MEPEKIaal aHTIIIMUCHKUX MPUCTIB’IB 1
MPUKA30K:

o BJIaCHI 1ME€Ha Yy CKJIaJl aHMIMChbKUX TMPUCHIIB’IB  MalTh Mallo
BIJIMOBIAHMKIB B yKpaiHchkiin MoBi: When Queen Anne was alive. — 3a uacie [laps
Topoxa.

o O0arato aHIJKWCHKUX MPHUCTIB’IB 1 NPHUKA30K € eTHOCHeuu(pIuHUMH,
TaKWMH, 1110 MarOTh SICKPaBO BUPAKCHE HalllOHAJIbHE 3a0apBiieHHs: TO carry coals to
Newcastle.

o BEJIMKA KUIBKICTh MPHUCHTIB’IB BIJ3HAYAETHCS METAPOPUUYHICTIO, Ma€
MEPEHOCHE 3HAYCHHA. SIKIIO Takl TPUCIIB’S HaM HE3HAWOMI W 3yCTpIYarOThCS
BIIEpIIE, 3pO3YMITH W MEPEKIIACTH 1X Tyke Baxkko. s mepekiany npuciis’s Tpeda
PO3yMITH Horo MeTagopruyHE 3HAYCHHS 1 TPABUIIHHO MEepeaTH HOro 3HAYCHHS.

OOpa3Ha MoBa, sfiKa MICTUTh MeTapopH, 1AIOMH, TPHUCITIB’S Ta MPUKA3KH, €
YaCTUHOIO MOBCAKIACHHOTO CIIIKyBaHHs. J[J11 HOCI1iB MOBH 00Opa3Hi CI0Ba i BUCIIOBU
3BUYHI W J00pe 3Haiiomi, a OT I 1HO3EMIIIB CTAaHOBIATH BEIHKY HPOOJIEMY.
Hepo3yminus oOpa3HOi MOBU Belie J0 HEMOPO3YMIHHSI Yy CHUIKYBaHHI 3 HOCISIMU
MOBH, TPYJIHOIIIB MPH YUTAHHI Ta COpUMMaHHI MOBU Ha ciayx. OgHUM 13 NUIAXIB
PO3BUTKY PpO3YMiHHS O0Opa3HOi MOBM € BHBUYCHHS TMPHUCIIB’IB Ta MPUKA30K.
Hemeradopuuni Ta wacTto BKMBaHI aHTJINACHKI TPHCIIB’S, SKI MalOTh IOBHI
€KBIBJICHTH B YKPAiHCHhKIM MOBI, 3a3BUYail HE CTAHOBJIATH MTPOOJIEMH MPU MEPEKIaIl.
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TakuM 4yuHOM, MPUCIIB’SA Ta MPUKA3KU € HEBIA €MHOI0 YaCTUHOIO KOXHOTO
Hapo1y, Mepekiaa SKMX BUMarae oco0JIMBOiI yBaru, 0013HaHOCTI Ta BEJIUKOTO Oaraxy
3HaHb. € Pi3HI IHTEpIIpeTaIlii MPUCIIB’IB HA 1HIIII MOBH, ajie Jy>Ke BAXKIIHUBO 30€perTu
nepeKIiajl aJleKBaTHUM, HaBITh IIJIIXOM IOIIYKY IXHIX BIAMOBITHUKIB Y PiAHINA MOBI.
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Ilepexkiiag Ha3B AaHTTIOMOBHMX (PLIbMIB YKPAiHCHKOK MOBOK)

KiHoiHnycTpis 3aliMae oJlHE 3 MPOBIAHUX MICIb Y MacoBii KynbTypi. Ha3pa
GimeMy Biirpae BaXIIUBY poOJib y Tiepenadl oro cency. [lpaBunbHe GopmyntoBaHHs
3aroJioBKa € OJHIEI0 3 YMOB MPAaBUJIBHOTO PO3YMIHHS TJsiaueM CIOKETy Ta 1€l
bimpMy.

O. Jlecinchka kBamidikye KiIHOPUIBM SIK “CBOEPITHHUN CTPYKTYpHHI (PeHOMEH,
o0 BiJOOpa)ka€ COLIOKYJIbTYpPHI TPIOPUTETH CYCIIIbCTBA 1 TaKOX CIOCIO
dbopMyBaHHS KapTHHH CBITY SIK OKpeMoi ocobucrtocTi. JJocuts wacto came ditbMu
(He3anmeXHO BiJl 1X XYMOXKHIX TepeBar 4d HEJOJIKIB) € TOJOBHUM JDKEpEIoM 1
3ac000M TBOpEHHs 00pa3y iHIol KyneTypu” [4, ¢. 169].

Ha3Ba ¢inpMy, 3a3Buuaid, (opmye 3aIlikaBieHICTb (PUIBMOM, € BaroMuM
OpieHTHpOM sl BUOOpy ¢inpMy misa nepersiay. H. Jlemuenko 3a3Hagae: “Hazpa
GiTbMy BHKOHY€E KIJIbKa JyK€ BaxJIMBUX (YHKIIN, $SKI HEMOXJIUBO Oyino O
pearizyBarH 3a ii BiacyTHoOCTi” [2, c. 25].

[To-niepie, 3aroioBok imeHTUdIKYe (PiabM, 0€3 HbOrO HEMOXKIJIMBA Oyab-siKa
MOBa MPO KiHO, a poOOTa BCi€l KIHOIHYCTpIi Oy/ie HAI3BUYAaHHO CKJIATHOIO, OCKITIbKU
Ha3Ba (UTbMy HEOOXiTHA Ha BCIX eTamax KIHOBHPOOHWIITBA — BiJ CIIEHAPIIO [0
¢b1apMy 70 TOSIBU 3ar0JI0BKA Y >KypHaui uu [HTepHeTi.
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[To-npyre, 6e3 Ha3BU (HUTBMY HEMOXKIIMBO PEKJIaMyBaTH Ta MPOCYBaTH MOTO B
11} rairy3i. 3aroJ0BOK € peKiiaMolo (QUTbMY.

[lo-Tpere, Ha3BU JOMOMAaraloTb HaM po310paTHCs B HECKIHYEHHOMY MOTOII
pelieH3iid Ta OrJsAiB, BOHM Jal0Th 3MOTY YBECh BEIMYE3HMM MacuB iH(opmarlii
CTPYKTYPYBaTH Ta CUCTEMATH3yBaTH.

[lo-ueTBepTe, Ha3zBa — 1II¢ 3aci0 CHOpsAMYyBaTH T[JsSAallbKe CHPUUHATTS
KIHOKQpTUHU B TOM uYM TOM Oik. PO3CTaBUBIIM AaKUEHTH TMEBHUM YHHOM,
M1IKPECIUBIIN KOHKPETHI JYMKHU 11010 HA3BH, aBTOPH (iIbMY TOHOCATH JI0 TIsigada
TOJIOBHY AYMKY KapTHUHHU Ta i1 3a(yM.

OcHOBHE 3aBHaHHS TMepekjazaya TOJisAra€ y CTBOPEHHI  HaWOUIbII
BIJIMOBIAHOTO Ta 3pO3YMLJIOT0 Mepekiany HaiimeHyBaHHA ¢inbmy. [lepexnan dpimbmy
3aBXKJU CYNPOBOKYETHCS TMEBHUMH TPYAHOILIAMH HE JIMIIE JIHTBICTUYHOTO, aje U
TEXHIYHOTO XapaKTepy, 110 BIUIMBAE HA CTYIIHb aJIeKBATHOCTI MEPEKIIAAy OpUTIHATY,
a TaKOXX Ha MOTr0 TEXHIYHE BTUICHHS HA €KpaHi.

3a cmoBamu /. PamimeBcokoi Ta O. Jlecincbkoi , “Ha3zBa (GiabMy Jae mepiry
iHpopMallilo, SIKYy IJs1a4 OTPUMYE MPO CTPiuKy. Bike cynsuum 3 3arosoBKy risaad
BUPIIIYE, Y K BAPTO MEPETISAATU Ty CTPIUKy uu Hi. CBO€EpiIHA IHTPUTA, CMUCIIOBE
HAllOBHEHHsI, TAa€MHUII KPHUETbCI caMe€ B 3arojioBky. Tox mnepekian Ha3BU
KIHOPUIbMY € HaJ3BUYANHO BaXKJIMBUM 1 SIBISETHCS OJHUM 13 HOBUX IMpPOOJEM, SIKI
MOCTaIOTh Mepen nepekianauem” [4, ¢. 169].

B. Boctpernona 3ayBaxyBaia, 10 “miepexiag Ha3B (UIbMIB MOKHA TOPIBHATH 3
nepeksiaioM agpopu3MiB Ta MPUCTIB’ 1B, TOMY 1110 BOHH MalOTh CX01 TEKCTOB1 O3HAKHU
1 TIPHHIIMIIOBO CXOXKMU miaxia g0 mepekiamy” [1, ¢. 1]. Orox mporec nepekiaay
Ha3BU KIHO(QLIbMY HEOOX1IHO pO3MOYaTH 3 aHaji3y 3arajbHOr0 CIOKETY KapTHUHH Ta
31CTaBJIEHHS HOro 3 HA3BOIO, BUSIBUBIIM METY 1i BUKOpUCTaHHA. JIuiie 3a Takoi yMOBU
MOJKHa 3pO3YyMITH, 3a JIOTIOMOTOIO sIKOi came TpaHchopmailii MeTa BUKOPHCTAHHS
MEeBHOI Ha3BU G1IbMy Oy TOCATHYTA.

Bubip npaBuiibHO1 cTpaTerii nepexiany AyKe BaXJIMBUI Ta 1HIUBIIYyaTbHUN y
OyIb-sSIKOMY pasi, BiH 3aJIeKUTh BiJ 0ararb0X YMHHUKIB, SIKI Ha HHOTO BIUIUBAIOTH:
KOMIIETEHTHICTh TepeKiajfaya, BOJIOAIHHS 0a30BUMU 3HAHHSMHU, XKaHP GUIBMY,
[ITFOBA ayJIUTOpIs Ta 1HII, TOMY HEMOXJHMBO 3HANTH YHIBEpCadbHUN CrOCiO
BUpIIIEHHSI MPOOJieMU MepeKyiany XyaokHiX Ha3B ¢inbpMiB. Hazpu dineMiB ciif
MepeKIaaaT TaK, Mmoo risaadi MOTJIA CIIPUMATH BC1 TOHKOIIII MOBH OPHUTIHAITY.

B. BoctpenoBa crtBepmxkyBana: “AOu 30epertd OCOOJIMBICTH Ta IHTPUTY
KiHOQUIbMY ¥ THM CaMHM HE 3pyHHYBaTH CEHC, 3aXOBaHUW B OpUTIHAIBHINA Ha3BI,
nepekIiaiad Mae 3poOrTH HeJleTKui BUOip cTpaterii nepekiany” [1, c. 1].

AHani3 yXe MNepeKiaieHux Ha3B (PUIbMIB J03BOJISIE BUAUIATA TPU OCHOBHI
CTparterii, Ikl BAKOPUCTOBYIOThCS TIEpEKIaayaMu Mpu poOoTi 3 Ha3BaMH (PLIbMIB.

1. ITpssmuit nepexnaa. Lle nepeknan ¢uibMy 3 MakCUMaJIbHUM 30€pEKEHHSIM
NEpPBUHHOI HA3BH, MOXJIMBUW TOYHUN Tepekiaj JuIie 3 MIHIMaJIbHUMU
moaudikamisima  3arofioBky. H. I'pinuenko 3ayBaxkuna: “Tlpsamwuii  mepexnan
3aCTOCOBYETHCSI y THUX BHIAJKaX, KOJM Yy Ha3Bl (uUIbMY BIIACYTHI KYyJIbTYpHO-
crenu(iuHi KOMIIOHEHTH Ta BIAYYTHI HNPOTHpivdst MK ¢GopMoro Ta 3mictoM. s
MpaKTUYHOI peanizaiii cTpaTerii mpsMOro mnepekiaay HaWdacTillle 3acTOCOBYIOTH
OpUOMy TPAaHCKPUIIIIT Ta TpaHCaiTepalli, 0COONMBO B TUX BUIAAKaX, KOJU Ha3Ba
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¢biapMy mpeAcTaBlieHAa TMEBHUM OHIMOM, HANPHUKIAJ AaHTPOIOHIMOM, TOMOHIMOM
tomo” [1, ¢. 122].

H. lemuenko y cBoii pobOori mnwmmie: “TlpsMuii mnepeknaa BBaKaeThCS
HaWOIIBIT TOYHHMM 1 aJICKBATHUM 1 PETyJSIPHO BUKOPUCTOBYETHCS B pasi, SKIIO
(GITBMOHIM CKJIQIa€ThCA 3 BJIACHOI Ha3BM a0 BKIIOYAE MOro /10 CBOrO CKJIady.
JIOCIIIBHO TaKOXX MOXYTh MEPEKIalaTucs Ha3BH, IO CKJIAJAIOThCS 3 MPOCTOrO
CJIOBOCIIOJTy4eHHs1 abo cjoBa 3 NpsMUM abo0 yHIBepCaIbHUM MeTadhOpUUYHUM
3Ha4YeHHsIM™ [2, c. 26].

Hanpuknan: “It” — “Bono” (2017), “The Dark Tower” — “Temna eedxca”
(2017), “Everest” — “Esepecm” (2015), “Life” — “Kumms”.

[{i Ha3BM mepenaHi TOYHO, JAKOHIYHO, Y HHUX 30epircs MEepBUHHHUHA 3aayM
aBTopa Ta ixHA caMoOyTHicTb. Lleii cmoci®0 mepexnaxy €  HaHOULIbII
BUKOPHCTOBYBAaHUM Ta TIONMyJSIPHUM Cepel TepeKiajgadiB, HUM IepeKiajcHa
OUIBIIICTh HAa3B BIIOMUX (PUIBMIB Ta MYJIbT(LIHMIB.

2. [nmmii crioci6 nepekianay — e TpaHncpopMallisi Ha3BU. 3arojOBKH 0aratbox
GUTBEMIB MEPEKIIAaloThCs 13 3aMIHOI0 a00 JT0JIaBaHHSIM JICKCUYHUX E€JIEMEHTIB, 13
BUKOPUCTAHHAM KJIIOYOBUX cIiB (inbmy. [lig yac JOMOBHEHHS KIUIBKICTh CIIB Y
TeKCTl 30uIblIyeThes.  “HeoOXimHiCTh  MomaBaHHS MOXKe OyTH  BUpakeHa
He(DOPMATBHICTIO CEMAHTUYHUX KOMITOHEHTIB, IO MICTATHCA B OPUTIHAIBHIN Ha3BlI,
TOOTO Mepeksiagay MOBUHEH J0/IaBaTH CJIOBA, 0O HE MOPYIIUTH HOPMHU YKPATHCHKOT
MoBu [4, c. 169].

Takox OKpiM J10AaBaHHS MO>KE€ BUKOPHCTOBYBATHUCH 1 CIIOCIO OIMYIICHHS CIIB.
OnyieHHs CIiB, SIK1 € B OpUT1HAIBHIM Ha3B1 — 1€ MPOTUJICIKHA [Tisl 10/IaBaHHIO HOBUX
cmi. “[Ipu mepexnaal OMYIIEHHIO TMIIJAIOTBCA HaWyacTilie cjoBa, SKI €
CEMAaclOJIOTTYHO 3aiiBUMH, TOOTO BUPAXKaIOTh 3HAUEHHS, IKI MOKYTh OYTH BHIIYYEHI 3
TEKCTy 1 6€3 ix gomomoru” [2, c. 26].

Hanpuknan: “The Boss” — “Jleoi 6oc”, “Into the woods” — Y memnomy—
memuomy nici”’ (2014), “This Means war” — “Omoce, giuna” (2012), “Pitch
Perfect” — “loeanvnuii conoc” (2012), “Savages” — “Ocobauso nevesneuni” (2012).

3. Tpers ctpareris — 3amina Ha3Bu. Ilim yac miei amanrarii Ha3Ba-OpUTIHAT
3aMIHIOETbCA TiepekiagadeM. [lpore y neskux BHITaJIKaX BUHHUKAIOTh HE 30BCIM
BIJIMOBI/IHI Nepekyiaau. Tomy i 3’ SIBISIOTHCS Taki “Ka3ycu’’, KOJIM OpUTiHAIbHA Ha3Ba
B3araji He 30iraetbes 3 i1 mepeknamom. 3a H. Jlemuenko,“lls mepekimanaribka
CTpaTerii € OJHIEI0 3 HAWMOMYJAPHIIIMX 1 BUMAra€ 4YMMaliuX 3yCHJIb 1 TBOPYMX
3110HOCTEN mepeksiagayiB, pa3oM 31 3HaHHIM KYJIbTYPOJIOTTYHUX 0COOJIUBOCTEH 000X
KpaiH. 3amMiHa Ha3BUM (UMY Bi1IOYBAa€ThCA YEpe3 HEMOMJIIMBICTH NEpeaaTu
MparMaTMYHUid 3MICT BUXIZHOrO TeKcTy. CTparTeris € pi3HOBHIOM CMHCIOBOTO
PO3BUTKY, N¢ TpaHchopmallis BiIOyBa€TbCs BXKE IIJIICHO, a HE 3a €JIEeMEHTaMu’’
[2, c. 26].

Hanpuxknan: “War dogs” — “Xnonyi 3i 30poeto”™ (2016), “Life After Beth” —
“SAxwo meos disuurna — 30m6i” (2014), “The Fast and The Furious” — “@opcaoc”
(2001), Ha mocTepax MU OaYMMO BIAMIHHICTH TEpEKIaay y Ha3Bax IUX (iIbMIB, J¢
BiZIOys1ach MOBHA TpaHcopmanis, “Playing it cool” — “Cepye ewenm” (2014), “The
Headhunter’s Calling” — “Mucauseyv 3 Yorn Cmpim” (2016).
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OTtxe, BUOIp cTparterii mepekiagy Ha3BU (PiIbMY 3YMOBIEHUN 3arojlOBKOM
OpUTIHAJIOM, XaHPOM (PiIbMy, MAPKETHHTOBUMH IHTEHIIAMH ToIno. Tomy Tpeba 3
BEJIMKOI0 YBaror oOWpaTH TepeKiaalbKy CcTpaTerito, o0 HoBa Ha3Ba Oyla
NpUBaOJIMBOIO Ta 3alliKaBIIIOBaja Tisada 3 MepIIoi CeKyHIH.
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Onekxciii 3eHAKIH
Xapkiscokuil HayionanvHul yHisepcumem imeni B.H. Kapa3zina
Haykoeguit kepisnuk — 0. ¢pinon. u., npogh. Moposzoea O.1.

Meradopununuii ¢ppeiiMiHr MpodIeMH eKO0JIOrIIl B 4aCH KOPOHABIPYCY:
TeMaTH4YHe JO0CJi:KeHHs onJIaiiH-Buaanng “METRO”

[Tangemis KopoHaBipyCcy cTajla HaOUTbIuM BHUKIMKOM XXI cTopivus.
[TommpenHss XBOpoOM 3MIHMIO 00pa3 JIIOACHKOTO KHUTTSA 1 MucieHHs. Ll{ikom
3aKOHOMIpPHO, M0 TaKe CTAHOBHUIIE HE MOIJIO HE CKa3aTHCs Ha CHPUKAHATTI
JTIACHOCTI JIIOJbMH, 30KpeMa, CTaBJCHHI JO OXOPOHHU JIOBKIJIIA. IxHe cTaBieHHd,
3BUYAITHO, BIJOMBAETHCS Y MOBI Ta MOBJICHHI, a OT)KE, 3arajbHiil KapTHHI HOBOTO,
MaHJEeMIHHOTO CBITY.

O06’e€KkTOM IHOTO JTOCIIKEHHS € croco0u (peiMiHTy MpoOIeMu JOBKUIISA
y Opurtancekomy ownnaiH-BunanHi “METRO” y uwacu mangemii COVID-19, a
npeamMeroM — peanizaiis korentyainsHoi metadopu [TPUPOJA — e JIIKAP.
MeTo10 JOCHIDKEHHST € BUSBICHHS MeTadopuyHOro (Qpelminry mpooiaemMu
€KOJIOTIi y HOBHUHHHMX CTaTTAX EKOJIOTIYHOI TEMAaTHUKH, 10 iX OmyOJIKOBaHO Yy
OputancbkoMmy ondaiH-BuganHi “METRO” y wyacu mnanzemii KopoHaBipycy.
Takum uynHOM, TIpoOIEMy, IO 1M MPUCBAYEHO 1€ AOCHIIXKEHHS, OyJ0 BU3HAYEHO
CaMHM COIIlyMOM, 110 € CBIIYCHHSM i1 CyCIIJIbHOI 3HAYYIIOCTI, a 11 aKTyaJbHICTh
y METOJI0JI0r0-TEOPETUYHOMY IJIaH1 3yMOBJICHO 3aJIy4eHHSIM (PPEeMOBOTO aHaJi3y
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710 BUBYEHHS Mac-MEIINMHUX TeKCTiB. J[epemoMm maTepiajay AOCTIIKEHHS CTalId
36 craTell €KOJOT1YHOI TEMAaTHUKH, M10paHUX 13 OpPUTAHCHLKOTO OHJIAWH-BUIAAHHS
“METRO” y nepioa Bin novarky nanaemii B 6epe3ni 2020 poky no kinims 2020
pOKy. I3 UX cTarel MIISTXOM CYIUIBHOIO BUOMPAHHS BUIIy4eHO 45 (hparMeHTiB, y
AKUX aKTyalli3oBaHO KoHientyaiabHy wetadopy I[IPUPOJA - ue JIIKAP.
MeTtogaMu JOCHIDKEHHST OyJio 00paHO KPUTUYHHUM aHaji3 JUCKYpCy Ta
dbpeliMoBHi aHaI3, 30KpeMa, MeTO ] MeTapopruIHOTO PpEeHMIHTY.

Hocnimkenus  ¢QpeiiMiHry KapaHTHHHUX OOMeXeHb, MeTadopusarii
JOKJayHy B MEIIHHUX TEKCTaXx Ta “BiliHY TJI00ai30BaHOTO CYCHUIbCTBA 3
XxBOpoOor BuCBITIIEHO B poOotax O.I. T'omoBanoBoi ta C.I. MamxkaeBoi [1],
H.C. JankoBoi Ta O.B. KpextynoBoi [3]. Lli mpari BHUCBITIIOIOTE OOpOTHOY
JIOJIMHU 13 XBOPOOOIO 13 CYTO JIOACBHKOI, aHTPOMOLEHTPpUYHOI mo3uiii. OmHak
JIOIMHA HE € €JUHUM BHJIOM JKHTTS Ha 3€MJIi: BOHA ICHYE y HABKOJHUIITHBOMY
CEepeloBHUIlll, IO € HaA3BUYAlHO OaraTUM Ta pI3HOMAHITHUM. Y IbOMY
JOCIIKEHHI MM TPUCTAEMO HA METOMOJOTIYHY TMO3MII0 E€KOIEHTPUYHOTO
niaxomay [4], Mo € aNbTEePHATUBOIO MIIXOAY aHTPOIOIEHTPUUHOMY.

Mertadopuununii GppeldMiHT BIIITpa€e KIOUOBY POJIb B JOCHIKEHHIX Meia-
muckypey.  Jx. Jlakopd BuzHauae @peiiMm sSK  “MEHTaIbHI CTPYKTYpH, IO
dbopMyrOTh Hall 00pa3 cupuiHATTS cBiTY” [7, c. 15]. V cydacHii JTIHIBICTHYHIN
Haylll CHIBICHYIOTh J[Ba KJIIOYOBI MIIXOAU 1O PO3YMIHHS HOpupoau ¢peimy:
KOTHITUBHUU, 1IEUHUM OaTbKOM sikoro € M. MiHchkuit [8], Ta iHTepaKIliOHATbHUMA,
3acHoBaHuil Ha iaesx I. ['odpdmana [2]. M. MiHchkuil Tiaymauuth Qpeim sk
CTaTUYHY CTPYKTYpY JJIsSl MPEJCTABICHHSI CTepeoTUnHO1 cutyali, a I. ['odpdpman
iHTeprperye ¢pelM 3 MO3UIIA JAUHAMIYHOTO MIAXOAY SIK TMEBHY MNEPCHEKTUBY
CHOPUMHATTS CUTYyalli, 10 3yMOBJIOE€ PO3YMIHHS TOTO, “II0 came BIJOYBa€TbCs
[2, c. 4]. Y po3ymiHHI cyTHOCTI (peitmy mu nipuctaemo Ha no3uuito 1. 'odpdpmana.
OmnuM 13 TPOBIAHUX 3ac00iB (DpelMIHTy MENIMHMX TEKCTIB € KOHIIeTTyalbHa
metadopa [5, c. 4]. JIx. Jlakobd Ta M. [)KOHCOH BH3HAUAIOTH il CyTh fK
“pO3yMiHHSI Ta MIEPEKUBAHHS OJIHIET CYTHOCTI B TepMiHax iHII0i" [6, . 5].

Y pesynpTaTi aHajizy EMIIPUYHOTO Marepialy BCTAaHOBJIIEHO, W0 Y
JOCIIKYBaHUX TEKCTaX IMIMPOKO MPEACTABIICHI pealiizallii KOrTHITUBHOT MeTadopu
[MPUPOLAA — ue JIIKAP, mo € mimcraBoro po3riisgaTd ii K KOHJICHCOBAaHY
ICTOpiI0, @ HE JUIIE CIIBBIAHOIIEHHS JIBOX KOHIENTYyaJIbHHUX I[APWH, TOOTO, 5K
MeTtagopuuHUii clieHapi, y TepMiHax A. Macondd [9]. ¥V nHamomy BuUnmaaxky
MeTaQOpUUYHUM CIIEHAPIEM € MPOIEC JIKYBaHHS, METOK SKOTO € TOJICTIICHHS
CTpakJaHb TAlllEHTa, OTPUMAHHS TO3WTUBHUX HACTIAKIB JJII MOro 370pOB’S 1
3roJI0OM Oy’KaHHS. Po3TiisHeMO NMpUKIIaay, y SKUX aKTyali30BaHO KOHIENTyaJIbHY
metapopy [IPUPOIA — ue JIIKAP, 110 € ocHOBOIO MeTaOpUYHOTO CIIEHAPIIO.

Stepping away from the computer and taking yourself into nature, however,
gives you a virus-free chance to give your worried mind a break <...> but if you
feel fine and you 've not been in contact with any sick people then it’s time for a
breath of fresh air (METRO, 15.03.2020). V upomy mnpukmaai MeTHOpUIHUI
dpeliMiHT pealli3oBaHO 3aCTOCYBaHHsSM BHpasy to give a virus-free chance (martu
IIIAHC HEe 3apa3uTHUCs Bij Bipycy), a Takox to give your worried mind a break (natu
CIIOKIH BalioMy CXBHJILOBAHOMY MO3KY), aJK€ 3BUYAHHO II€ JIIKap, XTO MOXKE
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HAJaTH MOXJIMBICTh >KUTH Oe3 HeOe3MeKH Ui 370pOB’sl, MO3asK BIH JIKY€
naiieHTa, 1 Micias Kypcy JIKyBaHHS MO30K OCTaHHBOTO MOXKE BIATIOYHUTH Bij
Herapasza. Kpim  Toro, wmeradopuuHuii  crieHapid, aKTyalli30BaHHN Yy
BUILICHABEJICHUX TMPUKIaJaX, MIIKPIIUICHO 3aCTOCYBAaHHSAM 1HIIMX 3aco0iB
bpeliMiaTy, sSKi HaOyBarOTh META(OPHYHOCTI 3aBISKH 3ay4CHHIO O IHOTO
KOTHITUBHOTO CIIEHapito, TOOTO BOHM CTAalOTh KOHTEKCTHO 0O0yMoBJjeHi. Tak,
cioBocnoaydeHdss a breath of fresh air (koBTok CBIXKOro MOBITPsS) y I[BOMY
KOHTEKCT! IMIUTIKY€ 3/IaTHICTh JIIKaps 1aTh XBOPOMY MOKJIUBICTh TUXATH YUCTUM
MOBITPsIM (TIOP. 3aCTOCYBAHHSI anapaTy IMTy4YHOT BEHTWIIIT JiereHb). Kombinaris
MeTtapopuyHOrO Ta HeMeTapopuyHOro ¢GpeiiMyBaHHSA, a TaKOX IOOJUHOKE
BUKOPHUCTaHHA MeTadop CTAlOTh ABOMa OCHOBHMMHU criocoO0amu QppeiMiHTy B 11
cTaTTi. IXHE MoenHAHHA Bele [0 JIOTIYHOTO BHCHOBKY: IO MOXOY B HapK MO30K
pELUITiEHTa € CXBUJIBOBAHUM, AUXATH TSHKKO, IIAHC 3apa3UTHUCS B MPUMIILICHHI €
BucokuM. Opnak I[IPUPOJIA-JIIKAP nmae noamHi MOKIHMBICTH BIIIIOYUTH,
HaIPaBJISIOYN Ha JIIKYBaHHS B CaJ] UM MapK, J€ IUXATH JETKO Ta OE3MeYHO.

[TigkpimnenusM metadhopuyHOTO PpEeMIHTY HEMETaQOPUUYHUMHU 3aco0aMu
BUCTYIIA€ TaKOX HeoJHOpa3oBe 3actocyBanHs benefits/health benefits (mepesaru /
nepeBaru i 370pOB’sl), 110 Ma€ MO3UTUBHY 3a0apBJICHICTH:<..> YOU can reap
serious benefits from getting outside and walking to your nearest green spot <...>
to green space has ‘significant and wide-ranging health benefits” <...> (METRO,
15.03.2020).

JInst oTpUMaHHSI TEpaneBTUYHOIO €(EeKTy BIJ MPUPOAM HaBITh HAJaHO
“IHCTPYKIIII0”, IO PENPE3EHTOBAHO B SIKOCTI IMIIEPATUBHOIO 3aKJIMKY WTH B CaaH
gy napku. CHHTAKCUYHO 1€ BUPAKECHO MapajeIbHIMU KOHCTPYKITIIMHM Ha KIITAJIT
lock your front door/go for a 30-minute walk (3axpmiite nBepi/iiaitTe Ha 30-
XBUJIMHHY mporyiistHky): Simply lock your front door, make sure you ve got a pack
of tissues and your hand sanitiser (just in case) and go for a 30-minute walk —
listening to the birds chirping and wind in the trees as you go (METRO,
15.03.2020).

[Tpuknaay MAKPITUICHHS METaQOpPUYHOTO CIICHAPII0 Yepe3 3aCTOCYyBaHHS
HeMeTahopuuHUX 3aco0iB  (GpelMIHTY € y Hamiid BHOOPII YUCICHHUMH.
Hanpuknan, y 3aromoBky crarti Big 14.10.2020 Bukopuctano Bupa3 make people
happier (pobutu moae# macauBimuMu) ta emitet perfect (imeampuuit). OOUABI
OJIMHUIIl MAIOTh MO3UTUBHY OIIIHHICTH, 1 1I€ B MOJAJBIIOMY CTa€ MIAKPIIJICHHIM
MeTaopudHOro o0pa3y AOKYMEHTAIbHHX (UIBMIB MPO MPUPOAY SK “TiKIB” 3a
paxyHok Hemeradopuunux 3aco0iB: Nature documentaries are ‘perfect lockdown
viewing and make people happier (METRO, 14.10.2020). ABTOp mOpiBHIOE
HeperIsl TAKUX BieoMarepialiB i3 “m103010 MeanyHoro mpemapaty’ (a dose), 1o
MeTadopuuHO (PperiMye Teperia T0KyMEHTaIbHUX (UIbMIB MPO HAlly IUJIAHETY
K TIPOIEC JIIKyBaHHS, 1 IO PE30HYE 3 3arojOBKOM, SKHH J1aBaB TMOYaTKOBY
MO3WTHUBHY iHTepmperariifo: <...> this study suggests that nature programmes
might offer an accessible way for populations to benefit from a “dose ” of digital
nature.” (METRO, 14.10.2020).

Takum uymnHom, min vac maHgemii COVID-19 y craTTsax eKoJori4Hoi
TeMaTHUKU OpuTaHchbKoro ounaH-suaanHs “METRO” BusiBieHo meTaopHUHUN
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¢pevimiar goskiuia [TPUPOIA — ne JIKAP, mo cBimuuth mpo yBary sk
KYPHAIICTIB, TaK 1 YUTa4iB JI0 MPOOIEMaTUKH TEPAIEBTUUYHOTO e(PEKTy IPUPOIH.
3HayHa 3aIlKaBJICHICTh COI[lyMY B OXOpPOHI BJIACHOTO 370POB’Sl CIIOHYKA€ JIOJeH
IIyKaTH JKEPEIo TapMOHIi B MPUPO/I, 110 MaH1(PEeCTOBaHO B MEAIHHUX TEKCTax SIK
3MiHa (QpeiMiHry mpobsieM JOBKULISA. HaBkomnuiHe cepenoBHINEe IEepecTanio
bpeiimyBaTHCSI BUHSTKOBO SIK JIKEPEJIO PECYPCIB IS JIIOJICHKOTO KOPUCTYBAHHS, a
CTaJI0 KOHIEMNTYyalli3yBaTUCS SIK JIKap, 10 MOXKE HaJgaTu O€30IUIaTHY JIOMOMOTY
KoxkHOMYy. KpiM TOro, akieHTOBaHO acoIlialilo mpupoad 3 Oe3meuHuM
CEpEIOBUILIEM ISl JIFOJIMHU, IO MMOHOBIIOE OanaHc Pi3UYHUX Ta TyXOBHHUX CHJI HE
TIIBKKA Yepe3 MpsIMHid, Oe3mocepe/Hiii KOHTaKT, a W OMOCEpeIKOBAaHO — dYepes
BIpTyaJbHUI KOHTAKT.

@peliMiHT TO3UTUBHOIO BILTMBY MPUPOJH SIK JIKaps OyJo 3/1MCHEHO Yepes
CTBOpPEHHS MeTaOpUYHUX CIEHApiiB JIKyBaHHA JIIOJAUHHU Olocdeporo Ta
no€HaHHA MeTadhOpUYHUX Ta HeMeTapopuyHUX 3aco0iB  (QpelmiHry B
HAWOMIKYOMY Ta IIUPOKOMY KOHTEKCTI B CTATTIX oHiaH-BuaaHHs “METRO”,
110 J1a€ 3MOT'Yy KOHCTAaTyBaTH HAasIBHICTh y I[bOMY OHJIAWH-BHJIaHHI JIBOX OCHOBHUX
THIIIB bpeiminry npoOJemM JOBKLILJIS: a) MeTadOpPUIHOTO;
0) OyKBaJIbHOTO. 3aCTOCYBaHHS HEMETAPOPUYHUX BUPA31B BUKOPUCTAHO AaBTOPAMHU
cTaTel 3a/Jid MiJACWICHHS BXX€ HaJaHuX MeTadopuyHUX 00pa3iB MPUPOIH, SIKI €
SCKpPaBUMH, TOMY BOHHM € OCHOBOIO BIJMOBIJHOTO METa(OPUYHOrO CIIEHAPIIO.
[Topyiiena y nmpomMy JOCHIKEHHI MpoOIeMaThKa Ma€ IMMUPOKI MEPCHEKTUBU IS
MOJaJbIINX HAYKOBUX PO3BIJIOK, aje BXKE 3apa3 MOXKHA KOHCTaTyBaTH, IO
3MIHEHHS KyTy 30py Ha MpoOJieMH TOBKULIS B MO3UTUBHUI OIK CBITYUTH IPO TE,
0 MaHAEeMis KOPOHAaBIPYCy CHpPUYMHUIA MO3WTHUBHI 3MIHM Y MEHTaJIbHOCTI
J0JIeH, 30KpeMa, IXHbOMY CIIPUIHATTI HaraJIbHUX €KOJIOTTYHUX MPOOJIEM.
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This article presents an analysis of how the conceptual metaphor NATURE is A
DOCTOR is framed in the news texts addressing environmental issues in the British online-
outlet “METRO” during the coronavirus pandemic.
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Hapuna leanosa
Tlonmascekuti Hayionanvruull nedazoiunuil yuisepcumem imeni B. I'. Koponenka
Haykoeguit kepisnuk — K. ¢pinon. n., ooy. lllpamko P.I.

CJieHr B aHIJIIMCHKIH MOBI: 10 MMTAHHS MOBHOI IPAKTUKHU

He cekper, 110 jyist miJIiTKIB CIUIKYBaHHS OyJIO 1 € HaWBaXJIMBILIOW C(hHEporo
nisibHOCTL. OJHAK, SIK BIIOMO, MOBA Cy4acHOi MOJIOJI BHUKJIMKAE€ HUHI OOYpEHHS
BUUTENIB, 0ATHbKIB, MPEICTABHUKIB CTAPIIOr0 MOKOMIHHA. Po3rmsHyBmIM cnenudiky
AHTJIHCHKOTO CJICHTY, 3a3HAYMMO, IO BiH — 0arato@yHKIIHUHN, aJ)Ke HACUYY€E MOBY
ipoHiuHUM edeKkToM. [HTerpyroun Maibke TPEeTHHY BCIX JIEKCEM aHTJIHCHKOI MOBH,
BIH Ma€ TaKy X ‘“MICTUYHY aypy’, sSIK HE3HAHOMi CJIOBa, BUBYCHHS SIKUX CHOTOHI
BBAKAEMO HEaOUSK BaXJIMBUM. be3 iXHbOro po3yMiHHS B CYy4acHOIO MOKOJIIHHS HE
Oyne po3yMiHHSA caMOi MOBH, IO TIOPOJIKYE MPOOJIEMHU y CIIJIKYBaHHI 1 B pO3yMiHHI
MOpPAJIbHUX TPHUHIMITIB Hapoay-HOocis MoBu [4]. Bimomuii MoBO3HaBelb, yKJajad
cioBHuka cienry Epik [laptpumxk 3ayBaxye: “CneHr iCHye 3 1aBHIX-IaBeH, OCKUJIbKU
JIOJM 3aBXKJIM HAMararThCs BPI3HOMAHITHUTH MOBY OUIbII >KBAaBUMH, SICKPAaBHUMHU
CJIOBAMH, 3aMIHUTH HE3pO3yMiIl HAyKOBI TEPMIHM CIIOBAMH, JIOCTYMHIIIUMH MAJIs
IIMPOKOro KoJia moaen” [8].

[IpoOGnema cieHry craina HpeIMETOM MOCTIMHOrO HayKoBOro momryky. Tak,
PI3HOMaHITHI aClEeKTH MOJIOJIKHOTO CJIeHry BUBYaIM K BiTuu3HsAHI (JI. CTaBulIbKa,
O. Martsisic, C. Maptoc, O. Tapanenko, O. Konapatiok, B. Paguyk, 0. Bacunenko,
JI. Mapko TaiH.), Tak 1 3akopnonHi (I. l'ambmepin, H. Tpomina, T. HikiTina,
B. Xom’gKk0B Ta iH.) MOBO3HaBIi. Y€l BOHH HE JIMIIE JTOCIIKYBaIl TEPMIH “‘ClieHT”
3arajom, ajie ¥ po3risiiajiy MeBHi Horo ocoommBocTi. [Ipu ipoMy HEIOCTAaTHBHO yBaru
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OPUIITICHO PO3TJSAY CIEHTY SIK MepeKaJo3HaBuoi mpodiemMu. Y 3B 3Ky 3 UM
BapTO BHOKpeMHUTH HayKoBi mpatii . buk, O. Jlanosoi, T. XoyicTUHOI Ta 1H.

VYpaxoByloun akTyaldbHICTh Ta HEIOCTAaTHINA CTaH pO3pOOKH O3HAYEHOI BHUIIE
npoOJjieMHr, MeTY JOCIHIDKeHHS BOA4aeMoO B aHaji31 TEOPETUYHUX 1 MPAKTUIHHUX
MIIXO/IB /IO TMOHATTS ‘‘CIEHr” SK MIATHITY COILIaJIbHUX JIaJieKTIiB B aHTJIIMCHKIM
JIEKCUKOJIOT1i, BUCBITJICHHS OCHOBHUX TEHJICHIIA HOro pO3BUTKY Ta YUHHUKIB
MOIIUPEHHS CePE MOJIO/II.

Benuknii TiymMayHul CIOBHHUK Cy4YacHOI YKPAalHCBKOI MOBHM IIPONOHYE TakKe
BHU3HAUEHHS TEpMiHA “‘CEHT” — 1€ PO3MOBHHIl BapiaHT MpOQeciiiHOro MOBICHHS,
’KaproH; KaproHHI cloBa ab0 BHUCIIOBHU, XapaKTEepH1 AJs MOBICHHS JIIOJEH MEBHHUX
npodeciii abo comliaTbHUX MPOIIAPKIB, 5K, MPOHUKAIOUM B JITEpaTypHY MOBY,
HaOyBalOTh IMOMITHOTO EMOIIIHO-eKCITpecHBHOTO 3a0apBieHHs [1, c. 1147].

B anrmiicekiil JIHTBICTUII CIIOCTEPEAKEHO 1HIMUN MIAXIJ IO CICHTY — € YITKE
pPO3MEXYBaHHSI TEPMIHIB ‘“KaproH” 1 ‘‘cieHr”, xodya Ii CJIOBa I1HKOJIU W
B3a€MO3aMIHIOIOTh. Tak, B aHIMIIMCHKOMY HAayKOBOMY JUCKYpCl TepMiH ‘“‘cieHr”
3aCTOCOBYIOTh Ha MO3HAa4YeHHs HeKoau(pikoBaHOi MOBU. [IpobiieMa ofHaK noJsirae He
JUIIe B TOMY, I[IOOM BUPI3HUTU CJEHT BiJ JKaproHy, a MepeayciM, — MIo0u
3adikcyBaTH Mepexij CiiB 31 CIICHTy B pO3MOBHE MOBJICHHS Ta JITEPATypPHY MOBY.

[TpoGiema cieHry craja HpeaMEeTOM IOCTIHHOrO HaykoBoro momyky. Ha
’aJlb, €IMHOTO BU3HAYECHHSI MOHATTS “‘CJIEHI” Ha ChOI'OJHI HE ICHYE, a OTXKE, KOXKEH
VUYEHHI, [0 WIKABUThCA LI€I0 I[[APUHOK, TMPOMNOHYy€e BiIacHUM miaxia. Tak,
JI. CraBunbKa miJ TEPMIHOM ‘“‘CJIIEHI” PO3YMI€ ‘“MOBHE CEPEIOBUUIE CHIIKYBaHHS
3HAYHOI KUIBKOCTI JIIOJCH, sIKe BIpi3HIEThCS Bix MOBHOI Hopmu™~ [5, c. 40].
[IpoBignuii Oputancekuii cienronor E. Ilaptpumk ybauae B ciieHry “HasiBHI B
PO3MOBHIH cdepl JOCUTH HECTIHKI M HekoaudiKOBaH1, a 1HOA1 U 3arajioM Oe3nagHi i
BUITAJIKOB1 CYKYITHOCTI JIEKCEM, 110 B1I0OPaKaIOTh CyCHUIbHY CBIAOMICTb JIFOACH, SIKI
HajeXaTh 1O TEBHOro TMpodeciiHOro YW comliagbHOro cepeaoBuma” [8].
Awmepukanchkuii ke JHrBicT Y. ®pi3 mepekoHaHuid, M0 ‘“‘Cy4acHHIl CIIEHT Mae
HACTIJTbKA IIUPOKI MEXI ¥ BUKOPUCTOBYETHCSA MJIsi MO3HAYEHHS 3HAYHOI KUJTBKOCTI
MOHSTh, 10 Mai’ke HEMOKJIMBO JOCTEMEHHO BU3HAYUTH, IO € CIEHIOM, a 110 — Hi~
[7, c.52]. IlpukMeTHO, IO OJHUM 13 MEPIIMX 1O MUTAHHS CIEHTY B AHTJIICTHII
KOMILJIEKCHO MiAiHAIoB B. XoM’IKOB, BAOKPEMHUBIIH CIICHT SIK “BIJTHOCHO CTIAKHUH Y
MEBHUM TMEpiof], MIMPOKO BXXHBAHWUM, CTWJIICTUHYHO MApPKOBAHWUMN, EKCIPECHBHHMA
JIEKCUYHUN MpOoIIapoK (IMEHHUKH, MPUKMETHUKM Ta JI€CIOBA, IO IMO3HAYAIOTh
pPI3HOMaHITHI TOOYTOB1 $IBMILA, TMPEIMETH, MPOLECH i O3HAKH), SKUH XO04 1 €
YaCTUHOIO JIITepaTypHOI MOBH, OIHAK JOBOJI HEOJHOPIAHOI 3a CTyNEeHEM
HAOJIMKCHHS JI0 JIITEpaTypHOro crangapty’ [6, ¢. 43—-44].

3BaXkalouu Ha BHUKJIQJICHHUM BHILE MaTepias, yKa)kemMo, 110 TEepMiH “‘ClieHr” y
Cy4YacHI aHTTIMCHKIA JIEKCUKOJIOT1i MOKHA OTPAKTOBYBATH TaK:

a) epemMepHi JEKCEeMH, 10 BUKOPUCTOBYIOTh MMEBHUMHU COIIaIbHUMU TPYIIaMH
(cyOrpynamu), sSskiM BJIACTHBA IIBHUJIKA 3MIHIOBAHICTB;

0) HemiTeparypHa JieKCHMKa (CJIEHTI3MH), III0 TmepedyBae ‘“3a Mexamu’
mitepatrypHoi aunriiiicekoi moBu (Standard English, King’s English) i3 mormsmy
BHUMOT Cy4acHOi JIITEpaTypHOI HOPMH;

B) JIGKCHKA, 1110 BUHUKJIA 1 BAKUBAETHCS MIEPEAYCIM B YCHOMY MOBJICHHI;
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r) crienugiyHa MOBa CHUIKYBAaHHS JIIOJIeH MEBHUX Mpodeciii Ta BIKOBUX TPYI
TOIIO.

JIo OCHOBHUX TMPHUYMH 3aCTOCYBaHHS CJIEHTOBHX YTBOPEHb HaJlekKaTh
COIlaJIbHUM PO3BUTOK, TEXHIYHUH MPOTpeC, HOB1 “BiSHHS B KYJIbTYPI, IO CHOPUSIOTH
PO3BUTKY CIIEHTY — 3HAYHOMY MPOILIAPKy PO3MOBHOI MOBH, LI0 Ma€ TEHJCHIIIIO
IIBUJIKO TpaHC(hOPMYBATHCS, IOCTIHHO 3MIHIOBATHUCS Ta OHOBIOBaTHCS [3, c. 112].
Po3pi3HAIOTH Taki TUNM CJICHTOBHX OJUHUIb: a) 3aTaJIbHUM CJIEHI — CJIoBa Ta
CJIOBOCTIOJIYYEHHSI, 0 HE € crenuIYHIUMHE IS TIEBHOI COLIaIbHOI Y MpodeciitHol
TPyIH, a 3araTbHO3PO3YMUTUMU; 0) CHeIliaIbHUHN CIICHT — CJIOBA Ta CIOBOCTIONYUYCHHS
Ti€l 4K Ti€l collaabHOI YU MPOQECiHOT TPYyNH, HATPUKIIAL, CJICHT CTYJICHTIB, CJICHT
¢byTOOoIpHHX (aHaTIB, CICHT MOPSKIB Ta MKOJpiB [3, c. 116].

MosnoaikHuil cieHr y Oyab-iKidi MOBI pENpe3eHTYyE HaA3BUYANHO IIKaBe
SABUIIE, a/KE OXOIUIIOE HacamIiepe]] iHTepecu Mojoai. Haite momopociiniaBiiu,
JIOJIMHA 33 3BUYKOI TPOJOBXKYE BXKUBATU CJCHTI3MHU, SKI 3TOJOM HEMOMITHO
IPOCOYYIOTBCS B MOBJIEHHSI CTApUIOrO MOKOJIHHA. Y 3B 3Ky 3 LIUM OCOOJIMBOIO
CBOEPIJIHICTIO BUPIZHIETHCS AMEPUKAHCHKUN CTYJACHTCHKUW CIIEHT, HE BIACTUBUU
odimiiHoMy MoBlieHHIO. CI0IM MOXHa 3apaxyBaTH JyOJIETU-CUHOHIMU OOHMKEHOI
CeMaHTUKHU Ha 3pa3ok: roaddog, dude, boogerhead = chap, pal, fellow, buddy, guy,
chum, mate — rtoBapwu, mpusitens, aApyr; wench, gooey = girlfriend — moapyra,
koxaHa miBumHa; bank, yen, duckets, spent, bones, Benjamin, loot = money — rpomri,
0abkwm, 3eneni; buttons = remote control device for IV — nynsT mucraHmifinoro
KepyBaHHS JIJIs TelieBizopa; Posse, dogpack, trite, crew = one circle of friends — koo
apys3i; to bum = ask — mpocutu; buzz crusher = killjoy — 3anyna, moauna, sika rcye
3aoBoJicHHs iHImMM; t0 jack = to steal — xpactw; to jet, jam = to leave, to go — iTwu;
janky = unattractive, not stilysh — nenpuBabnuBwmii; jewels = a very nice pair of
shoes — my»xe rapna nmapa B3ytrs; to lunch = to go crazy — 36o0xesoutitu [10].

Ha ocoOnuBy yBary 3aciiyroBye Ta dYacTHHAa CTYJEHTCHKOTO CIICHTY, SIKY
BBXAIOTh EMOIIIHHO 3a0apBIEHOI0 JICKCUKOIO (HAWYacTimie 1pOHIYHOTO YH
napoJiiHOrO XapakTepy), Hampukiaa: cuenvobe bacon ta police — mominefichkuii;
beef = problem — mpo6niema; buffalo chick = fat female — Toscra xinka; mule with a
broom = a very ugly girl — ny>xe Herapua niBuuna; business class = fat, too large to
fit in a normal sized seat — maaTro TOBCTHH, 1100 YMOCTHTHCS Ha 3BHYAHHOMY
cuninni; dark side = the student neighborhood — crtyaentcekuii paiion; fruit = a
looser, stupid person — nypuuk [10]. OTxe, y CTBOPEHHI X OJAMHHIIb 3HAYHY POJIb
BiJIiIrpae MeTapopruyYHe NEPEHECECHHS.

SAx BIAOMO, MOJIOAb BUKOPUCTOBYE 3HAYHY KUIBKICTh PI3HOMaHITHHX
CJICHTI3MIB, CHIJKYIOUHCh Y COIlaJbHUX Mepexkax, CIHelialbHuX MOOUIBHUX
o/aTKax, HaJCWIAl4M 3BUYaliHI ‘“‘eceMeckn’” YW ejekTpoHHi Jjuctu. Cepen
HaWTMOMIMPEHIIINX IHTEPHET-CIAEHT13MIB € TaKi:

1. ASAP (As Soon As Possible) — This work has to be made asap — Z{io po6omy
mpeba uUKoHamu AKHausuouLe.

2. KTHX (OK, Thanks) — oskym, cnc — 1ed CleHri3M 3a3BHyaii
BUKOPHUCTOBYIOTh JIJIsl 3aBEPIICHHS HEIIKaBOi Oeciiy, HApPUKIIaI:

A: Hey, sup’ bro?

B: KTHX.
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A: Ak ocumms, yysax?

B: Vce nopm, cnc.

3. GR8 (ckopouena ¢opma cimoBa great) — uymgoBo, Hampukiaa: That looks
ar8 — suensoace uy0doso.

4. OTOH (akponim Big On the Other Hand) — 3 inwoeco 6oky, nanpuxnan: |
don 't really like chocolate. OTOH, it can really cheer me up when 1’'m feeling down —
A 63aeani He 1106110 WOKONAO, ane, 3 IHUWO20 OOKY, 8iH NIOHIMAE MeHI HACMPILL, KOIU
A 3acMyyeHul.

5. ROFL (axponim Bix Roll On the Floor Laughing) — xawamucs nionozoro 6io
cmixy, Haripukiam: That joke left me ROFL! — 4 zie 6i0 yvoco arcapmy [9].

Jlesiki  CJIIEHrOBI BHUCIOBM BHUKOPHCTOBYE MOJIO/b, MIOOM MiJKPECIUTH
MO3UTUBHI pucH MoAuHU. Tak, st TOoro, mo0 OmucaTH KpacUBY JIBUYMHY, MOKHA
ckazatu peach (mepcuk), vamp (kinka-amm), gold-digger (3om0Tk0). SIKmmo x y
pO3MOBI € moTpeda 3rajaTv Apyra, 3 SKUM 3HAHOMHUU Ie 31 MIKUIBHOI MapTH, TO
NOHATTS ‘‘friend” MoOXHa 3aMIHUTU Ha ‘“‘ace’ (mOOpuil ToBapuil, IpyxOaH). A OT
OMKCYIOUU 30BHINIHICTh JIIOAUHHU, BapTO IMaM ATAaTH, IO CIOBO ‘face” Mae Oe3mid
CHHOHIMIB, sK-0T: Smiler, snoot, kisser, dish, mask. Bouu 30Bcim He oOpa3nmsi, a
OT)K€, MOJIOJb YacTO BXKHUBAE X, CIUIKYIOUHCH 13 JIPY3sSMU. 3BUYANHO, KONKHOMY
XoueTbcsa OyTu He Jyuie (iHAaHCOBO HE3alNeKHUM (y IIbOMY pa3l Ha IMO3HAYEHHS
rpoieit € ocobnusi ciiBig cabbage (kamycra), bob (mminr), dough (rpomri)), a i
nepmuM B ychoMmy (s miboro HaBiTh Oepemo ahead of the game (Oyrtm kparum,
Oytu nomnepeny)) [9].

VYKa)keMO Ha OCHOBHI TPYZHOIII, SKI MOXYTb 3yCTPITUCA HA LIbOMY HUIAXY:
a) CKJIQIHICTh MPAaBWIBHOTO JEKOJIyBaHHS CEMaHTHUKH CIIEHTI3MIB; 0) BIACYTHICTb
(GYHKLUIMHUX aHAJOTIB A0 0araThbOX aHMNIIMCHKUX CJIEHT13MIB, 1[0 TaK CAMO BHMAarae
3BEpPHEHHS [0 ONMCOBOrO IMepekyany ado (OpMyBaHHS HOBHUX CIIIB 13 METOIO
30epeKEeHHST CTUIIICTUYHOTO 3a0apBIIeHHS; B) TOTpeOa OpIEHTYBATHUCS B KYJIbTYpPHHUX,
ICTOPUYHUX, TEPUTOPIATBHUX OCOOJHMBOCTSIX KpaiHU-OHOpA CJCHTY; T) IIBUIKICTD
BUTICHEHHS OJJHUX CJCHTI3MIB iHIIMMH [2, C. 5].

BucHoBku. OTXe, poJib CIICHT'Y B )KUTTI MOJIOZ1 Ba)KKO MEPEOIIIHUTH, aHKe T
Yac CMUIKYBaHHS BOHU BXKMBAIOTh MOTO HE JIUIIE IS NepeaaBanHs iHpopMarlii, aje i
BUPAXEHHSI BJIACHOTO CBITOTJISAY, 1€MW, a TaKoX JUIsl MIJKPECICHHS BJIACHOI
0COOMCTOCTI, TOro, IO BOHM “HAYTh y HOry 3 YacoM’ . BuBYeHHsS cCleHry B
aMepUKaHChKOMY BaplaHT1 Cy4acHOi aHIJIIChKOT MOBH J03BOJIMIIO MOKIACU(DIKyBaTH
CJICHTOB1 YTBOpPEHHS 3a C(eporo BKHMBaHHS Ta 3’ACyBaTH, [0 BIH YaCTO BUKOHYE
BAXKJIUBY COIIAJIbHY (DYHKI[IIO “BUKHAAHHS 4M ‘‘3apaxyBaHHS’ JIOJWHH JI0 TIEBHOTO
OTOYEHHS, Y>KUBAHHS Ti€i “TOBIpKU™, siKa (PYHKIIO€ B MEBHOMY KOJI JIIOJE€H YU B
nepHomy ¢axy. 3arajJioM CJIEHr — Ii€ He JIMIIe JIKCHYHA I1HHOBallisl, a u
HalOe3neyH1ui 1 Haile()eKTUBHIIINHI CIIOCIO MPOTECTY MPOTH BCTAHOBJIEHUX JIOTM 1
MpaBuIL.
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The article covers the main problems of the development of youth slang in modern English.
All the core approaches to the definition of the term “slang” have been logically presented.
Different types of youth slang as well as a number of life situations, where young people use slang
expressions, were determined in succession.

Key words: slang, speech, social status, youth, jargon.
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MosJieHH€EBA arpecisa B OpMTaAaHCHKOMY MOJITHYHOMY IUCKYPCi (Ha maTepiaJi
nyOJiYHUX NPOMOB OpuTaHcbKOro noJiruka /I. Kamepona)

[IpoOnema arpecMBHOCTI B CHUIKYBaHHI, 1 0OCOOJIMBO B MOJTITUYHOMY JUCKYPCI,
€ OJIHIEIO 3 MEPIIOPSATHUX Ha ChOTOJHIINIHIN JIEHh B Cy4acHiM aHTPOIOIEHTPUYHIN
minreictuill. lle BU3HAYae€ThCSA THM, IO MOJITUYHUM AUCKYpC — MyOmivyHa (opma
CHUIKYBaHHA JIIOJed Ta cmnoco0y MucleHHs. HailBaxIuBIIIOw 0COOIUBICTIO
MOJITUYHOTO JUCKYpPCY € MOro MoOCTiiHa MeTa, a caMmMe 3MaraHHs 3a Biaay Ta ii
yTpUMaHHS OyAb-sIKOIO0 I[IHOI. MOBa CTa€ roJIOBHUM IHCTPYMEHTOM B Iiil TOHII 3
PO3BUTKOM 3ac00iB MacoBoi iH(popmariii. 3a OCTaHHI POKM MOBa TaKOX HalyIa
BEJIMYE3HOI0 3HAYEHHS Ta MEBHUX CHMBOJIYHUX, MaHIMYJIATHUBHUX Ta arpecHUBHHUX
puc. TloHsaTTs “monmiTuyHa KOMYHIKaIllis™® TPAKTYEThCS BUCHHMH TMO-pizHOMY. [lo-
nepie, MOoJITUYHOIO HAa3MBAETHhCA KOMYHIKAIlS, SKa aCOIIIOEThCS 3 MpoOjIeMaMH B
nomrtuii [4]. [HmWWA migXia mnonArae B TOMY, IIO Cy0’€KTaMH MOJITHUYHOL
KOMYHIKaIlii BBaXKAIOTHCSA MOJITUKHU (MOJITUYHI CyO’€KTH) abo >KypHaTICTH, SKi
NUITYTh TPO TOMTHKY [3]. Y MIHUPOKOMY CEHCl TOJITHYHA KOMYHIKAIs — IIe
KOMYHIKaIlis, sfKa TPUCBSIYEHA TMOJITHYHUM mpoOieMaM, abo B sAKIA MOJITUYHI
Cy0’€KTH BUCTYMNAlOTh SIK aBTOPU MOJITUYHUX TEKCTIB YW iX azapecatu. Sk Bigomo,
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MOJITHYHA MOBA BIAPI3HAETHCS BiA 3BUYAHHOT THM, IO JIEKCHKAa HOCHTH
TEPMIHOJIOTTYHUIN XapakTep, a TUCKYpPC Ma€ He TUIbKH CIIelU(IUYHy CTPYKTYpPY, aje i
crenudiyHy peasizaliio, a came Horo 3BykoBe ado nrcbMoBe opopmieHHs [1, 6-10].
OnHuM 3 BIACTUBOCTEH MOJITUYHOTO JAUCKYPCY € aroHajJbHICTh, KA TPAKTYETHCS B
JIIHTBICTHII SIK OCHOBHA XapaKTEePHUCTHUKA, TTOB’sA3aHa 3 IHTEHIII€I0 OOpOTHOM 3a Biamdy.
[TomiTHYHUIA TUCKYPC CTBOPIOE MEBHI MEPETyMOBH JJIsI TPOSIBY MOBHOI arpecii.

BuBuenns ¢peHomeny BepOaibHOI arpecii B MOJITHYHOMY JIUCKYPCl TOTIOMOKE
Kparie 3po3yMiTH KOMYHIKAaTUBHY CUTYallil0 Ha PiBHI MOJITHYHOTO AUCKYPCY Ta, IpU
MPaBUJILHOMY ITiIXO/I1, MOKJIMBO, TTOKpAaIUTH 1i. Bu3nadeHHs npuduH arpecii, popm
BUPXEHHS TIOTJISAIB Ta ONPOMIHEHHSI JIIOJEH MOKE JOMOMOTTH 3MEHIIUTH
JIEMOHCTpAIIII0 HACWJILCTBA Ta 3aKJIMK JI0 HHOTO B 3ac00ax MacoBoi iH(popmailii, 110 B
JAHUU Yac BBAXKAETHCS OJTHUM 3 OCHOBHUX JIKEPEIT arpecii.

Oco0nuBy yBary mpu BUBYEHHI MOHSTTS “arpecis’ CliJ OPUAUIUTH Tpalsm
3apyO1KHHUX JOCITITHUKIB (K. bropkaicr, P. b. KepHc, B. B. Xaptymn,
P. E. Tpem6mneit). Lli gocnipkeHHsT MPEACTABISIOTh ICHYBaHHS TPhOX KOMIIOHEHTIB
(BEKTOpIB) IPH MOEIHAHHI, TTOSICHIOIOTH TIOHATTS arpecii B MMPOKOMY Ii1aHi. Takumu
BEKTOpaMU € CoIliaJibHa arpecis (ChpsiMOBaHa Ha 3HUIIEHHS CaMOOIIHKUA abo
COILIIAJIBHOTO CTaTycy, abo Toro W iHmoro [7]), pemnsuiiiHa arpecis (IOBEIiHKA,
CIpsIMOBaHA Ha 3aMOISHHSA IIKOIU HIINM, IUIIXOM HUIECIIPIMOBAHUX MAHIITYJISIINA
Ta JUCKpEIUTAIlll PIBHUX CTOCYHKIB MIXK JIFOJbMU [8]), HEnmpsima arpecis ( OBe/IHKa,
AKa 32 CBOEIO0 MIPHUPOJIOI0 € COIIAIbHO-MAHIMYJSITHBHOIO Ta OMOCEPEIKOBAHOIO, CYTh
SAKO1 TOJISITa€ y TMOLIMPEHHI IUIITOK MpO 1HIIY JoauHy Tomio [6]). Taki BekTopu
OKPEMO HE€ YTBOPIOIOTH IIJIICHOTO MOHSTTS arpecii, a MOXYTh IMOSICHUTH SIBUIIE
arpecii B 300pi1 3 IHIIIMMU T1IX0IaMHU.

BepbanbHa arpecis MOXe PI3HUTUCA 32 IHTEHCUBHICTIO Ta ()OPMOIO MPOSIBY —
B1Jl BUPQXEHHS HEMPHUS3HI Ta 3JI0BMUCHOCTI JIO CJIOBECHOTO HACUIILCTBA. SIK 3a3Hayae
JI. TI. Kpucin, “piBeHb arpeCHMBHOCTI B MOBJICHHEBINM TOBEIHIII JIFOJEH HA ChOTOJIHI
HaJ3BUYaHO BUCOKHUHU. JKaHp clIOBeCHOi 1HBEKTHMBM HAJI3BUYAITHO aKTHBI30BaHU;
BIH BHKOPHCTOBYE PI3HOMAHITHI 3acoOM HEraTUBHOI OIlIHKH TIOBEIIHKH Ta
O0COOHUCTOCTI pEeIuIieHTa — BiJl €KCIPECUBHUX CHIB 1 (Ppa3 B JMTEpaTypHOMY BIKUTKY,
70 TpyOO >KaproHHUX CIiB Ta 0Opa3IMBHX BHUCJIOBIIOBaHb. YCi Il OCOOJIMBOCTI €
HACJiKAaMU HETaTUBHUX TIPOIECIB, M0 BIJOYBAaIOThCSA B  HEBEpOATHLHOMY
CHIJIKYyBaHHI; BOHU TICHO TOB’s3aH1 13 3arajJbHUMU PYHHIBHUMH SBHUIIAMH y Taly3i
KyJIbTypH Ta Mopani” [2].

OO0’ekTOM aHali3y HAIIOTO JOCHIKEHHS € TposB MOBHOI arpecii B
JUCKYPCUBHOMY IPOCTOPI MOJITHYHOI KOMYHIKaIlli OpUTaHCHKOI MOBHOI KYJBTYpH.
B cuny iboro B Hiii po3rsgaloThCsl 3ac00U 00’ €KTUBALlT MOBHOT arpecii Ha mpUKJIal
MOJITUYHUX BHUCTYMIB 1 1HTEpB’I0 mpeM ep-MmiHicTpa BenukoOputanii JleBina
Kamepona. AHani3 MaTepiany Mokas3as, 1110 MOBHA arpecisi B JUCKYPCUBHOT MPaKTHUII
JI. Kamepona peani3yeTbcsi 3a JOMOMOTOIO IIJIKOM TIEBHUX KOMYHIKAaTHBHHUX
CTpaTerii 1 TakTUK. B LINSX NpUHMKEHHS CTaTyCy MPOTHUBHUKA B XOA1 MOJITUYHOT
o6oporrOu, JI. Kamepon, sk 1 OUIBIIICTh TONITHKIB, BHKOPUCTOBYE CTPATETIIO
auckpenutaiii. Jlana ctpareris B nomituuHux Buctynax /. Kamepona peamnizyetbcs
3a JIOMOMOTOK0 TaKMX TAaKTUK, SK 3BUHYBAYCHHs, JIOKIp, KOHCTATaIlis
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HEKOMIIETEHTHOCTI MPOTUBHUKA, BU3HAHHA YYy>KO1 TOYKH 30py a00 il HEBIPHUMHU 1
HaBITh BJKMBaHHS MPSMOI 00pasHu.

HenamnpasneHna MOBHa arpecisi € HaMeHII IHTeHCUBHUM BapianToM. [lIBuie,
BOHA aJIpecoBaHa HE KOHKPETHUM IJIIOJSM, HE3TOJHUM 3 TIOJITUKOIO IpeM’ep-
MIHICTpa 1 ypsay B IIIJIOMY, a SIBHIIY 1HAKOMMCJICHHS SIK Takoro. Takoro pomy
arpeciro Mo)kHa Ha3BaTH CKOpIIlIe KPUTHKOIO 3 IMIUTIKaliero arpecii. Och aeski
HPUKIIATH, B AKHX Ti, XTO MAJAEThCS KPUTHUIl, IMEHYIOThCS mpocTo people (roou) i
those (mi):

People who make this argument try to dress it up as speaking up for our
country. But this isolationism is actually deeply unpatriotic [11]. — Jlrwou, wo
npueoosimb OAHULL APSYMEHM, HAMAa2armspcs NIOHeCmuU 1020 SIK OyMKa Kpainu. Ane
yeu 301AYI0HI3M HAcnpasoi eiuboko Henampiomuynuy (MIEPEKIIa]l aBTopa CTaTTl TYT
1 ma).

That mass migration is an unavoidable by-product of a new world order of
globalization. That globalization is an unalloyed good — and those complaining
about immigration just need to get with the modern world. Often the people who have
these views are those who have no direct experience of the impact of high levels of
migration [11]. — I{n macoea micpayis — ye nemunyuuil noOIYHUL NPOOYKM HOB020
C8imMo06020 NopsoKy i enodanizayii. I nodanizayis € UKIOUHO O1a20oM, i MUM, XMO
CKapIcUmsbCsl Ha iMmiepayiro, npocmo HOmpiOHO umu 6 Hozy 3 uacom. HYacmo mi,
Xmo OOMpUMYEMbCS YUx Noeasaoie, cami HIKoAu 0e3nocepeoHbo He CMUKATUCH 3
HACIOKAMU BUCOK020 Pi6HS Miepayii.

HactynHi npukiaay € AeMOHCTpALI€I0 HEMPSAMOi Cy0’€KTHOI MOBHOI arpecii 1o
BIIHOILICHHIO J0 KOHKPETHUX JItoAeh abo mapTii, siki HE HAa3WBAIOTHCS, ajieé MPo iX
0co0y Y Ha3Bl SKUX ayJIUTOPIs MPEKPACHO 0013HAHA.

There are still people who think that the key to success is ever greater social
protections and more regulations. Some in the European Commission seem to think
that if they 're not producing new regulations they 're somehow not doing their job.
And that removing existing regulations is somehow an act of self-harm [10]. — Bce
we € 11ou, AKi 0yMaroms, wo Koy 00 YCHIXy — ye Juule NOCUNIeHHS COYIAIbHO2O0
3axucmy ma 6ce OINbUA KIIbKICMb HOPMAMUBHO-NPABOBUX AKMIB. 30aembcsl, 0esiKi
npedcmasHuky €8poKoMicii 86adxcaroms, WO AKWO BOHU He CMBOPIIOMb HO8I
npagosi akmu, mo He 8UKOHYIOMb C8010 pobomy. A CKACY8aHHA ICHYIOYUX 3AKOHIE -
6020 pOOY 3ANOO0ISIHHA WKOOU camum coOi (KpUTHUKA MiSUTBHOCTI JCSKUX YJIEHIB
€BpoOKOMICii).

The deficit we inherited was the biggest in our post-war history — but already
it’s down by a third [11]. — Jegiyum, sixuii mu ycnaokysanu, 6ye HatlOiibuum 3a 6Cio
icmopito nicisiBOEHH020 nepiody — aje 8iH Yoiice 3HUdCeHull Ha mpemur)y (HATSIK Ha
HEBM1JIE MTPaBJIiHHS NMaPTIi JIeHOOPUCTIB).

Y HaCTYymHHMX TPUKIANAX CyO’€KTHA TMpsMa arpecis 3IIHCHIOEThCS 3
KOHKPETHUM 3a3HaYeHHSM Cy0’ €KTa, Ha SKOTO BOHA CIIPSIMOBAHA:

Together — we are clearing up the mess that Labour left. But | have a simple
question, to the people in this hall and beyond it. Is that enough? Is it enough that we
just clear up Labour’s mess and think ‘job done'? Is it enough to just fix what went
wrong? [9] — Bci pasom mu posuuwacmo mot 0e31a0, AKUU HAM 3ATUUUITU
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nelbopucmu. Ane y meHe npocme RUMAHHS 00 JH00€U, WO 3HAX00AMbCA 8 3ai 1 3a
Ho2o mexcamu: yu 0ocmamuvo Yvo2o? YHu odocmamHbo mozo, wo Mu NpPoCcmo
npubupaemo 6esnad 3a neubopucmamu i oymaemo, wjo “‘poboma 3pobaena’”? Yu
00CMammub0, Wo MU HPOCMO UNPABIAEMO me, Wo OY10 3p00IeHO HENPABUILHO?

Who protected spending on the NHS (National Health System)? Not Labour —
us! Who started the Cancer Drugs Fund? Not Labour — us! [9] — Xmo 3axucmuse
HAyioHalbHYy cucmemy oxopouu 300pos’a? He netibopucmu — mu! Xmo 3acHysas
Hayionanvnuii gpono nixis 6io paxy? He netibopucmu — mu!

I, HapemTi, ocTaHHS Tpyla NPUKIAIIB € JEMOHCTpAIE€I0 MPsAMOi CyO’ €KTHOI
arpecii, [0 MICTUTh BUIQIU 3 MPSIMUM 3BEPHEHHSM J0 KPUTUKOBAHOTO 00’€KTa,
4acTo B CYIIPOBOJI caMomnpe3eHTallii, 00pa3 1 mpsaMoi Morpo3u:

A few weeks ago, Ed Balls said that in thirteen years of Government, Labour
had made ‘some mistakes’. ‘Some mistakes’. Excuse me? You were the people who
left Britain with the biggest peacetime deficit in history <...> who gave us the deepest
recession since the war <...> who destroyed our pensions system, bust our banking
system <...> who left a million young people out of work, five million on out-of-work
benefits — and hundreds of billions of debt. Some mistakes? Labour were just one big
mistake! [10] — Kinoxa muowcnic momy EO bonnz 3aseus, wo 3a mpunaoysimes pokie
nepebyganHs npu 61aoi, Jeubopucmu 3poounu “‘xinoka nomunox’. “Kinvka
nomunox”. Ane oozeonvme! Came 6u — mi noou, sKi 3aruwuiu bpumaniio 3
HaubLIbwumM Oehiyumom 3a 6Cro ICMOPI0 MUpHO20 uacy <..> sKi 68elu HAC 8
Hauenuouy peyecito 3 4acie 8ilHu <...> AKI 3PYUHYBAIU HAULY NEHCIUHY cucmemy,
3a60anu WKoOU Hawiiti OAHKIBCHbKIU cucmemi <...> 3aTUWUIU MITLUOH MOAOOUX
Jroo0etl bez pobomu, n’amv MibUOHIE HA donomozy 3 be3pooimms. Kinbka nomunox?
Jletibopucmu 6yau 0OHI€I0 8eIUKOI0 NOMUNKONO!

From Labour last week, we heard the same old rubbish about the
Conservatives and the NHS. Spreading complete and utter lies. | just think: how dare
you. It was the Labour Party who gave us the scandal at Mid Staffs <...> elderly
people begging for water and dying of neglect [10]. — Munynoco muoicns mu nouyau
810 Jetibopucmis my dc camy cmapy HiCeHIMHUYsL PO KOHCePBAmopax i 2pOMaoCoKill
oxopoHi 300pog’s. llowupennus nosnoi i abcomomnoi opexwi. A Oymar: sk 6u
cmieme? Came napmis netbopucmis 61awmysana CKaHoal 6 JIKapHi epagcmea
Cmaggopo, <...> Oe n00u noxunoeo 6iky oOnazamu oamu im 600U i emMupaiu 6io
He00an020 cmasieHHs.

So this is the big question for that election. On the things that matter in your
life, who do you really trust? When it comes to your job <...> do you trust Labour —
who wrecked our economy - or the Conservatives, who have made this one of the
fastest-growing economies in the West? When it comes to Britain’s future, who do
you trust? Labour — the party of something-for-nothing, and human wrongs under the
banner of human rights <...> or the Conservatives — who believe in something for
something, and reward for hard work? [10] — Omorce, ocb 2onosne numanns ons yux
8UO0pi6. 3 npueody peueti, OIUCHO BANCIUBUX Y BAUOMY HCUMMI. KOMY 8U HACHPABOI
oosipsicme? Koau cnpasa cmocyemvbcs 6auioi pooomu <..> 6u 0o08ipscme
nelibopucmam, AKI 3PYUHY8AIU HAWL eKOHOMIKY abo KoHucepeamopam, sKi
nepemeopuny eKOHOMIKY 8 0OHY 3 HAUOLIbW cMpimMKko 3pocmarouux Ha 3axodi? Koau
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cnpasa cmocyemvcs maubymuvo2o bpumanii, komy eu oosipscme? Jleubopucmam,
napmii’ “xanaewuxie” i HecnpagedIU8oCcmi nio Npanopom npas noouHu <...> abo
KOHCEp8amopam, siKi 8ipsime 8 Cnpageodiusicms i 8UHA2OPOONCYIOMb 30 HANOAE2TUBY
npayio?

OTxe, MPOBEJCHUN aHai3 A03BOJISIE 3pOOMTH BUCHOBOK, 1110 MOBHA arpecis B
OpUTAHCBHKIN TOMITUYHIA KOMYHIKAIlll € HaCHiJKOM aroHaJbHOMY IOJITUYHOIO
JTUCKYpCY 1 pealli3yeThCs 3a JOMOMOTOK MOBHHUX 3ac00iB, KOMYHIKaTUBHUX
CTpaTerii 1 TaKTHK, COPSIMOBAHUX Ha MIABHUILEHHS BIACHOTO CTAaTyCy 1 3HMKEHHS
CTaTyCy CynpOoTHMBHHKIB. bputancekuii momituk J[. KamepoH BmaeTbes sSIK 10 SBHOT,
TaK 1 MPUXOBAHOI KPUTHUIII OTIOHEHTIB, YaCTIIIe 3BEPTAIOUUCH O KPUTUKU MOJITUKU
naprii, a He KOHKPETHO1 JIIoAMHU. MOBHA arpecisi K O3HaKa MOJITUYHOTO AUCKYPCY
YITKO TMPOCTEXKYEThCS B IPOMOBAX, IHTEPB’'I0 Ta Mpec-KOH(DEPEHIsAX Mpem’ ep-
MmiHicTpa BenukoOpuranii 1. Kamepona. Lle nocnikeHHs € MIATPYHTAM ISl HOBUX
JOCIIKEHB B rajly3l MOJITHYHOTO JIMCKYPCY Ta MPOsABIB BepOaibHOi arpecii B I[bOMYy
JTUCKYPCI.
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This article examines the detection of speech aggression in British political discourse based
on public statements and interviews with the Prime Minister of the United Kingdom David
Cameron. The analysis allows us to conclude that speech aggression in British political
communication is a consequence of the agony of political discourse and is implemented through
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language tools, communication strategies and tactics aimed at improving their own status and
reducing the status of the enemy. Verbal aggression is based on negatively directed emotional
impact on the addressee, the implementation of anti-etiquette goals, which contradicts the positive
direction of communication and leads to destabilization of relations between participants. Speech
aggression as a sign of political discourse is clearly traced in the speeches of David Cameron.

Key words: political discourse, speech aggression, language and power, communication
strategies.
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JlekCHKO-CeMAaHTHYHI TA CTPYKTYPHI 0CO0JIMBOCTI AHTJIOMOBHOI JIEKCUKH cepu
TOCTHUHHOCTI

Ha cyudacHOMy ertami poO3BUTKY CYCIIJILCTBAa MOBAa aKTHBHO PO3BHUBAETHCS Ta
MOTIOBHIOETHCA 32 PAaXYHOK CIHEI1ali30BaHOT JIEKCUKH 13 PI3HUX Tally3ed MisUIbHOCTI
JOJCTBA. Y KOXKHIM cdepi MOCTIMHO 3’SBISIOTHCS HOBI TEPMIHM Ta 3allOo3WYeHI
cioBa. 3a migpaxyHKamu BueHHX, Oinbine 90% HOBUX CHIB y CydacHHX MOBax
CTAHOBUThH CaMe€ JIEKCHKA MPO(QECIMHOrO BXHUTKY, TEMIHU MOSBU SIKOI OUIbINI, aHDX
3pOCTaHHSl 4YHUCla 3arajJbHOBXKHMBAaHUX CJIB MOBHU. lle 3yMOBIIO€ HEOOXIJHICTH
BHBUCHHS CTIEIIaIbHOT JIEGKCUKH.

Oco0nuBOro 3HavyeHHs B LbOMY IUIaHI HaOyBalOTh AHTJIOMOBHI TEPMiHH, SIK1
BHACJIIIOK MPOBIJHUX TEHJCHIIIN CBITOBOTO IMBLII3ALIIITHOTO PO3BUTKY, BXOASITH 10
CJIOBHHKIB 1HIIUX MOB. Lle cToCyeThcs TEpMIHIB rOTEIBHO-PECTOpPaHHOI cdepH, ska
Ha Cy4aCHOMY eTami MepeTBOpwiacsa B YKpaiHi Ha BaXIWBY raiy3b €KOHOMIYHO-
M1TPUEMHHUIIBKOT I[ISIJ'IBHOCTI 1 COIIOKYJBTYPHOTO )I(I/ITTH 1 € HEeB1JI’€MHOIO
CKJIa/IOBOIO TaK 3BaHOTO ““TPETUHHOI'O CEKTOPY €KOHOMIKU™, TOOTO chepu MOCIYT.

Y Hamii poOOTI TOCHIKYIOTBCA JIGKCMKO-CEMaHTHYHI Ta CTPYKTYpHI
0COOJIMBOCTI aHTJIOMOBHO1 TEPMIHOJIOTIi cepu TOCTUHHOCTI, SIKa 3a3Hajia 3HAYHUX
3MiH Ta MONOBHEHHS Ha mo4yatky XXI cTOMTTS.

OCTaHHIM YacoM CHOCTEpIraeTbCsl TEHIEHLIA A0 CEMaHTHUYHOI YHi(ikarii
TepMmiHosiorii B Haymi. Ha aHrmiicbky MOBY SIK MOBY MIXKHaIlIOHAJIBHOTO
CIIJIKYBaHHS BUITAJ]a Ppojb 3aco0y 1HTepHaIioHamizamii Hayku. Kynerypa
iH(OpMAIIHHOTO CYCHUIbCTBA, MIKHAPOAHE HAYKOBE CIIBPOOITHUIITBO TaKOX
30araTuiid JIEKCUKY c(pepr TOCTUHHOCTI 1HTEpHAlllIOHATI3MaMH — HANUTIOIITUPEHIIIIO
(hOopMOIO TEpMIHIB.

Tepwminosorist cepu TOCTMHHOCTI € MOBOKO MPOQECIHHOTO CHUIKyBaHHS,
BIJIMIHHOIO OCOOJIMBICTIO SIKOT €, Hacammepen, BKUBaHHS TEPMIHIB — CJiB abo
CJIOBOCIIOJTYY€Hb, SIKi, 32 3arajlbHUM BHU3HAHHSM BUCHUX, CIYTYIOTh JJII BUPAKEHHS
MOHSTb, CIIENU(IYHUX JUIS Ti€l YU 1HIIOT raimy31l 3HaHHS, BUPOOHUIITBA a00 KYJIbTYPH.
Mu Bu3HAYaEMO TEPMiH SIK CJIOBO 4YM CJIOBOCIHOJYYEHHS CHEIlayIbHOT (HayKOBOI,
TEXHIYHOI 1 T.M.) MOBH, SIKE CTBOpPEHE, OTPUMaHe UM 3alo3UyeHE ISl TOYHOTO
BUPaKEHHS CIEIiabHUX MOHATH 1 O3HAYEHHS CreliaabHuX npeamertis [1; 2; 3].

3a MOp(}OJIOTIYHO CTPYKTYPOIO MM MOIIISEMO TEPMIHU rajgy3li TOCTUHHOCTI
Ha TaKi Tpymnu:
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- TPOCTIi, IO CKJIANAIOThCS i3 omHOro cioBa (Mmenu — wmenro, Villa — sinna,
visa — 6i3a);

- CKJaaHl, IO CKJIAMaloThCsA 13 JBOX CIIB 1 THUIIYyThCA depe3 aedic
(interface — inmepgeiic, Safe-Deposit Boxes — inousioyanvra cexuis 6 cxosuui, oe
2ocmi 36epicaiomo YIHHOCMI, 20MIBKY);

- TepMIHHU-CIIOBOCTIONYYEHHS, IO CKJIAMAIOThCS 13 JEKITbKOX KOMIIOHEHTIB
(Blanket Reservation — nianysamnms saxoco-nebyob nesno2o uucia KimHam (610Ky) Oiist
epyn, Most Important Person — ocobaueo eaxciusa nepcona).

OauHULII ~ aHTJIOMOBHOI JIEKCMKM c(epu TOCTUHHOCTI MOXYTh OyTH
cTpaTrdiKoBaHi 32 TPphOMa OCHOBHUMH KpUTEPisAMU: 1) TeMaTHYHOO MPUHAICKHICTIO
TEPMIHO3HAKY; 2) OCOOJHMBOCTAMHU HOro CTpykTypu i 3) (hOpMOIO0 BHpaKeHHS. Y
BIJIMOBIJTHOCTI /10 MEPUIOTO0 KPUTEPIIO YBECHh KOPIYC JIEKCHUKU CEepH TOCTUHHOCTI
MOJUIIETRCSL HAacaMmIlepe] Ha MBI Bedwki rpynu: 1) Jekcuka rotenbHOi chepw;
2)nekcuka pectopanHoi chepu. [Ipu 1bOMy JiepChKi MO3UINI, SAKI MPOTITOM
MIBTOpa CTONITTA B cdepl ToTelabHO-pecTopaHHoro Oi3Hecy 3aiimaroTs CIIIA,
3YMOBUJIUTICPEBAYXKAHHS Y MEPIIii 3 HA3BaHUX TPy aHTJIOMOBHUX TE€PMIiHIB, TOJI K
y Jpyridi JOMIHYIOTh TEpPMIHU (PAHIY3bKOTO MMOXOHKEHHS, OCKUIbKH 1CTOPUYHO
pecTopaHHa cdepa TISITBHOCTI HaWOLIBII paHO JOCATIa BUCOKOTO PIBHS PO3BUTKY
came y @Opaniii VY Mexkax KOXKHOI 3 IUX TPy BUOKPEMIIOETHCS KUIbKa TEMaTUYHUX
KJIaCTEPIB.

30Kpema, JIEKCUKA TOTeIbHOI cpepr MiApO3aIISETHCSA HAa TaKl MIATPYIIH:

1. Jlexcuuni onunuii (JIO) Ha mo3HaYeHHS TUIIIB TOTENIB, CEPE IKUX, Y CBOIO
4epry BUOKpeMIIOOThCs: a) JIO Ha Mo3HA4YeHHS TUIIIB TOTEIIB 3a OCOOJIMBOCTIMH
po3mimenns: Bed and Breakfast hotel, 6) piBHem koMpOpTHOCTI i 1iH, TUTIOM OYiBII,
crarycoMm rocrei: apart-hotel, hostel (nemreBmii roTenb 3 MiHIMAJILHUMH BHIAMH
MOCITyT; TOMYJISIPHUN cepel cTyneHTiB Ta Mosoxi), Palace-hotel (mamac-roress;
roTenb, pPO3TAIIOBaHWNA B OydiBII, SIKA € ICTOPUKO-apXITEKTYPHOIO TIaM’ SITKOIO
nayaioBoi / 3aMkoBoi apxiTekTypu); Aalkzar (ambkacap; roTenp, IO PO3TAIIOBAHUI
y CTapOBUHHOMY CEPEIHHOBIYHOMY 3aMKY, TOOYJOBAHOMY B MaBPUTAaHCHKOMY CTHJI
(Icmranis); BUKOPUCTOBYETHCS SIK BUCOKOKIIACHUHM TOTENb JIS Ay’KE IMEHUTHX TOCTEH:
YJICHIB KOPOJIBCBKMX POJIMH, TPE3UICHTIB JEp’KaB TOIIO); B) 3a MICIEM
posrtarryBanss: Hotel rural (cinbcbkuii roTens);

2. JIO wna moO3HA4YCHHS THUIIB HOMEPIB; y MEXKax IbOTO KIACTepy
BUOKPEMITIOIOThCS MiaBuAu JIO, M0 BUKOPUCTOBYIOTHCS JJIS: a) MO3HAYEHHS THUIIIB
HOMEPIB 3a KUIbKiCTIO Micib: Twin, Duplex, Doble; 6) mo3naueHHs kaTeropii HOMepiB
3a komoprtHicTio: Standart room, Deluxe, Semi-suite, Royal Suite tomio; B) s
Kiacudikaiii ToTeJIbHUX HOMEPIB 3aJIeKHO Bl BUAY, 10 BIJKPUBAETHCA 3 BIKOH:
Beach view (momep 3 Buzom Ha 1wispk); City view (Homep 3 BUIoM Ha MicTo); Inside
View (Homep 3 BHJIOM Ha aTpiyM abo BHYTPIIIHIO YaCTUHY TOTEIIIO0) TOIIIO.

3. JIO na nmo3HaueHHs THIMIB XapuyBaHHs 1 po3mimenns: all inclusive, mini all
inclusive, max inclusive, buffet (“mBencekmii crin’”), half board (wamiBmancion — y
BapTiCTh MYTIBKM BKJIFOYEHI TUIbKK CHigaHkH i Beuepi), full board (mosuwmii mancion
XapuyBaHHs Tpudi Ha AeHb), Dine around (typmaker, mjo mependadae XxapayBaHHS
TYpPHUCTIB HE B FOTEI, a Y OyAb-SIKOMY pecTOpaHi o013y HHOTO) TOIIIO.
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4. JIO na nmo3HaueHHs yactuH rotero: lobby, reception, front desk, show-room,
hot-spot, back of the house, lost and found, hospitality room Ta is.

5. JIO Ha moO3Ha4YeHHsA TMOCIYr, IO HAga€ ToTedb: FO0M Service
(obciyroByBanHs B HOoMmepax), Valet-parking (mocnyrm mapkyBaiabHHKA), butler
service (mocmyruaBopenbkoro), valet-service (mociayru kamepauHepa) TOIIIO.

6. JIO ns HOMIHALIT IEpCOHAIY, 3aisTHOTO Y cdepi roTeapHoro cepricy: maid,
doorman, porter, valet, bellboy, bellman, receptionist ta ix.

7. Jlekcuka, OB’ s13aHa 3 MPOIIECOM 3acelieHHs 1 BuceneHus: early, late check-
in; check-out; check-out express; downgrade; overbooking toio.

8. JIO na mo3nauenHs tumiB rotenpHHX Tapudis: full credit, credit limit,
Family plan (cucrema 3HIKOK 3 BapTOCTI PO3MIIICHHS, IO HAJAOTHCS UICHAM
OJHIET CIM’i, 10 MOJOPOXYIThH pazom), Fortune system (maker Typmociayr 3i
3HIDKKOIO 3a pO3MillleHHS Oe3 3a3HaueHHsS IIeBHOro rotenmro), American plan
(BKJIFOUA€E BapTiCTh PO3MIIIEHHS 1 Tpupa3oBoro xapuysaHus), Modified American
plan (Bkarouae BapTiCTh PO3MIIICHHS Ta JBOPa30BOro xapuyBaHH:), European plan
(BKJTFOUAE TUTHKU BAPTICTh PO3MIIIICHHS).

9. JIO na mo3HayeHHs TOCTeH rortemo: Overnight, stayover (ricte, skwuit
MIOJIOBXKY€E CBO€E TepeOyBaHHS B TOTEJ Ha OJHY abo Ouibiie Houek), walk-in (TicTs,
KM 3aCelII€ThCsS B TOTENb 0€3 3IIHCHEHHsS MOIepeHbOT0 OpoHIOBaHHs), Sleepout
(rictb, sIKUW HE HOYYyE B CBOEMY HoMepi), turnaways (KJIi€HTH, SKUM Oyi0
BITMOBJICHO B PO3MIIIEHHI 4Yepe3 BiJCYTHICTh BUILHUX HOMEpiB), NO-ShOwW (TicTh
rOTeJI0, IKU MaB OPOHIOBaHHS, ajJie HE CKOPUCTABCS HUM).

OTxe, TepMIHOJIOTIYHA JIEKCHMKa c(pepu TOCTUHHOCTI € MOBOIO podeciitHoro
CIIUJIKYBaHHS, HacaMIiepell, B TOTEJIbHOMY Ta pecTopaHHOMYy Oi3Heci. Bona
XapaKTEPU3Y€EThCS PI3HOMAHITHOIO CTPYKTYPOIO Ta HAJIEKUTD 10 PI3HUX TEMAaTUYHUX
KJIaCTepPiB, 3HAHHS SKUX CIPHUATUME ii e(PEKTHBHOMY 3aCBOEHHIO TABUKOPUCTAHHIO SIK
crieriajictaMu Ii€i ramysi, Tak 1 JIOJbMHU, SKI KOPUCTYIOTHCS MOCIyramu cdepu
TOCTUHHOCTI.
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Apocnae Kosanvos
Ilonmascvkuti HayionanvrHull nedazo2iynull yrisepcumem imeni B. I'. Koponenxa
Haykosuii kepignuk — 0. ¢pinon. n., npogp. Hikonenko O.M.

Jixopax OpBen, antuyromnis “1984”. IcropuuHa ocHOBa Ta pOMaHM-
nonepeHUKHU

“1984” — me oawH 13 HAWBILIMBOBINIMX AHTHUYTOMIYHHMX poMaHiB J[opmxka
Opsemna XX cTomiTTs. BiH oAMH 3 mepIux 4iTKO MOCTaBUB TaKi BXKJIHUBI MpoOieMu
K MPHUPOAA BIAAU, PO3BUTOK CYYaCHOTO CYCHIJIbCTBAa, CBOOOAA CJIOBA, JKUTTS Ta
cmeptb. Hanucanuit 1948 poky, BiH cTaB CBOro POAY MOMEPEIKEHHSIM HACTYITHUM
MOKOJIIHHSIM PO 3arpo3y, sSIKy MOK€ HECTU JIECIIOTUYHA BIIaJa.

AKTyanpHICTh JaHOi pOOOTHU TOJSATaE y BUSIBICHHI B3a€MO3B’S3KIB MIXK
noaisiMu 3 xuTTsAM OpBelia Ta camMmuM TBOpoM. Lle macTe 3Mory kpaiie 3po3yMiTu
MO3HUIIII0 aBTOPA, a TAKOX IIMOIIE AOCHIIUTH KaHp AHTUYTOMIl SIK JTepaTypHE
BIJI3EPKAJICHHS TOTAIITAPU3MY.

KoHuent TtoramiTapHOoro cycmiJibcTBa 1 aHTUYTONli B IHiloMy OyB
3amo4aTtkoBaHui 1ie 3a10Bro Ao Jxopmka Opsemna. Tak 1o pomany “1984”, poky
Hanucands 1948, HaiiBimoMmimMMU MpEeACTaBHUKAMH BBaXKAJIHCS Taki TBOPIHHS SIK
“Mu” €srena 3amaringa ta “O gquBoBrxkHNN HOBUM cBIT’ Ongoca ['excni. OOuasa 1
TBOPM TaK YM 1HAaKIlIE BIUIMHYJM Ha CIOXKET, 3ampornoHoBaHuil OpsemioMm. Tak, y
1944 poui JIxxopmk OpBeiul mulie JIUCTa JO0 POCIMCHKOTO TMOeTa Ta JITepaTypHOro
kputuka ['mba CrtpyBe, y sSikoMy IdKye oMy 3a mojapoBaHy KHury “Mu”: “Bu
3aIHTPUTYBAJIM MEHE pOMaHOM “Mu”, po SIKUM s paHille He 4yyB. Taki KHUKKA MEHE
Ty’Ke MIKaBIsATh, 1 S HAaBITh POOIIO HapUCH i moaioHoro TBOpy” [4, c. 295].
MMoBipHO, 1m0 OpBesT MaB Ha yBa3i CBOIO MailbyTHIO aHTHYTOMiI0 “1984”.

VYci i Tpu poMaHHU HaJIEKaTh J10 )KaHPY aHTUYTOIIM, TOMY HE JUBHO, 1110 BOHU
MarTh 0araTo CHUIBHOTO — TOTAJbHUNA KOHTPOJIb, EKCIUTyaTallisi HUKYMX BEPCTB
HaceJeHHs, 00poTh0a 3 MPUPOTHUMHU TOTPpeOaMU Ta THCTUHKTAMHU JIFOTUHU.

BrmnvB nmanoi niTepaTypu JNEMOHCTPYIOTh BiacHl penensii OpBemna Ha 1
pomanu. Bin onucyBaB “Mu” Ta “O OUBOBMKHUN HOBHM CBIT’ SIK JBa CXOXHX 32
JyXOM TBOPH, JI€ PO3MOBIAAETHCA PO “HOBCMAHHSA NPUPOOHO20 JIHOOCHKO20 OYXY
npOMuU payioHAIbHO20 MEXAHICMUYHO20 C8IMmY, no30asienoco xcusux nowymmis” [1,
c. 190]. Ane pa3om 3 TUM BiH JA0ja€, o y ['akcil mMaike BiJICYTHIM MOJITUYHUMA
MIATEKCT 1 HATOMICTh € BIUIMB HAHOBITHIIIMX Teopii Oiosorii Ta ncuxosorii. Takox
OpBenn Big3HAuuB, 110 B poMmaHi “O JUBOBMXHUN HOBUU CBIT” ... HE ICHYE HI
rojiofy, Hl >KOPCTOKOCTI, Hl OyAb-sIKUX CTpaXIaHb. Y BEPXIB HEMa€ CEpPHO3HUX
MpUYMH, MO0 TpUMATHUCS 3a BIaLy, 1, XO4a KOXEH 3HAXOAWTh CBOE IIACTS Y
0€3IIIy3/I0CT1, )KUTTSI CTAJIO HACTUIHKU TTOPOKHIM, 110 BaXKKO MOBIPUTH Y MOXKITUBICTh
ICHyBaHHS OMHCAHOTO cycniuibeTBa” [4, . 296]. CaMe 1151 pereH3ist 4yJ0BO OMHUCYE
BHYTpIlIHI nnepekoHanHs: OpBemia. Bin BBaxae, 110 Uil ICHyBaHHS aHTUYTOITYHOTO
CYCIUJIbCTBA HEOOXITHO JO0JaTH TaKi KOMIIOHEHTH SIK CTpax, Ae3iH(opMaliiio 1
necnotuuny Biagy [5, c¢. 153]. Ha Bimminy Big Omnmoca ['excri, BiH MiAKpECTIOBaB,
IO caMe€ BJIaJila € MPUYMHOIO TMOSIBU TOTANITapHUX JAepxaB. HaBiTh y TBOpI YITKO
onucHo ByctamMu O’bpaeHa, sike 3HaYEHHSI BOHA Ma€ JUIsl BEPXIBKA aHTUYTOIMIYHOIO
cycniabcTBa. “TlapTis mparHe 10 BiIaay JUIIE MEPECTiAyr0Yu CBOI BIaCHI IHTEPECH.
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Hac ne mikaButh 1006poOyT 1HIINX, HAC I[IKaBUTH JIMIIE Blaja... Binaga — He 3acib, a
KiHIleBa MeTa. JIMKTaTypy 3ampoBaKyIOTh HE IJIsi TOro, MO0 CTaTh Ha CTOPOXKI
PEBOJIIONT, 1€ PEBOJIIOIIIO 3/IMCHIOIOTH JJIS TOro, II00 3almpoBaJUTH AUKTATYpPY.
Meroto mepeciigyBaHHs € MepeciiayBaHHs. MeTow TopTyp — TOpTypH. MeToro
BlIaau — Biaga” [4, c. 297].

Maiibytne y 1984 yocoOII0€TbCs 3 BIYHMMH CTPOKIAHHAMU 1 TOMY
MOPIBHIOETLCA 3 “Ni00OULB010 Yepesura, wo 4asumso 0ocbke ooauyys’, — e 1 €, 3a
Bepciero OpBerta, onBiuHA CyTh Bhaau. ‘Ceim cmpaxy, 3paonuymea i KamyeaH,
ceim, de mu wasuul aooell i 0e Yasisimes mebe, C8im, AKUlL CMaHe He MeHUl, d e
OitbUl HeWaoHuM — mMaKum Mu Oauumo wiisx 1020 YOOCKOHANeHHs™', — CJOBa
O’Bpaena, siKi TOBHICTIO XapaKTEPU3YIOTh MEPCIEKTUBY Oy/b-IKOTO TOTATITAPHOTO
pexumy [3, c. 85].

Takum mnepexkoHanHsM OpBeiia MOKHaA 3aBAsdyyBaTH TnoaisiM B Icmanii
1937 poky, ne BiH MpalloBaB BIHNCHKOBUM KOPECMOHJACHTOM. Y TOM mepios OyB
po3Mal rpoMaastHCbKO1 BiiHH. OpBelI, K 1 OUIbIIICTh 1HO3EMIIIB, BCTYIIUB A0 MUTIIT
P.O.V.M., a6o mo-iHmomMy — icHaHChKi TpoubKicTH. [IpoTe, KOIM KOMYHICTH
3aXONWIM Bialy, mouyanucs pemnpecii. OpBei1 caM 3a3HaB MepeciiayBaHb, TOMY BiH
pazoM 3 JApYKMHOIO TOKMHYB Kpainy. Lli momii cnpaBuiin BenHMKe Bpa)K€HHS Ha
MMUChbMEHHMKA, aJKe BOHU MMoKa3au, 1o CTalliH BiB JIBl BIMHU: 0JHY 3 (alllicTamMu, a
iHmy 3 TpoibkuM, mpuyoMy ocTaHHs Oyia ocHoBHO. llel mOCBi cTaB BelbMU
kopucHuM s OpBemia, 1 BiH MEPEKOHABCS, IO TOTAIITAPHINA HpomaraHjai JTyxKe
JIETKO 3aThbMapUTH pPO3yM OCBIYEHIM JIIOJIMHI HABITH Y JAEMOKPAaTUYHHUX KpaiHax
[4, c. 300].

OpBenn BBaXkae, 110 JIMIIE JUCHUIUIIHOBAHUN pPO3YM MOXE M00auuTH
CIIpaBXHIN cTaH peuel. “PeanvbHicmb icHye auuie 8 NH0OCHKIU c8ioomocmi, U Oilbu
nide”’, — kaxxe O’bpaen. | cipaBai, y pomani “1984”, Te, 1o naptisi BBaXae 1CTUHOIO,
1 € 1ICTUHOIO ISl OUTBIIOCTI HACeNeHHsI KpaiHW, Xodya HacmpaBil e oMaHa. I{um
OpBemn XOTIB MIAKPECTUTH, 0 B MOAIOHOMY CYCHIJIBCTBI HE MOKJIMBE 1CHYBaHHS
CBOOOJIM CIIOBA, IO ICHYBAHHS 1HIIOI JYMKH, BIZIMIHHOI BiJl IEPEKOHAHB IHIIUX — II€
3JI0YMH Yy TOTAJITApHIN KpaiHi.

“JIBOJTyMCTBO” — 11€ TepMiH, sikuii OpBesul mpuIymMaB, o0 onucaTH HE3roay i
MPOTECT 3BUYANHOI JIFOJUHU, SIKa X04Ye OTPUMATH BIAMOBIAI HAa MPOCTI, YaCTO HABITh
OaHaynbHI TUTaHHA. [ mpuKIagy MOKHAa HABECTH YPHUBOK 13 TEKCTY, JIe OpaTop
OroJIONIye, 110 BUOpalIHiil coro3HUK OcTasis yxe cborojHi € Boporom [1, c. 193].
OueBunHo, 1110 OpBesUT XOTIB MOKAa3aTH Takuil po3BUTOK no i Ha mpukiaai CPCP ta
Himeuuunu, siki nie Buopa aumwiu [lonsmry, 3a ciaBHO3BICHMM MakToM MonotoBa —
Pi60enTpora, a Bxke CbOroH1 BEJU BiiiHY.

“JIBOTyMCTBOM” TaK0 MOYXHA ONUCATH CHOTOIHINIHIO CUTYyallil0 B YKpaiHi.
Hampuknan, ogHOYacHO JyHAIOTh Taki TBEp/KEHHs: y Kpumy Hemae pociiichbKuX
BIMCHK, ajie pa3oM 3 TUM Biiichbka Pociiickkoi Depepairii 3a0e3MmeuyroTh TpUETHAHHS
Kpumy. MoxHa HaBeCTH 1 1HITUHN MPUKIIAJ: YKpaiHIll — 11e OpaTHii pocisHaM Hapo,
aJyie TaKoXX, YKpaiHili — 1e 6anaepiBii 1 (ammcTy, ki HEHaBUIATh pOcCisH. | Bix Toro,
Ky CaMe€ pEakIlilo XO4uyTh MOOAYUTH Bij JIIONCH, We TOJMAaHHSA PI3HOIJIAHOBOL
1HOpMaIlii, 10 CTOCY€ETHCS OJTHOTO 1 TOTO X siBUIIA [4, c. 302].
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“1984” — 11e TakOX 1 pOMaH MPOTHPIY, BAPTO JIUIIIE 3rafatu racna: “Bitina — ye
mup”, “Ceobooa — ye pabcmeo”, “Heyymeo — cuna”. Xodya y TBOp1 BOHH CTOATH
caMe y TakoMmy TMOpSJKY, ajie aBTOp HaMm HIOW HaTsKae, 1O caMe “HEyHTBO” 1 €
KOpeHeM ycix Oif], aJbke 13 HbOIO BUIUIMBAIOTH 1 BiifHA, 1 pabcTBO. BiHCTOH mucaB y
CBOEMY IITOJACHHHUKY, 1110 TOJIOBHE, KOJIM TH MOXKEI CKa3aT, 1o “2+2=4". Ajne SKIIo
y CYCHUIBCTBI TaHye Tmpomaragjaa i jAesiHdopmallis, TO BiliHa CTaHE MHPOM, a
pabcTBO — CBOOOI0I0 [2, C. 64].

Takum umHoM, OpBeml — 1€ HENEepPEeBEpPIICHU TBOpElb, MalcTep
aHTUYTOMIYHOI JiTepaTypu. Moro TBOpH GyIyTh KMTH BiUHO, TOMY IO BiH IPOJIHB
CBITJIO Ha CYTHICTh BIaau. IcTopis yacto moBTOproe cede, Tomy “1984” Hikonu He
BTPaTUTh CBOIO aKTyalbHICTh. Lleli poMaH cTaB CBO€PIAHOIO IHCTPYKINEI IS
JIOJWHYU, [0 ONMHWIACS B TOTANITAPHOMY CycHiIbCTBL. Jl0Opo, Mup, 3A0pOBUI
IIy3] — OCh, 1110 Npocasisie OpBe y CBOil JiTepaTypi.
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The article deals with dystopian social science fiction novel by English novelist George
Orwell. Historical Background and prior examples of dystopian novels.
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BinTBOpeHHsI KOMIYHOI0 MOTEHIiAJy IIPH NMePeKJIAdi TBOPY
Jxepoma K. Ixxepoma “Tpoe B 01HOMY YOBHI (IK He paxyBaTu codakm)”

[lepexnan XymoXKHIX TEKCTIB 3aBXJIW OYB 1 B3aJIMIIAETbCS OJHIEIO 3
HalaKTyaJbHIIUX MpooJieM (UTONIOTIB, a/Ke JITEpaTypHi TBOpU BOUPAIOTh y cebe He
TUTBKH KyJIbTYpHY CHAQAIIUHY Harlil, aje ¥ I1HAMBIAyaJbHUX CTHIb aBtopa. llle
CKJIQJIHIIIIOI0 CTa€ 3ajaya, KOJIM IepeKIiajiad Ma€e CIpaBy 13 BIATBOPEHHSM T'yMOpY,
capkasMy YM 1pOHii, a/pkKe HE 3aBXKIM BJIA€ThCA TOBHOIO MIpOI0 30€pertu Bech
KOMIYHHUI TTOTSHITIA TBOPY.

YacTo B XyIOXKHIM JITEpaTypl 3yCTpIYAIOTHCS BapiaHTU MaiKe JTOCITIBHOTO
nepeKyaay, o He € BIAaJUM MPUHOMOM, OCKIJIBKH B KYJIbTYP1 1HIIIOTO HAPOJIY MOXKE
OyTH BIJCYTHS Ta YW 1HIIA peajis, 0 YHEMOXJIMBIIIOE aJCKBaTHE CHPUNHSATTS
cuTyaiii. [Hun nepexnanayl BAAIOTHCS 10 MPOCTO €KBIBAJIEHTHOIO MEpEeKIaay 3aJJis
30epexKeHHs] CTUIIIO CaMOT0 TBOPY, ajie g cpo0a BUKIMKATH y YUTa4a CMIX 1HKOJIU
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3JTA€THCS 3aHAATO MITYYHOI0. METOI0 CTaTTI € aHaJI3 MepPeKIaxy XyI0KHbOTO TEKCTY,
a caMe — SIKUMH NMpUHOMaMU MOCITYTOBYIOThCS TIEpeKiafadl y mpoleci BIATBOPEHHS
KOMIYHOTO TIOTEHITiaTy TBOPY.

O06’€eKTOM AOCTIIHKEHHSI € TYMOPUCTUYHA MOBICTh aHTIIMCHKOTO MUChbMEHHUKA
Jlxepoma K. JIxxepoma “Tpoe B oqHOMY 4OBHI (SIK HE paxyBatu coOaku)”. Hamr Bubip
naB Ha [bOTO AaBTOpa HE JHUIIEe TOMYy, IO MHOro BBaXalTh MalCTEpPHUM
NUCbMEHHUKOM 1 TYMOPHUCTOM, BIH Ma€ 3arajibHe BU3HAHHS 1 LIMPOKY ClaBy, a 1
TOMYy, IO Ha JaHWM MOMEHT CBiTOBa 010J1i0T€Ka MICTHTh BEJIMYE3HY KUIBKICTh
NEepeKIaaiB oro TBOPiB, a MOJAEKYAU ICHY€ JIEKUTbKAa BapiaHTIB HAITUCAHUX OJHIEIO 1
TI€I0 K MOBOIO Pi3HUM (P1IOJIOTAMHU.

[IpoGnemMu XyIOKHBOTO TMEpekiany OaraTo pOKIB MPUBEPTAIOTh YBary
JTOCTITHUKIB PI3HUX Tally3eil HayKd. 3a CJI0BaMH BIJOMOIO aMEpPHKAHCHKOTO
Teopetuka nepeknany [Omxuna Haiam, e NOSACHIOETBCA TUM, IO “‘TIEPEKIIa
3HAYHOI0O MIPOIO 3&JICKUTH BIJl IUIOTO Psy IWUCHUUIUIIH, TaKUX $IK JIHTBICTHKA,
AHTPOITOJIOTISA KYJIbTYPH, (DIJIOJIOTisl, MCUXOJIOTisA Ta Teopii komyHikarii” [1, . 11].
Came Tomy B Trally3i NepeKIa03HaBCTBA YK€ ICHYE 1 MPOJIOBXKYE 3’ ABJISTHCS OaraTo
poOIT, B SKUX AOCHIHKYIOTh PI3HI MIAXOAW 1 METOAM, SIKI O JOMOMOIIM CY4acHHUM
¢imosioramM YCIIIIHO CHPABJISITUCS 3 TaKOK CKJIAJHOIO 337a4€l0, SK BIJTBOPECHHS
TYMOPUCTHYHMX E€JIEMEHTIB MPHU TEpeKiaal. Y HalloMy X BHUITQJKy MOBa e IMpo
0CcOOMMBOCTI 1 TpoOJeMaTUKy y poOOTi came 13 OpUTAaHCHKUM TyMOPOM, KOJIU
BAXKJIMBO BPaXOBYBATH SIK IICUXOJIOT1IO, TaK 1 KyJIbTYpHY CIAJIIUHY aHTIIHIIIB.

VY npeacTaBHUKIB Pi3HUX JIHIBOKYJIBTYPHHUX TPYN Pi3HE YSBJIEHHS MPO TE, IO
MOKe ad0 Ma€ BUKIIMKATH CMIX. [3 paHHBOTO TUTHMHCTBA JIIOAMHA BUBYAE CUTYaIlll, B
AKUX BBAXKAETHCS MPABWIBHUM CMISITUChH, 1 CMiX MOYMHAE HAOyBaTH O3HAK HOPMH,
CTa€ aBTOMAaTUYHOIO PEAKI[IEI0 Ha MOAPA3HUKHU, 3aTraIbHONPUIHSATI IK TYMOPHCTHYHI
y CYCHUIBCTBI 1 KyJIbTypl [2,c.25]. Tomy y Hamomy aHali3i MU PO3IVISTHEMO 3a
JIOTIOMOTO0 SIKUX METOJIB PI3HI MepeKiiagadi CripoMOTINCs 30eperTd aBTeHTUYHICTh
KOMIYHOTO TIOTEHIIary ab0 Xxoua O BIATBOPUIIN IHTEHIIIIO aBTOPA.

VY CBOiil TYMOPHUCTHYHIM MOBICTI aBTOP OMHUCYE TOCTP1 COIliaibHI W MOpaibHI
mpoOJIeMH, BUCBITIIIOIOYH iX O€3MTy3MiCTh uepe3 no0puii rymop. Maibke oapa3y Ha
MOYaTKy PO3MOBITAETHCS MPO CUTYAIlII0 TOB’s3aHY 31 370pPOB’SIM TOJIOBHOTO TEPOsI
JIxes, sikuii BinBiaye bputancbkuit Mmy3ei 1 YuTae MEIUYHUN JOBIAHUK. Tam 4OJIOBIK
JI3HAETHCS, M0 MA€ Maike BC1 XBOPOOH, 32 BUHATKOM OJTHOTO 3aXBOpPIOBaHHS: “‘/
plodded conscientiously through the twenty-six letters, and the only malady | could
conclude I had not got was housemaid’s knee ” [3, ¢c. 7].

Skmo mnepexnactu  “housemaid’s knee” wmum  BTpaTHMO CEHC Camoro
T'YMOPUCTHYHOTO €JIEMEHTY, 00 BUMJE IIOCh HAa KIITAIT “KOJIHO JTOMOTOCHOJapKu”,
ajie 3 MEAUYHOI TOYKHU 30py — i€ TepMiH “Oypcut” abo ‘‘3anajeHHs! CIM30BUX CYMOK
HaBKOJIO Cyrjo0iB”. s yKpaiHOMOBHMX YHMTadyiB I peajlii HE HECe HISKOro
TYMOPUCTUYHOTO HAIOBHEHHS, aJK€ BOHM HEI HE TIOCIYTOBYIOTHCS Y
MOBCSAKJICHHOMY JKHTTI TakK, SK Ile MOriau O pobutnm anriiimi. Came ToMy MH
posrisHyH ykpaiHcbkui nepekinan 1O. Jlicaska 1974 poky, mo0 mi3HATHCS SKUN
npuiioM BHUKOpHUCTaB (umonor 3amis 30epexeHHS KOMIYHOTO IOTEHITIaTy
XYZ0KHBOTO TEKCTY.
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Yacto y Hapoal Ha3BH 3aXBOPIOBaHb TMOXOMATH BiJ Ha3B mpodeciid e
HIDKYOTO Kiacy: carpet-layer’s knee (kosiHO JHOAMHH, SIKA YCTHIIA€ KUJIMMH), TOMY
npu 3aiicHenHl nepekiaay FOpiit JlicHsSk BUpIIIMB CKOpUCTAaTUCS aHaioriero: ‘A
CYMIIHHO Npocmyoditoeas yci 08aoysamv wicms nimep aigasimy i 3 ycix Xeopoo,
ONUCAHUX Y KHUIICYL, He 3HAUWO08 V cebe minbku oonici — paky caxcompycis” [4, c. 7).
[lepmioBinkprBayeM BHUIIE 3TaJlaHO XBOpoOM cTaB 3HameHuTHi xipypr IlepcuBaib
ITotT, sxmit y 1775 poui Bhepiie omucaB If0 3JIOAKICHY MyXJUHY, SKa Y Hapoji
oTpHMayia Ha3By “pak caxcompycie”. CKOPHUCTABIIMCH ITUM, IIepeKiIajad 3aMiHUB
peastiro Ha OUIBII 3HAMOMY 1 3pO3yMLTy YKpPaiHCHKOMY YMTAueBl i TUM caMuM 30epir
caMOOYTHICTb TBODY.

J1yst HOCIiB pOCIWCHKOT MOBH JOCTIBHHM MEPEKIIa]] TaKOXK O HE IMiTIAIIOB 1 OCh
gk Bupimm M. Jloncekuit Tta E. JliHenlbka BiATBOPUTH KOMIYHHMM TOTEHIIAI
cutyaulii: “Tak a1 0obpocosecmuo nepebpan éce 6ykevl angasuma, u eOUHCMEeHHAs.
bonesnb, Komopoii 1 y cebsi He oOHapycul, ovlia podunshas copsuka’” [5, ¢. 6]. Lei
BaplaHT MePEeKIIay TaKOXX BBAKAETHCS BAAIUM, aJ[Ke IIel TEPMIH BUKOPHUCTOBYBABCS
me 3a 4aciB ['inmokpara st OMUCY CYKYNMHOCTI TMICHSMOJNOTOBUX XBOPOO dYepes
HEJJOTPMMAaHHS CcaHITapHUX yMOB. [lpuunmHa 3axBOoproBaHb Oyjia BIIKpUTA Y
1847 pomi Irnamiem 3eMmenbBelicoM, IO BKa3aJio Ha HEOOXIAHICTH 3aCTOCYBAaHHS
aHTUCEeNnTHUKIB, 1 3 1880 poKy iX cTany BUKOPUCTOBYBATH B Xipyprii Ta aKyIIepCTBi.
Takum YMHOM, CaMOOYTHICTH TBOpPY IpPU TaKOMYy IME€peKsaji TakKoX He Oyia
nopyiieHa. Arje, 3 iHIIOro OOKy, MOpYyIIeHa JIOTIKa BHKJIAAy CYTl, aJe TOJOBHUM
repoi 1 He Mir Ou 3HalTH y cebe Taky XBOpoOy, OCKUIbKHM BIH YOJIOBIK, a HE KIHKA.

He meHm wmikaBUM € Te, K NpU MEpeKiIaZl HIMEIBKOI MOBOIO BAAJIOCSH
30epertd TYMOPUCTHUHY iHTEHII0 aBropa: “Ich arbeitete mich gewissenhaft durch
die sechsundzwanzig Buchstaben und kam zu dem Schluf, das mir als einziges ein
Tennisarm fehlte” [6,c.4]. 3 wnimenpkoi “ein Tennisarm fehlte” nocnisHO
MEePEeKIANAEThC AK ‘JIIKOTh TEHICHCTa”, 1 O3Hadyae XBOpPOOy, SKa Mae Ha3By
“enikonounim Jnikmvogoeo cyenoba”. Haiwactimme NpuYMHOIO Ti BUHUKHEHHS €
TpUBaJie IEPEBAHTAKEHHS TKAHUH PYKH, 10 MPU3BOJUTH JI0 JAaHOI TpaBMH. 3a3BUYAil
IIe 3aXBOPIOBaHHS YacTO 3ycTpiyaeThcsi y TeHicucTiB. Cepel MaIli€HTIB 3 TaKUM
JIarHO30M TAaKOXX € TIPEACTaBHUKMA Takux mnpodecid sK Teciuapi, Majspi,
OyIiBeNbHUKH Ta 1H. BUkopucTaBim npuitomM 3amMiHu peatii, mepekianay 30epir CyTb
rymMopy, sk 1e 3poous 1 FOpiii JlicHsk.

Cepen HIMEIBKUX BapiaHTIB MEpeKiIaay MOXKHA 3HAUTH 1€ OJWH JOBOJII
nikaBuii Bapiant. ['enpi @. Ypban numre: “Die einzige Krankheit, von welcher ich
annehmenkonnte, verschont zu sein, war Kindbettfieber” [7,c.2]. 3 Himenpkoi
tepMiH “Kindbettfieber ” nepexknanacThes K “nonocosa capsauxka’. Y 1bOMY BUIIAIKY
OyJI0 BUKOPUCTAHO TOM K€ MPHUIOM, 1110 1 y pociiickkoMy BapianTi M. JIoHCbKOTO Ta
E. Jlinenpkoi — camoOyTHICTh TBOPY 30€pekeHa, ajie CyTh T'yMOPY 3MiHEHa.

I ocTanHiii ayle HE MEHII BAXKJIMBHUH TEPEKIIa] SKUW MIATaB aHami3dy OyB
pociticekuii BapianT M. Cainbe: “fI dobpocosecmno npopaboman ece 08aoyamo
uecmsv OyK8 angasuma u yoeouics, Ymo eOUHCMEeHHAs: O0Ne3Hb, KOMOPOU Y MeHs.
Hem, — 2mo 6ocnaienue Konennou waweuku”’ [8,c.7]. Y 1upomy BUIAAKy OYJI0
BUKOPHCTAHO TPHUIOM IMOSCHIOBAIHLHOTO TEPEKIaay. 3 OJHOTO OOKYy, CYTh TyMOpY
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30eperTu BIAjoCs, ajie HE TEPEeNacThCs IMOBHOK MIPOI0 BECh TYMOPUCTHYHHMA
MOTEHII AT XyJ0)KHBOTO TEKCTY.

[lincymoByrouM BC€ BHILE 3a3HAYEHE, MOXKEMO CKa3aTu, IO MepeKiaj
XYJIO)KHIX TEKCTIB OyB 1 JOCI 3aJMINAEThCS CKJIQAHOIO 3adadero s (haxiBIIiB.
Oco0mmBO OaraTo CKJIAJHONIIB BUHHUKA€E MPU POOOTI 3 TYMOPUCTUYHUMH TBOPAMHU
aHTJIACHKUX MUChMEHHUKIB. lle moB’s3aHO 3 OpUTAaHCHKUM TYMOpPOM, a came — 3
HaMaraHHsIMU MOBHICTIO BIATBOPUTH KOMIYHE HABAHTAKEHHSI AaBTEHTUYHOI'O TEKCTY.
Haxxans, OyBarOTh Taki BHMAAKH, KOJIH T'yMOp Hal4acTIIIe BTPAYaA€ThCA, aje € Pi3Hi
METOIM 1 TPUHOMH, SKI MOXKHA BHKOPUCTaTH, MO0 30€perTh CeHC Ta HaBiTh
caMOOyTHICTh TOTO YH 1HIIOTO TYMOPUCTHYHOTO €JIEMEHTY.
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The article deals with comic potential reproduction in the translation of “Three men in a
boat (to say nothing of the dog)” by Jerome K. Jerome. The research focuses on investigating
methods of translating one particular aspect connected with medical terminology among different
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Kamepuna Kpuwieno

Buwuii nasuanvuuti 3axna0 Yxooncninku

“Ilonmascvkuti yHisepcumemi eKOHOMIKU I mopeieni”’
Hayxoeuii kepignuk — K. ¢pinon. n., ooy. Cyxauosa H. C.

Oco0smBoCTI nepekJiafy ilioMaTUHYHMX BUPA3iB

IMocTanoBka npo6Jjemu. Ha croroaHimHiil 1eHs npoOiaeMaTuka nepexKiany B
JIHTBICTHIII Ta TNEPEKJIaJO3HABCTBI mocigae Barome wicue. Ilepexman Bumarae
rIMOOKOT0 PO3YMIHHS TpaMaTukd, (OHETHUKH, icTopii Ta KynbTypu. llepeknamaui
MOBUHHI 100Ope 3HATH MpaBuia MOBHU, a TaKOX peallli B CyCHUIbCTBI HOCIIB MOBH,
ajpke 1 (pakTopu 3HAYHUM YMHOM BIUIMBAIOTh HA MIPArMaTUYHUN ACTEKT MepeKiiay,
KU JUIsI KOXKHOTO IepeKiiajadya € HalKpalluM MOKa3HUKOM MaiictepHocTi. OfHi€r0
3 BAXJIMBHUX MpOOJIEM, 3 SKOK CTHUKAIOThCA CHOTOJHI, € MEPeKIa] 1110MaTHYHUX
BHpa3iB, a/PKe MAalIMHHUM TepeKiaJ He CHpPaBISEThCS 3 MEpeladerd TOYHOTO
3HAUEHHA 1710M. [/ioMaThKa BiJlirpae BaXJIMBY pOJjb B MOBJICHHI, BOHA HaJla€ MOBI
BHUPA3HOCTI, IJIABHOCTI Ta OPUTIHAJIBHOCTI. BykKMBaHHA 1110M 30arauye JIGKCUKOH Ta
JoroMarae Kpaiie po3yMiTH MpeACTaBHUKIB MOBH.

AHaJi3 OCTaHHIX J0CJHiIKeHb I myOJaikamii. AHani3 OCTaHHIX HAayKOBHX
poOIT JOBOJUTH, IO POOIEMI MEPEKIaay 1A10M MNPUCBAYEHO Mpalll BITYU3HIHUX Ta
3apyO1’KHUX HayKoBIIiB, 30kpeMa O. . binoaina, JI. I1. bino3zepebkoi, A. C. [I’sikoBa,
B. 1. Kapabana, 1. B. Kopynis, 3. b. Kyzaenbko Ta 1HIIUX BUCHHUX.

MeTo10 cTATTi € BUBHAUYCHHS] CYTHOCTI Ta BUBUCHHSI OCOOJIMBOCTEM MEpeKIIany
171I0MaTUYHUX BUPA3IB.

Buknan ocHoBHoro marepiaay. s kpamoro po3yMiHHSA 1A10MaTHYHUX
BHUpA3iB PO3TJISHEMO BU3HA4YCHHs I11boro MOHATTS. [I. CiMIicoH muie, mo igioMu
MOXOATh BiJ MeTadop, ski € ctanumu (pazamu, a ©. [lanmep ommcye imiomu, sk
“IOCIIAOBHICTD CJIIB, 3HAYCHHS SKUX HEMOJKJIUBO Iepen0ayuTy 31 3HAYCHb CaMHX
cmB” [1; 2]. JlochaigHMKHM 3a3HA4arOTh, IO iAiOMa — II€¢ BHCIOBH a00 BHpa3M,
3HAUCHHS SIKUX BIJIPI3HSETHCS BiJ OYKBaJbHOTO 3HAYEHHS OKPEMHX CIHiB, IO
YTBOPIOIOTh Takuii Bupa3 [4]. Hampukman, anrmiiiceka imioma hammer and tongs
OyKBaJIbHO O3HAyYa€ “MOJIOTOK Ta IIMMI™, OJHAK Ma€ 3HA4YCHHS “3 yciei cunu”. s
TOTO, 00 3pO3yMITH 3HAYEHHS 110MH, MOTPIOHO 3HATH KOHTEKCT, y SKOMY BOHA
B)KUBAETHCS.

barato ¢pazeosioriamiB, siki BAKOPUCTOBYIOTHCSI B CyHaCHOMY JKHUTTI, MOXHa
3yCTpITH y TBOpax OJHOro 13 HailBigomimmx apamarypriB — Buieama Illekcmipa.
Hanpuxmnan, one fell swoop — onaum maxowm; flesh and blood — mmots 1 kpoB; vanish
into thin air — po3unnuTHcs B moeiTpi; brevity is the soul of wit — crucmicts, cectpa
tananty. Jleski 3 mux ¢pa3 MM BUKOPHUCTOBYEMO B MOBCAKACHHOMY JKHUTTI Ta HaBITh
HE TTOMIYa€eMO, 110 JOCIIBHHM MEepeKIIa]] He BIAMOBIAAE 3aKIaCHOMY CEHCY.

JIst mocsiITHEHHST MaKCUMAJIBHOI aJIeKBaTHOCTI TIPH Mepekiiai ¢hpa3eonori3mMiB
3 aHTJIHACHKOI HA YKPaiHCHKY, MepeKiagad MOBUHEH BMITH KOPUCTYBATHUCS PI3HUMH
crioco0amMu Tepexiamy.

PosrnssHemMo HadmomupeHiin cnocodu nepekiany (ppa3eosoriyHux OIUHUIIb.
OnucoBuil mepekyia — UM CHOCOOOM MOKHAa CKOPUCTATUCA, KOJM HE BAAIOCH
3HAWTH BIAMOBITHUK Yy MOBI mepeknany (Hampukiam, to cut off with a shilling —
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sanumuTH O0e3 cranky; make two bites of the cherry — nminmtucs dmmoch myxe
ManauMm) [4].

[Tomyk ¢pa3zeosoriyHOro eKBiBaJIeHTa B IILJILOBIM MOB1 — 1€ BapiaHT MPaIO€
B TOMY pa3i, KOJIM 00U Bl MOBH 3alIO3UYMJIN 1710MYy 3 OJTHOTO JiKepena (HampuKia,
there is no smoke without fire — nemae qumy 0e3 Boruio; strike while the iron is hot —
KyH 3aJ1130, IOKU rapsde).

Bukopucranns (paszeosioriyHoro aHaiora, TOOTO 171I0MH, sIKa TIEpeIae Te came
3HAa4YeHHs, aje 3a JOMOMOrow iHmoro oOpa3y. Takuit cmocid 3acTOCOBYIOTH MpPH
nepekiaai npuciib’iB: as the tree so the fruit — s6myxo Bin s0myHI Hexaneko nanuae,
better an egg today than hen tomorrow — kpaie cuHHIS B pyKax, HiXK XypaBellb B
HeOi, better be born lucky than rich — me mHapoamck kpacuBorO, a HapoawCh
HIACITUBOIO.

AOcontoTHUI €KBI1BaJICHT BUKOPHUCTOBYIOTh KOJIN BHUPA3U €
inTepHamionansauMu: @ WOIf in sheep’s clothing — BoBk y oBeuiii mikipi; all’s well
that ends well — Bce n06pe, o mo0Ope 3akiHuyeThes; better late than never — kparie
mi3HO, HiK Hikoau; have a place in the sun — matu micue mig conmem; have a roof
over your head — Matu gax HaJ roJj0BOIO.

BinHocHUI €KBIBaJICHT 3aCTOCOBYIOTh Y TOMY BHITAJIKY, KOJIU MpU 30€PEKEHHI
3HAYCHHS aHMIIHCHKOTO BUPA3y B YKpaiHChKOMY BapiaHTi € Aeski BigminHocTi: all is
not gold that glitters — me Bce Te 3070T0, 110 OMIIUTE; and so on and so forth — i Tak
naiti, 1 ToMy mojiOHe; appearances are deceptive — 30BHIIIHICTE OMaHIUBa; be as
busy as a bee — TpymuTucs, sk 0Ko07a.

BucnoBkn: Omxe, mnepekiaa 111OMaTUYHUX BHUPaA3iB — 3aBIAHHS JIyXKe
ckianHe. Bubip mneBHOro BuAy MNEpeKIaay 3alleKUTh Bil  0COOJUBOCTEH
(Gpa3zeonoriyHuX OAMHUI, SKI MepeKiagady TMOBHHEH BMITH pO3II3HABAaTH Ta
nepeaaBaTd  ix  3HadeHHSA.  OckuibkM  (pa3eosioriyHi  OAMHMIN  IIUPOKO
BUKOPUCTOBYIOTBCA Yy BCIM JiTeparypi, TPaMOTHHM TMepekiazad He TIOBUHEH
JIOIYCKAaTH HETOYHOCTEH y mepekial ¢paszeoniorizmiB. He 3Hatoun Qpazeosnorizmy,
HEMOXKJIMBO OIIIHUTH SICKPaBICTh Ta BHUPA3HICTh MOBU. TaKUM YHWHOM, MO>KHA
3pOOUTH BHCHOBOK, III0 TOJIOBHOIO CIENIM(DIKOIO TEPEeKIaay 1IOMaTHYHUX BUPA3IB €
BpaxyBaHHS €KBIBAJIEHTHOCTI 1/1loMU a00 (hpa3eosoriyHoi OJMHMIN TP Tiepenadl ii
1HIIIOI0 MOBOIO.
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The Effects of Teaching Style on Foreign Language Anxiety: A Case Study

1. Introduction

This study focuses on learners of English as a foreign language with an
intermediate level of proficiency, who suffer from foreign language anxiety (FLA).
The aim of this paper is to provide a state of the art of two different areas of research
within the field of foreign language acquisition, such as teaching style and foreign
language anxiety, and try to relate the two. Therefore, a study was developed to see
whether anxiety could be dealt with by adapting or changing the teaching style of the
teacher. By having a teacher that follows a certain style, such as the Facilitator /
Expert / Personal Model cluster, students might feel more comfortable in class,
reducing this way, their foreign language anxiety levels.

2. Theoretical background

2.1 Foreign language anxiety

Zheng (2008) defines FOREIGN LANGUAGE ANXIETY as the worry and
negative emotional reaction a person experiences when learning or using a foreign
language. It has also been described as “quite possibly the affective factor that most
pervasively obstructs the learning process. It is associated with negative feelings such
as uneasiness, frustration, self-doubt, apprehension and tension” [2, p. 8].

The major sources of anxiety, as presented by Zheng (2008), are the learner,
the teacher, and the context. First, we have the learner, whose individual differences
such as their level of proficiency of the foreign language can be a trigger of FLA. If
the learner sees or believes that they have a lower level than their peers, they might
feel more pressure when speaking in the target language, and develop FLA (Price,
1991). Another individual difference would be their personality, whether they are
afraid of speaking in public, since as Price (1991) stated, people who feel anxious
when speaking in front of a crowd are more likely to feel FLA in a classroom.

Then, we have the role of the teacher, which should be emphasized since they
can be facilitators of language learning as well as major FLA triggers for the student
(Al-Saraj, 2014; Briesmaster & Briesmaster-Paredes, 2015). Teachers need to plan
their classes beforehand, considering their students’ differences, such as their
personalities, to provide a safe and welcoming environment for them in the
classroom. On the contrary, when a student is not comfortable and sees the teacher as
an evaluator who only points out their mistakes, their FLA increases, affecting their
performance in the target language.

Finally, we have the context, which in this case would be the classroom. The
seating arrangement, whether students are seated by themselves, in pairs or in groups
(Wannarka & Ruhl, 2008). Then, we have acquaintance, whether students know each
other and get along, and finally, the setting, which should make the student
comfortable enough for learning to happen (Zheng, 2008).

2.2 Teaching style

When it comes to students with FLA, it has been shown that teachers are key to

66



alleviate anxiety, since they play a significant role in the levels of anxiety each
student experiences in the classroom (Batista, 2006). The concept of TEACHING
STYLE has been defined as “the manner in which a teacher manages instruction and
the classroom environment” [6, p. 2], and as the activities, approaches and techniques
used by a teacher in front of a class (Ghanizadeh & Jahedizadeh, 2016).

To reduce the students’ anxiety in class, this article focused on the five
teaching styles presented in Grasha’s (2002) study. First, we have the Expert, which
Is the teacher who possesses knowledge and expertise, focuses on facts and the
transmission of information, with which the student’s competence is challenged. In
the Formal Authority teaching style, the teacher provides feedback, establishes goals
and expectations, and focuses on providing clear explanations and objectives
(Grasha, 2002). Subsequently, the Personal Model is the one in which the teacher
teaches by personal example, so the students are encouraged to observe and emulate
the teacher’s model. Then, we have the Facilitator teaching style, which emphasizes
personal relationships with the students, thus the teacher guides students, and their
goal is to provide support and encouragement. This is the most student-centered style,
hence the teacher focuses on the students’ needs, so they are very flexible. Finally,
the Delegator focuses on the students’ autonomy, so the teacher acts as a resource,
and monitors them.

According to Briesmaster and Briesmaster-Paredes’s (2015) study, “the
inclusion of the Facilitator and Personal Model styles might be the key to offsetting
increases in anxiety among language students” [4, p. 151]. A “warm social
environment” [12, p. 550] is key to lowering the student’s anxiety, which can be
achieved with the Facilitator and Personal Model styles. Therefore, the cluster of
styles used in this study were as follows: the Expert/Personal Model/Delegator cluster
before the intervention, and the Facilitator/Expert/Personal Model during the
intervention.

3. Methodology

To provide an answer to whether a certain teaching style (a Facilitator/Expert/
Personal Model cluster) can help students diminish their FLA, the study was carried
out in a public high school in Maresme, Catalonia. All participants were between 16
and 17 years of age whose L1 was Catalan, Spanish was their L2 and were, therefore,
learning English as their L3 as a compulsory subject. They were alleged to have a B1
level, and since classes were arranged by the students’ level of proficiency, they were
all expected to have a similar knowledge of the language.

In order to carry out this study, an adapted version of Horwitz, Horwitz, and
Cope’s (1986) Foreign Language Classroom Anxiety Scale (FLCAS) was used. The
FLCAS was created to identify the symptoms and consequences of FLA and consists
of 33 items to which participants must say if they strongly disagree (SD), agree (A),
neither agree nor disagree (N), disagree (D), or strongly disagree (SD). For this study,
though, the participants were only presented with 4 choices, so the neutral choice was
removed to make participants decide whether they agreed or disagreed with the items.
Nevertheless, the reliability of the scale was not compromised since no items were
excluded. To ensure that the students understood all the items, they were presented
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with and adapted version of the scale translated into their L1 (Catalan), carried out by
the author of this article.

In addition, the participants had to answer two questions. The first one was a
yes/no question in which participants had to say whether they had felt less nervous in
class during the intervention period. In case they answered yes, they were asked to
answer an open-ended question asking them why they thought they had felt more at
ease in class.

4. Data collection and analysis

A printed adapted version of Horwitz et al.’s (1986) scale was presented to the
participants just before the intervention period. They were asked to complete it based
on how they felt in class with their current English teacher, who used an Expert/
Personal Model/Delegator cluster of teaching styles and focused on the students’
autonomy. Moreover, the participants were instructed to write their names on top of
the scale, so their results obtained before and after the intervention could be
compared.

After completing the scale, the intervention period started. This one consisted
of teaching the content of the subject of English in 11 one-hour long sessions for a
month, using the Facilitator/Expert/Personal Model blend of teaching styles to try and
reduce some students’ FLA in the classroom. At no point were the participants
presented with the different teaching styles nor what they implied, as not to interfere
with their answers or behavior in class. It should also be mentioned that neither of the
teachers strictly use only one of those teaching style clusters, but these were the ones
they used the most.

Then, at the end of the intervention period, the students were asked to complete
the same scale, as well as the yes/no question and the open-ended question, based
only on the intervention period. Also, they were reminded to write their names on top
of the scales, for without the names, comparing results would not have been possible.

To analyze the data collected, out of the 33 items taken from Horwitz, et al.’s
(1986) Foreign Language Classroom Anxiety Scale, 24 were indicators of FLA,
therefore, the data were taken from the following items: 1, 3, 4, 6, 7, 9, 10, 12, 13, 15,
16, 17, 19, 20, 21, 23, 24, 25, 26, 27, 29, 30, 31, and 33. The rest of the items did not
provide information on the students’ levels of anxiety, thus, they were not considered
for this study.

The data collected with the FLCAS were analyzed with Excel. First, all
participants were listed, and then, next to their names, their answers to both scales
were added. After that, the names of the participants were coded to maintain their
anonymity, and their answers were given a value: strongly agree was given a 4, agree
a 3, disagree a 2, and finally, strongly disagree a 1. Subsequently, the values obtained
from each scale were added, separately, so at the end of the process each participant
had the total values of the scales they completed before and after the intervention.
The highest total value they could obtain was 96, since there were 24 items and the
strongly agree option was given a value of 4, while the lowest value they could get
was 24. Finally, the total values of both scales were compared for each participant to
see the difference in their levels of FLA before and after the intervention.
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Moreover, with the information obtained from the scales, the ratio and
percentage of the students whose FLA levels had dropped was calculated. In addition,
the statistical information was obtained with PAST (version 3.25) to know if the
results of this study were statistically significant.

As for the answers to the yes/no question, they were added and then compared
to the data extracted from the scales. This way, it could be seen if the number of
participants who declared being less nervous or anxious in class matched the number
of students whose FLA levels had lowered based on the scale results. Then, their
answers to the open-ended question were analyzed to find out why they thought they
had felt less nervous in class. The answers of the students were attributional, which
means that they attributed the changes to certain factors, and those were classified
into two categories: the teacher’s attitude, and the methodology used to carry out the
class. The answer to this and the yes/no question were used to help interpret and
understand the results obtained from the scales.

5. Results and discussion

First, it should be mentioned that the scale used in this study, the FLCAS
(Horwitz, et al., 1986) and its items help compare the levels of anxiety of the
students, but it does not say whether they have FLA. The results simply show if their
levels increased or decreased after the treatment, which shows whether the students
felt more anxious before or after the intervention.

After collecting and analyzing the data, the following results were obtained. 12
out of the 16 students presented a lower total value on the scale completed after the
month-long intervention period. Thus, after being taught with a Facilitator/Expert/
Personal Model cluster of styles, the students’ FLA levels were lower than after being
taught with an Expert/Personal Model/Delegator blend of teaching styles

Regarding the statistical results of the study, the critical t value (p=0.05) was
2.0423 while t = 4.4515, therefore, they were not statistically significant (p<0.05) for
the t value obtained was inferior to the critical t value (Domenech, 1977). Hence, this
dissertation got the same statistical results as the study carried out by Briesmaster and
Briesmaster-Paredes (2015). The fact that the current study was not statistically
significant, though, could have been the result of the sample being n<30 and the
intervention period being very short. In this case, if the present research relied only
on these findings, it could be said that there seemed not to be a relation between the
teaching style and the levels of FLA of the students, and therefore, that the teaching
style could not be used to reduce the students’ FLA in the classroom.

Nonetheless, other representations of the data collected seem to indicate that
the teaching style does indeed help lower the student’s FLA. For instance, the
percentage and ratio of the students whose anxiety got better after the intervention
period. As a result of including the Personal Model and Facilitator teaching styles,
75% of the participants in this study showed lower levels of FLA after the
intervention. Moreover, there was a 1 to 3 ratio of students who did not have their
anxiety levels reduced. From another perspective, for every 3 students whose FLA
got better, only one student’s anxiety did not.

As for the two questions the participants had to answer after the scale, the
responses were evaluated, and the following results were obtained. The answers of 11
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participants matched the results of their scales. In this case, 10 students said they had
felt less nervous in class, and the total values of their scales were indeed lower after
the intervention. However, there were 5 students whose scale results and answer to
the yes/no question did not match. 2 students stated they had not felt less nervous in
class when their scale results showed the opposite, and 3 students stated they had felt
less nervous during the intervention period, while, again, their scales showed
otherwise.

As for to what they attributed feeling less anxious in class, the students’
answers were classified into two categories: the teacher’s attitude and her teaching
methodology. 8 students stated feeling less anxious due to the teacher’s attitude,
while 2 stated it was because of her teaching methodology, and 2 attributed it to both,
the teacher’s attitude and methodology. Additionally, a participant answered yes to
feeling less nervous in class but left the second question blank. Therefore, they all
attributed the changes in their FLA levels to the teaching style, since the teacher’s
attitude and methodology are part of it.

In conclusion, from the results obtained in this study, there seems to be a
relation between the teaching style and the levels of FLA of the students in the
classroom. Even though the results were not statistically significant, the ratio and
percentage seemed to present a high number of students whose FLA levels were
reduced as a result of the teacher’s teaching style. Moreover, the qualitative data
obtained from the open-ended question showed that those students who felt less
anxious in class attributed it to the teacher’s attitude and methodology, which are part
of the teacher’s teaching style. Thus, as stated by Briesmaster and Briesmaster-
Paredes (2015), adding a Facilitator and Personal Model did make the students feel
more comfortable in class, making their FLA levels decline. This conclusion can be
reached given that the teacher who taught them before the intervention used an
Expert/Personal Model/Delegator blend of teaching styles, which seemed to make
them more anxious. As a result of the change of teaching styles, 12 out of 16 students
felt less anxious in class after only 11 hour-long sessions. Therefore, the findings
seem to support the hypothesis of this paper. It seems that the teacher’s teaching style
does indeed have an influence on the student’s FLA levels in the classroom. Hence,
teachers can help lower the levels of anxiety of their students by adapting their
teaching style.

6. Limitations and suggestions for future research

An aspect that could have played a role in the students’ levels of FLA is the
age difference between the two teachers. The teacher who followed an Expert/
Personal Model/Delegator cluster was in her late 40s and was their permanent
teacher. On the other hand, the one that used a Facilitator/Expert/Personal Model
blend of styles was 24 years old, and was a temporal teacher doing a placement in
that high school. Therefore, the age proximity between the students and the temporal
teacher might have also made them feel more at ease in class regardless of the
teaching style. Thus, for a future study, this one could be carried out with various
teachers of different ages and teaching styles to see if the age of the instructor also
has an influence on the students’ FLA.
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Some other elements that should be considered, given that they limited the
findings of this paper would be the size of the sample (n<30) and the length of the
intervention period (11 hour-long sessions). Therefore, a suggestion would be to
conduct the study with more participants for a longer period of time to obtain more
convincing results.
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Anvona Jluxeap
Ilonmascwkuti HayionanvHul nedazo2iunuil yuisepcumem imeni B. I'. Koponenka
Hayxoeuii Kepignuk — K. neo. nHayx, ooy. Opnosa O.B.

Hapartus y pomani C. Moema “Tearp”kpi3b Npu3My KOHIPYEHTHOCTI repoiB

[TutaHHs B3a€EMOCTOCYHKIB T'€pOiB TBOPY il TBOpLS-aBTOpA, pO3MOBiAada Ta
aBTOpa € OJHUMH 3 MPOOJIEMHHUX 1 TIMOTETHMYHUX Yy JIITEPaTypO3HABCTBI. Y CTaTTi
OKpECJICHI TapaMeTpy MiAXOMIB JO0 PO3B’sI3aHHS TPOOJIEMH B3aEMOIi aBTOpa Ta
po3moBiaya, 30kpeMa y4acTb y (alOynbHiM 1ii, micie y ¢adyibHOMY MpOCTOPI,
HAONMKEHICTh HapaTtopa A0 aBTOpPChbKOi mo3umii. JlOCHiIHUKM TPOMOHYIOTH
BpaxoOBYBAaTH TMapaMeTpy BIAMIHHOCTEH aBTOpa-po3MOBijJaya Ta aBTOpa-TBOPLS:
COIaJIbHI XapaKTEPUCTUKHU, TEHACPHI O3HAKM, 1J€0JOTIYHI mo3uiii. SckpaBuM
MpUKIaA0oM OaraToyHKI[IOHAJIIBHOI POJIl HapaTopa-reposi Ta HOro B3aeMoOil 3
aBTopoM-Hapatopom € pomaH C. Moema “Tearp”, OCKIIBKM pO3IOBIIb y TBOPI
noiOoHIYHA, 1 YUTAY SBHO PO3PI3HSIE YOJIOBIYMH 1 KIHOUUN FOJIOCH PO3IOBIIaviB, 10
TOTO X B OJHOMY BIJIYYBA€ThCS CBIAOK TEATPAILHOIO JKUTTA, a B IHIIOMY —
Oe3nocepeiHI yUaCHUK KUTTSI 3a JIAIITYHKaMU.

Hocmigauk O. KeHeTT mporoHye BaplaHTH THUIOJIOTII HAapaTopiB 3a BHUIIE
3raJjJaHuMu napamerpamu (ydactb y (alOynbHIN Aii, Micue y (padynbHOMY IpocTOpi,
HaOJIMKEHICTh HapaTopa JI0 aBTOPCHKOI MO3UIIii), T0Aal0Ud MOJABIMHUX PO3MOBIIAYiB:
“nepiuid po3noBigay, MPOTUCTABICHUNA aBTOPY, 3HAXOAUTHCS y LEHTP1 (HadyIbHOIO
MPOCTOPY, APYTUM PO3MOBiAau — ayKTopiaibHuil (“s°, 0 po3noBinae)” [2, ¢. 96]. s
CUCTeMa HapaTopiB BiAmoBimae cTpykrypi TBopy C.Moema, mnHCbMEHHUKA
1POHIYHOTO 1 JOTEMHOT0, KOYKHE TBOPIHHSI SIKOTO MPOCIKHYTE TPOI0 3 YUTAUECM.

VY peanictuuniit mitepatypt XIX cTomiTTs maHyBaB 0cCOOJIMBa aBTOpPCHKa
MO3UIIIST — AEMIypri3M, KM CTa€ XyJ0KHHOIO JIOMIHAHTOIO B TBOPYOCTI Oaratbox
MMCbMEHHMKIB. BTpaTta nitepaTyporo MepeKOHAHOCTi, IIO0 CBIT Ta JIOAChKE OYTTA
ICHYIOTh Ha OCHOB1 IMAHEHTHHUX 3aKOHIB Ta IIIIAIOTHCS MI3HAHHIO 1 MOJCITIOBAHHIO
70 TEPHIOOCHOB, CTaja MPUYMHOIO 3HWKEHHS POJl pO3MoBiJada B XYyJI0KHbOMY
TEKCT1 Ta 3pOCTaHHS TEHAEHUIi A0 ‘3aMIHM pPO3MOBiAl Mmoka3om”. ITpubiuHHKOM
noAiOHOTO NUISXY MoOynoBU HapaTuBy 0yB C. Moewm.

VY crarti “MuctentBo cioa” C. MoeM KOMEHTYE KOHIICHIIO “BCE3HAHHS’
aBTOpa, sika Oyna maHiBHOIO B JiTtepaTypi XIX cr. PomaH, KOHCTaTye MUChbMEHHUK,
MOYKHA HaMKCcaTH JBOMA MUISXaMHU: BiJ] IEPIIoi 0cOO0M Ta 3 MO3uIIii “Bce3HaHHS . AJie
MMCbMEHHMK 3acTepirae, 1o OJHA rpyrna MepCcoHaXiB MOXKE BUSBUTUCH HACTIIbKU
IIKaBIIIOK 3a iHmy, 101(0) IH/ITaq MOXe OyTH pO3ApaToBaHUM HEOOXI1IHICTIO
NepeKIouaTucs Ha “HeuikaBux’ Homy repoiB. OTxke, cepen mepeBar HapaTHBy BiJI
nepuoi ocoou C. MoeMm nponoHye KOpPOTKY AMCTAHLIIO MK CBIIKOM 1 YYaCHUKOM
o1, MDK aBTOpOM 1 yuTauyeM [3].

HartowmicTtes y pomani “Teatp” BiacyTHE TipsiMe BTpY4YaHHS aBTOpa, 1 PO3MOBIIb
BEJIETHCS BiJl TPEThOi OCOOU. Y JaHOMY BHIIAJKy YMTa4 Ma€ CIOpaBy 3 (HIKCOBAHUM
IIEHTPOM OpI€HTAIlli — CBIIOMICTIO ofHOTO mepcoHaxy (xymi B “Teatpi”).
XapakTepHuUM JUIsl HAPATUBHOI CTPYKTYpU LIMX POMaHIB € T€, L0 YMTallbKa yBara
(doKyCyeTbCsl Ha TOJIOBHOMY TI'€poOi, BIITaK OJIMH 3 HAPATUBIB € F€TEPOIETETUYHUM Ta
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dakTopianbHUM, a JPYrUil — “IPOTUCTABICHUN aBTOpPY, 3HAXOAUTHCS Yy UEHTPI
($halynpHOTO TIpOCTOPY .

C. MoeMm Bu3HaBaB, IO aKTOPH — “IIKaBUM Hapoa~’ 1 CHIILHUM y HHX 3
NUCbMEHHUKAMU € TO€JHAHHS HECYMICHUX pHUC XapakTepy. AJie B CBOEMY ece
“ITimOuBarouy MiJACYMKH MUCHMEHHMK 313HABCS, 110 HIKOJW HE CIIPUMMAaB aKTOPIB SK
“3BUYAWHUX JHOJIH” 1 HIKOJIM HE MIT 3 HUMH 30JU3UTHUCS TMO-CHPABXKHBOMY.
“AKTOp — 11€ BCl IIEPCOHAXKI, SIKUX BIH MOXKE€ 31IpaTH; MUCbMEHHHUK — BCl TIEPCOHAXKI,
AKUM BiH MOXe natu kutts’ [3, c. 440]. Poman npo TearpaibHe KHUTTS BTUIUB TPy
aBTOpa 3 TEPOSIMH Ta YUTAYAMH.

Y pomani “TeaTp” poO3MOBiIb CIIOYATKy BEAETHCS BiJ TPEThOi 0COOH,
BiJI0OYBA€THCSl TIOCTYINOBE MEPEBTUICHHS PO3MOBiadya B TOJOBHY repoinio. [lo3urris
po3MoBiaya TYT MACHBHA: BIH OAUMTh JIMILIE T€, 10 0AYUTh TOJOBHA FEPOiHs, 3raaye
Te, npo o mnam’Arae JDkymis, nepeOyBae B CHUIBHUX MPOCTOPOBO-YACOBHX
KOOpPJIMHATAaX 3 TOJIOBHUMU TrepoiHsiMu. Hilio He BUae MpUCYyTHOCTI pO3MOBiIaya Ta
aBTOpa — iX (YHKIIT 3BOIATHCS J0 MIHIMYMy Ta BCUIAkO ByamtoroThes: He blushed
again and his blue eyes shone. (“He's really rather sweet’”’) He was not particularly
good-looking, but he had a frank, open face and his shyness was attractive. — Bin
3HO8Y 3auiapiecs, to2o Onrakumwui oui 3acsinu. (“A ein Oyoce-oyace muaui’”).
Kpacueum rwnaxa nazeamu 6yn0 6adxcko, y Hbo2o 0Oyn0 8iOKkpume 001u4ys, a
COpOM A3IUBICMb 30A8a1ACHL HABIMb npusad.usoio [3, c. 12]. Po3nosinay, onucyrouu
30BHIIIHICTh ToMa, MparHe neBHoi 00’ €KTUBHOCTI, ane gpa3za J[>kynii po3puBae onuc
CBOIM eMoLiiiHUM BTpy4yaHHsM. llocTymoBo, fK 1 MNpUCTpacTb A0 IOHAaKa, ii
po3noBigHa 1HimlaTuBa Oepe ropy. C.MoeM Bijae 1mepeBary pO3KpHUTTIO
BHYTPIIIHBOTO CTaHy repoiHl Yepe3 MOPTPETHI 1 MPEeAMETHI JIeTajl, MIMIKY Ta KECTH,
J1aJIOTH Ta HEBJIACHE MPSIMY MOBY.

Poman “TeaTp” € HaONMKEHUM JI0 TE€ATPATBLHOTO A1MCTBA 3aBASKHU “peruIikaM y
01K” TOJIOBHOI I'epoiHi, K1 IOMOMAaraloTh PO3KpUTU Xapaktep JIKymii, moYynHaIouu 3
NepIIoi  XapaKTEePUCTHKH BHYTPIIIHIX KoMmeHTapiB repoini: Julia talked very
differently to herself and to other people: when she talked to herself her language
was racy. — Moesa /Iocynii cunvHo pi3HUBCS, KOU 80HA 2080PULA CAMA 3 COOO0I0 1 3
iHwumu at00bmu. 13 cobor eona me copomunacs y eupazax [3, c. 6]. TakuM duHOM
(GOpMYETBCS KOHTPYEHTHICTh TEpOiB — “y3rOJUKEHICTh 1H(oOpMaIlii, OJHOYACHO
MepeaHoi JIIOJMHOI BepOadbHUM 1 HeBepOanbHUM crocoboMm (abo pizHUMH
HEeBEepOAIbHUMHU CMOCO0aMH), a TaK0XX HECYNEpPEeuHICTb il MOBJICHHS, YSBIJICHbD,
nepekoHans” [1].

HapaTtuBHa ctpaterisi aBTopa TICHO MOB’si3aHa 3 MOHSTTSAM KOHIPYEHTHOCTI,
aJKe pO3MOBiIay 3aBX/IM BUKA3y€ CBOIO TMO3HIIIIO, JEMOHCTPYE BIACHY MOPAJIBbHICTh
a6o0 amopanbHicTh. KOHrpyeHTHICTh ab0 1i BIJCYTHICTh y TOBEIHIIl HE 3aBXIU
YCBIIOMJTIOETBCS 1HAMBIZOM, aj€ MPAKTUYHO 3aBXKIU BIIUYBAE€THCS B TOBEIIHII
iHmoro (cBimomo 4u Hi). [IpukimamamMu HEKOHTPYEHTHICTIO TIOBEAIHKHA € JIECTOIII],
OpexHsi, CUTyallii, KOJU XTOCh 13 CYMHUM BHUIJISIIOM TOBOPUTH TPO Te, SIK HOMY
BECEJIO, 110 1 BUPAXEHO B XapakTepi Ta HapaTuBHIN maHepi JDkymii. Takum guHOM,
70 THIOJOTIi PO3IMOBIaYiB MOXXHA JOJATHU TOHATTS KOHTPYEHTHOCTI, SIK O3HAKY
chopMoBaHOi OCOOMCTOCTI, IIKaBOi Juis yuTadiB. Y pomani C. Moema KOH(]IIKT
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TBOPY, Ha HAIIl TIOTJIsA, OYyeThCS HE HA B3aEMHHAX T'epoiB, a 00pOTHO1 PO3MOBiAaUiB
y CBITJI1 iXHBOT MPOTHUIICKHOCTI.

Hapatusna ctpareris C. Moema cnpsiMoBaHa Ha MO€JHAHHS APaMaTypriyHol
OTIOBIJIl 3 POMAaHHOIO, JI¢ TOJIOBHUM OYJIM HE MO/Iii, a pO3MOBiab Mpo noaii. HasBHiCTH
JIBOX PO3MOBiAaviB, 0JiUH 3 sKuX (J[>Kyiis) mocTymoBo Gepe iHIIIaTUBY B CBOI1 PYKH,
3MYIIYIOYH MEPIIOTro pO3MOoBijladya — CTOPOHHBOTO CIIoCcTepiraya, JUBUTUCA Ha MOl
3 TOYKH 30py JOCBIUEHOI aKTPUCU-TIPDUMH, sIKa 3HA€, K Tpeda TpuUMaTu yBary
IJIAa4iB / YMTaviB, HEe rpeOyI0YN HaBITh 3a00poHEHNMH 3aco0amu. KoHrpyeHTHICTh
HapatopiB y TBopi C. Moema € BHyTpilIHIM KOH(IIKTOM TMO3ULIN, IOCBiAY, T'pH,
MIEPEMOKHHUIICIO B ikoMy BucTymae J[xymis JlamGepr.
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The article deals with structural and semantic properties of verbal deriving stems
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Key words: : author, narrator, narrative type, congruence, hero.

Bikmopia Maniuenko
Ilonmascwvkuti HayioHanvHul nedazo2iunuil yHieepcumem imeni B. I'. Koponenka
Haykoeguit kepisnuk — 0. ¢pinon. n., npogh. Hikonenko O. M.

The Status of Women in Society in the 19" Century in Jane Austen’s Novel
“Pride and Prejudice”

For the first time words “féminisme” and “féminist” were used in 1872 in a
letter from Dutch feminist Mina Kruseman to Alexandre Dumas [1], but
conversations about the different positions of women and men in society date back
long before this written mention. In 1673 French writer Francois Pullen de La Barr
wrote about unequal position of women in society in his essay “On equality of both
sexes” (De l’égalité des deux sexes, discours physique et moral ou 1’0n Voit
|'importance de se défaire des préjugez) [2]. One of the key figures in English
literature who touched on the theme of women’s dependence on marriage, social
status and economic stability was the forerunner of realism Jane Austen (December
16, 1775 — July 18, 1817).
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World recognition did not come to Jane Austen while she was alive, but the
writer herself made a significant contribution to the development of literature in
general, criticizing the novels of sensuality and being part of the transition to 19th
century literary realism. One of the most significant novels is “Pride and Prejudice”,
which ranks 9th in the ranking of the 100 best books of all time by “Newsweek” [3].
At first sight it may seem that a novel is about love and its power to change people,
but if a person takes a closer look, he can clearly see that through the prism of a
relationship between a man and a woman (such as Elizabeth Bennet’s pride and Mr.
Darcy’s prejudice) Jane Austen covers social status of women of the early 19th
century, who was seen as a “supplement”, an “accessory” to a man and a component
of his image at that time. Mr. Collins (one of the heroes of the novel) in choosing a
future wife pays the most attention to the appearance of the girls, whether his chosen
one will be a worthy decoration: “Mr. Collins had only to change from Jane to
Elizabeth — and it was soon done — done while Mrs. Bennet was stirring the fire.
Elizabeth, equally next to Jane in birth and beauty, succeeded her of course” [4].

Exploring the novel, we saw that some of the characters (who reflect the vast
majority of real people of the time) in their views on the institution of the family, in
their beliefs about building relationships are based on conventional paradigms, they
focus not on feelings and freedom of choice, but on belonging to the nobility and
material benefits, on a fact whether marriage will be prestigious for both families:
“Why, my dear, you must know, Mrs. Long says that Netherfield is taken by a young
man of large fortune from the north of England; that he came down on Monday in a
chaise and four to see the place, and was so much delighted with it, that he agreed
with Mr. Morris immediately; that he is to take possession before Michaelmas, and
some of his servants are to be in the house by the end of next week.”

“What is his name?”

“Bingley.”

“Is he married or single?”

“Oh! Single, my dear, to be sure! A single man of large fortune; four or five
thousand a year. What a fine thing for our girls!” [4].

In contrast to minor characters, Elizabeth Bennet opposes the principles of her
family. She does not agree with the fact that she has to marry a man she is not in love
with, a man she does not want to build her future with, only because, in case of her
father’s death, the entire estate will go to their distant relative (her potential fiancé):
“About a month ago | received this letter; and about a fortnight ago | answered it, for
| thought it a case of some delicacy, and requiring early attention. It is from my
cousin, Mr. Collins, who, when | am dead, may turn you all out of this house as soon
as he pleases.” [4].

Elisabeth appreciates her own life position more than social status, the fear of
remaining “a spinster”, which is not typical of most women of the early 19th century,
who saw marriage as the goal of their lives, an opportunity to assert themselves in the
eyes of others. She comes into conflict with her mother, Mr. Collins, his patroness
Lady Catherine de Burg, to assert her right to control her own life and to marry only
the person she chooses, the person she will love. Such a position is absolutely
unacceptable for Mrs. Bennet, cause it is contrary to her views on the world and the
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place of women in society: “Aye, there she comes,” continued Mrs. Bennet, “looking
as unconcerned as may be, and caring no more for us than if we were at York,
provided she can have her own way. But | tell you, Miss Lizzy — if you take it into
your head to go on refusing every offer of marriage in this way, you will never get a
husband at all — and | am sure | do not know who is to maintain you when your father
Is dead. I shall not be able to keep you — and so | warn you ” [4].

Another contrast to Elizabeth, though not as bright as Mrs. Bennet, is Charlotte
Lucas, her friend. She became that only chosen one of the clumsy and funny Mr.
Collins, and this situation shocked young Miss Bennet. For Charlotte the main
criterion for choosing a groom is not love, but material prosperity. She does not see
her future without a man, and it infuriates Elizabeth: “She had always felt that
Charlotte’s opinion of matrimony was not exactly like her own, but she had not
supposed it to be possible that, when called into action, she would have sacrificed
every better feeling to worldly advantage. Charlotte the wife of Mr. Collins was a
most humiliating picture! And to the pang of a friend disgracing herself and sunk in
her esteem, was added the distressing conviction that it was impossible for that friend
to be tolerably happy in the lot she had chosen” [4].

Talking about the theme of social status, one cannot, but remember the main
character of “Pride and Prejudice” — Mr. Darcy, who at first considered it impossible
to accept his sympathy for one of the Bennet family: a girl without an inheritance, a
title and privileges, without anything that could make an advantageous marriage. He
is a very reach and intelligent man, and Mrs. Bennet could not help but rejoice when
she heard of his arrival, but for Elizabeth his wealth did not play such important role
as for her mother. Both protagonists can open their feelings only if they reject their
pride and let their prejudices go in order to see in each other whole personalities. It is
the thing Jane Austen makes her focus on. These heroes make their choices in favor
of each other through mutual affection, of their own free will. Mr. Darcy does not
consider Elizabeth “too smart for marriage”, on the contrary, her wisdom and ability
to behave properly, observation and politeness are key factors for him. She is no
longer seen solely as a “supplement” to her husband.

Thus, the problems considered in “Pride and Prejudice” remain relevant even
today. This novel is still one of the most famous in classical English and world
literature; it has stood the test of time and retained the title of “masterpiece”. It
combines both the simplicity of the plot and its deep psychologism, which forces us
to compare ourselves with the characters and draw parallels with modernity. The
topic of the position of women in society is one of the things that have to be explored,;
such a wish appears after reading this particular novel.
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Opnirosioriuamii koa y nosicri P. baxa “Yaiika Ha iM’sa [[’>koHaTan
JIliBiHrcron”

OOpa3 mraxa HaaUICHUH TIMOOKOI0 CHUMBOJIKOIO B HApOJHIM KyJIbTypl Ta
JiTepaTypHii Tpaauiii. ABTop cioBHuKa cuMmBodiB Jx. Tpecunnep nume: “Iltax —
1I€ BTUIEHHS SIK JIIOJICBKOTO, TaK 1 KOCMIYHOTO JyXy, II€ CHUMBOJI, SIKHH CBOEIO
JIETKICTIO, MIBUKICTIO PyXY, BUILHUM MOJILOTOM, Jlocsirae Hedec” [5, ¢. 293]. Kpuna
nTaxa MamTh BAXKIUBY O3HAKY — MOJIT, SKHM MICTUTH IIe OUIBII y3arajibHIOHUi
3HAYEHHS, HApPOJKEH1 y Mi(oJIOTii, HAPOAHIN KyJIbTypi, KIaCU4HIM JiTepaTypi. Sk
nume npocmiaHuk T. A. TypckoBa: “@opma Ta mpHupoaa Kpujl NTAXIB € aHAJIOIOM
JTYXOBHHX SIKOCTeH moauau’ [6, c. 282].

Mertoro gaHO1 CTaTTi € BU3HAUYCHHS CEMaHTUKHU Ta (QyHKIII 00pa3y mraxa 3
Mo3uLIi Mi(OJIOTIYHUX TPaJMIIi 1 JITEpaTypHOro cuUMBOIYy-Koay. 3a P. baprowm,
“KylnbTYpHUH KOJ — i€ NEPCHEKTHBAa MHOXWHHOCTI IIUTYBAaHb, MIpaX, 31TKAHUU 13
MHOXUHHUX CTPYKTYp, 1 OJIMHULII, YTBOPEHI UM KOJOM, — LI€ BIATOJOCKH TOTO, IO
BXke Oyno yuTaHe, OaueHe, 3poOJieHe, MEPEeKHUTE: KoM — IIe CIiJ 1mporo “Bxke” [7,
c. 28]. OOpaBmIM It JOCTIKECHHS 00pa3 Yailku, HABKOJIO SKOTO TPYMYIOThCS Pi3Hi
3HAYEHHS, MU IPONOHYEMO CTPYKTYPaICTCHKHUI MOTJIA HA IPUPOAY CUMBOILY, KOJIU
KO)KHE HOBE BTUICHHS, MICTUTh ITUTAIlII0 TTOTIEpeIHROTO 3HaueHHs. [lepenbayaeTncs,
IO aBTOP 1 YUTA4Y PO3rOPTalOTh CTPYKTYPHI KOHCTPYKLII Y HOBI CMUCIH, 33 yMaH1
MUCHbMEHHUKOM.

CHUMBOJIM — OJMHUII HalllOHAJbHI 1 BOJAHOYAC MAaHJIPIBHI, MPUTAMaHHI YCIM
CBITOBHUM JiiTeparypam. CTBOPIOIOYM TAEMHUYY MOBY CMHCIIIB, CHMBOJIM-KOU 3/1aTH1
BIITBOPUTH OCOOJIMBOCTI HAI[IOHAJILHOTO CBITOCHPUMHATTS 1 Tpaauuli CBITOBOI
KynbTypu. HalijaBHIMME CUMBOJaMH KyJbTypH € TIPEICTAaBHUKMA TBAapUHHOTO Ta
NTalMHOTO CBiTY. I{I CHMBOJM CTalOTh CTIMKUMH €JIeMEHTaMH TPaJUuIliiiHOT
KyJbTYpPH Ta BIIITPAIOTh BAXKIIMBY POJIb Y CBIIOMOCTI, dKHUTTI Ta A1SUIBHOCTI JIFOJAUHH.
CemaHTHKOIO Ta (QYHKIISIMU TBAPUHHOI CUMBOJIKM aKTUBHO IIKABUJIUCh YKPAiHCHKI
AOCHIAHUKK. BaroMuii BHECOK B 1ICTOpPII0 BHUBUYEHHS JAHOTO MHUTAHHA 3pOOMIH
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M. Kocromapos, M. Jlenkuii, M. Cymuos, O. Ilore6ns, B. Janunos, ®. Konecca ta
1H.

VY mnoBicTi amepuKaHCchbKOro mucbMeHHuKka P. baxa ‘“Yaiika Ha iM’s J[)xoHaTaH
JIiBIHTCTOH” 3aKiajeHO 0arato CHUMBOJIB, IMOB’S3aHUX 13 MI(DIYHHUMHU 1 Ka3KOBHUMHU
cro)ketamu. Midosoriune 3HaueHHs 00pa3y Yalku y HapoOJIHIM TBOPUYOCTI 0a3yeTheCs
Ha TaKUX XapaKTEPUCTHKAX, SIK CIOCIO KUTTS, KOJIp, 3BYKOHACTIAyBaHHS, 3BUUKH U
XpOHOTOI pyxXiB NTaxa. CumBoika 00pa3zy MoB’si3aHa 3 OLIMM OKPAacoOM, TY>KIIMBUM
KPUKOM, CTPIMKHM TIOJBOTOM, “acoliajbHOI0” TOBEIIHKOI, II O3HAKH CTald
CBOEpPIAHMM KOAOM Juisi MidiyHOro oOpasa 1 JTepaTypHUX CHUMBOJIYHHX
iHTeprpetaniii yaiiku. CuMBoiika oOpa3y yaillku y HapoJiB CBITy OOyMOBJIECHa
reorpadigHo, 30KpeMa y MIBHIYHUX KpaiHaX — II€ MOPChKa YaiKa, Y CJIOB’STHCHKUX —
cTenoBa. SKIo y 1HJIaHIIB Yailka CUMBOJII3y€e OJaropoJICTBO 1 MPOTUCTOSHHS 3rpai
(oOpa3 TpikcTepa), TO B yKpaiHIiliB o0pa3 yalKu-Marepl JOCUTh YACTO ACOLIIOETHCS 3
oOpa3oM 3HemoneHoi YKpaiHu, sika Hadye yaiika 3 YaeHsTaMu Tpu OUTIA J0po3i,
KHHYTa Ha MOTAITy 3JIMM BOpOram.

AMepukaHchbka (POJBKIOpPHA TpAJuIlisl HAIIS€ YallKy pucamMH TpIKCTepa —
camoTHboro Oopisi. CeitorysnHa no3uilisi P. baxa yrinena B emirpadi g0 TBOpy:
“HeBuraganomy /[)xonarany — Yaiiiii, 1o xuBe B KokHOMY 3 Hac” [2, ¢. 3]. B oOpasi
3rpai 4vailok Piuapn bax komye coiliy™m, JOJICBKE CYCIUIBCTBO, WOTO HEYIITBO,
0e3rmy3ay 0opoThOy 3a 1Ky 1 3a MicIie mijJ COHIlEM. 3rpas BBaXKae, 110 i “He JaHO
OCSITHYTH CEHC UTTSA, 00 BiH HEJOCSKHUI; HAM BIJIOMO JIMIIE OJIHE: MU KUHYTI B
e CBIT, 00 iCTH 1 3aJUIIATUCA B JKUBUX JI0 THX Iip, TOKA BUCTAUYUTh CUIT |2,
c. 43]. Y 3rpai icHye nymKa, IO CEHC IMOJILOTIB B TOMY, 00 100yBatu cobi iky. 3i
3rpa€lo0 KaTteropuyHo He 3rojeH J[>koHaTaH, SKUM pyXae€ HEBUTYyOHE >KaJlaHHA
ni3HaHHA: “Tucadl poKiB MU HUILIIOPUMO Y MOUIyKax puO’s4YuX TOJIB, ajie 3apas3
3pO3yMUIO HapeITI HAaBIIIO MU XHWBEMO: 1100 MI3HABAaTH, BIIKPUBATH HOBE, OYTH
BUIbHUMU!” [2, C. 44].

JKara 3Hanp mrToBxama 4Jaiky J[>koHaraHa 10 HOBHMX BIAKPHUTTIB, JI0OJAI0Ud
nepenkoau. Hamararounch 10CSATTH MEX1 CBOTX MOXKJIMBOCTEH, BiH pilllyde pO3BUBAB
HEMHUCITUMY IIBUJIKICTh, YJIOCKOHAOBaB (Irypu BHUIIOTO MUIOTaXy. [IMChMEHHUK
300pa3uB NyXOBHE 3pocTaHHs J[)KOHaTaHa, HOro TEPHUCTUH IUIAX JO JOCKOHAJIOTO
MoJIbOTY (OCKIJIBKM T€pOM MpuTYl — NTax, Meradopa TyT HaOyBae MPSMOTO CEHCY).
[Insx myXOBHOTO BIOCKOHAJIICHHS BUMAra€ IOCTIHHOI HaMpy»XeHoi poOOTH Hajn
co0oro. O. HO. OnpumBanr BBaxae, 110 AJI1 KOHLENIl “nomyky” y nputyi P. baxa
cTae 0coOJMBO BAXKJIMBOIO “iies dYacy, BiKy, HarpoMaJukeHHs jgocBigy” [1].
Jlxonatan JIiBIHICTOH — BTUICHHSI CAaMOCTIMHOCTI ¥ 1HauBiAyanbHOCTI. Piuapa bax
3aKJIMKA€ KOXKHOTO OyTH CaMUM COOOI0 Ta MTH MO KUTTIO CBOIM HIJISAXOM. “3MIHITH
cebe”, — 3BepTacThea P. bax 10 unMTaya, COHyKarOud 0 CaMOBIOCKOHAJICHHS, J0
PO3YMIHHS 171€1 BUCOKOTO MPU3HAYCHHS JIFOIUHH.

Kommosumiss mputui P. baxa ytimtoe xutteBy ‘“rpiamy”’, “CXOmKeHHS® Ha
BEpIIMHY 0cobucToro po3Butky. Ha cBoemy nuisixy /xonaran JIiBIHTCTOH 3ycTpidae
0e3J114 TepenIKo1; HEePO3yMIHHS POAMYIB, BUTHAHHS 13 3Tpai, TATOTH CaMOTHBOTO
KUTTS, TSOKKAA TPOIEC TOCATHEHHS icTUHU. JKutts J[>KoHaTaHa PO3IIISETHCS HA JBI
YACTUHU: XUTTS JO TOTO, SIK CTaB OCOOMCTICTIO, 1 MICJS YCBIJIOMJICHHS CBO€]
3HauymocTi. CBIT TaKoX pO3AUISETbCS Ha OBl vacTuHW. llepmmit — cipuil 1
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OJTHOMAHITHUH, Yy SIKOMY >KHBYTh THCS4l HOTO pOJIMYIB; APYTrHd — CBITIAMH 1
IpEeKpacHuil, IKUIl HACEJSAIOTh Taki K, SIK BIH YalKH, 110 MParHyTh A0 JOCKOHAJOCTI.
[MoTpanuBmmwm Tyau, JlkoHartan JIIBIHTCTOH poO3yMmi€, 10 HAa HBOMY JIEKUTH
BIJIMOBIAQIBHICTh 3a CBOI MOJAJbIl BYMHKHA, 00 BIH HE MPOCTO HAOYB CBOOOAM Y
MOJIHOTI, a M3HAB ICTUHHY JH000B.

TakuMm 4uHOM, i71€i, sIKi BTIJIeHI B oOpasi yaiiku 3 TBopy P. baxa HaOymwm
3HAYHOTO BHJIO3MIHEHHS, SKIIO TOPIBHATA iX 3 TUM TMEPBICHUM, apXETUIIOBUM
3MICTOM, SIKMi OyJIO BKJIaJeHO B el 00pa3 B HapoAHill TBopuocTi. Midonoriunuii
KOJl MICTUTh y cO0l1 y3arajabHEHi i7iei, 3arajbHi ajeropii, HOMiHOBaHI SKOCTI, SKi
pPO3rOpPTAIOTHCS B HOBI mMapaloiuHi CMUCTH 1 3HadeHHA. L{iHHicTh Midomorigaux
KOJIB TOJSITae y TOMY, IO BOHU (OPMYIOTH IPYHT JUIsi HOBUX I1HTEpIIpETalliid,
pO3ropTaHb CTaIuX 00pa3iB B HOBATOPCTBI JKaHPIB, CIOKETIB, 17CH.
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The article considers the symbolic significance of images in the works of R. Bach. The
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of a seagull from R. Bach’s novel “Jonathan Livingston Seagull ” is analyzed in the points of the
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IIpo6aemu nepekiagy aHIJIOMOBHOI OPUIAMYHOI TEPMiHOJIEKCHKHU

CTpiMKICTh CYy4acCHOTO PO3BUTKY CBITy Ta CYCIUIbCTBA, NMparHeHHs YKpaiHH
IHTErpyBaTUCA y CBITOBOMY IIPaBOBOMY IPOCTOP1 3yMOBIIIO€ TOTPeOy 3abe3meueHHs
MDXMOBHOI KOMYHIKaIlii. 3pocTaHHsi 00CATy MPaBOBOTO PEryIIOBaHHS, IMITHECEHHS

79


../../User1/AppData/Local/Temp/Rar$DIa7100.20531/д

PO3BUTKY MDKHAPOJHUX BIAHOCHH, II0 BUKIMKAE€ HEOOXIAHICTH MEpEKIaay pi3HUX
IOPUANYHUX TEKCTIB 3 YKpAaiHChKOi MOBM Ha aHTJINHCHKY, BU3HAYa€ aKTyaJlbHICTh
00paHoi TeMH.

[luTaHHA aHTJIOMOBHOI IOPUIUYHOI TEPMIHOJEKCUKH Ta TMepekiany Oyiu
IpeAMETOM JOCIIDKEHHSI 0araThb0X HAyKOBIIB, SK BITYM3HSAHMX TaK 1 3apyOiKHHUX
(B. Animosa, H. Atpukyua, JI. ['anonosa, O. JloBOu, JI. bien Ta iH.).

Byab-sike mOCTiKEHHS] TEPMIHOJIOTTYHOI JIEKCUKU 0a3y€eThCsa Ha MPAaBUILHOMY
BrU3HaueHH1 TepMmiHy. [0 cTocyeTbcs BU3HAUEHHS TEPMiHY Ta BUMOT JO HBOTO B
JIHTBICTUYHIHN JiTEpaTypi iCHYIOTh Pi3Hi, 4aCTO MPOTUIIEKHI TOukH 30py [1, c. 157].

Ha ocHOBiI aHamizy HayKOBOi JITepaTypud 3 JOCHIIUKEHHS TEpPMIHY SK
JIHTBICTUYHOI OJWHMIII MU BU3HAYAEMO HOTO SIK CTBOpPEHA INTYYHO YU B3ATY 3
MPUPOIHBOT MOBH OJIMHUITIO CIEIIAIbHOTO HaMEHYBaHHS, SKa BHpaxxae Ta Gopmye
npodeciiiHe NOHSTTS, BAKOPUCTOBYETHCS B MPOLIEC] MI3HAHHA i OCBOEHHS HAYKOBUX 1
podeciitHO-TEXHIYHUX 00 €KTIB 1 3B SA3KIB MK HUMHU. 3MICT TEPMiHY PO3KPHUBAETHCS
fioro nediHili€el0 Ha OCHOBI BU3HAYCHHS HEOOXIAHUX 1 JOCTaTHIX O3HAK ITOHSTTS.
TepMiH — eMoIiiiHO-HENTpaIbHE CIIOBO YU CIOBOCIIOJIYUYEHHS, K€ BXKUBAETHCS IS
TOYHOTO BUPAKEHHS MOHATH Ta HAa3B IPEIMETIB.

[lepexnagaroun aHTIINACBKI TEPMIHM YKPAiHCHKOI MOBOIO  HEOOXIJTHO
OpIEHTYBATHUCS Ta 3HATH Ty Tajy3b, IKO1 CTOCYEThCS nepekna. Lle miarBepaxyerbes
TakoXX THM, YKpaiHa, BenukoOpuranis ta CIIA BiTHOCSATBCA 10 PI3HUX IPABOBUX
cucteM. YKpaiHa — 0 pOMaHO-T€pPMaHChKOI TPaBOBOi cucTeMu, a BenukoOpuTaHis 1
CIHA — 10 AaHIVIOCAKCOHCHKOI. [3  1mpOro BUILIMBAaE, M0, BPAXOBYIOUH
JIHTBOKYJIBTOPOJIOT1YHI OCOOJIMBOCTI MEPEKIIay, FOPUANYHI JOKYMEHTH (KOHTPAKTH,
JOTOBOPHU, YrOJiId, HOPMATUBHO-IIPABOBl aKTH) 3HAYHO BIAPI3HAIOTHCS JIEKCUKOIO Ta
ICHYIOYMMU MOHATTAMHU. [Tpu nepeknaal opuandHoi JiTepaTypH 3 aHTJIIHUCbKOI MOBU
YKPAiHChKOIO BAXKJIMBE MICLE MAa€ B3a€EMOJIS TEPMIHY 3 KOHTEKCTOM, Bl SIKOTO
3aJIe)KUTh 3HAYCHHS cjioBa [2, c. 145].

TepMiH — 1€ CJlOBO, WI0 XapaKTEpU3YETbCS HE JIMIIE CTUIHOBOIO
CIIIBBIOHECEHICTIO, 4 W IEBHOKI 3aMKHEHICTIO B CHCTEMI JIEKCUKM Ha O3HAYECHHS
MOHATh SIKOICh OKpecleHoi ramy3l 3HaHb [2, c¢. 357]. Tak, Hampukiajg, TEpMiH
“Oiez0amuunl”, 110 3aCTOCOBYETHCS B YKPAiHCHKOMY 3aKOHOJABCTBI, B JIEAKHX
KOHTEKCTaXx MO)ke OyTH TmepekiazeHo anrmicbkoro moBoro sk (legally) able /
capable / competent, “npasozoamuicms” six passive capacity, a “oiezoammuicms” K
active capacity. “Ilpasozoamuicms” WIIKOM IMEPEHAETLCSA 1 TAKUMH TEPMIHAMH, SIK
ability / capacity act/to contract, inkoau sk legal, a B meskux Bumagkax — 1 sK
capacity of corporations (y Bumaakax, KOJU HWICTHCS MPO HOPHINYHHX OCIO).
AHTIICBKUM €KBIBAJICHTOM TepMiHa “piutenns” Moxke Oytu court / judicial decision
(cynoBe pimenHs), iHkoiu judgment, amerako BOHO MOXE BIJIMOBIAATH
YKpPaiHCbKOMY TE€pMIHY “BUPOK” (KpHUMIHAJIbHE MPOBAHKEHHs). BUPOK MOXKe Takox
nepekiagaTiucs 1 sSK Sentence, a mepexyBaHHS oMy B CyJIOBOMY IIpoleci 3
NPUCSDKHUMU, PIIICHHS MPHUCSHKHUX Oynie jury’s verdict, micist skoro cyais i BU3HAE
MiJICYTHOrO BUHHHUM — I1¢ Ha3UBA€ETHCsI CONVICtION, a OTIM 3acCy/Kye HOTo — 1€ BiKe
sentencing, abo handing down the sentence [3, c. 433].
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I3 BUIIIEHABEIEHOTO BUILIMBAE, IO OCOOJIMBY yBary HEOOX1THO 3BEPTATH CaMe
Ha KOHTEKCT, B SIKOMY BXHBA€TbCS TOW YM 1HIIMH TEPMiH, 1, JUIIE MICISA LbOTO,
no00upaTH HEOOX1AHUI €KBIBAJICHT MOBOIO MEPEKIIATy.

[Ipn mnepekiaal OPUAMYHOI TEPMIHOJOTIYHOI JIEKCUKU CIiJI BpPaxOBYBAaTH
BUMOTH, SKI ICHYIOTh MO0 Hei. Tak, IOpUIWYHUNA TEpMIH Mae: BIAMOBIIATH
npaBUjiaM 1 HOpPMaM BUIMOBIAHOT MOBHM; OYTH CHCTEMAaTHYHUM; BiJMOBIIATH
KOHKpPETHIH nediHilii, 10 Opi€eHTOBaHA Ha BIJAMOBIAHY KOHIICMIIO; OyTH BiJHOCHO
HE3aJCKHUM BiJl KOHTEKCTY; OyTH TOYHMM;OyTH JIAKOHIYHHUM; OYTH BHUPA3HO
HelTpanbHuM [4, c. 56].

OcCKibKM MOBa TMpaBa € HE TUIBKM CEMIOTUYHOIO CHCTEMOIO, aje U
HEBIIITLHOI0 YAaCTUHOIO TPABOBOI CHUCTEMH 3 ii TpaJMINisIMHU, TEBHOIO JIOTIKOIO 1
¢GyHKUIsIMU, TO crienudika 11€i MOBU MPUPOJHUM YHMHOM BHUILIMBAE HA OCOOJIMBOCTI
camoro mpaBa. Cepen SKMX B MEpILy Yepry MOKHA BUAUIMTH BUCOKUU CTYIIHb
aOcTpakiii MOPUANYHUX TMOHATh. Ha BiAMIHY BIiI CHELIaJIbHUX Taly3eH, sK
HaIpUKJIaJ], TEXHIKU ab0 MPUPOJO3HABCTBA, JI€ TEPMIHU IMO3HAYAIOTh KOHKPETHI
MpeAMETH 1 MOXYTh OyTH 300pa)keHi NMpUHaWMHI TpadivyHO, 10 JO3BOJSE JOCUTH
JIETKO BU3HAYUTHU 3MICT TOHSTTS 1 CIIBBIJHOCUTH TMOHATTA 3 WOTO MO3HAYCHHSIM Y
MOBI, MOBa IIpaBa BUpaka€ aOCTPAKTHI MOHSATTS 1 3B SI3KH MK HUMH.

I3 nporo BumIMBaE iHIIAa OCOOIUBICTh MOBH MpaBa — TICHUM 3B’SI30K MOBH Ta
npaBa. [IpaBoBi MOHATTA 1 HOPMU MOXKYTh OYTH BUPAKEHI TUIBKH 3a JOIOMOTOIO
MOBU. MoBa € €IMHHM “pOOOYUM IHCTPYMEHTOM  IOPHUCTA, SAKUH MOBUHEH OYyTHU
n00pe MPUCTOCOBAHUM Mg poOOTH 3 “poO0OYMM MartepiajioM”, TOOTO 13 CHUCTEMOIO
MPaBOBUX BIAHOCHH, 11100 3a0€3MeUnTH ii PyHKIIIOHYBaHHS.

Takox, BapTO 3a3HAYUTH, IO JEAKI OCOOJIMBOCTI HOPUAUYHOI MOBH YacTo
MIIAI0THCSA KPUTHII 3 OOKY JIIHTBICTIB, a caMe:

- BXXMBaHHA IOPUIWYHUX TEPMIHIB, fIKI 30IraroTbcs 31 CIOBaAaMHU MPUPOIHOL
MOBM (HampHUKIaa, “TepMiHoJori3oBaHi ciaoBa” [5, c¢. 183]: possession (sor00dinns,
60100iHHs1), Item (piu, 06 cxkm);

- BXKMBaHHSA “HeBHM3HaueHuX BHpasiB” [5, c. 189]: public interest (inmepecu
2POMAOCbKOCMI);

- BXKMBAHHS apXai3MiB;

- “KOMIaKTHUHA CTWiIb” (CKJIQgHI HOMIHAJIBHI TPYIH, MACHBHI KOHCTPYKIIII,
3arTyTaHl CHHTAKCUYHI KOHCTPYKITi, CKJIQIHOIIAPSIHI PEUCHHS TOIIO) .

VY 3B’3Ky 3 IHWM CIiJ 3BEpHYTH yBary Ha Te, IO NPUYMHA BUHUKHCHHS
npoOjeM B3a€EMOPO3YMIHHS MDK IOPUCTAMHU Ta IHIIMMH COLIAJIbHUMHU TpylnaMu
J0JIeH MOJATal0Th HE B JIGKCHUIIl 1 MOBHUX CTPYKTYpax, a, CKOpillle, B a0CTPaKTHOCTI
CTeHiaJIbHUX OPUANYHUX TOHATIHHUX B3aeMO3B’s13KiB [1, C. 160].

[lincymMOByIOUM BUIIEBUKIIAJEHE, MOKHA 3a3HAYUTH, 110 IOPUIUYHI TEPMIHU
AK MOBHI 3HaKH, IO PENPE3CHTYIOTh MOHSATTS CHEUIabHOT MpodeciiHol ramysi,
CTaHOBJISITh ICTOTHY CKJIQJI0BY IOPUAWYHUX TEKCTIB M BUKIMKAIOTh TPYIHOIII iX
MepeKIaay, OCKUIbKA BOHM MarTh OyTH TMPaBUIBLHO BIATBOPEHI OCOOJMUBO Y
3akoHOAaBCTBl. HeoOXigHICT, y TakoMy Tepekyaji IOCUTh aKTyalbHa, ajpkKe
HENPAaBWJIBHO TMEpPEKIaJeHu TEepMiH 3 OJIHIEI MOBM Ha IHIIY CTBOPIOE IIE€BHI
NEPEIIKOAN Y BUKOPUCTAHH] 1HIIOMOBHOTO IOPUAMYHOTO TOKYMEHTA.
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Anvona Miwypoecovka
Ilonmascwkuti HayionanvHuu nedazo2iunuil ynisepcumem imeni B. I'. Koponenka
Haykosuit kepienuk — K. ¢pinon. n., ooy. Koneea T.M.

Apxerunu KyJabTypu y 30ipui Jlyizu Liaik “Tpiym¢p Axinna”

Y 2020 pomi HobGeniBchbkoro mpemiero 3 JiTepaTypu Oylia yIAOCTO€HA
amepukaHcbka moereca Jlyiza [k, 4usi TOTOBHICTH MPOTHUCTOSATH JKAXIUBOMY,
BOKKOMY 1 0OJIICHOMY BOJHOYAC 13 MPOHUKIMBICTIO Ta CYBOPUM JIIPU3MOM Bpakae
monien y Bchomy cBiTi. Jle6roT ii BimOyBesa y 1968 pori 3 kauroro noesii “Firstborn™ 1
HEBJIOB31 MICIS IIBOTO 1i BU3HAIM OJHIEIO 3 HAMBUAATHIIINX MOETIB B aMEPUKAHCHKIM
cydacHii miteparypi. Okpim HoOeniBchkoi mpemii, B 1ii 3amaci € 1ie Kijabka
MPECTIXKHUX Haropoj, cepen sikux I[lymituepiBeska npemist (1993) ta HarionanbHa
KHUXKKOBa npemis (2014).

Baromuii BHECOK y IOCHIIPKEHHS MOETUYHOI CHAIIIMHU TOETECHU HAJICKHUTh
®. I'apramio, B. Teopuepy, K. Kopuariny, B.Jloran Ilon, ®. luns, E. lonn,
VY. I'ocmManH TO110.

ApxerunHa ckiagoBa TBopuocTi Jlyism Emizaber [I'mik panime He
po3risnanacs. ToMmy, Hacammiepen, y BUSHAUYE€HHI OCOOJTUBOCTEH MOSTHYHOTO CTHUITIO
JI. T'mik 32 1OMOMOT00 aHali3y MPOBITHUX APXETHUIIIB, y MOTPEO1 HOBOTO MPOYUTAHHS
nmoesii JaHO1 aBTOPKU Ta B PO3MIUPEHHI MOTJISANY HA i1 XyI0KHIO CHAAIIMHY MOJISTae
aKTyaJbHICTh OOpPaHOi TEMH CTaTTI.

3aBasku TakuM 30ipkam sk “The Triumph of Achilles” ta “Ararat”, Jlyiza ['mik
3Havnia cBoro ayautopito B CIIIA Tta 3a ix Mexamu. BoHa Bumana nBaHaausTh
MOETUYHUX 301pOK Ta JeKiJIbKa TOMIB HAapUCIB MpPO Toe3ir0. JIUTHUHCTBO, cimelHe
KUTTS, TICHI CTOCYHKH 3 OaTbKaMu Ta PIAHMUMH — II€ TE€MH, SIKI 3aJIMIIAIOTHCS
LIEHTpaIbHUMU B i1 moesii. O60e 6atbkiB Jlyizu Manu eBpeiicbKy cnaaimuny. Ii MaTu,
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bearpic 'k, mana pociiicbko-€Bpelchke TOXOKEeHHS, a 6aThko, [laniens [k, OyB
CUHOM €BpeichkuX imMirpantiB 3 Yropmwmau. Y “Education of the Poet” I'mix
3a3Ha4ymIIa, 10 caMme ii 0aThKM BUXOBAJIM B Hill JKary 0 HaBuaHHS Ta ocBiTH: [They]
admired intellectual accomplishment; my mother, in particular, revered creative gifts
[7, c¢. 7]. HalGinpmuii BriuB Ha ¢opMyBaHHS CBITOTIIAAHUX 1HTepeciB Jlyizu I'mik
Maja Mama, sika 3aiiMajach BUXOBAHHAM JIITEH, 1 came 3aBJISKH il oeTeca BxkKe y Billi
TPHOX POKIB Oynia n100pe 00i3HaHOIO Yy rpenpkiit Midosorii. OkpiM 1bOro, mnoesii
Binpsima Illexcmipa, Binssima breiika, Binssima batnepa littca Ta Tomaca CrepHiza
Enmiota Takox mocinmm 3HayHe Micue y (opMmyBaHHI i BHYTPIIIHBOTO CBITY.
O4eBHIHO, IIO0 BUXOBAHHA MaTepl MOCIPHUSIO TOMY, HI0 B ii mMoe3ll MPUCYTHS
HE3JIIYeHHa KUIBKICTh TEeM, HAaTAKIB Ta o0pa3iB, B3SATHX 13 Tpelpkux MiiB Ta
eBpelichkuX icTopii. Ik nucaa, mo ii preference, from the beginning, is the poetry
that requests or craves a listener [7, c. 4]. Iloesis I'mik BuMarae Bij uuTaya
AKTUBHOT'O YWTAHHS Ta CIyXaHHS, 3aKJIMKal0UU JOCIIIUTU TOOesieH 0cOOUCTOl 1ICTOpiT
reposi, IpPOMHATHCS AyXOM Ka30K Ta BUTaJIOK, IepemieTeHux y ii Bipmax. IToereca
IIyKa€ yHIBEPCAIBHOCTI, 1 B IIbOMY BOHA Yeprae HATXHEHHS 3 Mi(iB Ta KIACUYHUX
MOTHBIB, SIK1 POXOJAThH Uepe3 OUIbIIICTh ii poOiT. Cepel OCHOBHHMX TeM, K1 HasiBHI
Maii>ke B KOXKHIM 30ipill moerecu, — 1€ MaTEPUHCTBO, CIMEMHI KOH(MIIKTH, HUTI0O0,
pO3iyKa, OJU3bKICTh, €HICTH TUJIa K AYXY, CMEPTh, TOPE Ta MPUPO/IA.

B onHomy 3 iHTEpB’r0 mMoereca 3a3Haumia, o0 y Bipmax 31 30ipok “The
Triumph of Achilles” ta “Ararat” BoHa 3po3yMisia, sSIK BAKOPUCTOBYBATH 3BUYANHY
JIEKCUKY y cBOid moesii. [IpoTe perenbHUIl mia0ip pUTMY Ta MOBTOPEHHS, & TAKOX
cnenupIvHICTh 111I0MaTUYHUX BUpPa3iB HAJAlOTh MOBI il BIPIIIB 3HAYEHHS, 1aJI€KOTO
Bl po3MOBHOro. TyT 4YHMTau CTHKaeTbCAd 13 MpaBAUBUMU oOpa3zamMu a0’ I03MBHUX
CIMEHHHUX CTOCYHKIB, BOHU BIJABEPTi, 0€3KOMIPOMICHI i1 HE MalOTh HaBITh HATAKY Ha
MMOETUYHUA OPHAMEHT.

BuBYeHHs aHTHYHOI JIiTepaTypu Ta 3aXOIUIeHHS moe3iero npuBenu Jlyizy ['mik
70 BUKOPUCTaHHS B CBOid po0OOTi apxeTumniB. He3Bakarouu Ha Te€, IO TOHSTTS
apXeTUIly TOXOAWTHh 13 AHTHYHOCTI, J€ MHOMY HaJaBaBCsi OHTOJOTIYHUN CEHC
CYTHICHMX TMEpIIONOYaTKIB, MiJIcTaB, abo mpooOpa3iB, TepMiH ‘“‘apxetun’’ HaOyB
HIMPOKOTO MOUIMPEHHS Ta 3HAUEHHS 3aBASKH poOoTaM miBelapchkoro ncuxoinora K.
I'. FOnra, skuii BBIB II¢ MOHATTS B paMKax po3pOOIOBAaHOI HUM “‘QHATITUYHOI
MICUXOJIOTIi”  JIJIT  XapaKTepUCTUKH HECBIOMOI JISUIBHOCTI  JItoJiel. 3roaoM
po3pobieHa FOHroMm KOHILEMIisl apXeTUMIB Maja 3HAYHWI BIUIMB HAa T'yMaHITapHi
HayKd. Y CydacHI HayKOBId MapagurmMi MOPOCTEKYETbCS HEOJAHO3HAYHICTD
TJAyMadeHb Ta PI3HOMAaHITHICTh MIAXO/IIB /10 TOSICHEHHS I[OT'O KOHIIEMTY.

VY niteparypO3HaBYOMY CIIOBHUKY-JIOBITHUKY TOHSTTS ‘‘apXeTun’”’ (TpelbK.
arche — nmoyaTok 1 typos — 00pa3) MOSICHIOETHCS SIK MpooOpa3, MnepBicCHUM o0pa3 uu
7es1, 10 “BUIUIMBAIOYM Ha “TIOBEPXHIO” CBIAOMOCTI y (OpMI JIITEpAaTypHOTO TBOPY,
aKTyaJli3yl0Th BCe3arajbHi CTPH)KHEBI O3HAKH, IMAHEHTHO IPUTAMaHH1 HAIllOHAJBbHIN
MEHTAJLHOCTI 1 BOJIHOYAC JIFOJICBKOMY POJIoBi1” [2, ¢. 65].

[IcuxonoriuHa Hayka, HalpUKiIad, PO3TIISIAe apXeTHI SK JEIO KOJEKTHUBHE
M03acBiZIOMe, y KyJIbTYpOJIOTii 11e 6a30BUil €IeMEHT KyJIbTypH, 0 (hOpMye MOpaIbHI
IMIEpaTUBH AYXOBHOTO >KUTTA. JliTepaTypo3HaBul HayKd HAa3UBAIOTh apXETHUIIOM
KOHIENT, y SKOMY OO0 €KTHBYIOTbCSI 0a30Bi, YHIBEpCalbHI Ui BCHOTO JIIOJICTBA
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o0Opa3u, TeMH, CIOKETH 1 AKlI peani3yloThCsl B TEKCTI TBOPY Yepe3 apXETUITHI 00pa3H.
Onbra MockaneHko Ha OCHOBI jaociimkeHHs mnipuku Dexpepiko [Mapcia Jlopku
BU3HAYAE apXETHI SK “‘MaTPHIIO, Y SKIHA 3rOpHYTI cTaiai oOpas3u, MOJeNI, SKi KOXKEH
IHIUBIJ, Yeprnaryu 3 JpKepesia KyJIbTYpHOTO HECBIJIOMOTO, PO3TOPTAaE IMO-CBOEMY,
BUXOJSYM 3 BIJIACHOTO JIOCBiAY, @ 3HA4YUTh, 1 apXETUNl HE € CTaTUYHUM, BIH
pO3BUBAETHCA 1 3MiHIOETBCS [4, ¢. 20]. Tetrsna lllecTronanoBa JOTPUMYETHCS CXOXKOT
IYMKH, TOMY ‘“‘apXeTHNHHUI 00pa3” XapakTepu3ye sSK MaTepiaibHO BUPAKEHUU Ta
CJIOBECHO O(OPMIICHHMI acmeKT 3MicTy apxeruiy [6, c. 8]. Posmmpene TaymadeHHS
MOHATTSI APXETHUITY CTA€ HACIHIIKOM HEMOXJIMBOCTI BKJIACTH (DYHKIIIOHYBAHHS ITHOTO
TepMiHa y 4YITKO BCTAaHOBJIEHUX Mexax. €. MeneTHHChKUH acoIliloe apXeTHrn i3
oOpa3om, IepcoHa)keM, MEHIIOK Miporo i3 ciokerom [3, c¢. 42]. B. baumHin
CITIBBIJTHOCUTH Ta OTOTOKHIOE apXETHUIl 13 MOTUBOM, ajie 3ayBaXKye, 10 apXEeTHUIM — IIe
yVHIBEpcaJIbHUN 00pa3 13 MEBHOK IIHHICHO-3MICTOBOIO CKepoBaHicTio. [lomiOHe
TBEP/UKCHHS ~ 3YMOBJIIOETBCS ~ CTIMKUMH  CTPYKTypamMu  KOJEKTHBHOTO  Ta
1HMBITyaJIbHOTO HECBIJOMOTO Ta CBIJIOMOTO, 1[0 BU3HAYAIOTh HAXWJIU, MTParHCHHS,
METY JIt0JIeH, BUSBIIAIOYM HaIllOHANBHUHN Xapaktep [1, ¢. 33].

Mapuna CeBeprHOBa HAa3UBAE APXETUIN MEPBOOOpa3amMu, siKi “BIAPI3HAIOTHCS
3aKJIaICHUMH B HUX PI3HUMHU KYJIbTYPHUMU TPAJULISIMH, IO SKUX HAJEKUTH aBTOp”
[5, c¢. 76]. Onniero 3 OCHOBHUX (YHKI[fi apXeTHUIIB y TBOPI € MOBEPHEHHS JI0
ICTOpUYHOT ~ MMaM’ATi, JO JDKEpesd HaIllOHAIbHOI  CaMOCBIJOMOCTI  Hapoiy,
BCTAHOBJICHHS 3B’ 3Ky MHHYJIOT0, TEHEPIITHHOTO Ta MaiiOyTHHOTO.

Posrnspatoun moeszito Jlyism [k K CKapOHUII0O AHTUYHHUX apXETHIIIB,
HalOIbILy yBary BapTo npuiainuT 30ipui “The Triumph of Achilles” — yeTBepTiii
30ipui i TBOpYOro AOpOoOKYy, B SKId BOHA MPOJOBXKYE TeMy AeMicTUdiKalli
IEHTPAJIbHUX Ta HaWOUIbII BU3HAYHUX AacCIEKTIB JIFOJCHKOTO ICHYBaHHS, a CaMe:
KOXaHH$, arpecii, CMEpTHOCTI Ta BaroMocCTl 3HaHb. SIK MoeTeca CBOro 4acy, BOHa
HapemTi 3i0paja cBOi MepeKUBaHHS Ta HOCTAJIBI1I0 32 MUHYBIIIUM 1 3BEpHYJIA yBary
Ha Te, 10 O3HAYa€ KXUTH B TEMEpINIHbOMY Yaci. Te, 1m0 KOJUCHh OyJI0 TEPEeBaKHO
PETPOCIIEKTUBHUM Y ii BIpIIax, 3apa3 MOCIiJOBHO IHTPOCIIEKTUBHE Ta MEPCIIECKTUBHE.
3aMicTh OCOOMCTOrO JOCBIly BOHA MTOCHJIAETHCS HAa Mi(, /1€ TUTIOBOIO € IepeMora Hajl
JIOJIMHOIO 1 JI€ CHIZIOM PO3KPUBAIOTHCS SK HETaTWBHI, TaK 1 MO3UTHUBHI MOJENI
MoBeIHKK JroauHu. Haue TOM J0CBiA, SKUM YacTO TOMUJIKOBO BBaXKaloTh
CTAaHOBJICHHSIM 1HAMBIAYaIbHOCTI, MOPODKYE TEPTS, SIKE 3MYIIY€E HAC AISITH MPOTU
HalIUX OCOOMCTUX HaMipiB 1 poOUTH, BPELITI PEIT, OAHOMAaHITHUMHU. LI1 paHH1 Bipii
JTOCIIKYIOTh TIEPII pyXH BiJl €MOLIMHOT 130151111 10 0 AssHOCTI. Bipii 1€l 30ipku €
0€3yMOBHHUM IPUKJIAJIOM TOTO, III0 MOKHA, a 110 Hi MepeJiaTh Yyepe3 0araTo3HauyHICTh,
1 B TOM ke yac, oOMexeHicTb MoBH. Cuia Jipu4Hoi (GopMu TyT MOKJIMKaHA
3BUIBHIOBATH, PO3KPUBATH, PO3UYMHATH Ta BTUIIOBATH BIAaCHE BOJHOYAC 3aXHIIEHE 1
BpasnuBe “qa”. BuzHaHHs 11bOro (pakTy Ta Hallle IPUCTOCYBAHHS JI0 HHOTO CTAHOBIISATH
TOTOC II€] KHUTH.

30ipka CKIagaeTbcs 3 JABAAITH INSCTH BIPIIB, SKI MOIUISIOTECS HAa TPH
YaCTHHHM, 3 HHUX BICIM — JIOBTI BipIi, pO3JUICHI Ha PO3UIH, MEAKl 3 SKHUX MalTh
3arojIOBKU. Y LHKX BIpIIaxX MPHUCTPACTh BeAe A0 3a0yTTs, MUCTELTBO PU3HUKYE OyTH
nogoiaHuM Epocom, TUIO 3aHANTO JIETKO BTOMJIIOETHCS BiJ 3HaHb, a TpaHi cCBOOOAM
CTHparoThbcs. Bipini mumryTecs 3a yMOB, IO MPOTH CTPYKTYPOBAHOTO HACHIIbCTBA €
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JUIIe JBa BHOOPH: MHUCATH YU CTBOPIOBATH MHCTEITBO. TWM HE MEHIIE, HEsSBHA
HEJI0BIpa 0 BCHOTO TIJIECHOTO € TPUBOXKHUM eJeMeHTOM Toe3ii I'ik. JloBosi yacTo
BjacHe “S” repos moenHyeTbes 3 aBroOiorpadiuHuM “A” nmuchbMeHHUIl. Y BipIiax
MOETECH JIIPUYHUN TepoM 3raaye Te, 0 3aJUIIUIN o cob1 Mpii Ta MapeHHs, 1 HIXTO
HE 3MOXKE Kpallle 32 HbOTO MPOTUCTOATU 1II031siM. AJie HaBiTh momnpu Te, mo [k
HIKOJIU HE 3alepedyBaja IMPUCYTHICTh aBToOilorpadiuHMX e€JIeMEeHTIB y moe3ii, ii
pobOTH HE BapTO pO3rIsLgaTH SK apToOiorpadiuHi 4Yu crHoBigaidbHI. HalOimbIn
MOKa30BUM cepe Iux BipmiiB € “Marathon”. TlomimeHuii B OCHOBY Iii€i 301pKH,
“Marathon” ckimamgaeTbcst 3 AEB’SATH PO3AUIIB 13 3ar0JOBKaMH, SIKI TPOCTEKYIOTh XiJT
POMAaHTUYHHX CTOCYHKIB 3 aKI[EHTOM Ha MO€IHAaHHI MiQy 3 CyYaCHUM KHUTTSIM.
BuxopuctoBytoun moBruii Bipimi, ['JiK mepeocMHCIIOE HE JHIIE 17e0 JIPUKH, a U
3arajioM xapaktep KOH(eCIiHOi moe3ii.

[Ipuknaan apXeTuniB 3yCTPIYAIOTHCS B HABKOJUIIHBOMY CBITI KOXEH JEHB: y
HAIllOMY MOBJICHHI, TEPEKOHAHHSIX, BOHHU JIYHAIOTh 4Yepe3 3aco0M MacoBOi
iH(dopmari, cropTi, Bifeoirpax, MCUXOJOTii, MHUCTEUTBI 1 HaBITh HAIUX MpIsX.
ApxeTunu yHiBepcalibHi, a 0T)KE BOHU 3yCTPIYAIOThCA B YCIX KYJIbTypax, PEIiriax Ta
OUIBIIOCTI ICTOPUYHUX (PAKTIB.

Crin 3a3HAYUTH, 1110 CUMBOJIYHUMU, a TOJOBHO apXETUITHUMHU CTaJO YUMAJIO
HacKpi3HUX 00pasiB y mnipuill noerecu: CiTio, TempsiBa, Pika, I1lnsax Ta Oarato
THIITHX.

[IpoananizyBaBIIM 0COOIMBOCTI penpe3eHTalli apxetuny CBITia y TBOPUOCTI
JI. Tmik Ta 3’sCcyBaBIIM TOJIOBHI NPUYMHU CBOEPITHOTO (DYHKIIOHYBAHHS JAHOTO
apXeTuIly y MOETUYHOMY MPOCTOpPl OJAHIE] KOHKPETHOi 30ipKH, MOXHa 3pOoOUTH
BHCHOBOK, IO BIH MPEJCTaBJIICHUI HE y 3BUYHOMY BCIM PO3yMiHHI J100pa, MOro
3HauYeHHs Habararo mupuie. HaliOiabm nomupeHuM y 301pli € penirio3He 3HaueHHS
Cgitna, T06TO 116 — cuMBOJ bora, 6o)ecTBeHHOTO, CBsiTOrO, Bipu. Hampuknazn, y
noeMi mig HazBoro “Winter Morning” 3rycTtok cBITJIa 3’SBISETHCS OJHOYACHO 3
Xpucrtom: This was not the sun. This was Christ in his cocoon of light [8, c. 9]. Ane B
I moemi 30ipku apxetun CBiTia Mae yxKe 1HIIE 3HadyeHHs. Y moemi “Day
Without Night” d®apaon 3BepTaethes g0 autunu sk “light of my heart”, mocraBusmm
nepea BUOOpOM. ABTOpKa BKJaja B II€ 3BEpPTaHHS JEUI0 HE3BUYHE 3HAYCHHS 1
3aIMOBHMJIA HACTYITHUMH KOHIIENITYaJIbHUMU IMILTIKAIT apxeturry CBITI0: MparHeHHs
710 TI3HAHHS CYTi OyTTsI, IParHeHHS /10 3HAHb, BIMYYTTS KUTTEBOI €HEPrii, YNCTOTH,
BEJINY1, BIYHOCTI CBITOOYI0BH.

[{ixaBo, 1110 3BUYHUI MO 100PO 1€ CBITJIO, a 3710 — TeMpsiBa B moe3ii 301pKu
Jlyisu I'mik BimcytHid. Cama moereca y moemi “Marathon nume taki psimku: The
calm of darkness is the horror of Heaven [8, c. 28], HaTskarouu, 1110 HaBITH TEMpPsBa
MOKe OyTH CIOKiifHOIO Ta Oe3mnedHoro. ApxeTun TeMpsiBU B moesii [k HaOyBae
1HIIIOTO 3HAYEHHS, TENep 1€ BXKE HE CUMBOJI aMOPaIbHOCTI, 0€3Ha1i, HEOCBIUEHOCTI
91 HECIPOMOXKHOCTI 3pO3YyMITH, a HaBMaKHW, Temep II€ CHUMBOJ PO3CYJIUBOCTI,
Oesmeku Ta Mymapocti: The concept of truth is darkness... [8, c. 49], ...in the dark,
you had no shadows [8, c. 56], Like our hearts darkness showed us their capacity. [8,
c. 55], Now, in the dark, I feel only bitter sadness for us... [8, c. 50].

Apxerun llnsxy 3ycTpidaeThcsi Maibke B KOKHOMY JIPYroMmy BIpImi 301pKH.
BaxxnmBo po3ymiTH, 10 B I[bOMY YHIBEPCATHPHOMY apXETHUIIl HE 3aKJIaJICHO KIHIEBUN
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pesynbtat. lllnax — ue pyx, npouec, XKutts. Lo 6 He BinOyBanocs, Jlopora BuBene B
OyIb-SIKOMY BHUIIQJKy, HaBITh SKIIO CIOYaTKYy 3aBel€ HEBIIOMO KyId, aKe
BUTPHMAaBIIK BUIIpoOyBaHHs JJoporu moauHa crae cunibHime: ...l prefer to walk the
coiled paths... [8, c. 39], ...a path you choose deliberately in desolate November...
[8, c. 54]. Ane He Tinbku o0pa3 11Xy € €IMHUM BUPAKCHHSIM LUIIXY, MaikKe BCIO
301pKYy JIIpUYHUHN Tepoil MOJAOPOKYE TO cajlaMU, TO MApKaMu, TO BYJIULSIMU MicT. Ls
MOJIOPOK, KOTpa Ma€ Ha yBa3l CIIyBaHHS IEBHOMY IUISIXY 3 OJJHOTO OOKY yOCOOJI0€
TyXOBHUW TOMIYK 1 Ti3HAHHS ICTHHU, a 3 IHIIOTO — 3arJMOJICHHS B TJIHOWHH
necBimomoro: My father’s father came to New York from Dhlua: one misfortune
followed another, here is your path to god, who has no name, whose hand is
invisible... [8, c¢. 57], But | wanted you to walk. I wanted us to walk like lovers... [8,
c. 12].

Piuka — BaxiauBuil MIQOJOriYHUN CHMBOJI, €JIEMEHT JYXOBHOIO CBITY.
IcToTHOO € ponb piuku B O101HHIN 1 XpUCTUSHCHKOT Midoiorii. B Haropoy mroasm
pIUKKA TIPOKJIANamucs B TYCTENl, BIAKpPUBAIMCSI B TOopaxXx, a B IIOKapaHHSI —
BHUCYIIYBJIUCS, TEPETBOPIOIOYUCH Yy IYCTEN0, CMOdy, KpoB. CBOIM IUTHHOM,
JMHAMIKOIO PO3JIMBIB pika BU3HAYA€E BUPIIIAIbHI I JIFOJACHKOTO 1ICHYBaHHS MEP10Iu
4acy, CHMBOJII3YIOUH CBITOBUH MOTIK SIBUII, TJTUH KUTTSI, HEOOOPOTHUM Tiepedir yacy
i, K HACIIZOK, BTpaTy uu 3a0yrTsa. Pika B moemi “Marathon” cumBomizye rivH
KUTTS Ta TOW 00pa3 KUTTH, 3a AKOTO JIOJUHA HE 3HAE, YOTO X0Ye, 1 3aiiMae MacuBHY
no3uiiro: We were always walking parallel to a river with no sense of progression...
[8, c. 25], I like to lie in the wet grass beside the river, running away [8, c. 39], ...in
the river things were going by... [8, c. 25].

OxpiM oOpa3Hux apxerumiB, y 30ipui Jlyizu ['JiKk yacTo MOXKHA 3yCTpITH
B)KMBAHHS apXETUIHHUX CIOXKETHUX (opM abo cuTyaiiil. ¥ cucremi apXxeTuiiB Ta
CUMBOJIB, II0 BHUIPALOBYBAINCS YIPOJIOBK ICTOPii PO3BUTKY KYJIbTYpH, caMe
npouiec [laminHss, 0cOOMMBO JyXOBHE Ta €MOIlIHE, 3aiiMalio 0coOyuBe Micie. Y
noemi “The Triumph of Achilles” 6orum mokumaroTh AXisija, IO CaMOBIIEBHEHO
Ha3BaB ceOc ‘“nearly a god”, 0o BiH Oinbllie HE IparHe OO0 iX BEIMYHOCTI Ta
BCeMOTryTHOCTI. HaToMicTh BiH cymye yciM cBOiM ecTBOM 3a [larpokiom, 1 Goru
BIJIKJIMKAIOTh CBOE IIOKPOBHUTEILCTBO, OCKIIbKK he was a man already dead, a victim
of the part that loved, the part that was mortal [8, c. 16]. He3Baxaroun Ha Bci
OoromoiOHI pucH CBO€I TPHUPOAN, AXULT uUepe3 CBOIO JII0OOB MpHUIIMAE CBOIO
CMEPTHICTh — Ty pHUCY, II0O B OCHOBHOMY XapakTepu3ye JOACTBO. Tox Horo
CMEPTHICTh — 1Ie Horo TpiyM@, 1 60ru 3HAIOTH, 110 11e Tak. Uepes Horo a1000B BOHU
0adaTb y HbOMY BXKeE “MepTBOro” .

“The Triumph of Achilles”, nepemoxenr mnpemii HaiionansHoro kona
KHIDKHMX KPUTUKIB Yy Kareropii moesii, — 1€ BJIacHUM TpiyM( MOETEeCH, KHUTA
BHCOKOTO XapakTepy, sfKa Ja€ 3p03yMITH, B MPOOJEMHI AHI, KOJH TOe3isl MOCTINHHO
3MYIIIEHA BUIIPABIOBYBATHUCS, MPUYUHOI BUCOKMX BHUMOT T4 aHTUYHOTO MPECTUKY
mucrenrBa. Y Bipmax 30ipku  “The Triumph of Achilles” mocmimkyroThcs
CeKCyalbHICTh 1 cuia, BigHocuHM Epoca 1 MucrtenrBa, mporec 3HAXOKEHHS
AyuieBHOro crokoro. Jlyiza ['mik BUKOPUCTOBYE CyBOpY JA€KJIapaTHBHY IMOE31I0, SKa
4acTo OOIPYHTOBYETHCS 3a JOMOMOTOI KJIACH4YHOI TIpeupkoi Mmidonorii ado
0101HUX HATSKIB.
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Isaac Asimov’s technical utopia in the collection “I, Robot”

Over the past decades, humanity has made a huge leap forward in its technical
development. However, not only scientists have contributed to it but also an influx of
fiction writers who with the help of unlimited imagination gave a gripping vision and
unprecedented perspective on life to the subsequent generations. One of those
unstoppable dreamers was the writer Isaac Asimov, who anticipated the development
of robotics, digital technology and other scientific and technical inventions. He
supported and popularized them in every possible way.

The Great Depression, which shook the entire progressive world in 1929, was
over only by 1939. Whilst the volumes of the manufactured products were declining
drastically, a significant percentage of citizens were losing their jobs, which, in turn,
led to the shortening of average family incomes. Moreover, due to the introducing the
fruits scientific and technological progress in the production process, some workers
were forced to switch to a 4-day working week, which robbed the employees of the
possibility to resist the same level of wages. Thereby the manufacturers enabled the
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massive production of the goods, which were in demand both at the inner market and
abroad, along with cutting down the price for it albeit they failed to meet the
requirements of the contemporary labor market. Consequently, the social and
economic insecurity of the public became the driving force of oppositional
movements to the automatization of production [7, p. 17-21].

In fact, this issue arose during the industrial revolution in the early nineteenth
century. At that time, economists J. B. Say, David Ricardo, and John Ramsey
McCulloch argued that in the long run, automatization would guarantee more
vacancies than it would cut. Unfortunately, due to the public weak grasp of the
problem those ideas were forgotten during the long-lasting crisis [7, p. 25].

In that day and age, the American science fiction writer Isaac Asimov observed
the events as a child and adolescent. He was initially born in the USSR in 1920 and
later moved to the United States with his family. In 1928, the family gained the
citizenship of the US and opened a confectionary store, where fresh newspapers and
magazines of political, economic, and scientific content, which were gaining in
popularity at the time, could be purchased. Thus, Isaac Asimov joined the scientific
discourse at apparently young age and later fully immersed in it after entering
Columbia University, where in 1935-1939 he was doing a BSc [1, p. 8-30].

The author’s perception of the scientific progress is reflected in his works,
including the collection “I, Robot”, published in 1950. The fantastic realm created by
the novelist exists owing to human brain and science. Such world provides an
evoking opposition to the first superhero comic books which were released in 1938
and went down a storm [5, p. 213]. Thus, Isaac Asimov created an outstanding realm
where the only superpower is the human mind. In the structure of the images of the
characters, the author put the leading idea of the French philosopher Descartes: “I,
myself, exist, because I think” [2, p. 47]. Isaac Asimov held the belief that only
mental activity can be a measure of the successful existence of the mankind.

Even currently, there is a great deal of controversy whether implementing the
artificial intelligence (Al) into the service sector if feasible. The writer considers only
the plus side of such innovations providing specific examples.

His viewpoint on science is full of optimism, he asserts its benefits to society
and predicts the prosperity of mankind by involving machines and robots in all
aspects of human activity, ignoring the social, economic, ethical and religious
opposition, which, however, is mirrored in the text. “But the prejudice of the public
against such a practice is too great.” [2, p. 23]. In the collection, robotics is depicted
in the background of a wave of people’s fear of the new. But thanks to the three laws
of robotics — the science which is responsible for designing, programming, creating
and studying robots — machines are endowed with critical thinking and emotions.

In the collection Isaac Asimov formulates three postulates, on which, in his
opinion, the consciousness of machines is based. They are the key to a reasonable
balance between man and robot: “One, a robot may not injure a human being, or,
through inaction, allow a human being to come to harm. Two, [...] a robot must obey
the orders given it by human beings except where such orders would conflict with the
First Law. And three, a robot must protect its own existence as long as such
protection does not conflict with the First or Second Laws.” [2, p. 44].
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These Three laws provide machines with a wide range of possibilities, depicted
in each of the nine cases presented in the stories. In the collection a robot
psychologist Dr. Susan Calvin is responsible for figuring out motivation of robots, its
interpretation in accordance to the Three Laws of Robotics and solving the problems
that arise every now and then. Analyzing the robots, she repeatedly emphasizes their
perfection, mentioning that “there was a time when humanity faced the universe
alone and without a friend. Now he has creatures to help him; stronger creatures
than himself, more faithful, more useful, and absolutely devoted to him. Mankind is
no longer alone” [2, p. 8].

Stating this in the introduction to the collection “I, Robot” the heroine outlines
the rudiments for the development of utopian views of Isaac Asimov on technical
progress. If anti-utopia is designed to debunk myths (according to A. Zverev), then
utopia is aimed to create them. This is what Isaac Asimov does, imitating in the
creation of the fantastic realm of Plato, T. Moore, T. Hobbes and J. Swift [8, p. 26].

Isaac Asimov’s utopianism gave impetus for writing articles, in which R.M.
Geraci (2007), C. Stokes (2018), P.R. Blum (2016) and others argue that the Three
Laws do not work. This is partially due to the fact that robots develop consciousness
in the stories, and it is impossible for it to be fully under the control [3, p. 5-25; 4, p.
961-981; 6, p. 121-128].

In her doctoral dissertation O. Nikolenko singled out the leading features of
literary utopia: 1) modeling of a certain state system; 2) the problem of man and
society; 3) forecasting the future; 4) a positive example of the changes that need to be
implemented to achieve the ideal [9, p. 23-24]. These features with a shift in focus to
the robot as the core of the realm are presented in the Isaac Asimov’s stories from the
collection “I, Robot”. Thus, the Three Laws describe the model of the world of robots
and guarantee their harmonious coexistence with humans.

The story “Robbie”, which opens the collection, raises issues of the place of
robot in society and xenophobia. Robbie is the first nurse of his kind who takes care
of little Gloria. According to the girl’s father, the robot is “cleverer than half my [his]
office staff”’, but the neighbors bypass the Weston’s yard with the unmasked
suspicion, the children do not play with Gloria on the playgrounds since the girl is
accompanied by a “demon creation”, which “has no soul” [2, p. 23-30]. When,
under social pressure, the parents decide to send the robot back to the manufacturer,
Gloria desperately thrives to persuade the parents that “he was a person just like you
and me and he was my friend” [2, p. 38].

The events of the other stories unfold on distant planets, colonized by
humankind in order to preserve the ecological situation on the Earth. Predicting the
beginning of the space age, the author focuses on the peculiarities of the worldview
of robots. The protagonist of the story “Runaround”, a robot blacksmith Speedy, falls
into a psychological trap, trying to carry out people’s orders to get selenium in the
mines for the station and save his life (around the mine there is a high radiation
concentration which is capable of disabling the robot), as the 2nd and 3rd laws
proclaim. Therefore, he circles around the mine, not daring neither to return to the
station without selenium, nor to waste his life, since a lot of investment was spent on
the construction of this model. Its moderators, however, consider Speedy an apostate
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when he does not return to the station. They sarcastically call him lolanthe,
comparing him to the protagonist of the 1882 opera by Arthur Sullivan and W. S.
Gilbert of the same name, a fairy who violated the main law of her kind [1, p. 51-54].

Similar psychological paradoxes occur when in the story “Reason” robots
develop a religious doctrine that denies a man as a higher intelligent creature, while
maintaining the idea of serving a man. “There is no Master but the Master, he said,
and QT-1 is his prophet.” [2, p. 51]. Thus, transforming the commandment of Islam,
all the robots reject the idea that they were created by a human being. They are
capable of tackling tech concerns or taking full control of all spheres of human
existence, the people themselves, surprisingly, accept this religion, because as long as
the robot is able to fulfil its functions, “what’s the difference what he believes!” |2,
p. 67].

Furthermore, in the collection Isaac Asimov makes a quantity of predictions for
the period from 2003 to 2059. For example, he mentions that World War 11 is the last
world war; the ideas of national and state division have become obsolete, and the
planet is alienated into four major regions according to the level of their scientific and
technological prosperity. Isaac Asimov’s prediction shows globalization from a
perspective apparently different from that, which was typical of the authors of anti-
utopias (J. Orwell, E. Zamyatin, O. Huxley). According to Isaac Asimov’s concept,
“Deus ex machina” [2, p. 261] is powerful to tackle the ordeals of the twentieth
century: unemployment, overproduction, scarcity, waste of resources and hunger.
Isaac Asimov’s technical utopia is based on an ardent belief in the power of science
and technology, in the development of technological progress, as well as the steady
robotization of society, which should facilitate the work of people. Simultaneously,
the author raises both the problem of Al and human-machine relations, where the
leading role should still be played by the mind and morals of the individual.

The author sets out his verdict on a robotic society in the story “Evidence™: “/
like robots. I like them considerably better than I do human beings. If a robot can be
created capable of being a civil executive, | think he 'd make the best one possible. By
the Laws of Robotics, he 'd be incapable of harming humans, incapable of tyranny, of
corruption, of stupidity, of prejudice. And after he had served a decent term, he
would leave, even though he were immortal, because it would be impossible for him
to hurt humans by letting them know that a robot had ruled them. It would be most
ideal” 2, p. 248].

Thus, the writer Isaac Asimov created an image of a fantastic utopian world
full of robots, as well as designed the network of their consciousness as a complex
system subject determined by the Three Laws formulated by him. Isaac Asimov
supported the idea that should the robots be utilized, they will contribute to the
bourgeoning of the humanity.
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Key words: Isaac Asimov, the collection “I, Robot”, utopia, a robot, robotics.
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Penpesenraunis :xuBoro ik HexoBropiunoro y konuenti MIJIb (Ha maTepiaJi ece
“CMmeptb MoJ1i” Bipakunii Byabg)

TBOpr THUCHMEHHUKIB TIUOOKOTO CHMBOJIYHOTO 3MICTY TOTPEOYIOThH
JIHTBICTUYHOTO aHai3y MiJABUIIEHOTO PiBHA ckiagHocTi. [loTpiGHO 3arnmubuTHch y
3MICT TBOPY, PO3KPUTU MOTO KOTHITUBHY OYJOBY, MOSICHUTH, 110 CaM€ HaMara€ThCs
JIOHECTH JI0 YMTaya aBTOp, YOMY BiH OOMpaE came TaKy, a He 1HIIy CUMBOJIKY Ta, 10
TOJIOBHE, SIK OCTAHHS Y3TOJKYEThCS 3 MOT0 BHYTPIIIHIM CBITOM. IIpukiagoM TBOpy
TaKoro 3MICTY € €ce BIJIOMOi OpUTaHChKOI nuchbMeHHuUll Bipmkunii Byned “CmepTh
MoJti” [9]. MeToro CTatTi € 3’sICyBaHHS CUMBOJIIYHOTO HanoBHeHHs koHuenty MIJIb
y Moro 3B’43Ky 3 BHYTPIIIHIM CBITOM Ta NEpeKUBaHHAMU aBTOpKU. He MoxkHa 0011TH
yBaroro, 1o 1e OCTaHHIi TBip MUCHMEHHHII, 1 IO 3a JIBa JHI IO WOTO 3aBEPIICHHIO
BOHa BuMHMWIa camoryoctBo. Cmepth Bipmkunii Byne( BUSBIsS€TbCS 3araJkoBUM
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YIHOM MOB’SI3aHOI0 3 Ha3Bow 1 (habysoro i TBopy. JIIHrBicTHUHMII aHamI3 ece 3a
HEOOX1IHOCTI CTA€ JIIHTBO-IICUXOJIOTTYHUM.

B cydacHii KOTHITHUBHINM JIHTBICTHIN MOHATTS “KOHIIENT’ € yCTaJCHUM, IIPOTE
3MICT OHSTTS BapilO€ 3aJI€KHO Bl HAYKOBOI IIKOJIA Y MO3UIIIN OKPEMOro BYEHOTO,
10 3yMOBJICHO JBOICTOIO — MCUXIYHOIO 1 MOBHOIO — CYTHICTIO KOHIIenTy. Lle cknanne
YTBOPEHHS KOTHITUBHOI'O 3MICTY, 1110 HAJIEKUTh J0 TICUXOMEHTaJIbHOI cepH MeBHOI
€THOKYJIbTYPHOI ~CIUJIBHOTH, BUCTYNA€ OJIMHULICIO CBIJJOMOCTI MHChbMEHHUKA,
OTPUMYE CBOIO PEIPE3CHTAIlI0 B MOTO TBOPI, YTUIIOE aBTOPCHKE OCMUCIICHHS SBHII
AificHOCTI ¥ BU3Hauae crnenudiky Horo xymnoxkHboro cBiTy [2, c. 182-184]. Cepen
TEOpid, A SIKUX TOHATTS “KOHIENT € LEHTPAJIbHUM, BUOKPEMIIIOETHCS TEOpis
CHUCTEMaTH3aIlii 3Ha4eHb CIJIIB Y MOBHIW cBimomocti moauau (muB.: [1, c. 22]). B
OCHOBY 1LIi€i Teopli nokiajaeHa iieda b. Yopda npo 3asexHicTh cipuiiMaHHs CBITY Bij
3HaYeHb MOBH, IO 3IHCHIOETHCS NUIAXOM KaTeropu3allii 3Ha4eHb W BHU3HAYAE
CBOEPIJIHICTh BJIACTHBOI KOHKPETHIN JIOJIMHI KapTUHU CBITY. KaTeropusaiiisi mocrae
OJIHUM 13 HAWBaXJIMBINIMX CKJIAJHUKIB MEXaHI3My III3HAHHS JIIOJMHOIO CBITY W
MOJIATA€ B OKPECJICHHI CEMaHTUYHOIO KOJja CIOPIAHEHUX CIIB 3a “TIPUHIUIOM
pPOIMHHOI TMOAIOHOCTI” Ta BCTAHOBJIEHHS PENPE3EHTAHTY 3arajlbHOrO 3MICTYy |3,
c. 179]. Amnanmiz cumBomiuHOro 3micty ece “CmepTh MoOJi” 3IIACHIOETHCS Ha
MIIIPYHTI caMme IIi€l Teopii ¥ nepeadavae 3BEpTaHHS J0 TEOPi MCUXOJIOTIi, aBTOPH
SKHX 3BEPTAIOTHCA 0 INTMOMHHUX MEXaHI3MIB KaTeropusallii 3HaueHb.

Butoku konuenty MIJIb kputotbest B rmmbuHax ictopii mroacTtsa. Jloau
Bi/IJIaBHA BIPWJIU, 1110 MOJI1 — 1€ JyXOBHI MPOBIAHUKH, SIKI OMUCYIOTh NUISX JIIOJUHU B
KUTTI. Y JIET€HJaX HapoJly HaBaxo JYHA€ 3rajka mnpo “0e3ymMcTBO MOJI’: MOBUTHCA
PO MOYYTTS TPUBOTH, KOTPE CYNMPOBOKYE JIIOJAUHY MPHU CHOTJISAaHHI HEIO0 MO,
0 HAaOIMKAEThCS IO CBITJIA W TNOMHUPAE; Y MEKCHUKAHCHKOMY (DOJIBKIOpI MiJIb
BBAXKAETHCS CUMBOJIOM CMEPTI: SKIIO MJb 3aJliTa€ B KIMHATY, JI€ € XBOpa JIIOJIUHA, 1€
nepesBimiae, Mo I JoauHa HeBaoB3i mompe [7, c¢. 221-230]. He mir ob6iittu
CUMBOJIIYHE 3HaUY€HHA Mo ¥ GpyHmarop anamituyHoi ncuxodnorii K. I'. FOur: y iforo
ka3l “CuMBonu i Meramopho3n” € posain “Ilicust momi” [5, ¢. 213]. Unerses mpo
JiBUMHY Ha 1M’s1 Mic Muiep, KOTpa, IIy4yu y MOoTA31 | JIsralo4u CaTH, OMIidae Mijib,
KOTpa JITa€ JOBKOJIA CBITHJIbHMKA B Kyme. 3aCHYTH iii HE BIAE€ThCSl, HATOMICTh B
rOJIOBY MPHUXOAMUTH BIPII, 3MICT SIKOTO MOKHA IEpEeAaT Tak: MOs Aylla IparHe A0
Tebe BIATOMI, KoM Ie s Oyfia JISUIEYKO; BiJ CIaOKO1 iICKOPKH Bif TeOE XKUTTS
BTpAyarOTh TUCAY1 MEH1 MOAIOHUX, MPOTE 1 MEPILI 1 OCTAaHH1 MOi CUJIM HaJeXaTh TBOIN
BENMYl; MIMMaBIIM 1[I0 ICKOPKY M MOOA4YMBIIM y HIM JOBEPILEHE JKEPENo KpacH,
TeIUIa U KUTTS, S XO9y TTIOMEPTH.

Hnsa K.T.Iwura ne romoc HecBijomoro Mic Mumiep: 3a YHNoJaiOHEHUM
MparHeHHSIM MOJI J0 CBITJIa KPHETHCS MPAarHSHHS JIFOJAMHU 10 BUINOI cviH, 10 bora.
Ta 3a mparHeHHsAM 10 00’€kTa, HE MOXHA CYIUTH NpPO caM OO0’€KT, MOTPIOHO
aHaJli3yBaTH BIAHOMIEHHS “Cy0’ekT — 00’exkT’. OcTaHHI T1OCTae y CBOId
npuBaOJIMBOCTI 3aBISYyIOUN JOOOBI, sIKY Hece B co0i JiroauHa, 11 libido. lnsax mo
00)KEeCTBEHHOTO, HETIIHHOTO, BIYHOTO Ma€ €pOTHYHE MATPYHTS. JKUTTS KOHEUHE, B
€pPOTUYHOMY KPHUETHCS CTpax mepea O0e3CMEepTHHM, CMEPTh — MeXka, Ky MOTPiOHO
NEePECTYNHUTH, 00 MO30aBUTHUCS CTpaxy Ml Jocsartu 6axkaHoro. Y Bipmi mic Mimep
HE BUMAJAKOBO MOPYY 31 3BETTMUEHUM 00pa30M HEBIAOMOTO 3 BISIOTHCA (DaHTasii mpo
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cMmepTh. JItoanHa mparse A0 CBiTia, Oy Iydu IPUPEUYECHOIO A0 CMEPTI, TOCTA€ HapiXKHA
npoOJieMa JIFACHKKOro OYTTs, BUPINIMTH i1 MOXKHA JHIIe dyepe3 obpa3 bora i imero,
110 3ycTpid 13 HUM MoxkuBa TUIBKH 32 MexaMu >KUTTSA. Ha 111 11e1 TpuMaroThes yci
penirii cBity. Mic Mimep BiamexoByerbes Bia libido (K. T'. FOHr mnokasye e,
aHaJII3yI0YH 1HIII €Mi30/U 11 KUTTS) ¥ JEMOHCTPYE MPArHeHHS 0 CMEPTI, 3a KOO Tif
O0aunthcs nuEIX g0 BiyHOCTI. K. I.FOHr Ha npoMy B3YNUHSETHCS, JIHTBO-
ncuxojoriyHui anamiz ece Bipmkunii Byned “Cmepts Momi” mae  3Mory
MPOJOBKUTH.

dalyna ece HeBUpa3Ha: T€POIHS CUIUTH y MYCTiH, 0e3 MeOIiB, KIMHATI TIEpe]T
BIIKDUTHM BIKHOM, Y BIKHO 3aJIiTa€ Mijb, BOHA ii peTenasHo po3risaaae. [[pomoBucTo
JYHaIOTb OCTaHHI clioBa HOBenH “O mak, 30a6anocs, GOHA CKA3aad, CMepmb
cunvHiwia 3a mene”. 3pO3yMITH AAHHWI TBIp — O3HAYa€ PO3TIYMAYUTH CUMBOJIbHE
3HaueHHs koHuenty MIJIb, no6aunTi y HbOMy CUMBOJI )KHBOT'O SIK HEJIOBTOBIYHOTO,
TOTO, L0 HAPOJKYETHCA 3 TLJIA, SIKUM € KOKOH, KMBE SIKMICh 4ac W maibke onpasy
MIOMHUPAE.

Tino sK KOKOH yce Ie MepTBe, MPOTUJICKHICTIO TUIa € Jylla SK UBE 1
o6escmeptHe. 3a K. I. FOHromM, B3a€MOBIJHOLIEHHS Iyl 1 Tila 3aKpillJIeHE B
apXeTHIl — EpOTUYHO HACUYEHOMY KOJIEKTUBHOMY HECBIJOMOMY, PO0Opasi, KOTpUi
Hece B coOl ySIBJICHHS MEpIIOi JIIOJAUHU TMpo cede 1 CBIT cBoro Oyrrs. O3HAKOIO
KUBOTO-AYIIl € pyX, BIATaK, 3a XYIOXKHIM 00pa3oM “MOMT MOdI” KpPUETHCA
apXeTUIIYHUN npooOpa3 >KUTTI-AyIIl W BOAHOYAC — cMepTi-Tina. I'epoiHs ece
Bipmxunii Bynes( cnornsigae nyury B MUTI ii TIIECHOTO, 36MHOTO JKUTTSI HA MEXKI 31
cMepTio. OueBUAHO, 1O JIGUTMOTUBOM €ce € Mpobiiema XKUTTS 1 cMmepti. Came 1110
npoOjemMy Hamaraerbcs BupimuTH Bipmkunis Bynb@. 3anumaerscs 3poOUTH
HACTYIHHUM KpPOK: TMOKa3zaTH, 10 IIe i1 ocobucra mpodieMa ¥ NIUIgX A0 BJIACHOTO ii
BUpILIEHHsI. Marepian s a”amizy gae Olorpadis nucbMeHHul [8]. Omnucyerbes
KUTTS, CIIOBHEHE HE3TOJ: KOJIM AIBYMHIN Oyno 13 pokiB, moMupae maTH, BXKE B
JTUTUHCTBI BOHA 3a3HA€ CEKCYyaJIbHUX HACHIIBCTB, YK€ KUTTS CTPaXKIa€ BiJl ICTPECii,
0 Ti3HIIE KBaTipIKYIOThCS SK “OIMOJApHI po3nagu’”, 3AINCHIOE KUIbKa CIpoo
caMOTyOCTB, Ha ii )KUTTS NMpuUMajgae aABi cBiToBi BiliHu — [lepma 1 dpyra, pyiHyOThCS
OyIUHKH, B IKMX BOHA WJa, THHYTH 1i Apy3l... 3a il BMIaCHUMHU CIIOBaMH, TBOPUICTh
CTa€ BHJOM 3acO000M OOpOoTHOM 3 XBOpoOOr0. € miJIcTaBU JAymaTH, M0 Ha dYac
HanvcaHnHsa ece Bipmkunis Bynb(d BTpauae cumm xutu, 110 ece — OCTaHHS Kpanka B ii
Olorpadii.

[Topsin 3 konnentom MIJIb 3’ aBnsitorsest 10 koHrenTu: [ITYCTA KIMHATA
ta BIJIKPUTE BIKHO. KimnHata — cepefoBulie >XUTTS JIIOAUHU, MycTa KIMHaTa —
KUTTS B KOTO MYCTOTI, BUYEPIIAHOCTI, BTpaTI CEHCY. | epOoiHsl OMUHAETHCS B IYCTOTI,
7€ JIMII TOJIT MOJI CUMBOJNI3yE Te, 10 Mae crarucs nani. Bipmxkunis Byned
MPOEKTYE CTaH, B IKOMY TiepeOyBa€e, BUITMBAE MOTO B TEKCT, 3asBIISIE: JKUTTS BTPATUIIO
ceHc. Hanisa yce  eBpie: po3riisaialoun MoJIiT MOJIi, TepOiHi HAMaraeTbCsl BIAHANTH
CEHC Yy CHIBBIAHOIIEHHI XUTTS i cMepTi. BigkpuTte BiIkHO cuMBOII3ye CBIT, BeecBir,
0E3MEXHICTb, )KUTTSA JIIOAUHA MA€ MEXY, 1Ie — CMepTh. MUIb-TIJIO OUIKY€ HEMHHYYa
CMEpPTh, MiJb-AylIa — Oe3MexHICTh, Oe3cmepts. [loTpamisiHHS MOJi B MYCTY
KIMHATy — CBITYCHHS HEJOBTOBIYHOCTI JKUTTS i BOJHOYAC — CUMBOJ BigHOCTI.
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CMepTh cuiIbHIIIA 32 KUTTS, OCTAHHE HE Mae€ ceHcy. Lle 3anepedenns i rmyxuit
KyT, 3 IKOTO Haue0TO Hemae Buxoay. HacripaBni Buxij €: cBit, BcecBiT Mexi He Mae,
3aMepeyuTy KUTTS HE O3HAYa€ 3alepeuuTd Horo cmepTio. Buxin 13 Kyra 3HaleHO:
MOTPIOHO MEPECTYNUTH Yepe3 MEXKY M MO€HATUCS 31 CBITOM, BidHICTIO. [{0 3ycTpiui
31 CBITOM 3aJIUAIIAETHCA IBA THI...

Cnoci6 camory6cTBa, Bipmxunis Bynbd BTOmmmacs y pidii, Tak camo
IPOMOBUCTUM, SIK 1 OCTaHHI cioBa ii ece: “Janypenna Byavgh nio 600y 6yno He
MIbKU MemapopudHum 6mIileHHAM HACHIOKI6 ii Oenpecii, ane i 8iOHAXOONCEHHAM
Kinyesoi icmunu, sikolo cmana cmepms.” [6, ¢. 809].

K. I'. FOHTr roBopuTh, IO JHKEpesoM XUTTS € mobos, libido, epoc, mo momt
MOJIi 0 CBITJIa CUMBOII3ye BTpaty libido, BigTak — XKUTTEBOI eHEepreTUku. JKuTTs
PO3MOYMHAETHCS 3 JIFOOOBI 1 3aBEPIIYETHCS pa3oM 3 Hero. UyTiMB1, TOHKI HATYpH, a
Bipmxunis Byned, OesnepedHo, € came Takow, 1€ BIIYYBalOTh, OOJICHO
NEPEKUBAIOTh I CHMBOJIAMU CBOT'O HECBIZJOMOT'O NPO 1€ roBOPsITh. CHMBOIIKOIO €ce
“Cmepth Moui” aBTOpKa 3asBjsie: CMEPTh Ha 4aci. Ta apXxeTur yacy HE 3HA€: BOHA
BIpUTH Y O€3CMepTsl, TOMY y BJIacHI 00pOTHO1 KUTTS 31 CMEPTIO, CMEPTh IepeMarae.
CBIT — 0e3MeXHH, 3arajika KUTTI — y HbOMY, MOTPIOHO 3pOOUTH KPOK 3JIUTHUCS 3
0e3MEeXHUM I MOA0JaTH CMEPTh BIacHUM Oe3cmepTsiM. MOXKIIMBO, caMe Tak Jymalia
Bipmxunisa Bynsd B ocTaHHIO MUTH CBOTO JKUTTHS.

CHUMBOJIIKOIO TIPOHHM3aHa ycs ICTOpis KyJIbTypu JitojacTtBa. KokeH Barommii
BHECOK Yy 1Ie¥ mpoiiec Ma€ rMuOMHHUN (H1TOCOPCHKUI 3MICT: JIIOJIMHA Y TAKUMA CIIOCIO
HaMaraeThbcsi 30arHyTH cede 1 CBOE MICIE y CBITI, TPOOJIEMa KUTTS 1 CMEPTI JJIs HEl €
HapikHOIO [4, c. 32]. Ha yaci HacTynmHl KpPOKHM JIHIBO-TICUXOJIOTIYHOIO aHami3y
TBOPYOCTI MUCbMeHHUIII-Pin0coda Bipmxunia Bynsd.
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Bepoanizauia konuenrty [IPOCTIP B aHri10MOBHOMY JMCKYPCi

CporojiHi rymaHiTapHe 3HaHHS (OpMy€e MPUHIIMIIOBO HOBE OAYEHHS PeaIbHOTO
CBITY uepe3 mpu3My BepOamizaiii noHATh. HoBa mapaaurmMa 3yMOBWIIA 3MiHY
KJIACUYHOT MOHATIHHO-KaTeropiaabHi KOHCTPYKIlii. OHI TOHATTS WAYTh 3 HAYKOBOIO
JTUCKYpCy, 1HIINI BTpavarOTh CBIM 3BUYHMM CEHC, TpPETI JIIHTBO-CEMAaHTUYHO
IIEPETBOPIOKOTHCA.

BapTo 3a3HaunTH, 1110 NOHATTS “KOHUENT BUSBUJIOCS BaXJIMBUM 1 MOTPIOHUM
11 BUBYEHHS MOBHU 1 TOMY JISITJIO B OCHOBY KOTHITUBHOI JIHTBICTUKH. CaMe NOHATTS
“KOHIENT’ Ma€e BEJIUKUA MPOCTIp Ui TiyMadeHHs. Bces mi3HaBalibHA JISIIBHICTD
JIOJIMHU CIPSIMOBaHA HAa OCBOEHHS HAaBKOJIMIIIHBOTO CBITY, Ha (QOpMyBaHHA 1
PO3BUTOK YMIHHSI OPIEHTYBATUCS y LIbOMY CBITI HA OCHOBI OTPMMAaHUX 3HaHb. JIroau
4acTO BOJIOAIIOTH CJIOBAMU HE Ha PiBHI iX 3HAa4Y€Hb, a Ha PIBHI MEpEeJaHUX HUMU
CMUCJIIB, TOOTO KOHIIEMTIB 1 KOHIENTYaJIbHUX O3HAK. Bi/IMOBIAHO BOHU BXXUBAIOTH iX
AK TOTOBI KJIiIIE (32 aHAJIOTIEI0 3 TPaMaTUYHUMHU (popMaMu), HE 3aMUCITIOIOUYHUCH, K
(bOpMYITIOIOTHCS 3HAYEHHS LIUX CIIiB B CIIOBHUK.

MeToro 1BOro JOCHIIKEHHSI € MPOaHai3yBaTH OCHOBHI XAapaKTEPUCTUKHU Ta
MoBHY peanizaiito koHienty [TPOCTIP B aHrmiiicekiil JIHTBOKYJIBTYpPi. 3HAYUMICTD
Marepianay MoJisirae B MOTJIMOJICHH] Ta OCMUCIEHHI KOHIIETITOJIOTII, B MOJAJIBIIOMY
PO3BUTKY TE€OPii MOBH.

3MICHUBINM aHaAJI3 YMMaNol KIIBKOCTI JDKEPEN, MOXEMO CKa3aTH, IIo
BJIYyYHUM BH3HAQUCHHAM TEpMIHY “KOHLENT € HacTymHe: “KOHLENT — IIe
iH(hOpMaIliiiHI CTPYKTYpH CBIIOMOCTI, Pi3HOCYOCTpaTHI 3a crocodamu GpopMyBaHHS
Ta TPEeACTaBICHHS 3HAaHb NpO TeBHI 00’ektu 1 sBuma” [4, c. 128]. Ilpore y
JIHTBICTHUIIl IIe TIOHSATTA Ma€ OUIbII CKIaAHy CTpykTypy. KonmenTt B dinosorii €
3MiICTOBHOIO CTOPOHOIO MOBHOTO 3HAKY, 32 SIKOIO CTOITh IOHATTS, IO BiTHOCUTHCS JI0
pPO3yMOBOi, JyXOBHOI a00 MaTepiajibHOI cdepl iICHYBaHHS JIFOJMHM, 3aKPIIUICHE B
JIOCBIJII HAPOJy, 1[0 MA€ ICTOPUYHE KOPIHHS, MOXE€ OyTH COILIaJIbHO 1 Cy0 €KTUBHO
ocmuciiene [1, c. 253].

Cepen ycix KOHULEMNILIM O0COOJMBY POJb BIAICPalOTh Ti, LIO0 CIYXKAaTh
OHTOJIOTIYHUMH OpIEHTALISIMHU, 10 4Hcha AkuX BigHocuThes koHuent [TPOCTIP Tta
HOro KOMIIOHEHTH MPOCTOpoBOi Jokamizamii Ta opieHtauii. Konunent ITPOCTIP 3a
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CBOIM XapakTepoM — CKIQJHHUHA, SKUA YCBIAOMIIIOETHCS B TICHIM €JHOCTI 3
KOHKPETHUMU MOHSATTSIMHU.

Oco0nuBOi yBaru 3aciayroBye TOH (hakT, 1110 OHTOJIOTIYHA CYTHICTh KOHIENTY
I[TPOCTIP 3HaxoauTh BigoOpa)KeHHS B TOMY, IO MO0 KOMIIOHEHTH BepOasi30BaHi
NPaKTUYHO BCIMa YaCcTMHAMU MOBH. be3nepeuHo, 1iel moctynar MoXxHa 3aCTOCYBAaTH
1 710 aHTJIHCHKO1 JTIHTBOKYJIBTYPH.

BBakaeTbcs, 1m0 aHIJidcbka JHTBOKYJIbTypa pekoHcTpytoe I[TPOCTIP B
TPUBUMIPHOMY MpOCTOpl. AHIJIiCbKa MOBa BHSBIAE II0 OCOONMUBICTH Yy (opMi
JIeKCUYHO1 0araTo3HAYHOCTI 1 TPAaMAaTUYHUMHU CTPYKTypamMu: HANpPHKIAd, I MOBa
JI03BOJISIE OTIEPYBAaTH MPUAMEHHUKAMH, M0 BUPAKAIOTH OJHOYACHO MPOCTOPOBI 1
gacoBi 3B’s3kd: IN, by, next, after, at, before i T. 1. Hacrynue pedenns inrocTpye
MOETHAHHS CEMaHTHUYHUX 3Ha4YeHb npuiiMenHuka: “They will be after us (in space,
time, or both)”.

B anrmiiicekiii miHrBOKYNbTYpl siapo konuenty I[IPOCTIP mpencrasieno
JIEKCEMOIO Space, TUM He MEHIIIe, aHTJIIHChKa MOBa Ma€ Psijl OAUHUILb, [0 HAJIEXKATh
pI3HUM YacTMHAM MOBU 1 Ha3WBaIOTh PI3HI TOYKH IIPOCTOPY, IEpII 3a BCeE,
pPENpPe3eHTYI0YN HOro OCHOBHI XapaKTEepUCTHKHU 1 mapameTpu. [Ipu 1npoMy BHCOTA,
IIUPUHA, JOBXWHA YacTO OTPUMYIOTh B aHIVIIMCHKIA MOB1 TO3HAYEHHS Yepes
MPUKMETHUKY (BY3bKHM, IMUPOKUI, BUCOKUH, TOBTUH 1 1H.).

Illo crocyerbes oOpa3Hoi ckimamoBoi koHmenty IIPOCTIP, To BoHa
MIPE/ACTABIICHA, TNEpII 3a BCE, OAMHMUIAMHU (HPa3eosOriyHOro 1 MapeMiOIOrigyHOro
GoHAIB MOBH, SKI XapaKTE€pU3YIOTbCS HAWOUIBIIO  PErnpe3eHTA0ETbHICTIO
JIHTBOKYJIBTYPHOI cleUU(IKA MPOCTOPOBOI PEHENTUBHOI ISUIBHOCTI, MNPUYOMY
HaWOUIBII 3HAYYIIE MICIE Cepell HUX 3aiiMae CTaTH4YHA JIOKai3alis 00’ €KTa, TaK K
pO3TalllyBaHHS TMPEIMETIB B MPOCTOPI MOKHA BHU3HAYUTH O€3 BCTAHOBJICHHS
OpPIEHTUPIB 1 TOJIOKEHHS KOHKPETHOTO 00’€KTa MO0 1HIIUX, IO 3HAXOASTHCS B
MIPOCTOPI.

BaxxnuBo 3a3HauuTH, MO0 B aHTIIIMCHKIA MOB1 TaKOXX 3Ha4YMMa perpe3eHTaIlis
komnoHeHTiB KoHuenty [TPOCTIP 3a momomMororw ASHKTHYHUX OJUHMILL, JUIS SKUX
XapaKTEepHE HaWOIIbIIEe CEMaHTHYHE PI3HOMAHITTS, a camMe NPUUMEHHUKHA 1
npuciiBHUKH [3, ¢. 81]. HallO1abI sickpaBo JOCHIKYBAaHUN KOHIENT MPOSBISETHCA
NpY BXXMBAHHI y BUCJIOBIIOBAaHHI MpHUCiBHUKIB here / there 1 Bka3iBHUX 3aiiMEHHUKIB
this / these, that / those, sAki BIAMOBIAHO BKa3ylOTh Ha OIWM3BKE 1 BiAJaJcHE
MICIIE3HAXOKEHHS 00’ €KTa.

Ho toro x, koHrent [IPOCTIP B anrmiicekiii MOBI MpeACTaBICHO, MEPII 3a
BCE, MapaMETPUYHUMHU TpUKMETHHKaMH. lle moB’sA3aHO 3 THM, IO Oy/Ib-siKa
MarepiajgbHa CYTHICTh 3aBXIM MAa€ IEBHI XapaKTEPUCTUKU — JOBXKHHY, IIUPHUHY,
BHucOTy (MbOuHy) abo 06’em. Came i mapamMeTpuyHi MPUKMETHUKHU 1 CKIIAJAI0Th
ocHOBY (opmyBanHs koHIenTy [IPOCTIP B anrmiiicekiit MOBI.

JocmimkeHo, IO B aHTIIWCHKIA MOBI 3HAXOHIATh BIIOOpPaKEHHS BCi
cnieruivHi BIACTUBOCTI MPOCTOPY: CUMETPisi / acumeTpis, opma, po3mip, BiJICTaHb
1 xopmoHu. IIpocTip po3rismaeTscs SK BIAHOCHE, aJPKe MPOCTOPOBA Opi€HTAIs 1
JoKami3amiss KBaMi(iKylOThCS IMIOAO IHIMMX O0’€KTIB, 13 SKUMH TaK Yd 1HAKIIE
OB’ SI3aHUM 00’ €KT, IO JIOKAJI3Y€ETHCA.
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JlopeduHo 3ragaTv, IO B aHIIINCHKINA JIHrBOKYIbTypi KoHuent I[TPOCTIP
0OYMOBIJICHHH CBITOIJISIZIOM, IaHIBHOIO (inocodi€ero, akcioJIOriYHOTO CHCTEMOIO,
KyJIbTYPHUMHU TPAJIUIISAMU, pENIriiHUMH BipyBaHHSMH Ta 1H. [2, c¢. 46]. Bci
nepepaxoBaHi (aKTOPU TaKOXK MIJKPECIIOIOTh AHTPONOLIEHTPUYHOCTh JIAHOTO
dheHomMmeHa.

TakuMm 4YMHOM, MiJCYMYBaBIIIM BUIIE HAaBEICHUI MaTepiay, MOXKHA 3pPOOUTH
BHUCHOBOK, 1110 BepOamizaiiisa koHmenty [IPOCTIP B aHrmificbkiii MOBHIN KapTHHI
CBITY € JOCHTh TOYHOI Ta O3HaueHoro. IliHHICHa CKJIaJ0Ba KOHIIETITY
XapaKTepU3yeTbCs pPI3HUM HA00pOM O3HAK 1 iX BHOOPUOI CHOJYYYBAHOCTI 3
MIPOCTOPOBUMH KOMIIOHEHTaMH. HasiBHICTh HETUIIOBUX O3HAK B KOPEJSIT KOHIENTY
3 PI3HUMHU TOHSTTAMHU MPHUTAMAHHE AHTIINCHKOI JIHTBOKYJIBTYpI, IIO TaKOX MOXE
OyTH MOSICHEHO BUCOKOK KOMYHIKATUBHOI aKTUBHICTIO IPOCTOPOBUX MPUCITIBHUKIB.

Jlireparypa

1. Tepmin “koHUENT’ SK €JIEMEHT TEPMIHOJOTIYHOI KyJIbTypu. Mosa sk
mamepis cency: 301pHUK cTaTeil Ha yecThb akaaemika H. FO. [lIBexoBoi / Biam. pea. M.
B. JIsmon. M . : BunaBauunii nentp “A36ykoBuuk’, 2007. C. 606—-622.

2. Isamenko B.JI. Tunonoriyna audepenitiaiisi KOHIENTYAIbHUX CTPYKTYP SIK
OJIMHUIb MEHTAILHOTO TIpocTopy. Mososnascmeo. 2004. Ne 1. C. 304.

3. Ilpuxompko A. M. KoHuentu 1 KOHUENTOCUCTEMH B KOTHITUBHO-
JUCKYPCHUBHIN mapaaurMi JiHTBicTUKU. 3anopixkxs : [Ipem’ep, 2008. 331 c.

4. CenianoBa O. O. Cy4yacHa JIIHTBICTUKA: HAIIPSIMU Ta MPOOJIEMU: MiIPYyYHUK
[ cTyn.-iB ¢inoi. crei.-ed Buml. HaBy.-ux 3akianiB]. [lonrtaBa : JloBkuwisa-K,
2008. 712 c.

The article outlines such debatable aspects of the interpretation of the concept “space” as
verbalization in the English language. The relevance of its interpretation as a partially verbalized
phenomenon is asserted. The special character of the concept is proved and the criteria of its
classification are defined.
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Hayxkoeuii kepigHuk — K. ¢pinon. H., 0oy. Tumincoka I. M.

IHTepHaHiOHaJIbHa JEKCUKA B CyYaCHHUX AaHIVIOMOBHHUX HayKOBO-TeXHi‘lHI/IX
TEKRCTaXx

VY HayKOBO-TEXHIYHUX TMeEpeKiiafax MOCTIMHO BUHHUKAIOTH MOMUWJIKU Tij 4ac
nepeaayl 1HTepHALIOHATBHUX TEPMIHIB Ta 1HTEPHAI[IOHAIIBHUX 3arajJbHOHAYKOBHUX
CJiB, MPUYOMY MOMUJIKMA MpU Mepeaadl OCTaHHIX ICTOTHO mepeBakaroTh. Ilig uac
MepeKIaay HayKOBO-TEXHIYHUX TEKCTIB BHHHUKAIOTh JOJATKOBI MpOOJEMH, IO
BUMAaralTh ypaxyBaHHS YMHHUKIB, Kl XapaKTEepPU3YIOTh CHEU(IKy came HayKOBO-
TEeXHIYHOTO nepekinany. [Ipu mepexiaai iHTEpHAIIOHATBHUX CJIIB MOXKHA BUAUIUTH
TPU OCHOBHI BHUJM IEPETBOPEHHS, KOTPl HOCATh 3aKOHOMIPHHMH Xapakrep:
1) crienianmizaniss aHTIIHCHKOI 3arajlbHOHAYKOBOI 1HTEPHAI[IOHATBHOI JIGKCHKH TpPHU
MepeKaaal  yKpaiHChKOI  MOBOIO; 2)  JEIHTepHAIllOHATI3aIlisg  aHTJiHCHKOI
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IHTEpHAI[IOHAIBHOT JIEKCUKM B HAYKOBO-TE€XHIYHUX TEKCTaX TMpHU MepeKiai;
3) cTHIIICTHYHA HEeHTpali3allis CTUIICTHYHO 3a0apBACHHX JIEKCHUHUX 3ac0O0iB.

Bennka KUTBKICTh 1HTEpHAIIOHAJBHUX 3arajbHOHAYKOBHUX CJIIB, HAPUKIIAL
analysis, candidate, scenario, critical, originally, meter, pioneer, revolutionary,
practical, signal, traditional Ta iH., 10 peryaspHO BXXHBAIOTHCA B HAYKOBO-
TEXHIYHMX TEKCTaxX, BHUCTYIAIOTh B pojil “XuOHUX Apy3iB mepekmamada”. 1li
aHTJIMCBKI  cioBa  30iraroThCcsl 3  YKPaiHCBKUMHU — MMapajiesiMu Y  CBOIX
IHTEpHAIlIOHAIBHUX 3HAYEHHSIX 1 TOMY MpPH MEPEKIajl JIETKO OTOTOXKHIOIOTHCS, IO
MPU3BOJIUTH J0 TOPYIICHHS SK CEMAHTHKH BUCJIOBIIIOBAHHSA, TaK 1 CTHJIICTHUYHUX
HOPM MOBH TE€PEKIaLy.

[IIo cTocyeThCs IHTEPHAIIOHAIBHOI TEPMIHOJIOTII, TO [ialma30H 3HAYCHb
IHTEpHAI[IOHAIbBHUX TEPMIHIB B PI3HMX MOBax 4YacTo 30Ira€ThCcs, HaNpUKIAl,
reactor — “peaxmop”, proton — ‘“mnpomon”, electronic — “erexmponnuii”,
resonance — “pezomanc” Ttomo. Ilpm 1BOMY cHOCTEPIralOTHCA BIAMIHHOCTI B
CEMaHTUYHOMY o00cCs31 JeKceM. Y BHIIAJIKy 3arajJbHOHAYKOBUX MapajebHUX
IHTEpHAIIOHAJII3MIB CIIOCTEPIratoThCsl 1ICTOTHI pO30DKHOCTI 3MicTy. [IpakTuyHo BCl
aHTJIACHKI 3araJIbHOHAYKOBI IHTEpHAIIOHATI3MHU € 0araTo3HAYHUMU 1 Y TIOPIBHSHHI 3
YKpaTHCHKUMH 1HTEpHAIIOHATI3MaMH MAarOTh OUIBII MIMPOKUNA CEMaHTUYHHUI OOCHT.
Hepinko oane abo Jekiibka 3HA4Y€Hb AHTJINCHKOTO  3arajbHOHAYKOBOIO
IHTEpHAIIOHANII3MY TOBHICTIO 30IraloThCsi 3 MapajelibHUM YKpaiHChbKUM, a 1HIII
3HAUYEHHS po3XonasiThes [2, c. 14]. ¥V Takomy BUNAAKy NEpekiazad Mae CIpaBy 3i
MICEeBIOIHTEPHAI[IOHATBHUMHU CIIOBAMM.

binbir Hixk 30 pokiB ToMy 0yJi0 BUAAHO CIOBHUK, Y SIKOMY 310paHo mpuOIU3HO
900 “nceBmonpy3iB nepekianayda’. IlceBnoiHTepHalllOHATI3MHA MOXKHA PO3JIUIUTH Ha
1Bl rpynu. [{o mepiioi HanexaTh IHIIOMOBHI CJIOBa, KOTp1 Ha (OpMaIbHOMY pIBHI
CHIBMAJAIOTh 13 YKpPailHCHKMMHM, XO4Ya MarTh 30BCIM iHIIe 3HadeHHs: Oecade —
“Oecamunimms”; prospect — “nepcnexmuesa’”; complexion — “xonip obauvus’;
ammunition — “boenpunacu”.

Hpyry Tpynmy CKIanalTh CJIOBa, [0 30iraloTbCsi B OJHOMY abo JBOX

3HAYCHHAX, MPOTE PO3XOJATHCS B yCiX iHIIMX: nNation — “wayis”, ane u “napoo,
Kpaina, oepoicasa’; record — “pexopo”, a Takox ‘‘3anuc, npomoxon, OisnvbHicmb
discrimination — “Ouckpuminayis”, ane TaKOX “pO3MENCYBAHHA, PO3PIZHEHHS,

posbipausicmes”’, Massive — “macuenuti”, ane w “‘éenuxutl, 3HAYHUL; HECKAAOHUL
aggressive — “aepecusnutl”’, 1 Iipu UbOMY “‘piwyuutl, enepeitinuil, Hanoaeeaueul” [3].
CnoBo history B aHTmiiichKiii MOBI Mae Oibllle 3HAYCHBb, HIX YKpaiHChKa JIEKCeMa
“icmopis”. Y TexHiuHIN mitTeparypi history — ue “sanexcmicme (napamempa,
senuuuHu) 6i0 yacy”, abo “mumuacosa 3anedxcuicms .

[lepexnan i1HTEpHAIIOHAJBHUX CJIIB YCKIAIHIOETHCS THUM, 0 B HAYKOBO-
TEXHIYHUX TEKCTaX y CMOJY4YEeHHI 3 IHIIUMHU CIOBAMU BOHU HaOyBalOTh JIELIO 1HIIOTO
3andyenHs. Hampuxiaa: revolutionary changes in tube design — “smauni 3minu 6
koncmpykyii mpyou”’; massive tube failures — “cunbni nowxooscenns mpyou”, ane
HE “MacusHi nowkoodcenHs mpyou”.

[HTepHaIionanpHi CJIOBa-TIPUKMETHUKA optimistic, pessimistic
NEPEKIAJAlOTCs B HAYKOBO-TEXHIYHUX TEKCTaX K ‘‘3asuuenuti’” 1 “3anuscenuut’”
BiJIMOBITHO: Optimistic percent — “sasuwenutt npoyenm’; theory is pessimistic —
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“po3paxynox oae 3anudiceni pezyromamu’’.

[MpucniBuuk dramatically B amrmiiicekii MOBI O3Ha4ae “sickpaso, egexmuo,
gpadxcaiode, cunbHo . SIKIIO TepeKyiazaTh 1€ CIOBO YKPAiHChKOI KaJbKOIO
“Opamamuuno”, 1e Oyne MaTh 3HAYCHHSA ‘“‘me, WO Xapakmepusyemucs
opamamuzmom, Hanpyeoro ob6cmaeurn’”. Tlpore dramatically y cnoaydenni 3
niecmoBoM to illustrate mae nepexnagaTucs He “Opamamuuno”, a “egpexmmuo’” [4].

CnoBo “trivial” ™Mae 3HauYeHHS ‘36uuauiHull, MPUBIATLHUL, HeCYMMmESUL,
HEe3HAuHUll, 00OMedCeHull, HEeHAyKO8Ul, HAapoOHull”’, a CXOXHUH TPUKMETHUK
“mpusianvruii” B yKpaiHCBKIN MOBI O3HAYa€ “‘mou, wo empamus OpuciHaibHiCMb,
cgidcicmo,;  @ynveapuuil, oananvhuu”’. TaTepHamioHamisMm trivial BimHOCHTBCS 10
YaCTKOBHX IICEBAOIHTEPHAIIIOHATI3MIB.

4 HaBEJICHUX BUIIE MIPUKIIaIaxX UTIOCTPY€EThCS nepeKIIa
MICEeBIOIHTEPHAIIOHANI3MIB. Benuka KUIbKICTh AHTVIMCBKUX CIIIB Ma€ CEMaHTHYHI
BIJINOBIIHUKM Maii’ke OJIHAKOBOTO 30BHIIIHBOIO BUIIIAY. ,, KO Mepekiiagad
CTUKA€TbCA Yy TEKCTI OpUTIHAIY 13 CJIOBOM, NOMIOHMM 3a (OpMOIO TMEBHOMY
YKpaiHCBKOMY CJIOBY, II€ TIOBUHHO OYTH TMOINEPEIKCHHSIM HOMY YBaXKHIIIIE
MOCTaBUTHUCSA J0 aHaII3y KOHKPETHOTO 3HAYEHHS aHTJIHCHKOTO CJIOBa 3 TUM, abu HE
MPUITYCTUTHUCS TTOMUJIKM Yepe3 HEBPaXyBaHHS BCiX 3HAYEHb aHTIIIMCHKOTO cioBa’” [1,
c. 49].

Opnak He ciia 3a0yBaTH, IO MEPEKIIa]l IHTePHAIIOHATBHOI JEKCUKH JOITYyCKa€e
TaKOX BHUKOPUCTaHHS MPUHAOMY JOCIIBHOIO Iepekiany. BuiydeHHs moaioHoi
MOJIMBOCTI 3 PECYpCiB Nepekiaaada 301JHI0€ TBOpYl MpUiOMHU ioro poOotu. Y
HU3I BUTIAQIKIB TIEPEKIaad Ma€e MOBHE MIPaBO TMEpeIaBaTH KOPEHEBE 3HAYCHHS CII0Ba
OyKBaJIbHO, MPOTE JIUILIE TOJI1, KOJU MOYYTTS MOBH 1 JIOCB1J MiJKa3ylOTh HOMY, IO
MPOTIOHOBAHWN HUM TIepeKJiaf JJIsg KOHKPETHOI CHTyallii CTaHOBUTh COOOIO
aJICKBaTHY TIepeIady TyMKH OPUTIHAIY.

PiBeHb BIHOCHOT €KBIBJICHTHOCTI TMEPEKJIAIIB HAYKOBOI JTEpaTypu
3YMOBJIIOETBCA  JIEIKUMU  TpaMaTUYHUMH  TpaHchopMmalissMu, JIOTIYHUMU 1
TEPMIHOJIOTIYHUMH YTOUYHEHHSMH Ta PO3’ICHEHHSAMHM, KOTP1 3aJiekaTh Bl XapaKTepy
HAyKOBOI Ipaili, rpaMaTUYHUX BUMOT JI0 TIEPEKIaay.

VY cyuyacHOMy CBITI TIpoOJeMi IHTEPHAIIOHATBHOT JIEKCUKUA TPUIILISETHCS BCE
Ounbiie yBaru. lle MOSICHIOETBCS TI€I0 3HAYHOIO 1 CTPIMKO 3POCTAIOUOI0 POJUIIO, SIKY
BIJIIrparoTh MI>KHAPO/IHI CJIOBA, TEPMIHM B HAMPI3HOMAHITHIIMX chepax MisUIbHOCTI B
acmekTi riodanizalii Ta Mib>KHaApOAHOI 1HTerpauii. [HTepHanioHani3Mu Npy nepexaii
YKpaiHCHKOK0 MOBOKO MiJIAIOThCS CIeliaiizalii Ta KOHKpeTHu3allii, 10 3yMOBJIEHO
caMUM TIPOIIECOM AaHTJIO-YKPATHCHKOTO HAyKOBO-TEXHIUYHOTO mepeknany. HassHi
JPYKOBaHI BUIAHHS aHTJIO-YKPAiHCHKUX TEXHIYHUX CIIOBHUKIB BCE IIIE HEIOCTATHBHO
rIIMOOKO B1100paXKaroTh pe3yJabTaTH LBOTO MPOLECY, OCKIIBKA B HUX HE OepeThes 10
yBaru cnenu@ika 3aralbHOHAyKOBUX 1HTEPHAIIOHATI3MIB 1 TOJIOBHI 3aKOHOMIPHOCTI
MepeKaay HayKOBO-TEXHIYHOI JIITEpaTypH, SIKi € BU3HAYATBHUMHU Y BHOOP1 CrIOCOO01B
nmepeKiaaay MuX CiiB. TakuM YWHOM, JUIsl YHUKHEHHSI TEPEKPyYyBaHHS 3MICTY
nepekazgad TMOBUHEH HE TUIBKM BpaxoOBYBaTH OCOOJWBOCTI 1HTEpHAI[lOHAIBHOI
JeKCUKH, ane W OyTH KOMIETeHTHUM Yy cdepl 3aKOHOMIpHOCTEH 1 crmocoOiB
nepeKIaay MoAIOHNX JIEKCUYHUX OJMHUITD.
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Taicia Ilonoeuu, €ezenia Cemennaka
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“Ilonmascvkut yHigepcumemi eKOHOMIKU I mopeieni”’

Haykoeuit kepienuk — K. ¢pinon. n., oou. Cyxauoea H. C.

XyA0/KHA JITEPATYyPa AaHIJIOMOBHUX KPAiH: TEOPETUYHH M, ICTOPHKO-
KYJbTYPHHI, KOMIIAPATUBHUN aCIEKTH

Metoro cTaTTi € aHami3 1 JOCHIKEHHS MexaHi3MiB (opMyBaHHS Ta
0COOMBOCTEH XyI0’KHBOI JTITEpaTypH aHTIIOMOBHUX KpaiH, a TAKOK 03HAHOMIICHHS 3
iX TEOpETUIHUM, ICTOPUKO-KYIBTYPHUM Ta KOMITAPATUBHUM aCIICeKTaMHU.

JlaBHBOAHTITIMChKA (200 aHTJIOCAKCOHCHKA) JIiTepaTrypa OXOIUTIoE Tepiof 13 V
no cepeauau XII ct. [lo xaHpiB 1i€i emoxu HalexaTh eMivyHa roe3is, ariorpadis,
nporosiai, nepekiaan biomii, opuauuni poOOTH, XPOHIKK, Ka3KU Ta iHIIL. Bchoro
30epexeHo Onu3zbko 400 pykomuciB Toro mnepiomy. HalimaBHimmMm 30epekeHUM
TBOPOM JaBHbOAHIMHCHKOT JitepaTtypu € “I'imu Kemmona”, sikuii, iMOBipHO, OyB
ckiazeHuit Mix 658 ta 680 pokamu.

VY mepiof OKOJOHIAJNIBHOI JiTeparypu AMEpPUKY HaCesUIM I1HJ1aHLl, SKi
KOpPUCTYBaJIMCS NMUCbMOM Mails. Ll cucrema (siky yacto Ha3uBanu ieporiidamu 3a
MMOBEPXHEBOID CXOXICTIO 3 JaBHBOETUIIETCHKOIO MMHUCEMHICTIO) € TO€IHAHHIM
(OoHETHYHUX CUMBOJIIB Ta JiororpaMm. Haituacrimie ii kiacugikyroTh sK jororpapiuty
a00 Jorocmyie01yHy CUCTEMY NTUChbMA, y SIKIA CKJIaJH1 3HAKHU BIIITPAIOTh 3HAYHY POJIb.

[Ticns HOpMaHACHKOTO 3aBotoBaHHS AHrmii B 1066 p. aHTI0CaKCOHChKAa MOBa
CTaJla MEHII TMOIIUPEHOI, 1 TiJ BIUIMBOM HOBOTO 3aKOHY MPO apUCTOKPATIIO
¢dpaHiy3pka cTajga CTaHJAPTHOI MOBOIO CYJiB, MapJIaMEHTy Ta BBIWIMBOTO
cycrmisibetBa. [lig dWac iHTerparii MoBa Ta JiTepaTypa 3arapOHHKIB 1 KOPIHHHUX
KUTETIB 3MiIIanacsi, a HOPMAHCHKI JIAJIEKTH TMPaBIAYUX KIACIB CTalld aHTJIO-
HOopMmaHacbkuMu. llonmiTnyHa Biama Oyna BXXe HE B pyKax aHIJINLIB, TOMY
3aX1/IHOCAKCOHCbKA  JiiTepaTypHa MoBa  Oulbllle HE Maja BIUIMBY, a
cepeHbOAHTIIMChKA JTiTepaTypa mucanacss Ha 0araTbox JiajekTax, 10 BiAMOBIIAIH
periony, icTopii, KyJbTypl Ta MOXOPKEHHIO OKPEMUX NMUChbMEHHHUKIB.
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Haponmna mitepaTypa mporBiTana Iicis 3acHyBaHHS JApykKapHi B AHTT{
Binbsimom Kokcronom B 1476 pori. Pegopmariist HaauxHyia Ha CTBOPEHHS HAPOAHOT
JITYprii, o Tpu3Beno A0 HamucaHHsa “KHUTHM cOiibHUX MOJUTOB”, siKa Maja
TpUBAJIU BIUIMB Ha JiTepaTypHy MoBy. Ilepioa anrmiiicekkoro BimpomkeHHs — 1e
KyJIbTYPHO-MHUCTEILKUNA pyX B AHIIII, 0 TpuBaB 3 KiHI XV — nouyatky XVI go
XVII cromitts. 3aranbHOeBpoInieiicbke BinpomkenHs nmodanocs B Itanmii HampukiHIT
XIV cronitrs. Sk 1 OUIBIIICTh MIBHIYHUX KpaiH €Bporu, AHTIIS NeperHsIa pucu
€NoXH OUTBII HIXK CTOMTTS nmotomy. OnHak cTuib Ta i1ei PeHecancy Bxke MOBLIBHO
NpoHUKanu B AHIIII0 Ta €nM3aBeTHHCHbKA epa y Apyrid monoBuHi XVI cromitrs
PO3IIIIAETHCSA K PO3KBIT aHTTHCHKOTO BiapomkeHHs.

Yepes Benuky immirpaiiito B bocton y 1630-x pokax Ta CTBOpEHHsI KOJIEIKY Ta
npykapHi B KemOpumxki, kononii HoBoi AHrii yacTo po3risuanucs sK IEHTP
paHHBOI aMepHKaHChKO1 JjitepaTypu. OJHAaK MepIll €BPONENUCHKI MOCEJICHHS B
[TiBHi4yHIN AMepulll OyJ M 3aCHOBaHI B 1HIIMX MicTax Habarato pasimie. [IpoTtsrom
KOJIOHIJIBHOTO MEpIojy ApPyKapHi Jisiu y O6aratbox paiionax — Big KemOpumka Ta
Bocrona 1o Heio-Mopka, ®inanensdii Ta AHHanomica.

TBopu “3aryonenuit paii” [xona Minrona, “Cogom™ 2-ro rpada Pouectepa
[2], *kBaBa cekcyanbHa komenia “Cuibcbka ApykuHa” BinbsiMma Bidepii Ta MopaibHa
myapictb “llomopox Ilimirpuma” [lxona baHbsiHa HanmexaTh 10 HEOKJIACUYHOIO
nepiony (1660-1798 pp.). Llensypa Ta paaukaabHO MOpPATICTUYHI CTaHIApPTH 3a
IIyPUTAHCHKOTO pexxuMy KpomBenst 3MIHWIIM JITEpaTypHI TPaaULii Ta JalId MOLITOBX
MMCbMEHHUITBY Micis PecraBpariii.

Y mnoBoennuii vac Jekmnaparisi Hezanexxknocti CIIIA Tta “ABrobiorpadis.
3anucku mpo mrat BipmkuHis” 3akpimunu no3uiiio Tomaca [Ixeddepcona sk
OJIHOTO 3 HaWTaJaHOBUTIIIUX paHHIX AaMEPUKAHChKUX MHChbMEHHUKIB. Ece
“@enepanict”, Hanucane Omekcanapom [amimbroHoM, JIxeiimcom MemicoHoM Ta
JlxoHoMm J[>keeM, BUKIIMKAJIO 3HA4YHY icTopuuHy auckyciro. @imep Eiimc, J[xerimc
Oric 1 [Tatpik ['eHpi TakoXk LIHYIOTHCS 3a CBOI MOJITHYHI Ipalll Ta BUCIOBIIOBAHHS.
3HauyHa YacTMHA PaHHBOI JIITEpaTypyd HOBOI Hallli HaMaranacs 3HAaWTHU YHIKaJIbHUN
aMEpPUKaHCHhKUI T0JI0C Yy YUHHOMY JITepaTypHoMy *aHpi. L{g TenaeHiis Takox Oyna
B1I00pakeHa B poMaHax. €BponeichbKi (OpMHU Ta CTHIII YaCTO BBAXKAIUCT HUKUYUMH.

PomaHTH3M — XyJOKHIN, TITEPaTypHUN Ta 1HTENEKTYaIbHUN PyX, 1110 BUHUK B
€pponi Hanpukiami XVIII cromitra. ¥ OpuTaHChKiil miTepaTypi HOro mMOYaTOK
natyetbest nyoOmikamiero “Jlipyuynux Oaman” y 1798 p., a KiHeUb — KOpPOHAII€IO
koposieBu Bikropii B 1837 p. OqHak MUCbMEHHHUKH IHOTO TIEPIOy HE BBaXKau cebe
“poMaHTHKamMu”, 1 T1ed TepMmiH Brepuie OyB BUKOPUCTAHUN KPUTHKAMU
Bikropiancekoro mepiogy. I[li3Himme pomaHTU3M TpuOyB 1 B 1HII YaCTUHU
AHTJIOMOBHOTO CBITY.

Came y Bikropianceky emnoxy (1837-1901) poman cTaB mpOBIIHUM
JITEpaTypHUM >KaHPOM AaHIIIIMChbKOT MOBU. JKiHKM BIiJIrpaBajid Ba)JIMBY pOJb y
3pOCTaHHI MOMYJAPHOCTI POMaHIB K B POJII aBTOPOK, Tak 1 uutadok. [l{omicsuna
peaizallis XyJ0KHbOI JIITepaTypy CTUMYJIIOBAJIA IIEH CIIJIECK MOIMYJISIPHOCTI 3aBISKH
3pOCTaHHIO TPAMOTHOCTI, TEXHOJOTIYHOTO MPOrpecy B momirpadii Ta MOMIMIIEHHIO
exoHoMikH. “IlocmeptHi 3ammcku IlikBiHCchkoro kiyOy” Yapnesza [likkenca Oynu
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OImyOJIIKOBaHI y ABAALUATH YacTMHaX MK KBiTHeM 1836 p. 1 nucromamom 1837 p.
CrannapTHa npakTuKa 3-TOMHUX BUJAHb TpuBaia 10 KiHUg XIX cTomTTS.

Hampukinmi XVIII — Ha nouatky XIX cromitrst Oynau omyOJikoBaH1 mepiiri
aMEepUKaHCbKI poMaHu. BoHu Oyiu HAATO OBMUMU /I PYKOIMCY UM IyOJIIYHOTO
yuTaHHd. BuaaBli pU3MKyBajid, CHOAIBAIOYKChH, 10 KHUTH OYIyTh CTaOLIBHO
mpojaBaTHCs, alie Bce X ApyKyBaiH iX. Lle Oyno rapHOO CTaBKOIO, OCKUIBKH B LIEH
nepios piBeHb TIPAMOTHOCTI 3piC SK cepel YOJOBIKIB, Tak 1 kiHOK. [lepmmmu
amepukaHcbkuMu pomaHamu Oymu “Ilpuromum Anonco” Tomaca EtByma /lirreca
(1775 p.) Ta “Cwta ciiBuytTs” Bimesima Xima bpayna (1791 p.).

MopepHi3M B aHITIHCBHKIN JiTeparypi BUHUK y KiHII XIX — Ha modatky XX
CTOJITTS, 3Ae0uTbioro y €Bpomni ta [liBHiuHilt Amepu [3]. Hesxi ¢inocodu Taki,
sk ['eopr Jlykau, BUCcyBaiu Teopito, 1110 1eil HarpsiM O6epe CBiif moyaTok 3 ¢inocodii
Banerepa benmkamina. XapaktepHa puca MOAEPHI3MY — CaMOCBIIOMHUH PO3pUB 3
TpaJULUIMHUMU CTUJISIMHU ToOe3li Ta Bipma. MOJEpHICTH eKCIIEpUMEHTYBaIN 3
JiTepaTypHO0 (OpMOIO Ta BHUCIOBaMHU, JoTpuMyrouuch ceHteHuii E3pu [laynna
“3pobuTtu cBIT HOBUM . MOJEPHICTCHKUH JIITEpATypHUN HAMPSM MParHyB CKacyBaTu
TpaAMIIiiHI criocoOU perpe3eHTallii Ta BUPa3UTH HOBI YYTTEBOCTI CBOro vacy. Taki
muciauteni, sk 3irmyHn @peiin 1 Kapn Mapke, cyMHIBanucs B pallOHAIbHOCTI
JIOJICTBA.

JlitepatypHuii peanizM, Ha BIAMIHY BIiJ 17€ali3My, HaMara€TbCs 300pa3uTH
3BUYHI peYl TaKUMH, SKUMH BOHHU €, 3aMiCTb TOro, HI00 BUKOPHUCTOBYBATU
POMaHTH30BaHy ab0 MOJIOHO CTHIII30BaHy Mpe3eHTalio. Jlitepatypuuil kputuk SIH
Barr natye BuHukHeHHs1 peanizmy y BemukoOputanii mouatkom XVIII cromitrs.
Jam 3’sBuUnMCS Taki HampsiMd, SK HaTypaii3Mm, compeanisM, a B 1930-x —
COIATICTUYHUN peati3M.

Tepmin “niTepaTypa MOCTMOJEPHIZMY’ BHUKOPHUCTOBYETHCS JJIS OMUCY MEBHUX
TEHJCHINIA Y TBOPYMX JOPOOKax MUCHbMEHHMKIB micis J[pyroi cBiToBoi BiiHM [4].
OnHOuYacHO MOXHa MPOCTEKUTHU MPOJOBKEHHS €KCIIEPUMEHTIB, SIKI BIJICTOIOBAJICS
MMCbMEHHUKAMU TEPIOAY MOJIEPHI3MY (3HAYHOK MIPOKO CIHPAIOYUCh, HANPUKIIA,
Ha (parMeHTaIio, napajokc, CyMHIBHUX OMOBIJAYiB TOIIO), a TAKOX PEAKIII0 MPOTH
imeit [IpocBITHUIITBA, MPUXOBAHUX Y MOAEPHICTCHKIN JiTepatypi. [IpencraBHrkamu
nocTMoiepHi3My Oynu amepukanii ['eapi Mimep, Bimesam C. beppoys, [Ixo3zed
Xennep, Kypt Bonneryt, Xantep C. Tommcon, Tpymen Kamnote i Tomac ITiHuoH.

VY mnepiox 3 kiHug Jpyroi cBiToBOi BiiHM 10 moyatky 1970-x pp. Oynu
oImy0JIIKOBaH1 BiJJOMI TBOPH aMEPUKAHCHKOT 1CTOPii, Taki K “YOUTH TepecMilTHIKa”
Xapnepa JIi ta “XKinku Ta domoBiku” Jkozeda Makiepos. Kinbka ocTaHHIX
MOJICPHICTIB, @ TAKOX IIAJICHO POMAHTUYHI OITHUKU B OCHOBHOMY JIOMIHYBaJIu B 1IeH
Jac.

Jliteparypy XX cromittss mpencrasise Arara Kpicri [1] (1890-1976) —
CIICHapHCTKa POMaHIB, OMOBIJIaHb Ta IT’€C, sSKa HAWOLIbIIE 3armam’sTajgacs 3aBJIsSKU
HanucaHHio 80 1eTeKTUBHUX POMaHiB, a TAKOX YCHIIIHUX BUCTaB JJs Teatpy B Becrt-
Enni. PoGotm, ctBopeni Kpicti, gamu 3mory 3mo00ytu iif tutyn “Koponesa
netekTuBy . BoHa Oyna onHI€IO0 3 MHUCHhMEHHHIIb-HOBATOPOK LBOTO kaHpy. Kpicti
Hamycaia Taki poManu, sk “YounctBo y CxinHomy ekcrnpeci”, “Cmepts Ha Himi”, “1
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HE JTUIUIOCH koaHoro” Ta iHmil. Ille omHi€r0 momyasapHOI0 MUCHhMEHHUIICIO Mi Yac
30JI0TOTO CTOMITTS JAeTeKTUBHOI (hanTacThku Oyna loporti JI. Caiiepc (1893-1957).
Jlo BiTOMHX NHCHMEHHHUKIB IIHOTO 4Yacy TaKOX MOXHa BimHectH Pyt Penpenn,
®. JI. JIxetimca Ta lena Pankina.

Opni€ro 3 KIIOYOBHUX MOJINA B aMEPUKAHCHKIN JIiTepaTypl KiHIA XX CTONITTS
CTayia TOMyJIIpU3aIlisl JITEpaTypH, HAMMCAHOI €THIYHUMH MEHIWHaMu. Hacimigkom
ctaB pyx “Ethnic Pride” (EtHik mpaiin),

OTxe, aHAMI3YIOUM JOCHIDKEHUH MaTepial MOXKHa 3pOOWTH BHCHOBOK, IIIO
aHTJIOMOBHA JITEpaTypa MPOJOBXKYE CBI PO3BUTOK 1 MIOCi, YK€ HE BOHWparoun
Tpaaullii 1HIIMX HAPOJiB, & HABMAKH, HAJIMXAOYH iX.

Jliteparypa
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This article deals with the fiction of English-speaking countries. The main purpose of this
investigation is to provide the reader with some material about the history of the formation of
English literature. Much attention is given to the theoretical, cultural and comparative aspects.
Also, an information about famous writers of certain period is mentioned. The article is useful for
those who are interested in English-language creations.

Key words: literature, language, theoretical, cultural, comparative, history, writer, fiction.
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The Analysis of Stylistically Marked Lexis in The Short Happy Life of Francis
Macomber by E. Hemingway

A comprehensive stylistic analysis of lexical units of the literary text involves
studying lexemes that belong to different layers, namely, literary, neutral and
colloquial. Special literary and special colloquial units are considered to have the
strongest stylistic potential. Therefore, the paper aims to analyze special literary lexis
used in The Short Happy Life of Francis Macomber by E. Hemingway, including
terms, dated words, foreign words, and literary coinages, as well as units of special
colloquial level (some expletives and intensifiers typical of offensive language,
sociolect elements, i.e., jargonisms, etc.). Some of neutral units that become
stylistically marked in the specific context of the given text will be also analyzed in
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this paper. The object of this article is stylistically marked lexical units used in The
Short Happy Life of Francis Macomber and the subject of this paper is some specific
peculiarities of these units which serve to create a certain stylistic effect in the text of
the story.

The text of the story is rich in colloquialisms. Some of the examples of
sentences with colloquial lexical units are: You can't very well send boys in there to
that sort of a show [1, p. 26]; Oh, | say [1, p. 28]; Wouldn 't talk rot if | were you [1,
p. 30]; The poor man would have gone through his dangerous game and things might
pick up [1, p. 31]; You had them killed. I was just mopping up a little [1, p. 32]; No
pleasure in anything if you mouth it up too much [1, p. 35]; You can be quite easy on
that [1, p. 20]; And you knew everything had gone to pot [1, p. 20]. Apart from
commonly used colloquial expressions E. Hemingway’s dialogues are characterized
by presence of numerous phrasal verbs, interjections, elliptical and incomplete
sentences, as well as some repetitions. Interestingly, The Short Happy Life of Francis
Macomber lacks etiquette expressions (apart from the phrase by all means).

The author often uses some elements of offensive language and even swear
words: So he’s a bloody four-letter man as well as a bloody coward, he thought [1,
p.20]; Why not let up on the bitchery just a little, Margot [1, p. 21]. The word
damned is used in the text 20 times, damn — 7 times, hell — 14 times, bloody meaning
“goddamn” — 6 times, bitch — 1 time, sod — 1 time. This statistics shows that
E. Hemingway employs rude language to intensify emotive charge as well as
individualize characters’ speech (mostly, Wilson). Let’s provide some examples: You
shot damn well [1, p. 32]; “It’s not going to be a damned bit like the lion,” Wilson
told her [1, p. 33]; Gun-bearer ran like hell and the bull went off slowly into that bush
[1, p. 34]; They re a hell of a looking thing, aren 't they? [1, p. 32]; After they ve been
hit once they take a hell of a lot of killing [1, p. 35]; Well, it was the poor sod’s own
bloody fault [1, p. 31]. Although expletives are practically absent in Macomber’s
speech we find him swearing under high emotional pressure: “Where have you
been?” “Out to get a breath of air.” “That’s a new name for it. You are a bitch” [1,
p. 29]. The use of an expletive in his retort helps us gain an insight into the
character’s value system and realize that highly values loyalty in women.

To convey the realities of hunting E. Hemingway uses rich naturalistic details
that contain a lot of somatisms which become stylistically charged in the given
context: “He had turned at bay as soon as he had reached this cover and he was sick
with the wound through his full belly, and weakening with the wound through his
lungs that brought a thin foamy red to his mouth each time he breathed. His flanks
were wet and hot and flies were on the little openings the solid bullets had made in
his tawny hide” [1, p. 27]. Thus, we conclude that the author didn’t romanticize
hunting but pictures it quite realistically and matter-of-factly.

The contextual euphemisms E. Hemingway uses are heavily stylistically
charged, for example: “Told him to look alive or 1°'d see he got about fifteen of the
best” [corporal punishment — 15 lashes with a whip] [1, p.19]; The women did not
feel they were getting their money’s worth unless they had shared that cot with the
white hunter [had sex] [1, p. 31]; He, Robert Wilson, carried a double size cot on
safari to accommodate any windfalls he might receive [sexually available women] [1,
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p. 31]. J[eski eBdemi3Mu YTBOPWIHCH IIISIXOM IIOETHAHHS cioBa letter Tta
BiamoBigHoro unciiBauka: If a four-letter man marries a five-letter woman, he was
thinking, what number of letters would their children be? [jerk; bitch] [1, p. 33].

The pronouns often function as euphemisms, as in: Hed have nothing more to
do with the woman and Macomber would get over that too. He must have gone
through plenty of that before by the look of things. Poor beggar. He must have a way
of getting over it. Well, it was the poor sod’s own bloody fault [1, p. 31]. The
identifiers “that” and “it” not only hint at Macomber’s wife’s breach of loyalty but
contain some valuable psychological cues as to Wilson’s perspective. Excessive use
of identifiers in this context suggests a subdued feeling of guilt and blame shifting.

One of the most unusual special literary lexis groups in the fiction work is
terms. However, given the fact that The Short Happy Life of Francis Macomber is a
hunting story, it is only logical that we encounter several firearms terms such as:

— firearm brands: “You might as well shoot the Springfield, ” Wilson said [1,
p. 35]; sometimes with the exact specification of particular brand and series: Mrs.
Macomber, in the car, had shot at the buffalo with the 6.5 Mannlicher [1, p. 36];
Robert Wilson came up then carrying his short, ugly, shockingly big-bored. 505
Gibbs and grinning [1, p. 24];

— different parts of guns: Macomber opened the breech of his rifle and saw he
had metal-cased bullets, shut the bolt and put the rifle on safety [1, p.24]; The older
gun-bearer [...] brought them [the solids] over to Macomber, who filled his magazine
and put the remaining shells in his pocket [1, p. 35];

— type of bullets: he heard a cracking crash and felt the slam of a 30-06 220-
grain solid bullet; he had metal-cased bullets [1, p. 24];

— technical characteristics of guns: the unbelievable smash of the .505 with a
muzzle velocity of two tons [1, p.28];

— other terms: a hundred’s a decent range [1, p. 23].

To impart a certain atmosphere to the text and provide the inner view
E. Hemingway uses several units of hunting jargon: solids, shells = bullets, to drive =
to rouse an animal from its hiding place, take [someone] = to shoot someone; the
bullet is home = the bullet hit the target, spoor = the traces of the animals, gut-shot =
to shoot into the lower abdomen of an animal, to turn at bay = to be forced to face
attackers (about an hunted animal), cocked gun = a gun with thumbed back hammer.

The use of faunisms is also quite typical for The Short Happy Life of Francis
Macomber: impala, kongoni, eland, buffalo, warthog. To render regional peculiarities
the author uses floristic denominations: verbena (a kind of field flower), bracken (a
type of fern), fronds (palm branches) etc.

Some onyms rendering people’s names sound exotic, thus, can be considered
stylistically marked: Abdula, Kongoni, Memsahib. American antroponyms, on the
other hand, create a contrast that highlights the difference in cultures: Robert Wilson,
Margaret / Margot, Francis Macomber. The cultural environment the characters are
submerged in is shown even in the names of languages that function in particular
regions of Africa, namely, Wakamba and Swahili.

E. Hemingway productively uses emotive lexical units which convey the
psychological state of characters: to loathe, to hate, to move, to feel good, to be

105



frightened / anxious / afraid / disgusted, to be frightfully exciting, to feel a drunken
elation, to bellow in roaring rage, to feel a wild unreasonable happiness, to be in
panic, to look contemptuously etp. To render people’s feelings not only direct names
of emotions are used by E. Hemingway. The author often resorts to kinesthetic
descriptions of facial expressions and gestures. It is kinesthisms that describe implicit
feelings in the text. For example, in the beginning of the story, we can observe some
subtle signs of chemistry between Wilson and Margaret. They mirror each other’s
body language which is reflected in the language by using similar lexical units: “He
[Wilson] smiled at her now and she looked away from his face”; “Wilson looked
over at her without smiling and now she smiled at him” [1, p. 18-19].

The use of kinesthetic elements in descriptions of Macomber and Margaret’s
interaction is strikingly different. The contrast between body language which
signifies lack of reciprocity is rendered with the help of kinesthisms and pronouns:
Macomber ’s wife had not looked at him nor he at her and he had sat by her in the
back seat with Wilson sitting in the front seat. Once he had reached over and taken
his wife’s hand without looking at her and she had removed her hand from his [1,
p. 27]. However, in the final part of the story psychological roles of the spouses have
changed and so have the kinesthetic descriptions. The sentence Margot said nothing
but sat back in the corner of the seat [1, p. 35] suggests that Margot feels that
newfound “manliness” of her husband now undermined her sense of confidence.

Talking about the stylistic potential of different semantic groups of words we
should note some peculiarities of the use of synonyms, antonyms, and polysemantic
lexical units. E. Hemingway often employs antonyms to create contrast, for example
Their men have softened or gone to pieces nervously as they have hardened [1,
p. 21].

As we know, stylistic implications motivate the author to choose a certain word
from a group of synonyms. In the story, the use of highly literary wakened (instead of
more neutral woken) in the sentence “He had wakened and heard the lion roaring
somewhere up along the river” [1, p. 22] is motivated by the author trying to render
the feeling of unease that hearing lion’s roar instilled in Macomber. Another peculiar
feature of E. Hemingway’s use of words is distinguishing between semantically close
lexical units in order to convey the tiniest difference in meaning that can be rather
significant for a given context, for example: As they drove off Wilson saw her
standing under the big tree, looking pretty rather than beautiful [1, p. 22].

Perhaps, one of the most emotionally charged uses of the polysemantic word
pretty we find in the following context: “That was a pretty thing to do,” he said in a
toneless voice [1, p. 36]. According to Oxford Dictionary, this word is often used
“ironically to express annoyance or displeasure” [3]. Considering the action that is
described (murdering husband) we believe it to be used rather sarcastically.

A not typical use of polysemantic word wealth calls our attention in the
following sentence: “Do you have that feeling of happiness about what’s going to
happen?” Macomber asked, still exploring his new wealth [1, p. 35]. In this context
this lexeme means “a plentiful supply of a particular desirable thing” [7], more
specifically, “a large amount of new-found courage”. This stylistically marked use of
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the word wealth reflects the author’s conviction that the best wealth for a man is his
courage.

In general, only generic words that are clear to a modern reader had been used
in a story. Only two dated words had been identified. For example, Oxford
Dictionary marks the lexeme cuckoldry as “dated” [2]. The same goes for the word
topping meaning “excellent” [4].

The majority of E. Hemingway’s lexis is comprised of proper English words,
however, he used several stylistically marked borrowings from other languages. For
example, shauri in Swahili means “a job or obligation™: They’ll go with us. It’s their
shauri. You see, they signed on for it [1, p.26]. Another Swahili word is bwana — “a
nobleman, a lord”: Wilson spoke in Swahili to the driver. He nodded and said, “Yes,
Bwana” [1, p. 25].

E. Hemingway coined several author’s neologisms (occasionalisms) in the text
such as: shootable, laddybuck, super-rhino, stiff-bodied, wide-nostrilled, to unhear.
The word “laddybuck ” is, perhaps, the most original and stylistically marked among
those. “Laddy” is used as a diminutive for a “boy or young man” and “buck”
meaning “a young and untrained horse”.

Therefore, we can conclude that stylistically marked lexical units used in The
Short Happy Life of Francis Macomber belong to a wide variety of lexical groups.
The types of stylistically marked lexemes employed in the story are highly disparate,
for example, it seems counterintuitive to use terms and special colloguial units within
the same text. However, we believe that this amalgamation has contributed to the
unique style of E. Hemingway’s short story.

References

1. Hemingway, Ernest. The Complete Short Stories by Ernest Hemingway
(foreword by John, Patrick and Gregory Hemingway). New York: Charles Scribner’s
Sons — Scribners, 1998. P. 18-37.

2. Oxford Dictionaries. URL.: https://www.lexico.com/definition/cuckold (mara
3BepHenns: 02.03.2021).

3. Oxford Dictionaries. URL.: https://www.lexico.com/definition/pretty (mara
3BepHenHs: 02.03.2021).

4. Oxford Dictionaries. URL: https://en.oxforddictionaries.com /definition
/topping (mata 3Bepuenns: 12.03.2021).

5. Oxford Dictionaries. URL: https://www.lexico.com/definition/wealth (marta

3BepHenHs: 12.03.2021).

The article deals with the stylistic peculiarities of lexical units used in The Short Happy Life
of Francis Macomber by E. Hemingway. Several groups of stylistically marked units have been
analyzed, including colloquialisms, jargonisms, euphemisms and other emotionally charged words.
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Ipuna Piona
Ilonmascvkuti HayionanvHull neoazoiunuil yuisepcumem imeni B. I'. Koponenka
Haykosuii kepignuk — K. ¢inon. n., ooy. Bockooounux B. I.

Oc00.,1MBOCTI AHTTIOMOBHOI0 PEKJIAMHOI0 JUCKYPCY

VY cydacHOMY CyCHUTBCTBI peKiIaMa — II€ 1 MOTYKHa Tally3b 1HAYCTPii, 1 MPOIYKT
il AISTPHOCTI, CIPSIMOBAaHUI Ha 3a0€3MEUYeHHS MOTEHIIIHHOTO ajpecara PEKIaMHOTO
MOBIAOMJICHHA 1H(GOPMAIIIEI0 PO TOBAapH ab0 MOCIYTH 3 METOI0 iX MOMyJspU3allii.
[Torpeba cycminbcTBa B OCMHUCIEHHI Ta KOHIIENTyalli3alii peKiaMy MPOSBISETHCS B
PO3MAITTI AUCKYPCIB, B paMKax SIKUX 31HCHIOETHCS 3BEPHEHHS /10 IILOTO (DEHOMEHY.
Pexnama crae mpeaMeToM JHMCKYCid BYEHHUX, 3aKOHOJABIIB, MIA4YiB TIOJITHUKH,
KyJIBTYpH, (paxiBIliB B 00JIACTI Miapy U JIHTBICTIB.

B ocTtanHe qecATUIITTS MacuB peKJIaMHUX MyOliKalliid cTae Bce OUThII 1 OUTbII
3HaYHUM. PekilaMHa MisUTBHICTH BHUSBISETBCS 3 PI3HUX CTOPIH: EKOHOMIYHOT,
COIIOJIOTIYHOI,  KYJIBTYpOJIOT1YHOI, IOPUJIUYHOI, TICHUXOJIOTIYHOI,  COIliaJdbHO-
¢b1mocodcrKoi, THTBICTUYHOI Ta 1H. AHaJI3 MOBU PEKJIAMU MOXE CIIPUSATH TOUHOCTI
1 IEPEKOHJIMBOCTI PEKJIaMHUX MOB1IOMJICHbD.

AHINIOMOBHMM PEKJIAMHHM JTUCKYPC € MACUBOM JIEKCHYHOI'O CKJIAJy MOBH, IO
BlIOOpaXkae, 3 OOHOro OOKy, MNpSIMUI BIUIMB HAa MOBY COLIOKYJIBTYPHHUX
€KCTPATIHIBICTUYHUX YAHHHKIB, a 3 THIIOTO — MPOSB OKPEMHUX 3araJiIbHUX TEHJICHLIN
PO3BUTKY 1 (DyHKIIIM HAIlIOHAJIBHOI MOBH.

PexnamMHMi TEKCT — 1€ TPUKIA] MAaKCUMAIbHO €(DEKTHBHOTO BHKOPHUCTAHHS
MOBHHMX 3aco0iB. “BaxkinBa BuMOra, 1o CTaBUThCA JO PEKJIAMHHUX TEKCTIB,
MakcuMyM iH(opmartii mpu midiMymi ciiB” [3. c. 27].

[IparMaTuyHUil aCHEKT PEKIAMHOTO TEKCTY O€3MO0CEepeIHBO MPOSIBISIETHCS B
Horo cBoepiAHiN opraxizailii, TOOToO BHOOpPI IrpaMaTUYHUX 1 JEKCUYHUX OJIMHUIIb,
CTWJIICTUYHUX TPUMOMIB, OCOOJMBOMY CHHTAKCHCi, OpraHizailii JApyKOBaHOTO
MaTepiary, BAKOPUCTAHHSAM €JIEMEHTIB PI3HUX 3HAKOBUX CHCTEM.

B ocHOBI CTBOpEeHHS pEKJIIAaMHHX TEKCTIB JIEKATh JBI TEHJCHIII: CTHUCIICTh
(JTakOHIYHICTH BHpa3y) 1 BUPA3HICTh (EMHICTh 1H(poOpMalli). Y TpuUBlaidbHIN pekiami
OynyBaHHS TEKCTY 3BOJAUTHLCS IO CIIPOIIEHHS IPpaMaTHYHUX CTPYKTYpP i BUKOPUCTAHHI
KJIIIIE-TITaMIIIB MpU 3arajibHii MOBTOPIOBAHOCTI U OOMEXKEHOCT! JieKCUku. OJHak
HaWOUIbII Ji€Bl pEeKIaMHI TEKCTU OynyloThbCsd Ha OUIBII CKIAJHUX MPUHIUIAX.
ABTOpH TEKCTIB Y I[bOMY BHUMAAKy YHHUKAIOTh MPSIMOTO OMHUCY IMpEAMETa PEKIaMH,
MOT0 BIACTUBOCTEH, XapakTepuCcTHK 1 nepeBar. CTuib pekiiaMu OaratomapoBuil. Bin
MOENHYE B 001 pUCH MyONMIIUCTUYHOTO, HAYKOBOTO, HAYKOBO-TIOMYJISIPHOTO, YaCTKOBO
PO3MOBHOTO Ta JIIOBOTO CTHJIIB.

Haiiuactime peknama He TUTbKH 1HGOpPMYe uuTada, a ¥ (GopMye y HBOTO
SCKpaBUN pEKIIAMHHI 00pa3 uepe3 CUCTEMY 300pakyBajbHO-BUPAXKAIBHUX 3aC001B
MOBUA. Maroun Ha MeETl IHTEHCUBHUU KOHIICHTPOBAaHWI BIUIMB, MOBa pEKJIaMU
MOCTIHHO BHMAara€ OHOBJICHHS, TaK K 3aCO0M BUPAKEHHS PEKJIAMH 3HOIIYIOTHCH 1,
IIBUJIKO TOIIUPIOIOYNCH, TTOYHWHAIOTH BIATBOPIOBATHCS MEXaHIYHO. Y pe3ysbTari
CTUPAETHCS 0OOPA3HICTh, @ 3HAYUTh, 3HUKYETHCS MEPEKOHIIMBICTh PEKIAMH.

Hepiako B pekiiaMi BUKOPUCTOBYIOThCA Tpomnu. JlOCHiTHUKM BU3HYAIOTH TaKi
BUJIM TPOIIB: TinmepOoja, JITOTa, MOPIBHSAHHA, emTeT, aHadopa, aHaIimiosic,
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aHTHTE3a, KanaMmOyp, anadopa, iponis, metadopa, MeToHIMIs, epudpasa, CHHEKI0Xa
tomro [2]. HaBeneMo mpuKIaan 3aCTOCyBaHHS WX JIEKCHIHU3 3aCO0IB.

['inepbona — 116 HaBMHUCHE MEPeOUIbIICHHS SKOCTeH a0o po3MipiB IpeaMeTa,
Hampukiaaa: The universe in your computer. — Bcecsim y meoemy komn tomepi. The
world is yours. — Csim nanexcums mobi. Feel like a goddess. — Biouyiime cebe
boeunero.

Pijiie BUKOPUCTOBYETHCSI 3BOPOTHHI TIPUHOM — J1iTOTa, Hanmpukiaaa: A drop of
Joy. — Kpanns padocmi. A sip of bliss. — Kosmox onasxcencmea. A piece of Italy every
day. — LlImamouok Imanii kooxcno2o Ousi.

[TopiBHSIHHS — 1€ 3ICTaBICHHS JABOX SIBUII 3 METOIO TOSCHUTH OIHE 3a
noromororo iHmoro, Hanpukian: Beautiful as the day mysterious as night. —
lIpexpacna, sik Oenw, 3a2aokosa, ax Hiu. Soft like a cloud. — M ’aka, sk xmapunka.

[HOMI BUKOPUCTOBYIOTHCS HE TIOPIBHIHHS, & IPOTHCTABJICHHs, Hanpukian: Melt
in your mouth, not in the hands. — Tanymo y pomi, a ne ¢ pykax. OnHaK 11l BUIIQJKH
JIOCUTD PIIKICHI.

Eniter — 1ie cioBo, sike BU3HAYae MpeaMeT ado JAito, IO MiAKPECIIoE B HUX
AKYCh XapaKTEpHY BJIACTUBICTb, fAKICTb. Came 11 OCOONMBICTH POOUTH EMITET
HaMOIIbII BXXKMBAHUM TPOIIOM Yy PEKJIAMHHMX TEKCTax, Hampukiam: Fun and tasty. —
Beceno i cmauno.

AHadopa — MOBTOpPEHHSI OKpeMHUX CJIiB a00 000pOTIB Ha MOYaTKy YPHUBKIB, 3
SKUX CKJIQJIA€ThCsl BUCIIOBIIOBaHH:A, Hanpukiaa: My World; My Style; My ECCO —
Mii ceim; miu cmunw,; mitt ECCO, Clean — clean Tide. — Yucmoma — uucmo Tauio.

Enidopa — moBTOpeHHS ClIOBa YW 3BYKOCIOIYYEHHS B KIHI[ JEKUIbKOX (pa3
a0o yactuH nporno3uilii, Hanpukiaa: Not just clean — spotlessly clean! — He npocmo
yucmo — 6ezooeanno uucmo! (IlpampHuil mopormiok “Apiens”).

AHaIMI031C — MOBTOPEHHS KIHIIEBOTO CJIOBA OJIHIET YAaCTHUHU MPOMO3UIIII Ha
1ovaTKy HOBOI yacTHHH, Harpukiazd: Life is a game. The game is out of the rules and
stereotypes. — Kummsa — ye epa. Ipa noza npasuramu i cmepeomunamu
(“Volkswagen Tiguan”).

AHTHTE3a — 11e 000POT, Y SKOMY JIJisl IOCUJICHHS BUPA3HOCTI MOBJICHHS Pi3KO
NPOTHCTABNISAIOTHCS Pi3HI MOHATT, Hanpukian: Tiguan will give unlimited freedom,
both in rocky jungles and off-road. — Tiguan nooapye 6ezmedicny c60600y, sk 6
KaM STHUX OJCYH2AX, MAK | HA 6e300PidCIiCl.

KanamOyp — rymMopucTHYHE BUKOPHUCTAHHS PI3HUX 3HAYEHb OJIHOTO 1 TOTO XK
cioBa abo MoiOHMX CiiB a00 ciaoBocmonydeHb, Hanpukiaan: Good housewife like
Losk. — I'apui cocnoouni nroonsme Jlock (IlpansHuii moporok “Jlock™).

OpHuM 13 HaNOLIBII TIOIIUPEHUX 3ac00iB pekiamu € metadopa. Meradopa —
HE MPOCTO TPOIl, MeTaopu ICHYIOTh B MOHATIHHIN CUCTEMI JIFOAWHHU, BU3HAYAOUH i1
MUCJICHHS U CBIZOMICTh, HANIPUKIaa: The easy way to beauty! — Jleexkuu winsix oo
kpacu! (Kocmeruka “Opidaeitm™), Touch Your Temptation. — JJomopxuucs oo
cnokycu (MoOiTbHMI Tenedon “Samsung X-1007).

He wmenm Bupasnumu € (dpaszeosnoriydi 3BopoTd. JKypHalicTd dYacTo
BUKOPUCTOBYIOTH (hpa3eosioriio HE TUIBKA B TOMY BHIJISIl, B SIKOMY BOHa ICHY€E B
MOBI, a W y 3MiHEHOMY. OHOBIIOIOYM CEMAHTHKY Ta CTPYKTYpy (Gpa3eosoriyHux
3BOPOTIB, BOHU CTBOPIOIOTH HOBI CMHCJIOBI BiATIHKH. Dpa3eonorizMu — CTIHKi
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MOETHAHHS CJTIB, IO CTAHOBJISTH €UHE IIIJI€ 3 TOUYKHU 30pY 3HaueHHs. DpazeonorizMu
IMIMPOKO BUKOPHUCTOBYIOThCS B pekiami. Lle sickpaBuii, 6apBUCTHI, CB1IOMO BIAIHI 1
XapaKTepHUU MpUOM. 3BUYHICTH 1 BII3HAHICTH (pa3eosiorizMy MiABUILYE 34aTHICTD
CIOKMBa4ya CIpUiiMaTH, 3araM ATOBYBaTH 1 BIATBOpIOBaTH cioraH. BokuBaroun
(dbpazeosoriaM y 3BHYAMHIA MOBi, JIIOMM AaBTOMATUYHO 3TaaylOTh PEKJIaMy.
dpa3zeosori3amMu, SK MPaBHIIO, KOHKPETHI: BUCJIOBIIOIOTh CKIIAJIHO ySIBHI aOCTpaKTHI
MOHSTTS 32 JOMOMOTOI0 30pOBUX KapTHH.

Y pekinami ¢pa3eonaori3Mu BUKOPUCTOBYIOTHCS Y YOTHPHOX (hopMax:

— mapadpa3 — 3amiHa ogHOTO 3 CIiB, Hanpukian: Dairy rivers — Fruit shores.
Monouni pixu. — @pyxmosi bepeea (“Fruttis”);

— “guctuii” ¢pazeoaorizM, KOJIM BUKOPHUCTOBYETHCSI TOTOBE CIIOBOCIOIYUYCHHS,
B SIK€ MOXKE BXOJHUTH CJIOBO, 1[0 Ma€ OE€3MOCEPEITHE BITHOMICHHS A0 00 ‘€KTa peKIaMu,
NPaKTUYHO TMijjaodn Woro ¢opmanbHii 3MiHI, Hanpukiam: Take everything from
lifel — Bepu 6io orcumms ece! (“Pepsi”);

— ¢pa3eosori3M-IepeoCMUCIICHHST —  IIiJIe  3Ha4eHHsA  (¢paszeosorizma
PO3MAAETHCS HA OKPEM1 3HAYEHHS CKJIaJ0BHX MOTO CIIB, Y Pe3ysIbTari BUpa3 HaOyBae
HOBOTO ceHcy, Hanpukiaa: Fresh decision. — Csiorce piwwenns (“Mentos”);

— BUKOpPHUCTaHHS (hpazeosiori3my Jjisi MiAKpECICHHS iMeH1 OpeH Ty, HapUKIIaI;
Follow the Bazar! Glue Moment. Appreciate the moment! — Cmeorc 3a Bazapom!
Knei “Momenm”. Linyit momenm! (“IntepAprbazap”).

Benuky posb y 3amydeHHI yBard MOTEHIIIHHOIO CIOXKHMBaua 10 OCHOBHHUX
XApaKTEepUCTUK PEKJIAMOBAHOTO TOBAapy BIJIIpa€ MOBHE MAaHIMYIIOBaHHSA, TOOTO
B110Ip 1 BUKOPUCTAHHS TaKUX 3ac00iB MOBH, 32 JIOMOMOTOI0 SIKMX MO)XHA BIUIMBAaTH
Ha CIOYKMBava PEKIIaAMH.

JliecoBO B aHIINMCHKIM MOBI OUIBII €KCIIPECUBHE 1 3MICTOBHE, JUHAMIYHE 1
HECE OCHOBHE CMUCJIOBE HaBaHTaxeHHs. LlUM mosicHoeTbest TOM (akt, 1o B
AHTTINCHKUX PEKJIIAMHHUX OTOJIONICHHSIX 3yCTPIUaloThCs JleciiBHI ¢opMu Habararo
gacTile, HK 1bOTO Ciif Oys1o 6 o4ikyBaTH, 0COOJHMBO OEpydyd 0 YBaru TCHJACHIIIIO
PEKIIAMHOTO TEKCTy 10 HOMIHAaTMBHOCTI. JIOCII/DKEHHS TMOKa3alio, IO HaHO1IbIIT
BKUBAHUM SIK 1 paHillie € TeNnepilHiil 4ac JIHCHOTO crocoly, 3a TOTIOMOTOK) SKOTO
I JIKPECITIOETHCS aKTyalbHICTh MOB1JOMIICHHS.

Takok 4YacTO BHUKOPUCTOBYIOThCA (OpMH TEpPyHIis 3aMiCThb 3BHYHOI
MPUAATKOBOT BU3HAYAIBHOI MPOIMO3UINT (MpUiOM HEHOPMATHBHOI TpaMaTHKH). Y
SKOCTI TIEBHOI aJbTEPHATUBHOI JIE€CIIBHOT TEHJICHIII BHUCTymae 1H(IHITUB SK
cyocraruBHa (opma. YacTto BIH YTBOPIOE 3BHYHI KOHCTPYKII 3 MOAaIbHUMHU
JI€CTOBAMHU, TUM CAaMUM BHUCJIOBJIIOIOUM TMEPCHEKTUBY, MOXJIUBICTh, MPOMO3UIIIIO 1
OakaHHS.

Jlexcuka, 3akpimjieHa (QYHKIIOHAJIBHO 1 CTHJIICTMYHO, 30epirae CcBOIO
EKCIIPECIl0, 3alMIIAEThCA B mam’sTi, abo, IMITylO4M MOBY JIIOAMHU B i
0e3mocepeHOCTI, abd0 K XapaKTepu3ye TMEePCOHAX KOHKPETHOTO PEKIAMHOTO
MTOBITOMJICHHS 1 KJIIEHTA-TTOKYTIIS, SIKU OTOTOXKHIOE ce0e 3 HUM.

[Ipn mepenadi HOBU3HHM PEKJIIAMOBAHOTO NPEAMETY TaKOX CIIOCTEPITAETHCS
ocoOnMBa PI3HOMAHITHICT, JIEKCHYHUX 3ac00iB. 3 iX JOMOMOTOI0  TaKOX
M1IKPECTIOETHCA BAXKIMBICTS MOMEHTY IPUAOAHHS, 3yCTPidl 3 MPEIMETOM PEKIAMH,
KWW 3MaTHUN CTAaTH TaKOI COO1 MEPEeTOMHOI0 MUTTIO B JKHTTI CHOXKMBada / Harlii /
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KJII€EHTa / BCHOTO JIIOACTBA. Y paMKaxX IhOTO KOHTEKCTY, MPEICTaBIs€ IHTEpEC
KOHIIENIIist 4Yacy B pekiami. CTBOPIOEThCA acolliaiiis 3 NPUIUHEHHSM NEepioay
HE3PYYHOCTEH, TKMXOCh OOMEKEHb, IIEBHOT JOPOXKHEY1 (€KOHOMI1), TOYaTKOM HOBOTO
yacy, SKUW HacTaHe, SIK TUIBKM Yy Bac 3 SBUThCA MaHaless — MpPEAMET pEeKIIaMHu.
[TocrifiHicTh yacy 3a0e3nedyye JyMKYy Mpo HAAIMHICTh PEKJIaMOBAaHOTO MpeaMera. 3a
JIOTIOMOTOI0 KOHBEPIeHIli B OJHOMY KOHTEKCTI CTHJIICTHYHUX (Iryp 1 TpOIiB 3
BUKOPUCTAHHSAM €MOIIIMHO 3a0apBIICHUX CJiB, MeTaOpUYHOCTI KOHTEKCTY, B
MOPIBHSHO HEBEIMKOMY 3a OOCSIOM TEKCTI PEKIaMHOTO XapakTepy CTBOPIOE
BILTMBOBE T0JIC BUCOKOT MOTY>KHOCTI.

TakuM  9wHOM, OCOONMBOCTI  PEKIAMHOTO  TEKCTy  Oe3mocepenHbo
MpOSIBIISIIOTBCS. B MOTO CBOEPIAHIN opraHizamii, ToOTO, BHOOpI TpaMaTUYHUX 1
JEKCUYHUX OJUHUIb, CTUJIICTUYHUX NPUIOMIB, OCOOIMBOMY CHHTAKCHC1, OpraHizamii
JPYKOBAHOTO Marepialy, BAKOPUCTAHHSM €JIEMEHTIB P13HUX 3HAKOBUX CUCTEM.
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The article considers English advertising discourse, which is an array of lexical structure of
the language, which reflects, on the one hand, the direct influence of sociocultural extralinguistic
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Haykoeguit kepisnuk — 0. ¢pinon. n, npogh. Hikonenxo O. M.

Oo6pa3 Epkroas Ilyapo B pomanax Aratu Kpicri

Ax BiOMO, JMETEKTUBHA JITEpaTypa TOCIIa€ BAXKIWBE MICIE CEpea I1HIIHMX
BUJIB JITepaTypHd, BOHA Oyia 1 3aJIMIIAE€THCSA MOMYJISIPHOIO, SIK B MEPi0J MUHYIHX
OCTaHHIX CTOJMITh, TaK 1 3apa3. barato MMChMEHHUKIB MPOSIBUIIO ce0e B ITbOMY >KaHPI:
Konan Jlowins, XKopx Cimenon, ['enmi Yeits, Anan Exrap Ilo ta inmi. CBiif Bkian y
PO3BUTOK JIETEKTUBHOI Mpo3u BHecna il Arara Kpicri, aHrniiicbka MUCbMEHHUIIS.

Haponunace Arara 15 Bepecus 1893 poky B micti Topku, BenukoOputanis y
poauni ®penepika 1 Kmapucu Mumnep; mnouana NUCAaTH HEBEJIMYKlI KOPOTKI
onoBifaHHs y Biui 18 pokiB. Y mepmmil nuiod Arara Bcrynwia B 1914 pomi, ii
YOJIOBIKOM CTaB MOJKOBHUK Apuubanba Kpicti. ¥V 1920 powi Bnepuie Oys
HaJPyKOBaHUM poMaH “3arankoBuii Bumnaaok y Crainsi”, Hanucanuit Aratoro Kpicri
MICTsL CHOpY 31 CBOEK CECTPOIO, UM 3MOXKE BOHA HAmMHWCAaTH Oynb-sKe IliKaBe
OMOBIJaHHA. Y MOJANBIIOMY MOIAPYAOKS posnyudusock B 1928 pomi. Hactymnoro
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pasy Arara Kpicti Bcrymmina y moo6 B 1930 pormi 3 apxeomorom Makcom
MaioyeHoM, KOXKHOTO POKY BOHa Opana y4yacTh B EKCHEAMIISX HAa TEPUTOPIi
Cxinnoi Asii. e nuto6 0yB Baanum. Arata Kpicti Hanucana 6iibine 60 pomaHiB Ta
Oarato omoBifaHb, 3 1957 poky BOHa O4YOJIOBaja aHTIIACHKUNA ACTEKTUBHUN KITYO.
[Tucemennuns minuia 3 kUTTA 12 ciursgs 1976 poky B Micti Bosmmiardopa micis
YCKJIQJTHEHO1 MHEBMOHII 1 moxoBaHa y cenl Yomci. ABtobiorpadis Aratu Kpicti
3aKiHuyeTbes cinoBamu: “Cracubi 1061, ['ocroam, 3a MO€ XOpolle KUTTS 1 BCIO
m000B, sSka MeHi OyJia mapoBaHa’.

TBopu Araru Kpicti Oynu Hag3BUuaitHO MOMYJISIPHI SK TOA1, B IEPIOJT 11 XKUTTA,
Tak 1 B Hami 4vach. B i1 ngeTekTmBax HeMa CIIEH BiJBEpTOI J>KOPCTOKOCTI Ta
CaJUCTCHKOTO HACWJIbCTBA. 3a3BHuUail BUIAJKW BOWMBCTBAa BiIOyBAalOThCS B
3aMKHEHOMY KOJII JII0YUX OC10, 1 YUTayeBl pa3oM 3 JIETEKTHUBOM CJIIJl BUPILIUTH
3aIluTyTaHy CIpaBy, BUHUKae Oe€3Jid MiJICTaB 1 MOTUBIB 3JI0YMHY 3 OOKY OYyKBaJbHO
BCIX YYaCHUKIB IOAli, BUHMKAIOTh HAWIMOBIpHIII 30ird OOCTaBMH Ta 3arajkoBi
XapakTepu, BUMHKH. “HikoMy B TOJIOBYy MPUNTH HE MOIJIO, 110 HACTaHE 4ac, KOJIU
JETEKTUBU OyayTh YUTATH 4Yepe3 Te, 10 OMUCYIOThCS B HUX CIICHHM HACHIIbCTBA,
3apajii OTPUMAaHHS CaJIUCTCHKOTO 33JJ0BOJICHHS BiJ] J)KOPCTOKOCTI Ta 3aBASKU HIil...” —
TaK nucaja BoHa B aBTobOiorpadii. ['onoBHOI0 ocobnuBicTiO pomaHiB Aratu Kpicrti €
Te, 10 3JI0 3aBXJIU Mae OyTu mokapaHum. lle MopanbHUN NPUHIIMIT MTUCHMEHHMIII:
HIKOJIM 3JI0/11 HE TOBHMHEH MPOJOBXKYBATU >KUTH Ta HACOJIOJKYBATHCS 3BUYAWHUM
KUTTAM, KUTTS KOXKHOI JIFOJAUHU € O€3LIHHUM CKapOOM, 1 CIIpaBEJIMBICTh TIOBUHHA
3niicHuTHCs. Taki MOTUBH MU 0aunMo B omnoBigaHHl “Heme3una”, ae y posi OOruHi
MOMCTH BHUCTyINae Mmic Mapmi, Ta B poMmani “35o mig conuem”, ne Epktons Ilyapo
roBopuTh: “He MOBUHHO YMHUTHUCS 3710 MiJl COHIIEM™ 1 BCE pOOUTH, 1100 3JI0YMHHI Aii
Oynu BusBIEeHI Ta nokapani. HaiiBigomimn cepii kHur Aratu Kpicti: “IncnexTop
bartn™, ne ronoBHUM IepoeM € CyNepIHTeHJAHT Moiinii, cepid: “Mic Mapmn™, cepis
“Epktons [Tyapo™, cepis “Tomi ta Tanmenc bepechopna” Ta iHmii.

Y 1920 poxmi A.Kpicti myOmikye cBifi Tepmuid JETEKTUBHUM pOMaH
“Taemanya mpuroga B Crailnzi”, skui a0 1[boro OyB OaraTo pa3iB 3HEXTYyBaHUU
OpUTaHCHKUMU BUAABISIMUA. Y HbOMY Brepine 3’sBisieTbes Epkions Ilyapo, Benukmii
JETeKTUB, OCIbriellb 32 HaIlIOHAJIBHICTIO Ta WOro MOMIYHHUK ['acTHHIC; pa3oM BOHHU
PO3KPHUBAIOTh 3araJIKOBUM 3JI0YMH (OTPY€EHHS Xa3daiiku MaeTKy CTailn3) Ta NpuxoasiTh
710 HEOUIKYBaHMX BUCHOBKIB. 3rogoM [lyapo cTae rooBHOIO J1F040I0 0COO00 OLIBIII
HDK y 30 geTekTuBax, BiH Bele CIIJCTBO CAaMOCTINHO, pa3oM 3 ['acTHHTCOM, MicC
Mapmui, nuceMeHHuuero ApiagHoto OmiBep, y SIKOT MOXKHA 3HAWTH PHUCH, WLIO
nputamanHi Arati Kpicti. Ilyapo € ronoBHum repoem 33-x pomaniB Ta S1-ro
omoBiaHHs, 110 HanucaHi 3 1920 mo 1975 poku, 1 mocTaBIeHUX 3a HUMHU (PUIHMIB,
TeJecepialiiB, TeATPAIbHUX 1 PaAloNOCcTaHOBOK. 30BHIMIHICTE Ilyapo He Bpaxkae: BiH
HEBEJIMKOTO 3pPOCTY, 3 TOJOBOI B (HOpMi SIS, YOPHOTO KOIBOPY BOJOCCAM, SKE 13
BIKOM BiH mo4yuHae ¢papOyBaTu, KOTSIUUMHA OYMMa, OXaWHUM Ta JIOTJITHYTUM OJSTOM 1
MOJHHUM BY3bKUM B3yTTSIM, HATEPTHM JI0 OJHMCKY, Ta ByCaMu, IO € MPEIMETOM HOTO
Heabusikoi ropaocti. [lyapo 3aBxau NiATpUMYE MOPAIOK y CBOEMY MOMeNUIKaHH1. Bin
TPOXH MApPHOCJIAaBHUN Ta YECTOJIOOHHIM, aje Mij 4ac pO3CHiTyBaHHS Ta PO3KPUTTS
crpaB, BiH poOUTH OOCTaBMHU CIMEHHUX JpaM 1 JIOOOBHI TA€EMHUII, HABITH JESKI
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HE3Ha4yH1 37I0YMHH, HaI0aHHSIM TPOMAaJICBKOCTI TUTbKH 3a KpaiHbo1 HeoOXxinHocTi. Le
ITyapo nosicHioe B poMani “Tparesis y TppoX Jisax’.

ko e MoxauBo, Epkrons [lyapo 3aBxau HaMaraeThCsi MOMEPEIUTH 3JI0UUH,
HANPUKJIaJA, PO3MOBIIAE MAOYTHHOMY 3JIOYMHINIO MPO CXOXKHI BUMAIOK 31 CBOET
NPAKTUKH 1 KOPCTOKY Kapy, 1110 OTpUMaB BOUBIISI B TOMY BHUIIAJIKY; TAKUM YUHOM BIH
J1a€ 3pO3yMITH JIIOJIMHI 3 HEIOOpUMH HamipaMu Te, 110 BOHU HE € TAEMHUICIO IS
JeTeKTrBa. [[eIKuX 3JI0YMHIB TaKUM YHMHOM BJAAJIOCS YHUKHYTH. I[lyapo — Genbrienn
3a MOXOKEHHSM 1 BMIJIO IIUM KOPUCTYETHCS: KOJH JIETEKTUB TOBOPUTH 13 CUIIBHUM
aKIEHTOM, BIH 3[Ja€TbCSI OTOUYIOYMM MPOCTUM 1HO3EMIIEM, KU TIOTaHO TOBOPUTS 1,
MalyTh, HE sIBJIsIE 00010 HeOe3neku. [IMcbMeHHUIT KOHKPETHO BU3HAUYAE ATy MOro
Hapo/KeHHs Ta BiK. llepury cBoro cmpaBy BiH po3CiiayBaB 31 CBOIM APYroM Ta
NOMIYHUKOM ['acTMHrcoM, BiMiCBKOBUM Yy BijactaBii. He 3Baxkaioum Ha Tpoxu
1poHIuHE cTaBieHHs Oenbriing [lyapo 1o cyro anrniiing npsMmonymHoro ['actunrea,
B3araji BIH € BIpHUM Jpyrom, mio josejaeHo B pomani “OctanHs cnpaBa Ilyapo”.
[Ti3nime Epkions mpaiioBaB MPUBATHUM JIETEKTMBOM Ta B3sB €001 Ha poOOTY
cekpeTapky Mic JIeMoH, mpo 1ie 3rajayerbesi B poMani “Xikopi-uxopi”. Hamani itoro
JETEKTUBHE areHTCTBO HE 3rajyeThcsi. €auHa Mopa3ka JeTeKTHBa BiaOymacs y
benerii B 1893 poky, mo onucano B onosiganHi Aratu Kpicti “Kopobka mokonany”
Ta 3raJyeTbcs B IETEKTUBHOMY poMaHni “3aranka Enmgxaysa”. IIpo Bik Epkromns Ilyapo
MOKHA TUIBKH 3710TayBaTUCS. 3BUYANHO, BIH CTapi€, XBOPIE, ajie TaK CaMO CIIJIKY€
3a CBOIM 30BHIIIHIM BUIJISIIOM Ta “Cipl KJIITUHU HPALIOIOTh TaK CAMO.

Im’s “Epkrosip” mOXoauTh B IMEHI aHTUYHOTrO reposi ['epkyneca, ajne, SIKILIO
nepivii HalMILHIIIAKA Tepol 3BEpIIye CBOI MOJABUTH 3aBISKM (PI3WYHINA Ccuill, TO
ITyapo BikpuBae 3arajikv Ta po3IUTyTy€ TAEMHHUII 3a JOTIOMOTOI0 ““MaJIeHbKUX CIpUX
KIIITUHOK MO3KY. BinITBOpUTH KapTHHY 3J0YMHY - OCh METa JETEKTUBY, aje BiH HE
HULINOPUTH 3 JIYNOK, HE BBa)XA€ OCHOBHUM METOJIOM MOIIYK AOKa3iB 13 MiCUs
3JI0YMHY, a HAMAaraeThCsl YSBUTHU TICUXOJIOTIYHI MOPTPETH TEepOiB Ta iXHI MOTHBH.
I'epoit Aratu Kpicti Mae TBepai MoOpaiabHI MNPUHIMIK: BiH TEPEKOHAHUH, IO
3JI0YMHEIlh TIOBUHEH OyTH MOKapaHWi, a HEBUHHI BUIIPABIaH1 1 JIOKJIAJA€E TSl IILOTO
Bci 3ycuiuis. [lyapo MyxH1i, yecHUN Ta HEMiAKYHUN. J[eTeKTUB Beje Oararo crpas
HAOJWHIII, aJie B JEIKUX TBOpax HOMy AornomararTh mic JIeMoH, Horo cekperapka,
Apiagna OmiBep (ITUCBMEHHUIIS, IO THUIIE JCTEKTUBH) a00 CTapIIdil 1HCTIEKTOP
JIxek. Y pomanax “Kaptu Ha ctin” ta aeskux inmux [lyapo Beae crnpaBy 3 IHITUMU
reposimu Kpicti (mic Mapmn). Xosoctsk 3a nepekoHanHsMm, Ilyapo aymae, mio
HETMOTaHO PO3YyMI€ JKIHOK, OJHAK MPAKTUYHO B KOKHOMY POMAaHI 3yCTpi4aeThCs
KIHKa, SKa CBOIM HEOpJMHAPHUM MHUCJICHHSM Ta OCOOMCTUMU SKOCTSIMHU TPUBEPTAE
yBary J€TEKTHBA, 1 BIH BIIUyBa€ MOYYTTS B1J CUMMATIi JO 3aK0XaHOCTl. BoHa kaxe
10Ch, 0 BUMAAKOBO Mijika3ye [lyapo npaBuiibHe pillieHHS.

Epktonp Ilyapo — reHianbHUil J€TEKTUB 1 HEBPOTHUK, BIH 3aBXK]U XOY€ T'apHO
BUIJIAIATH, (apOye CBOE BOJIOCCS, JOTJISAAA€ 32 CBOIMH HENEpEeBEpIICHUMHU BycamH,
Ma€ MiJBUILIEHY CaMOOIIHKY, IO ApaTye IHIMX nepcoHaxiB. [lyapo mae 6e3miu
HEJIOJIKIB: CTPaXXJIa€ MOPCHKOI XBOPOOOIO, OOITHCS 3aXBOPITH, YHUKAE XOJOIY,
yhnepepKeHud xonocTak. JlerekTuB uacto OyBae HE3aJ0BOJCHMH cO00010, II€
BiIOYBA€ThCS, SIKIIO HE BIAETbCA BYACHO TOMEPEAUTH 3JI0UYMH € TMOCTpaKaaii.
HezanoBonenuii BiH 16 B TOMY BHIIaJKy, KOJM JOBEICHA MPOBHHA, a 3JIOYMHLS HE
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nokapano B pomani “BOuBctBo B “CximHomy ekcmpeci” Ilyapo BusiBisie cebe sk
IMPUHIIAIIOBA 1 HEMJKyIHA JIIOJMHA, BiH BIJIMOBHBCS BIJl BEJIMKOTO TOHOpPApy 3a
oXOopoHy Oarartis Perderra, ToMy 110 Bijpa3y 3pO3yMiB HOro OTHAHY BHYTPIIIHIO
CYTHICTb. A 3roJIoM MICJHs TOTO, SIK MaWCTEpHO Oyja pO3IIyTaHa 3arajgka IbOro
BOuBCTBa, Ilyapo J0BIB NMPOBHHY BCIX Yy4YacCHHUKIB, ajie, BBaXKAIOUM Ha CEpPHO3HI
MOTHBH 3JI0YMHY (ITOMCTa 32 CKOEHE KOPCTOKE BOMBCTBO), ETEKTUB 3AJIUILIUB CBOIO
30TajIky y TaeMHHMIl. BiH OyB He3aJ0BOJICHUW CBOIMH MisIMU, SK MPEIACTaBHUK
3aKOHY, ajlc BYMHUB, SIK MopsaHa ronauHa. B merextusi “OctanHsa cmpasa [lyapo”
TOJIOBHMI Tepod MpuiiMae HEOpAUHApHE PILMICHHS: OCKIIBKU 3JIOYMHIA 33 3aKOHOM
HEMOJXJIMBO MPHUTITHYTH 1O BIAMOBIAATBFHOCTI 3a BIJCYTHICTIO JIOKa3iB, a BIH
MPOJOBKY€E YMNHUTHU CBOT YOPHI CIPaBU Ta HAMAraeTbCs MiI0ypIOBaTH CBOE OTOUYCHHS
10 BOMBCTB 1 caMOryOCTB, HpH LIOMY Maroyu BUIISA JoOporo apyra, Ilyapo
0COOUCTO BUKOHYE (YHKIIIO TpaBoCyAjas. Aje, 3a MOro  MPUHIUIOM, BOUBLS
MOBUHEH OyTH MOKapaHU#, TOMY IiJ] 4ac CEplIeBOr0 Hamajy JIETeKTUB HE MpUiMae
niku 1 BMupae. Och Taka Tpariuna 3arudesb 0opiis 3 JI0JICHKUM 3JI0M JI0 OCTAHHBOTO
MO/INXY.

[Toxii pomaniB Aratu KpicTi BinOyBaroThCsl B 4ac HaIMCaHHS TBOPIB, SIKIO HE
3a3HavaeThes. LlikaBuit Qakt: Ilyapo cTaB €IMHHM BUTQJIaHUM TEPCOHAXKEM, Ha
sIKoro GyB HAIMCAHHUIl HEKPOJOT Ha Tepiiii cropinmi “Hplo-Mopk Taiimc” 6 cepriHs
1975 poky. 3a croxkeramu pomaHiB Aratu KpicTi HE0IHOPa30BO 3HIMAIU (PLIBMHU.
[lepmmii BUKOHaBEUb POl cBOro repost Anpsoept PiHHI BUKOHAB POJIb IEPCOHAXKA B
1974 poui y dinbmi “BOuBcTBO B cximHOMY ekcripeci”. Ilitep YcTHUHOB 3HsBCS B 6-TH
¢inmpMax mnpo mnpuBatHOoro aerektuBa: “Cmepts Ha Hum”, “310 mig conHuem”,
“IToObaueHHs 31 cMEPTIO BOMBCTBO TPHOX aKTIB” Ta Aeskux iHmmMX. [lonepeanukamu
obpaza Epxrons Ilyapo B aetektuBHOMY >xkaHpi Oynu Ortoct ionen Exrapa Anana
ITo, [Iepnox Xommc Aptypa Konan [Jorins.

HetextuHi ictopii Aratu KpicTi mepermniTaroTbCcsi 3 MOBOPOTAMU OCOOHUCTOTO
KUTTS TMHCHBMEHHUIl, CTpaxd camMoi aBTOPKM CTAalOTh OYEBHJIHUMH, KOJH
MPOaHAJI3yeMO, KOTO BOHA POOUTH Yy CBOIX poMaHaxX >KepTBaMH, a KOTO BOMBIISIMH.
“UKUTTS € HACTUIBKU IOBTUM, 1100 HYABI'YBATH... TUIBKA Y TI MOMEHTH, KOJIM OauuTe
JOJIeH CMIIITHUMU, HACIIPaB/ll pO3YyMIETE, K CUJILHO BH iX JtooOuTe. [[iliCHO Ba)xJHBi
MOMEHTH B CBOEMY KHUTTI TOMIYA€II HAATO Mmi3HO”, — nmucana Arata Kpicti. Knuramu
Aratu KpicTi 3aX0IutioroThCs i cydacHi uynTavi. HenepeBepiienuii MaiicTep iHTpUTH,
IHTEJIEKTYaJIbHOTO JECTEKTHBY, aBTOPKAa 3 CYBOPHMH TMPHUHIMIIAMH 3aiiMae MOoYecHe
MICILIE Y pSAJly aBTOPIB CBITOBUX JIETEKTUBHUX POMAaHIB.
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This article deals characteristics of Hercule Poirot, main hero of novels, which have been
written by Agatha Christie. In this text the adventure of different heroes and Poirot’s behavior one
by one in situations is described. We see his reaction and his character.
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Ipuna Pomaniok
Ilonmascwvkuti HayionanvHuu nedazo2iunuil ynieepcumem imeni B. I'. Koponenka
Haykoeuit kepienuk — K. ¢pinon. n., oou. Kpaeuenxo B. JI.

JIIHTBOKOTHITHUBHI XapaKTePUCTUKH (PYHKIiOHYBAHHS MeTaGOpH B CYy4ACHOMY
AHIJIOMOBHOMY NOJIITUYHOMY AUCKYPCi

IMocranoBka mnpobGsaemu. [lomiTuyHMil OUCKYpC BiAIrpae 3HA4YHY pOJIb Yy
CTaHOBJICHHI, PO3BUTKY, PO3YMIHHI KyJIbTYpH Ta HaMipiB KOXHOTO Hapoqy. Binrak,
BOKJIMBUM € KOMYHIKATUBHUM MPOLIEC MIXK MOJITUYHUM JisTueM Ta ajapecatoMm. Kpim
TOTO, ICHy€ HEOOXIAHICTh IHTEpHpEeTallii JIHTBOCTUIICTUYHUX O3HAK Ta PeajbHOI
JTYMKH CIiKepa. Y JesKUX BUIAIKAX BaXKJIMBO 3pO3yMITH 3aByabOoBaHy 1H(POpPMAIIiLO,
Ky PO3MOBCIOKYIOTH 3acoOu macoBoi 1H(opmarlii. OgHuMm 13 3aco0iB, SKUM
KOPHUCTYIOThCS B MOJITHII, € MeTadopa.

Cran pocaigkeHnsi. Meragopa — HallBaKJIMBIIIMN IHCTPYMEHT CaMOMI3HAHHS
it misHanHs cBity. B cyuwacwiil niHrBicTuIi MeTadopa — Ayke MOIIMpeHe SABHILE. 1i
BUBYCHHSIM Y TIOJNITHYHOMY JUCKYpCi 3aiiManucs Oarato BYCHUX, TaKHX SK:
A. H. bapanog, 1O. H. Kapaynos, 3. FO. [lerposa, I'. H. CxnsipeBcbka, M.B. HikiTiH,
JIx. Jlakodd, M. JI>KOHCOH, K1 po3MIIsaloTh MeTadopy 3 PI3HUX aCMEKTIB Ta JAI0Th
B MOBI CBOi BJacHI BHM3HAUCHHS IOTO SBHINA. [3 BHXOJ0OM pPOOOTH BITOMHUX
minrBictiB J[xk. Jlakodda ta M. [[)xoHCOHa, sika Mae Ha3By: “Metadopu, SIKUMU MU
KUBEMO’, y JIHTBICTUIIl 3aroBOPHJIA TMPO 3HaYeHHA MeTtadopu B Tpoleci
KOHIIENTyan3amii JIHCHOCTI. Y CBOiM KHH31 HAyKOBIIl HAroJIONIyIOTh Ha T€, IO
Merapopa € UYACTHHOK JIOACHKOTO (DYHKI[IOHYBAaHHS, 3aBASKW i OymyeThcs
PO3YMIHHS BJIACHOTO JIOCBiny [2, ¢. 13].

Buxiaan ocHoBHoro marepiaay. Metadopa — 1e OPOAYKT HECBIIOMOI
(miacBimoMOi)  AISIBHOCTI  JIFOACBKOTO  MO3KY, 1o, Ha aymky @. Hime,
MIPOJAMKTOBAHO IHCTUHKTOM JIFOJIMHH, 11 moTpedamu [7, c. 45].

Ax cruimictuyHa ¢dirypa metadopa BUKOHYE OO0OpasHy Ta AIHOBY (QYHKIII
MoOBJIeHHS. MeTtadopa po3risigaeTbes K 3aci0 MEPEOCMUCTIEHHS 3HAWOMHUX Ha3B y
npoliieci HallMeHyBaHHsI (PparMEHTIB HaBKOJMUIIHBOTO CBITY. BoHa chpsiMoBaHa Ha
3aMOBHEHHS JIEKCMYHUX JIaKyH a00 Ha XapakTepu3aliiio Ta OIbIl TIHOOKe
MPOHUKHEHHSI JI0 CYTHOCTI BXK€ BijoMuXx 00’ekTiB. Mertadopa mpuTamaHHa BCIM
MOBaM 1 yciM emoxam. BoHa 0XOITI0€ pi3HI aClEKTH MOBU Ta BUSBISETHCSA y BCIX ii
¢byHKIIOHATBHUX pi3HOBUIAX [4, ¢. 93].

MucTtenTBo BHUCTyNaTH TEpea MIUPOKOI ayJAUTOPIEI0 3HAYHO PO3BUHEHE B
aHTJIOMOBHUX KpaiHax. ToMy BHBYEHHS MOBHOCTHJIICTUYHHX OCOOJMBOCTEH
nyOJIYHUX TIPOMOB OpPUTAHCHKMX 1 aMEPUKAHCBHKUX TIOJITUKIB, 0araTto 3 SKHX
MOXYTh MOCTY>KUTU 3pa3KOBUMHU OpaTOpamu, MPOJIOBKYE 3aTUIIATUCS AKTYaJTbHUM
HaIPSMKOM, JOTIOMAararoyu po3KpUTH iX MOBHHM o0pas3 [2, c. 54].
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Ponp metadopu monArae B CyreCTUBHOMY Hacu4eHH1 Tekcty [7, c. 187].
MoskHa cKazaTd, MO0 TMOJITUYHUN JUCKYPC € NPUPOJHHM CEPEAOBUILEM IS
CTBOPEHHS Ta (PYHKIIOHYBaHHS MeTa(OpH.

Buxopucranns metadopu B aHIJIOMOBHOMY TOJIITUYHOMY JHCKYpCl € HE
TUIbKK €()eKTUBHUM 1HCTPYMEHTOM BIUIMBY Ha CBIJOMICTb ajpecaTa, a il 3a0e3neuye
CMHUCJIOBY Ta €MOIHY €AHICTh TekcTy. CyyacHI MOJITHUYHI MPOMOBH IMPOHHU3aHI
apryMEHTaTUBHUMHM, MAHIMYJISTUBHUMU Ta CYyr€CTUBHUMHU TEXHOJIOTISIMU, B KOTPUX
MeTadopa € OAHUM 3 HaWIEBIIINX 3aCO0IB BINIMBY HA MACOBY CB1IOMICTb.

Bukopucrtani B TeKCTi NpeuefeHTHI (EHOMEHH pOOJSATh BHKIAJ OlIbII
IHTENIeKTyalbHUM,  (OPMYIOTH ~ HOBI  CMHUCJIH, BBOASTH HOBY MO0 Yy
3araJbHOICTOPUYHHUNA Ta KYJIbTYpHUN KOHTEKCT. 3a3HaueHi ()EHOMEHHU JAI0Th 3MOTY
3pOOUTH MOBIJOMIICHHS OUIBII SICKPABUM, BUKOPUCTATH Yy TEKCTI €JIE€MEHTH MOBHOI
I'pU, TPUBEPHYTHU yBary 1 OJJHOYACHO MOSICHUTU YUTa4€eBl CyTh [4, c. 52].

Cepen oOpaznux wmetadop, SKMUMH BMUIO MaHIMYJIIOOTh aMEPUKAHCHKI
MOJTITHKH, OCOOJIMBE MICIIE MOCiIal0Th MeTadopu 3 MEMOPIaTUBHOK (DYHKIIIEW [7,
c. 75], nampuxiaa: “And when we haven’t done it, as in North Korea — let me just
take one more example — in North Korea, we cut off talks. They re a member of the
axis of evil. We can’t deal with them (...). As far as North Korea is concerned, our
secretary of state, Madeleine Albright, went to North Korea. By the way, North
Korea, most repressive and brutal regime probably on Earth. The average South
Korean is three inches taller than the average North Korean, a huge gulag” [13].

Metadopa “a huge gulag” BukIMKae y CBIJOMOCTI aMEpPUKAHINB CTIHKI
HETaTUBHI €MOIlii, OB’ s3aHi 3 KOMYHICTUYHUM PEKUMOM, a Metadopa “axis of evil ”
aCOIIIIOETBCA 3 HACWJIHCTBOM, TEPOPU3MOM, aje Il eMOIlli B JaHOMY KOHTEKCTI
Ha0yBalOTh HOBOI'O 3HAYEHHs Ta cOpsMoBaHl Ha HOBUH 00’ekT — IliBHiuHy Kopero
[8].

Bep6anbHi 3aco0u, SKi1 MOJTITUKA BUKOPUCTOBYIOTH y CBOIX MPOMOBAX, 3aBXKIU
po3paxoBaHi Ha IIBOBY ayaurTopiro. Tak, Buctynm b. Obamu mnepen KUTEIIMH
bepinina nponnsanuii Mmetadopamu enoxu xonoanoi Biitau: “the Cold War, the Soviet
shadow, Communism marching across Europe, the fall of the Berlin Wall, a battle of
ideas against the communists, the shadows of yesterday”, siki 3oceperkyOTh eMOIIil
PELUITIEHTIB HE HAa THUX PO30ODKHOCTSX IOJIO CBITOBOi IMOJITHUKH, IO BHHUKIIA MIX
Cnonyuenumu llltatramu Tta HiMeyunHOIO OCTaHHIMH pPOKaMmH, a Ha TOMY Mepioji
icTOpii, KOJM MIX MMM KpaiHaMH ICHyBajla HE JMILIE IUTiAHA CHiBIpals, ajie u
CIIUJIBHUM BOPOT.

VY nomiTUyHUX TeKcTax (YHKIIOHYIOTh TaKOX JAWHAMIYHI, 1HJIMBIAyalbHI
Metadopu, SKI BIAPI3HSIOTHCS BiJ CTaTUYHHUX Henepea0adyBaHICTIO, 1 € BUSIBOM
1HIMBIAYaJIbHOCTI, CAMOCTIMHOCTI OIIHOK MOJITUYHUX peaniil, Hanpukiaa: “We saw
racial tensions bubble to the surface during the week before the South Carolina
primary (...). We can dismiss Reverend Wright as a crank or a demagogue, just as
some have dismissed Geraldine Ferraro, in the aftermath of her recent statements, as
harboring some deep-seated racial bias (...). You know, | 've been called a maverick;
someone who marches to the beat of his own drum. Sometimes it’'s meant as a
compliment and sometimes it’s not (...). But we can’t turn a blind eye to aggression
and international lawlessness that threatens the peace and stability of the world and
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the security of the American people. This is the moment when we must defeat terror
and dry up the well of extremism that supports it” [13].

Koxxna aunamiuHa, iHAWBIOyaidbHa MmeTtadopa — “le AYXOBHHH JOTHK, IO
BUKJIMKA€E CBOEPIAHUN cTaH Oyarogati” [9, c. 29], kokHA MTOBTOPEHA, CTATHYHA JIUIIIC
HIITBEP/KYE Te3y PO Pe3ylIbTaTUBHICTh, €()EKTHBHICTh BTUICHHS 3a JOMOMOTOIO
MOBHU TOTOBHUX MOJEJIEH CBITY Y KOTHITMBHY cHCTeMy peuumieHta. OHaK, HaBITh
cTaTu4Ha MeTadopa, 110 BUKOPUCTOBYETHCS B MOBJICHHI MOJITHKA, MOXKE CIIOHYKAaTH
OTIOHEHTAa J0 CTBOPEHHS JKUBOIi, sickpaBoi Metadopu, Hanpukian: “MCCAIN: “How
about a spending freeze on everything but defense, veteran affairs and entitlement
programs. OBAMA: The problem with a spending freeze is you re using a hatchet
where you need a scalpel” [13].

Sk BU3HAYAIOTh JOCHIIKEHHS, MOBJICHHSI JKIHOK OUIbII MeTa(opu3oBaHe, HIXK
40JI0BIKiB [2]. Tomy 1 MeTaopu B KOHTEKCTI MOJITHYHOI MPOMOBH JKIHKU-TTOJIITHKA
OTPUMYIOTH OUJIBIII €KCIIPECUBHE 3HAYEHHS M MApKyIOTh IXHE MpPAarHEeHHS BIUTMHYTU
Ha aKTyaJbHUHN CTaH peuek.

HactynHum Oyne HaBelleHHS MPUKIIAIIB BUKOPUCTaHHS MeTadop B MPOMOBaX
B1IoMO1 amepukaHCchbkoi KiHkU-miodmiTuka CHIA — Timapi Kminton. B nmanomy
BUITAJIKY BUSIBJICHO OCOOJMBOCTI BXKMBAaHHS KOHIIENTyalbHO1 MeTadopu [8]:

1. OCHOBHMI KOHIIENT, KMl BUKOPUCTOBYE y cBOiX mpomoBax ['. KimiHToH, €
“WOMEN’S FATE”. Bigoma amepukaHChKa Jie[ll MOPYIIYE MHUTAHHS PO MicCIle
KIHOK y CYCHUIBCTBI Ta iXHIO HEJIETKY J0J10, Hanmpukiiad: “Women have always been
the primary victims of war. | believe that the rights of women and girls is the
unfinished business of the 21st century. Women are the largest untapped reservoir of
talent in the world” [13].

[napi Kiinton yxxuBae “victims of war” Ha mo3HaveHHs CTaHy XIHOK TIiJ 4ac
Ta Micis BIMHU, ajke 0araTo 3 HUX CTalOTh YAOBaMH, yTpayalOTh CBOIX CHHIB,
YOJIOBIKIB, 0aThbKiB. Takok BOHA IMIJIKPECIIIOE T€, IO BXKE HACTaB TOM Yac, KOJHU
KIHKH MOXKYTh CTOSITH TUTIY-O-TUTIY 13 YOJIOBIKAMHM ¥ MpaBa >KIHOK Ta J[IBYAT MOBUHHI
OyTH TepersHyTI.

Opnum 3 00pasiB, sIKi 3aCTOCOBYE Y CBOiX MPOMOBAX KOJIMIIHSA TEpIa Jedl, €
OYIMHOK, KM HAJIEKUTh M0 rpynu metadop 31 chepu OyAiBHUIITBA, HAMPUKIAL:
“economic ruin”, “four pillars”, “to build a new partnership”, “to build strong
institutions”, “we are building on the progress”, “a global economic architecture” [9,
c. 75].

CycninpHi peanii Ta Ipolecu MeTapopuyHO MPEACTaBIEH! K OYIIBHUIITBO i
PEMOHTH1 poOOTU. Y HACTYNHOMY MPUKIA/l BUKOPUCTAHHS BKa3zaHOT MeTadOpHUHOT
MOJIel IIJIKOM BHUIIPaBAaHE, OCKIUIBKHU I MOHATTEBA cdepa Mae acolliaTUBHUM Ta
eMoliiHni noreHiianmy, Hanpukiaaa: “I ran for President to renew the promise of
America. To rebuild the middle class ... To restore America’s standing in the world; a
first step to repairing our alliances around the world” [13]. I'. KininTon yxuBae i 3
METOI0 30yyBaTH HOBY J€pKaBy.

VY naBenenomy octanHboMy mnpukiani I'. KimiHaTOH BUKOpuCTOBYE MeTadopy
economic ruin, 1mo Mae 3Ha4YCHHS ‘‘3aHera]] B eKOHOMIUHIN cdepi”’, mepion 3acToro Ta
CTarHaiii B €KOHOMIL JepXaBu. 3aCTOCOBYIOUM JOCUTH CHJbHE 3a €MOLIWHUM
BITUBOM CJIOBO “pyiHa”’, ['inapi KiiHTOH CTBOpIOE BpaX€HHsI KPUTUUYHOCTI CUTYallii,
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BHCJIOBIIIOIOUM JYMKY, II0 €KOHOMIYHA cHUcTeMa repedyBae B Kpu3i. A MO€IHAHHS
BHpa3y 31 CJIOBOM “War’” mepenae peuumieHTy BCIO MOBHOTY KPUTHUYHOI CUTYaIlli Ta
3aHen0aHOTO CcTaHy. Y I[bOMY KOHTEKCTI JIeKceMy “‘Wwar” yXuUTO B 3HA4Y€HHI
KOH(JIIKTY, TOCTPOTO HEMOPO3yMiHHS, CyINepeuHocTi. BukopucranHs naexceMu
CTBOpIO€ e(eKT HaNpyKeHHS Ta JO0JA€ 3MICTOBOi BaroMocTi W Cepilo3HOCTI
MOB1JOMIICHHIO [5, ¢. 62].

[Tin yac meperoBopiB 13 npe3useHToM Pociiicbkoi ®Denepariii bapak Obama
TOBOPUTH TIPO T€, IO EKOHOMIKAa Ma€ MEeBHUK MacmTad abo oOCAT 1HBECTHUINIHN, STKAN
Mocke BapitoBatucs [6], Hanmpukian: “Republicans and Democrats together, sitting
down, trying to work out a solution to this fiscal crisis that we ‘re in. What would you
do as president to lead this country out of the financial crisis? We have a few topics
to discuss today and | 'm eager to hear from all of you about how the economy looks
from your perspective and your forecast for the next few months™ [13].

[luTaHHA EKOHOMIYHOI KpW3M Ta MpoOJieMH, TOB’s3aHl 3 0€3pOoOITTAM,
MIJIBUIIICHHSAM I[IH — IIPOBIJHA TeMa MOJITHYHUX MpoMoB b. O6amu. Mertadopudno
€KOHOMIKa PO3TJISAAEThCS K CYTHICTh, SIKa 3/1aTHAa MEBHUM YMHOM BUIJISAATH, 13
MOTJISIy THX, JO KOTro 3BepTaeTbcs y cBoid mnpomoBi b. Ob6ama. Konment
“eKOHOMIKA” TIPEACTABJICHUM y MPOMOBAX MpPE3UJEHTA SIK >KUBUN OpraHizMm abo
1cTOTA, SIKa CIIPOMOYKHA Ha sKich il [7, ¢. 85].

BucnoBku. Otxe, metadopa € HEOOXITHUM CKIIQTHUKOM JIFOJICBKOTO KUTTH.
Oco06iMBy poib BOHA BIJIIrpa€ B MOJITHYHUX MPOMOBAX, QK€ 3aBIAKU i MOBEIIb
MO>K€ MPUBEPHYTH YBary 10 NEBHUX MPOOJIEMHUX CUTYyalll, IKI BAHUKAIOTh Y KpaiHi,
Ta CIIOHYKATH 10 HEralHUX KPOKIB JIS iX pO3B’SI3aHHS.
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Political communication in society at the stage of its rapid democratization is becoming
quite important. Among the many components of political communication, the most important is
language, the analysis of which provides a clearer idea of the development and methods of
modelling political communication in the country and explore the features of language itself as part
of political discourse. The main purpose of political speech is to achieve emotional arousal or
persuasion. That is, it is obvious that without metaphor, as one of the most important rhetorical
means of creating imagery and emotional coloring in speech, can not do.

Key words: political discourse, metaphor, metaphorical model, political speeches.
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AOpesBiaTypa sIK crioci0 eKOHOMii MOBHMX 32C00iB y CYyCHIJIbHO-TIOJITHYHOMY
AMCKypci (Ha npukiIagi cydyacHux anrjaoMmoBHux 3MI)

Ha cborominiHiid JeHb B aHTJINACHKIA MOBI 3’SIBJSIETHCS BCE OLIbIIIE HOBUX
CJIIB, 3HA4Y€Hb, MOHATH, peaniil. Jly’)ke 4acTo HOBOYTBOPEHI BHpa3H MOXKYTb OyTU
MICTKUMH 1 JOCUTh HE3pYyUYHHUMH y BUKOpucTaHHi. Tomy cydacui 3MI BaatoTecs 10
BUKOPUCTaHHS abpeBiaTyp, OCKUIBKUA caMe 3a JIOTIOMOTOI0 adpeBiallli ciioBa CTalOTh
KOMITAKTHUMH, 3PYYHUMH Y BHUKOPHCTaHHI, HE BTpayaloud CBOTO 3HAYCHHS.
3’SIBISIIOTHCS HOBI a0peBiaTypH, Pi3Hi 3a (POPMOIO Ta 3HAYEHHSIM, IO CIAYTYIOTh JJIs
¢ikcariii HoBuX a00 BIJHOBJICHHUX Pealliii CYyCHIIbHO-TIOMITUYHOTO KUTTS, HATPUKJIIAI,
Ha3BU MOJITUYHUX MapTiid, MIKXHApPOJHUX OpraHizailiii, 00’€JHaHb, YCTAaHOB TOUIO
[1].

JocnixenHs siBuiia adpesialii B aHMNCHKIM MOB1 Oepe modatok y XX CT.
Han num mpamoBaiio uMmano HayKoBINB, Takux sk B. bopucos, b. ['oHuaposa,
M. Cepatok Ta Oarato iHmuX. Ha OCHOBI iX JOCHIKEHh MM MOXEMO BU3HAUYUTH
JeKUIbKa CHocoOIB a0peBiamii: 00 ’€qHAHHSA CKOPOYEHHX OCHOB, CKOPOYEHHUX 1
MOBHUX OCHOB, a TAKOX TBOPEHHS MPOCTOTO TMOXITHOTO CJIOBA IUISIXOM JOBLIBHOTO
CKOPOYEHHS TBIPHO1 OJIMHHIII.
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JlochiKkyrour aHTJIOMOBHI YKpaiHChKI Ta OpHUTAaHChKI BUIAHHS, MOXKHA
CKa3aTH, 10 HaWOUIBIIE CKOpoYeHb I alpeBiaTyp (YHKIIIOHYE Y CYCIUIBHO-
MOJITUYHOMY JHCKypci. Buxonasum 3 1ip0ro, 0ysi0 BUIUICHO JEKUIbKA TeMaTHYHHUX
TpyTL.

1. Ha3Bu mnomTHYHMX MapTii — e Tpyna adpesiaryp, IO HaiJacTiiie
BUKOPHCTOBYETHCS B aHTJIOMOBHHUX TEPIOUIHUX BUAAHHIX CYCIIIBHO-TIOITUIHOTO
nojisi. Bijgbin ykuMBaHI CKOpouyeHHS Ta abpeBiarypu miei rpymum taki: NDP (New
Democratic Party), ADP (Alliance for Democracy and Progress), RDC (Central
African Democratic Rally), FC (Civic Forum), FODEM (Democratic Forum for
Modernity), PLD ( Liberal Democratic Party), CCP (Chinese Communist Party),
EFD (Europe of Freedom and Democracy Group), ECR (European Conservatives
and Reformists Group), EFA (Group of Greens/European Free Alliance of Liberals
and Democrats for Europe), EPP (Group of the European People’s Party) Ta 111,

2. Ha3Bu ycTaHOB 1 oprasizaiiii — 15l TeMaTU4Ha Tpyma Ma€ BETUKY KUIbKICTh
CKOpPOYEHb, TaK 5K Yy CBITI HApaXOBYETHCS YUMAJO CYCIUIBHUX YCTAaHOB, areHIIiM,
yIpaBJliHb, acolliamiid, paa i T.4. [IpoananizyBaBiiy CTaTTi 3 CYCHILHO-TIONITUYHUX
aHTJIOMOBHHX BHJIaHb, BapTo Bigmutu Taki ckopoucHHs: NATO (The North Atlantic
Treaty Organization), UN (United Nations), OECD (The Organisation for Economic
Co-operation and Development), DIA (Defense Intelligence Agency), EASA
(European Union Aviation Safety Agency), NASA (National Aeronautics and Space
Administration), ESRO (The European Space Research Organisation), IRO
(The International Refugee Organization), WHO (World Health Organization),
WIPO (World Intellectual Property Organization), UNESKO (UN Educational,
Scientific and Cultural Organization), UNICEF (United Nations Children’s Fund),
IAEA (International Atomic Energy Agency), IBRD (International Bank for
Reconstruction and Development), IMF (International Monetary Fund), UNIDO (UN
Industrial Development Organization) Torro.

Ax mepury, Tak 1 Apyry rpyly CKOPOY€Hb MM BIJHOCHMO JI0 1HIIIAJIHUX
abpeBiaTyp, Tak sK 111 abpeBiaTypH CKJIAJAI0ThCS 3 MEPIIUX JITEP CI1B MOBHOI Ha3BH.
Taki TUMM CKOPOYEHH JOCUTH MOMYJSAPHI Yy BXKWUBAHHI, TOMY IO € 3PYYHUMH Y
BHKOPHUCTaHHI [2].

3. Tlocanu, 3BaHHA, TUTYJIM — Tpyla CKOPOUYEHb, IO MICTUTh B COO1 Ha3By
PI3HHX TOCaJa, TUTYJIB, HArOpoa W T.0. Y CYCHUIbHO-TIOJITUYHIA CHPSMOBAHOCTI
HAWOIIBII TOIMpPEeHUMHU cKkopodeHHsMH € Taki: AB (Airman Basic), CTO (crew
training officer), GMC (ground movement controller), F/E (flight engineer), F/N
(flight navigator), JP (jet pilot), P1 (captain), P2 (co-captain), pil (pilot), PROPL
(poffesional pilot), SSgt (Staff Sergeant), LtCol (Lieutenant Colonel), TSgt (Technical
Sergeant), MSgt (Master Sergeant), 1stSgt ( First Sergeant), MajGen (Major
General), SMSgt (Senior MasterSergeant), MP (Member of Parliament), 1st Lt (First
Lieuntenant), SGT (Sergeant), COMO (Commodore), RADM (Real Admiral), CPT
(Captain), COL (Colonel), BG (Brigadier General), LTC (Lieutenant Colonel).

Y TpeTiii Tpymi, mo-mepiie, CHOCTepiraerbcss TOM (akT, MmO OiNBIIICT
aOpeBiaTyp IMOB’s13aH1 3 BINICHKOBUM CHPSIMYBAaHHSIM, TOOTO 11€ 3BaHHS odimepis. [lo-
apyre, 1€ 3MIMIaHUA THUM CKOPOYEHb: MM 0adyuMo, IO JesAKi 3 HHUX YTBOPEHI
CKJIQJIJaHHSIM YaCTWH TBIPHUX CJIIB, IO CKJIQJAIOTh IIJIE CIOBOCIIONYYEHHS, TOM1, 5K
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1HIII CKOPOYEHHS YTBOPIOIOTHCS CKIAJAHHSIM MEPUINX JITEp TBIPHHUX CIiB. Ajie BCl
BOHU 00 €IHYIOTHCS B OJIHY TPYITY.

OTxe, B X011 1OCHII>KeHHS OyI10 3aiKCOBaHO TPU OCHOBHI Ipynu abpesiaTyp,
[0 BXXWUBAIOTBCS B CYCHUIBHO-TIOJITUYHOMY JAMCKYypcl. € JOCHTh OaraTo THIIIB
abpeBiaTyp 1 CKOpPOYE€Hb 3 PI3HUMH BHAaMH, (GopMaMHu, 3HAYEHHSM, IO
(YHKIIOHYIOTH 3 METOIO CIPOIIEHHS TEKCTY MEPIOAUYHUX BUJAHb Ta IMOJETIIEHHS
HOro CripuiiMaHHS.
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The article highlights the features of functioning abbreviation and shortening in social and
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®eminictuuHa Tema y TBopi Oubru Koouisineskoi “Valse Melancolique”

Onbra KobOunisiHCbKa — yKpaiHCbKa MOJEPHICTCbKA MUCbMEHHMIIS, YYaCHHULIS
paHHBOTO (heMIHICTUYHOTO pyXy Ha bykoBuHi. BoHa 3aKkiHYMIIa TUTBKY YOTUPH KIIACU
HapOJIHOT INKOJM W akTUBHO 3aiiMarnacsi camoocsitoro. Illykama cebe B My3wuily,
HEIMOTaHO MaJlloBaJia 1 rpajia B TeaTpi. XOTija HaBiTh CTaTH NMPOQECIHHOI0 AKTPHUCOIO,
ajie BiJiJaja mepenary JiTeparypi. 3axoruIoBaiacss TBOPaMU 3 COII0JIOTIT, TOJITOJIOT 1T
Ta GinocopchbKUMHU TPAKTaTaMH. 1 XBUIIIOBAIO MMTAHHS eMAHCHUIIALI] — POJIb KIHKH Yy
cycninbcTBl. Orbra Bpas3iMBa Ta TOHKA HaTypa, HAllOBHEHA MEpPEKUBAaHHSIMH Ta
OoneM, SKI ¥ CTany OCHOBOKO ii TBOpiB. JlOCHiTHUKH JITEpaTypu HA3UBAIOThH ii
SHITUKIIOTIETIEF0 JKIHOUOT mytiri [4].
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“Valse Melancolique” — HoBena y ctriti MoaepHi3My. Lle icTopist )KUTTS TPHOX
KIHOK, SIKI JYMKaMH Ta CBITOBIAYYTTSM HE BIUCYBaluci y ¢opmaT HepeciuyHux
IHOK TOTO 4acy.

HoBena po3kpuBae TOHKY MCHXOJOTIIO KIHKA 4epe3 00pa3u TpbOX TOJIOBHUX
repoiib. BuTBip MuUcCTenTBa MpO MHUCTEUTBO 1 KIHOK B HhOMY. IlepcoHaxki HOBesM
“MenanxoniitHuil BaibC” KUBYTh y CBITI MUCTEITBA, MY3UKH, IITyKalOYW Kpacy Ta
rapMoHito y TBopuocTi. Ile oOmapoBaHi 0cOOMCTOCTI, KOKHA 3 SIKMX MparHe 3HAUTH
CBO€ INIACTS, peayi3yBaTu CBiil Oaratuil qyxoBHHMI moTeHuian. BoHW Taki pi3Hi U
BOJHOYAC Taki cxoi. Mapra (BuMTeNnbKa) — JarifHa, CIHOKiHA Ta CKpPOMHA.
3maeThed, 110 B Hel € OakaHHs OOIMHATH LUIKI cBIT. BBYae MOBHM Ta BHKJIaJae€, Taka
co0i HEeBTOMHA MYypalIKa-TPyIiBHUIL. MapTa X04e OAPYKUTHUCS Ta 3aBECTU JITCH.
JliBuata KaxyTh, 1110 CaMe 3 HEi BUil[e XOpollla MaTH 3 HUX TPHOX.

[annycst (XyHOXHMI) — 3HIMYEHA TMOJIbKA, TapHa OJOHAWHKA 3 CUJIbHUM
xapaktepoM. Bona naszuBae cede “Ich das Gliickskind!” (ymrob6menuns qoim). Uepes
T€ 1[0 JIIBUMHA BPOJJIMBA, BOHA Mae€ OaraTo 3anuisuibHMKIB. [IpaBnma, BoHa iX
KIIUHUTH 1 CTBEPJIKYE, 10 JTI000B — Oaiika. XyHA0KHbO 00/1apoBaHa, CBOIM pPEMECIIOM
3apo6iige cob1 Ha kuUTTA. He Mro0uTh, KOMM HaMaraloThCs JaBaTH il MOpaju 100
0COOHUCTOTO KUTTS, 11 OaliayxKe, 10 Mpo ii 0COOUCTE KUTTA AyMaloTh 1HIII. ['aHHyCS
BUpaxkeHa (emiHicTka. BoHa Mpie cTatd BIJOMOIO XYAOXKHHUIICIO 1 TOBOPUTH, IO
YOJIOBIK 1 JIITU HE 3MOXYTh 3alHATH T€ Micue y ii cepill, 1o 1 MucrenrBo. TooTo,
["anHycs BUpaxae 1€10 TOro, 10 KIHKAa MOKe OyAyBaTH Kap epy Ta 3aiMaTHCS TUM,
JI0 4OT0 JICXKUTH Jylia. BoHa He 1IyKae 4oJIoBiKa JJIsl JOCSITHEHHS CBO€EI METH.

Codis (miaHicTKa) — CKpOMHA 1 CTpUMaHa, BOHA JJOBIO HE MOIJIa PO3KPUTHUCS
niByataM. TBopuo oOxapoBaHa OCOOHMCTICTb, 1i HAW3aMoOBITHIIIA Mpisi — CTaTH
CBoro aylnry BOHa PO3KpUBAE 4e€pe3 MY3HMKYy, B Hiil BOHa yeprnae AyXOBHI CHIIH,
HAMara€eThCsl BIAPOJIUTHUCS TICIS MPUHIKEHHSA y KUTTI. “MenanxomiHuii Bayibc”
ckomroHoBanuit Codiero 1 ckimagaeTbcss 3 1BoX dactTuH. B oOpasi  Codii
MUACbMEHHUIIS BTUIWJIA HEOPOMAHTUYHUN KOH(IIKT MK BHCOKOIO MpI€0 U
HEMOKJIUBICTIO ii JOCSITHYTH B TIOBCSKICHHOMY JKHUTTI.

Tun “HOBOi KIHKM~® 3’SBUBCS B YKpaiHCBKIM JTEparypi 3aBIsSKH
KoGunsucekiit. Ile He npyxxuna, mMaTu, 3HE[0JIeHA Kpilayka 4d MOJIOJA JIIBUMHA 3
pO30UTHM ceprieM — IIe JKIHKa-IHTENeKTyalKa, fKa Ma€ Il Ta YIiTKI TO3HIIIi.
ABTOpKa MOKa3ye MPUTHIYEHHS >KIHKA HE BiJ TSKKOI JIOJII YK KpIMaiuTBa, a Bij
Cy4acHOTO — COIllyMy Ta moOyTy. ['0J0BHI TepoiHi — IIe BUXIIII 13 HE3aMOMXKHUX
ciMeH, [Kl1 MparHyTh OTPUMATH OCBITY, a 3 HEIO 1 HE3AJIEKHICTh Ta PIBHICTh Y MpaBax
13 yonoBikamu [5]. HoBuil 00pa3 >kiHKH, sIKa HE 0OMEXYye CBiM MPUBATHUN MPOCTIP
aume OyauHkoM 1 moOyTtoMm. ['epoini — “Valse melancolique” na HoBmi Jan
GbopMyIOTh CBI JOMaIIHIA YCTpil, y SKOMY MOXYThb BII€EBHEHO IOYYBATHCS.
Kimuatu, y skux memkanu ['anna, Codis ta MapTta, 300paxanu >KATTEBI MO3UIIIT
*K1HOK. BoHu Oynu Benwki, BUIIyKaHO obJarmnToBaHi Ta mpubpani. Biacue pedi, siki
TaM mnepeOyBasid, Ta 1HTEp €p 3arajjoM CTBOPIOBAJIM BIANOBIIHY aypy 3aTHULIKY Ta
komdoprty [3, c. 202].

Baxxnue wmiciie y TBOpi 3aiimae xkiHoda JIF0O0B. YacTo KaxkyTh, IO JKIHOYOI
Ipy0W HE ICHY€, TaK OT, y HOBEJl MOHa MOOAYUTH CBITIIy 1 YHCTY JIFOOOB MIX

122



xiHKkamu. To6TO, Taki co0i cecTpu He Mo KpoBi. ['aHHYyCs roBopuia, mo OyayTh )KUTH
pazoM, SKIIO 3aJUIIATBCA He3aMbKHIMHU. “UoMy He XuUJoch OU JABOM-TPHOM
HE3aMDKHIM JKIHKaM, KOJIM 3TOJDKyBalluch Ou cBoimMu HaTypamu?”. “Tomi rop0Oa
NEPEKOHAETHCS, 10 HE3aMY’KHSI KIHKa — TO HE MpEeaMET HACMIXY ¥ IMoXalyBaHHS,
JUIIe 1CTOTa, IO PO3BHUHYJACs HEMOJICHO. 3HA4YUTh: HE OyJIeMO, MPUMIPOM,
’KIHKaMH YOJIOBIKIB a00 MaTepsMH, JIMIIe caMuMHu kiHkamu” [2, C. 6]. Lle moBomi
HOBAaTOPCHKI Ta HETHUIIOBI 1J1€1 1JI TOTO Yacy.

Codis x sBIse cobOI0 HellacHe KOXaHHA. li OfKpoBeHHs mepen MapToro
3aiiMae 3HA4YHE MICIIE y HOBENi, aJke pPO3KpUBae TIiIHOOKI mepexuBaHHSA. Bona
TOBOPUTH MPO Pij JHOOOBI KIHOK, Ha SKIA HE PO3YyMIIOThCA 4OJOBiKH. lle KoxaHHA
Ay*e TOHKO1, apTUCTUYHOI Iy, SIKa CIPUAMAE CBIT HE TakK sK iHII. Becenornunayia
M000B, 10 BKpPUBa€ 3 HIr A0 TojoBUM. Ha AyMKy 4YOJIOBIKIB, JiBYaTa 3 TaKUM
KOXaHHSIM He roasaTthcs y kiHkA. Tomy Codisg roBopuTh, IO OLIbIIE HE 3MOIJIA
MOJIFOOUTH HIKOTO, OKpIM cBoro (opteniaHo. JItoboBHA npama, siky BOHA Mepexuia,
BHUXOBaja B Hiil TOpJIICTh Ta HaBUYMJIA CTpUMyBaTH cBoi eMoIrii. [licnsa uporo Codis
30CEPEIKYETHCSI HA MUCTEIITB1, BIIOCKOHAJIIOE CBOT BMIHHSI.

Codis Ta 'anna He miATpUMYBaAIM 171l TpaaUIIHHOTO NUTIO0Y, 60 po3ymiiu,
[0 TmaTrpiapXajibHl MNPUHIMIN TOrOYaCHOTO CYCIUJILCTBA HE JO3BOJISATH SKIHII
peanizyBatuca gk wmutenp. 00 BUKIMKAae y HUX TMOYYTTA CTpPaxy, OCKLIBKH
CHIOHYKAa€ [0 HEpIBHONPABHOCTI Yy CTOCYHKAaX JKIHKM Ta 4OJIOBiKa. IX He
BJIAIITOBYBAJIA 1€l MO€JHAHHS POJUHU, JITE€H, TOCHOAAPCTBA Ta MpodeciitHOi
nisbHOCTI. ToMy 1 Bi1OyBa€eThcs KOH(IIIKT IParHeHb Ta PeabHOCTI.

Takum yuHoM, O. KoOunsHChbKa mopyliuia BaXJIMBY TEMY pOJi KIHKH B
cycniabcTBl. CBOIMU HETUIIOBUMH MOIJISIIAMU, IO 3HAWIILIM BiIOMTOK y HOBENl —
“Valse melancolique”, iii Bgajgocsi TOKOPIHHO 3MIHUTH CTaBJIEHHS JIO >KIHKHU, SIKE
BIIPOJIOBXK  0araTbOX  CTOJITh  JOTPUMYBAJIOCS  TpaJMLIMHO-MAaTpiapXajdbHUX
npuHumiB [1].

ABTOpKa TakoX TMOKa3ye Te, 10 KIHKa MOXe OyTH TEHITHOIO, BPa3IUBOIO,
eMOIliifHOI 4u ciabkoro. [Ipore, me HiAK He 3aBaxkae il Oyt chHOPMOBAHOIO
OCOOUCTICTIO, HE3AJIEIKHOIO BiJl IPJIMKIB CYCIIJILCTBA.

Hosena goci 3anumaerbest aktyanbHOO HaBiTh y XXI cromitri. CycninbCTBO
70ci GopeTbes 13 TEeHACPHUMH CTEPEOTUIIaMM, IO 1HOJMI 3aBakKalOTh PO3BUBATHCSA
KIHKaM y pi3HUX c(epax Hamoro >kutTs. ['omoBHE mam’staTu, 1m0 GemiHIzM — 11e
po BUOIp, IPO TPABO CAaMOCTIHHO OOMPATH CBOIO JOJIO Ta SIK HEIO POMOPSIIKATHUCS.
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Peanizauis rengepuux crepeorumnis y TBopuocti k. Ocrin

Konment KIHKA HEOJTHOPA30BO CTaBaB MPEAMETOM JIIHTBO-
KyJbTypoJioriyHoro asamizy. Ile He € BUIAAKOBUM, OCKUIBKM T€HJIepHa
nudepeHIiaisi  CBIJOMOCTI, KyJbTYpOJOTiYHA 3yMOBJIEHICTh KOHIIENTYyai3amil
IeHJEPHUX KOHLEMNTIB, JHWHAMIKa KOHIENTYyali3alii TeHJIepHO-OPIEHTOBAHUX
CyTHOCTEH Bce Oubline 1 OlIbIlle MPUBEPTAIOTh yBary JIHTBICTIB, KYJbTYpPOJIOTIB,
eTHorpadiB, colioyNoriB. BimacHe kaky4u, BCS T€HAEpPHA JIHTBICTUKA (POKYCYETHCS
came Ha OaratorpanHocti pernpesenTaiiii koHmenTiB YOJIOBIK ta )KIHKA (Scaviila
1955; Battleground 2008; Coates 2004; Nesset 2000 1 6arato iHIINX).

Posrnsmaroun MoBHI 3acobu 00’extuBanii konuenty KIHKA, crpykrypy i
3MICT KOHIIENTY B MOBHIM CBIJOMOCTI, JOCTITHHUKH BHUIUISIOTH TaKl KOTHITHBHI
KJ1acu(ikaTopu: CTaTh, BUPOOJICHE 30BHILIHE BPAXKEHHA, PENPOAYKTUBHY (YHKLUIIO,
MIPUHAIECKHICTH JI0 JIOACBKOTO POMY, XapaKTep, CIMCHHHIA CTAaTyC, TPEIMET JTI00O0BI
yonoBika [3, ¢. 6]. BumiasroTbcs TakoX 1 JOJATKOBI O3HAKH, SKI BKIFOYAIOTHCS B
3HAQYEHHS TUX YW 1HIIUX OJWHUIlb, aje HE € OOOB’SI3KOBUMM: BIK, Pi MISUTBHOCTI,
MOJIOKEHHS B CYCHUIbCTBI, POJUHHI CTOCYHKH, CIMEWHUI CTaH, B3aEMUHU 3 0cO0aMu
YOJIOBIYOI CTaTi, XapakTep / MOBEIIHKA.

TBopuicth Jlk. OCTIH BIIHOCATH 10 TMEPEXITHOTO Mepioay pyOexy KIHII
XVII — noyarky XIX cTONITh, KOMU XYJOKHBO-JITEpaTypHa CHCTEMa 3MiHIOBaja
CBiil HampsiM y po3BUTKY BiJ [IpocBiTHHIITBA 10 pOMaHTU3MY i peai3Mmy, sKi Maibke
OJIHOYACHO CHiBiCHYBaiu y BenukoOpuTaHii 1 BIULIMBAJIM OJMH Ha OfHOTO. PomanHwm
IIbOI0 aBTOpPA IMOCTIMHO 3HAXOAATHCS B 30HI 3HAYHOI YMTAIBKOI Ta JOCIIIHHUIIBKOI
yBaru, o TOB’SI3aHO 31 CBOEPIAHICTIO XYIOKHHOTO PIMIEHHS B HUX TaK 3BaHUX
“BIYHMX”’, €K3UCTCHLIAJbHUX NUTaHb JIOJACbKOro OyTTs. Jlo TemepiliHbOro yacy
BOHM 3arpe0yBaHi 4YUTa4eM, TaK SK JIEMOHCTPYIOTh €BOJIIOIII0 KOHIICMIIii
O0COOHMCTOCTI JKIHKM B 1CTOPUKO-TIITEPATYpHOMY PO3BUTKY. [HTEpec ke mpodeciitHux
JTOCJITHUKIB 3acHOBaHUM Ha Aymili, mo JIk. OCTiH € BHUHaxIJHUIICID HOBUX TEM,
MOTHBIB, MPUHOMIB, K1 30araTUIN aHTJIACHKY peaTiCTUUHY MPOo3y. Y 3B’S3KY 3 UM
tBOpUicTh JIk. OCTiH crpuiiMaeThcsi sK (QyHIAMEHT [JIsl BaXXJIMBHUX BIJKPUTTIB
anrmicekoi miteparypu 30-x pokiB XIX cTOMITTS.

124



Pomanu [Ixeitn OcTiH 00roBoproBaiu B KOHTeKCTi JAUCKYCIi po pOMaHTI/I‘-IHy
miteparypy. CnpudHATTS ii TBOPIB 3ajiekano BiJl “XyIOKHBOI'O TEMIIEPAMEHTY’’
yuTaviB 1 KputukiB. Tak, mpo3y ke OCTIH TIyMauuiaud $K TOJOC PO3yMy,
MOPAJIbHOT PO3CY/UTMBOCTI 1 IPUCTOMHOCTI — came 3a 1l SIKOCTI 11 XBaJIMJIA Yy YaCOIHUCI
“The Athenacum” (1833). Bikont Mopner y BumanHi “The Keepsake for 1835”
BUCJIOBUB 3aXOIUICHHS KJIACHYHOIO “aBTyCTHMHCHKOIO® MaHEpOI0 MUCbMEHHMII, IO
3aKialio MiABaJIMHU MaiOyTHboro Midy mnpo OezgoranHicte OctiH. Bunanus
“Edinburgh Review” (1839) 3aiiHsusi0 NpOMDKHY TMO3MIII0, OalaHCYIOUH MIX
“poMaHTHYHUMUK Ta “aBryCTHHCHKMMHU X morisinamu. ABtopii [appier MaptiHo
MPUMKUCYBAIH OLIbIIy KPAaCHOMOBHICTh 1 MOETHYHICTh, a JlkelH OcTiH — OUIbII
BUIITYKaHY 3aBEpUICHICTh 33JAyMy Ta BEJIUKY yBary A0 IpaBaonoaiOHOCTI oOpa3iB.
Bapto ckazatu npo pomanu JlkeiWH OCTIH y KOHTEKCTI MPOOJEMHU >KIHOYOTO
yutaHHs. “Englishwoman’s Domestic Magazine” y 1866 poui pexomeHayBaB ii
TBOPH XIHOUIM aynutopii. Pucu i cTWIl0 omMcyBamu TakUM YUHOM: “Gi Tymop
BUTOHYEHUHN Ta NOOPO3UUIMBHUI, KOMEIIS — LUISIXETHA, MOPAJbHICTh — €JI€TaHTHa,
CMaKk aBTOpa — BHUTOHYEHHH 1 xiHouHMii’. CmiBpoOiTHHK ‘“St. Paul’s Magazine”
(1870) BBaxaB poMaHM YHUTALLKUM MaTepiajioM JUIsi MUCISYUX Ta JITEPaTypHO
00I3HAaHUX 4YOJIOBIKIB OUIBINE, HIDK IS OJKIHOK, XOo4ya § HamoJigraB Ha ix
“o0MekeHOCTI”. By3bKICTh KUTTA Ta JyMOK y pOMaHax, yBara JI0 HICEHITHHUIIb,
BYJIbFApPHOCTI, MAPHOTH Ta HUIIOCTI 3BUYANHOIO XUTTS PO3IJSAAIOTHCSA K O3HAKU
HECYYacHOI XyJ10’KHbOi MaHepu J>keiH OCTiH.

Poman “T'opaictb 1 ynepemkeHHs cTBoptoBaBcs B 1796-1797 pokax. JlxeitH
OcrtiH moyana poOOTy HaJ HUM, KOJHU i Jienb BUMOBHMUBCA 21 pik, a 3aKkiHUMIIA ii
yepe3 17 pokiB. BungaBmi BIAXWIMIM PYKONUC — 1 BIH HE MyOJIIKyBaBCs OlUIbIe
I’ ITHAAUATH pokiB. JIume micna yenixy “Po3ymy 1 mouyrts” [xeitH OcCTiH 3Moruia
omyOJIiKyBaTH CBIM MepUIMd pomaH, KW, 3a 1i BIACHUMH cjoBamu, OyB ii 43
“ymo0nenum gitumem’”. Ilepen myOmikarmiero BOHA IMijiajia MOro peTeabHIN
nepepoOIli, YUM JIocATIa HAA3BUYAHHOTO TOEIHAHHS: BECEJIOCTI, Oe3MocepeIHOCTI,
eNrpaMaTHYHOCTI, 3PUIOCTI JYMKHU i MalCTEPHOCTI.

Y pomani k. Octin “Topmicte 1 ymnepemkeHHs  CYTHICTh TEHACPHUX
CTEPEOTHIIIB PEaNi3yeThCsl HE TIIBKU 3a JOTIOMOTOK 3BEPHEHHS MUCHMEHHHUII 0
npoOjeM, SKi CTOCYIOTbCS PO3MOALITY TEHIAEPHUX poJied y OpUTaHCHKOMY
CepEeIOBHILI Ti€l eMOXH, ajie i 3a JOTIOMOTOI0 YHCIEHHUX MOBHHX 3ac001B. Y mepIiry
4yepry, 1€ CTOCYEThCS JISKCUYHUX OAWHUILb, Hapemiil, apopu3miB, MIKPOTEKCTIB, SIKI
BXKMBAIOTHCS y BIJHOIICHHI JO YOJIOBIKIB 1 )KIHOK, a TaKOX PEMpPE3eHTallil TeHIEPHO
MapKOBaHUX OCOOJUBOCTEN MOBIJICHHEBOI MOBEAIHKM TMepcoHaxiB. [IpoanHanizyemo
neski 3 HuX. PoMman po3nouuHaetbest Tak: ‘It is a truth universally acknowledged,
that a single man in possession of a good fortune must be in want of a wife” |2,
c.23]. ¥V wmiil ¢pas3i npuBeprae yBary NPUKMETHUK, KM BKHUBAETHCS Pa3oM 3
IMEHHUKOM ‘“‘man” — “single”. Bik 40JOBiKa HE BKa3YEThCS, & OCh HAJIEKHICTH J0
YOJIOBIUOT CTATI 1 CTATYC XOJIOCTSIKa MAIOTh BaroMe 3Ha4eHHs. [3 HACTYIMHUX CTOPIHOK
pOMaHy 4yuTayd AI3HAETHCS MPO MEPEKMBAHHA MOJIOIUX KIHOK, SKUX yxke y 26-27-
piuHoMy Biui HasuBanu “‘old maid”’. CtaTyc HE3aMIDKHBOI XKIHKHA O3HA4YaB HE TUIbKH
NPUHIKEHHS JJI POJUHHU, ajie i IpUPEUEHICTh Ha O1IHICTh, OCKUIbKHU CHaJ0K OaThKa
nepenaBcs Mo 4oJjoBidii JiHii. CaMe TOMy OJHHUM 13 KIIOYOBHUX y POMaHI € BHCIIIB
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“the business (also: the object) of her life was to get married” [2, c. 33], axuit
HEOJIHOPAa30BO MOBTOPIOETHCS Y TBOPI.

Takum 4WHOM, TeHJEpH1 cTrepeoTunu y TBOpuocTi JIk. OCTiH peanizyroTbCs
3aBASKA TAKUM KOTHITUBHMM KiacugikaTopaM, SK CTaTh, BUPOOJICHE 30BHIIIHE
Bpa)XKeHHS, peNpOAYKTUBHA (DYHKIIISI, MPUHATICKHICTH J0 JIOJICBKOTO POAY, XapaKTep,
CIMEWHUI CTaTyC, BIIHOLIEHHS JJO KOXaHHS.
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An Examination of Women’s Labour in Medieval Japan through a Discussion
about Yujo: What Influence does the “sacred sex” Controversy Have on
Academia and Japanese Society?

In medieval Japan, one of the jobs in which woman took an active role in the
business world is Yujo. Yujo were women who performed in Kabuki (a traditional
Japanese theater) in inns and other places and earned money also as prostitutes.
Because of the nature of their job, there were a lot of misunderstandings about them.
For example, they were thought just as prostitutes, selling themselves for money,
which is not true. In this respect, some people think Yujo could be understood as a
kind of “sacred sex”. In this essay, I will explain what a “sacred sex” is and what
disputes have been made as to this theme in Japan.

First of all, 1 will introduce the real duties of Yujo in medieval Japan. Yujo
engaged in many kinds of work which were mainly divided into two duties. The most
frequently performed work is participating in feasts. At that time, there was a tacit
understanding that noblewomen should not appear and stand out in public, so Yujo
were needed by men in order to liven up the atmosphere of feasts. They covered a
wide range of parties. Not only did they invite guests to their homes, but they also
went to guests’ houses. Also, they sometimes visited places where many people were
crowded or where travelers visited. It is not unusual that they would spend several
days on their job because they sometimes accompanied their client’s trips. In the
feasts, they needed to show Kayo, which is a traditional narrative and literature set in
a musical form. If Kayo succeeded to liven up the feasts, Yujo could earn high wages
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as well as renew their next contract. Therefore, they had to have a good sense of this
form of entertainment. Another important role of Yujo was prostitution. Noblemen or
warriors (Samurai) visited Yujo’s houses for that purpose. It is not very clear how
they decided on payment, but one common way was negotiation between Yujo and
her client. It is said that they sometimes negotiated a discount while Yujo were teased
and deceived by men. An old story is known about such a case. One Yujo
approached a man called Tsujikimi who offered a negotiation for payment of her job.
Actually, Tsujikimi was completely penniless but he started a negotiation. The first
price presented by Yujo was ten thousand yen (in today’s rate), which was rejected by
him. He was dropping the price by using a word game called Yamato Kotoba. Finally,
she proposed three hundred yen, but he said that he would come back if he get
money. He never came back. Thus, price negotiation sometimes ended in failure.

One should note that Yujo were rated by their appearance such as the beauty of
their skin and voice, but they also were required to have education and culture.
Because they dealt with wide range of clientele, they had to have various arts such as
a recitation, poem, orchestra music and calligraphy. This trend declined after the end
of the Medieval period and Yujo started to be more oriented to prostitution little by
little. Still, they were regarded as special people. In usual, several tens to hundreds of
Yujo made up a union in celebrated areas of big towns. Each union had an executive
office, which were run by some representative Yujo. The role of the union was mainly
to protect the security and privileges of Yujo. It was recorded their unions put an
emphasis on their rules and customs. According to Tsuji [4], if the husband of a Yujo
had an affair with another Yujo who belonged to the same union, the wife was furious
with him because it disturbed their rules and customs. For most Yujo, they were
responsible for their family finances because they were self-employed. In fact, their
income was same or more than other family members. Not only their husbands but
their parents also relied on their income, so some Yujo could not quit their job even if
they wanted to.

From the above one should conclude that Yujo were women who had to live in
a traditional system of prostitution, which we should investigate from a critical point
of view. However, there have been another type of discussion on Yujo which regard
them a kind of a “sacred sex”. It is important to note that this discussion has been
influential among some scholars of anthropology, and popular also in Japanese
society. I would like to discuss what they mean by a “sacred sex” and why this
discussion has been influential in Japan mainly based on a critical survey written by
A. Koyano [2].

Firstly, as to the religious origin of Yujo the influential scholars of the first
generation of the modern Japanese anthropology and folkloristics such as K.
Yanagida (1875-1962) and S. Origuchi (1887-1953) argued that Yujo dates back to
those service maidens in Shinto shrine (a Japanese traditional religion) who are called
Miko. Miko were unmarried young women and served God to tell people oracles. One
could say that Yanagida and Origuchi made the first step toward a thesis that Yujo
was a “sacred sex”.

Of course, some scholars argued against them. For example, another influential
anthropologist T. Nakayama (1876—-1947) maintained that Miko fell so low in society
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as to become Yujo [2, p. 310]. A historian S. Takigawa defined Yujo as just a
prostitute, who were not religious or sacred [2, p. 304]. However, J. Saeki, a historian
of Japanese culture took a contrary position against Nakayama and Takigawa and
went back to the thesis of Yanagida and Origuchi. In her opinion, Yujo lived by
devoting themselves to the pursuit of arts such as Kabuki and they could be regarded
as servants of God rather than prostitutes of a low rank. Her book “Cultural History
of Yujo” [3] became a bestseller and the dispute about Yujo got heated again.

The harshest critics of the thesis of Yujo as a “sacred sex” is A. Koyano, a
scholar of Japanese literature and a popular essayist. He criticized Saeki and her
followers in every point. He especially criticized Saeki for not understanding the deep
and subtle system of discrimination in medieval Japan while she idealized Yujo [2, p.
307]. He also said that Saeki and her followers simplified the hierarchical system of
Yujo who were strongly stratified from the upper rank to the lowest. Even if it would
be possible to talk about the religious origin or the privileged status of Yujo, that
could be applied only to the very limited upper group, some of whom actually had a
tie with political authorities [2, p. 307]. But the vast majority of Yujo was just
prostitutes who lived from hand to mouth.

As to the popularity of the thesis of Yujo as a “sacred sex”, Koyano refers to
the possible influence of European cultural anthropology and folkloristics which had
played an important role in the development of the Japanese anthropology and
folkloristics [2, p. 311-312]. For example, M. Eliade’s works had a major influence
on many folklorists in Japan. Between 1960s to 1970s, most of his books were
translated into Japanese by Yanagida Horiichiro, who was the son-in-law of the
leading anthropologist K. Yanagida whom | mentioned above. As to this Koyano
made an interesting conjecture that Yanagida anthropology have been mixed with and
influenced by Eliade’s comparative study of religion. However, in Koyano’s opinion,
it would be groundless to apply Eliade’s study to Japan as it is mainly based on
materials of the West, the Middle East and India. It would be interesting to note that
G. Jung’s psychology also might be a source of “sacred sex” theory in Japan [2, p.
315-316]. But it goes without saying that Jungian theory is not reliable at all from
today’s standard of anthropology.

The discussion of whether Yujo is a “sacred sex” or not is still under the debate
in Japan, which is itself worth a consideration. Koyano thinks that this discussion
receives much attention of Japanese society mainly from two points: a widely shared
belief in the uniqueness of Japanese culture and the development of feminism in
Japan. As | have shown, the Yujo theory matches well a tendency to believe that
Japanese culture is unique no matter how modernized it has got. On the other hand,
the development of feminist tends to require a more theoretically subtle and
politically correct understanding of Yujo history.

In conclusion, |1 would like to emphasize that the debate on Yujo has played an
important role not only in academia, but also in Japanese society. It raised some
fundamental questions concerning the methodology of anthropology and folkloristics,
the history of gender discrimination in Japan and also today’s gender problems in our
society. One should say the debate is still going on.
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The article analyses the controversy about Yujo in medieval Japan and examines what role
the “sacred sex” discussion could play in Japanese society and academia.
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Kinoui 00pa3u B onoBinanusax O. I'enpi

[Ipotsirom Garatbox pokiB omnoBinanHg O. ['eHpi BpakarOTh YUTAUIB 3 YCHOTO
CBITY CBOEIO YHIKQJNbHICTIO U HENOBTOPHICTIO. Brane moeiHaHHsS Ta BUKOPUCTaHHS
capkasMmy, 1poHii ¥ TryMopy-caMme Te, 110 BUPI3HAE ICTOPIi MUCbMEHHHMKA 3 Oe3iui
iIHIMX. Y TBOpax mpeacraBieHa Amepuka Ha modaTky XX CTomiTTa. Bonwu
BIJIKpUBAIOTh NE€pe/l HAMU TPOTECKHI, a0CYp/H1 il 3araJIkoBl CTOPOHH OYJIEHHOTO, Ha
NEePIINi TOTJISA, OJIaronoyqYHOTO KUTTS KUTEJIB KpaiHH.

He nuBnsiurch Ha yacoMm (paHTAaCTMUHUWA PO3BUTOK MOJINA Yy OIOBIJAHHSAX,
reposiMmu O. ['eHpi € MpoCTi aMepHUKaHIIl, U0 KUBYTh 3BUYAHHUM KUTTAM. Cepen HUuX
MU Hal4acTile MOXEMO 3YCTPITH TaKUX MPEACTABHUKIB PI3HUX BEPCTB CYCIUIbCTBA,
K (pepMepiB, KIEpKiB, TPAvyOK, MPOABIIIB, MAKJIEPiB, MAIUHICTIB, AKTPUC, OAHIUTIB
1 mactyxiB. Cmi 3a3HAYMTH, MO iX MOOYT Ta 3BUYKH OMHUCAHI 3 HEWMOBIPHOIO
TOYHICTIO, aJPKE€ aBTOP 3aBXKIU BIAETHCA B IMOJAPOOMII, TEMOHCTPYIOUH MailCTEepHE
BOJIOJIIHHS CJIOBOM.

3HauHy yBary KJIacWK MPHUAUIAB KIHOYMM 00pa3aM, 1HKOJIHM PO3TAIIOBYIOUH iX
y HEHTp1 po3mnoBial. Tak roJOBHUMH AIHOBUMHU 0COOAMU OJTHOTO 3 HANYyIFOOIEHIITNX
yuTadamu onoBiganb O. I'enpi “Octanniit muct” € a1 Xynoxkauii Cero Ta J[)KoHCI.
[TomiTUBIIM MpU 3HAWOMCTBI BEJIMKY KUIBKICTh CIIUIBHUX 1HTEPECIB, BOHU BUPILIUIH
3aCHYBAaTH BJIACHY CTYIIO.

Hacamnepen B omoBiganHi “OcrtanHiii 1uct” MoBa iae npo JkoHci, 110
3aXBOPIOE HA THEBMOHIIO, SIKy MHCbMEHHHUK HAa3WBAa€ ‘‘XOJOIHUM, HEBHUIUMUM
npumenbieM...” [1, c¢. 107]. Bomewo m0ai JdiBUMHA CTa€ KEPTBOIO  I[HOTO
“npuiensus”’ ¥ HezabapoM mepectae OopoTHcs 3 Henyrow. TeHIiTHa i ciabka
JI>)xoanHa TaHe Ha o4ax y nmoapyru Cbro3eH, KOTpa 4acTo BiABIAYyE ii Ta mig0aabp0proe.
Ha Binminy Bix xosieru, Cbi0 BUPI3HIETHCS HMIMPUM OMTUMI3MOM 1 CHIIBHUM JTYXOM.
3a MEepeKOHaHHSIM XBOpPOI, 11 JKUTTS 3aJCKHUTh JIMIIE BiJ TUIONA, 3a SKUM BOHA
MUIBHO CIIOCTEPIrae yepes BIKHO. 3 OCTaHHIM 31pBaHUM Ha HbOMY BITPOM JIUCTKOM ii
Ma€ CIITKAaTH HEMHHy4Ya CMEpPTh. AJjle MOTYTHIA BOTOHb HaAii, MOJAPOBAHUN IXHIM
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tToBapuiieM bepmanom, psatye niBumHy. HamanboBanuit 1 Oalaykuil 10 HMOTOJHUX
YMOB JIMCTOK Ha IUTIONII CTA€ MEPIIUM 1 OCTAHHIM IIEIEBPOM XYAO0KHHUKA.

Bapro 3BepHyTH yBary Ha rojIoBHY T'€pOTHIO 1HIIOTO MOMYJISPHOTO OMOBIAaHHS
O. T'enpi “lapu BonxBiB”. Jlemna — rapHa ¥ CTpyHKa JIBYMHA 3 JIOOpPUM CEpIIEM.
Bona Oyna Bojogapkor0 HEMMOBIPHOI KpacH BOJIOCCA, IO ‘“pO3CHUIIATIOCH
KaIlITAHOBUMHU XBWJISIMH, CSAIOYH, MOB CTpyMeH1 Bojaocmany ~ [1, ¢. 6]. bauckyui kocu
Jle aBTOp TOPIBHIOE 13 KOIITOBHOCTSAMU M o3mo00amu mapuiii CaBchkoi. Auie
rOJOBHUM ii HafOaHHSAM € IMUpa W MOTYTHsS JII0OOOB 10 CBOro yojioBika JIxima,
3apaay SKOTO i HIYOro He mkoja. MicsIsiMU JiBUMHA Ty)Ke €KOHOMHUTH W 30upae
KOINTH, 00 KyMUTH YOJIOBIKY OCOOJMBHN MojgapyHOK Ha Pi3nBo ame 30epekeHb
HepocTaTHBO. Tak Jlermia BUpillye mpoaTu CBOE BOJIOCCS 3a U1 TOTO, 00 IpuadaTu
pid BapTy ii KOXaHOro. IHTEHCHBHI NOLIYKH MOJApyHKa 3aBEPUIMJIMCH KYITIBIICHO
IJIATUHOBOTO JIAHIKOKKA JJIs1 JIOPOTOLIHHOrO roauHHUKa Jxima. 31 cBOro OOKy
IOHAK 30MPAETHhCS OMIACIUBUTH JIPYKUHY JOPOTUM HAOOpPOM TpeOiHINB, SKMMH BOHA
noBro jroOyBanaca 3 BiTpuH. 1[00 KynmuTu Takuil pO3KIIIHHKM akcecyap, HOMy
JOBEJIOCS MPOJIATH CBill roauHHUK [2].

['oTOBI 10 CaMOMOKEPTBHU, JIBOE 3aKOXAHHUX JIOBEJH, IO JII0OOOB Oe3IliHHa. “3
yCiX, XTO pOoOMB MOJAPYHKH, 111 ABO€ Oynu Hamyzapimii” [1, c¢. 10] — 3manboByBaB
noapyxoksa O. ['enpi.

Crnix BUAUIMTH 1€ OJMH IIKaBUM >KiHOUMM oOpa3 y omoBinanHi “Iloku dekae
aBTOMOO1L”. BOHO MOYMHAETHCS 3 KOPOTKOTO OINKCY AIBYMHU Yy CIpid CYKHI, IIO
mepe1 3aX0/I0M COHIIS TPUXOAUTH B MapK TPOXH MOYUTATH. BoHa TyT HE BIepiie, 1o
MOMIYa€e IOHAK, 3aXOIUIEHUH 11 JOCKOHAOK Kpacorw. MIiX [MIBYMHOIO 3 BHILIOI
BEPCTBU CYCIUIbCTBA, Ha Ky uYeKae OUIMA aBTOMOOLIb, W 3BUYAHUM KacUpPOM y
pecTopaHi 3aB’SI3YETHCSI pO3MOBA, 110 TPUBAE MPOTATOM YCHOTO TBOpY. BTOMIeHa Bix
BUIIOBHEHHSI 00OB’SI3KIB 0OaraTiiB, BOHa aKTUBHO CKap>KUThCA HA CBOIO JIOJIO JICIABE
3HAMOMOMY YOJIOBIKY, SIKHI JTy’Ke YBa)XHO 11 ciiyxae. BoHa po3mnoBigae mpo Te, Ak iif
JIOBOJIUTHCSI OJIATATH pedl CBOET MOKOIBKM ¥ 0OOMaHIOBAaTH BJIACHOTO Iodepa 3amiis
TOTO, 100 MpUCBITUTH 30 XBUJIWMH YUTAHHIO Y THUXOMY MapKy, KyAu NPUXOIATH
MPOCTI HE 3IMCOBaHI T'polIMMa JIIOAW. XOJOTHUK 1 OalmyKWil TOTJSA JTiBUMHH
CYNpOBO/)KYBaB YOJIOBIKA TNl Yac Jiajora ¥ MiJKPECIIOBaB PI3HUINIO B iXHBOMY
CYCHIJIbHOMY CTAHOBHIIII.

TBip Bpaxkae HecnoAiBaHuM ¢iHaIOM. BUSBISETHCSH, WO BIACHUKOM
aBTOMOOILJIS 1 CIpaBKHIM OaraTieM € IOHAaK, a JIBUMHA MPAIIO€ 3BUYAHOI0 KaCUPKOIO
B pecTOpaHi, 1 i pO3MOBiAL MPO HEIIACHE 3aMOKHE KUTTS — I HE OUIbIIe, HIXK
Burangka. llikaBo, M0 HaTIKaMd Ha HEOUYIKyBaHy pO3B’SA3Ky MOXKHA BBaXKaTH
HETPUMITHY Cipy CYKHIO Ha JiBYMHI Ta ii HaaMipHUA nadoc y cTriti po3MoBH [3].

OTxe, IUIKOM 04eBUAHO, 110 O. ['eHpi OyB MalicTpOM CTBOPEHHSI SICKpaBUX HE
JIUIIE YOJIOBIYMX, a W KIHOUMX 00pa3iB. 3arajioM MEpCOHaXI, 1110 OyJId PO3TISHYTI B
JaHIA CTATTI-II¢ KIHKM 3 HaWHIKYMX COILIAIBHUX KIJIACiB, KOTP1 BHKJIUKAIOTH ITUPE
CHIBUYTTS ¥ TIMOOKY moBary. Yepes npu3My CMiXy pO3KpPHUBAETHCS TPari3Mm iX J10Jib, a
TaKOX CYIpPOBOKYIOUA iX O€3BUX1/lb, 3 IKOIO 3aBXK]IU OOPEThCs HaIIs.
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The present article deals with examples of specific female images in short stories written by
O.Henry, analyzes the peculiarities of their characters and appearance , role and value in a course
of events.
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Haykoeuit kepisnuk — K. ¢pinon. n., oouy. lllpamko P.I.

KomyHIKaTHBHO-IPpArMATUYHM I OTEHLial BUT'YKIB fIK 3ac00iB BepOaizauii
eMOLiil HOCISI B CyYacCHIi aHIVIIHCbKIiN MOBI

IMocranoBka mnpobaeMu. Buryku BiJlirparoTh 3HAYHY POJIb y CIUJIKYBaHHI,
VIUIMBAIOYH Ta BPETYJbOBYIOUYM (hOpMAT ITOHAJIBHICTh CIUIKYBaHHS, HOTO TPUBAIICTb
Ta 1HTEHCUBHICTb, KOPETYIOTh caM Ipolec oOMiHY iH(popmaiiero. Taki oIMHUII
J0TIOMaratoTh MOBIIEBI BHUCJIOBUTH BJacHE, Cy0’€KTHBHE, CTAaBIEHHS /0 PeajbHOTO
CBITY, @ TaKOX JONOMAaraloTh y BUPQKEHHI MOYYTTIB Ta €MOIid. AKTyaJbHICTb
00paHOro acmeKkTy MOCIIHPKEHHS 3yMOBJICHA BiJICYTHICTIO CHCTEMHHUX MpaIlh II0A0
0COOJIMBOCTEM BHUTYKIB y CYYacHIM aHIJIIMCHKIA MOBI Ta HarajbHOK MOTPEOO0IO
YTOUHUTH iXHIO crienii(iKy Ha MaTepialii aHTJIOMOBHOT KapTUHU CBITY.

Mera [ociailzkeHHsI — CXapakTepU3yBaTh KOMYHIKaTHBHO-TIparMaTU4HI
0COOJIMBOCTI BUTYKIB SIK 3ac001B BepOaizallli eMoIiil y CydacHii aHTIHChKIM MOBI.
BukoHanHs 1mocTaBieHOi METM  BUMAarae  po3B’si3aHHS  TAaKUX  3aBJaHb.
a) mokJiacu(pikyBaTh BUTYKH 3a MpParMaTUYHUMHU TOKa3HUKaMU; 0) ONMUCATH BUTYKH
aK  MOp(OJOriYHUI  KJIac  CJiB;B) MpoaHami3yBaTH crnenudiky BUTYKIB 13
KOHBEHI[IHHO-3YMOBJICHIM Ta  KOHTEKCTYaJIbHO-3YMOBIIEHUM  IparMaTudHUM
HAaBAHTA)KEHHSM; T) BUCBITJIMTH BUTYKM Y KOHTEKCTI MOBJIEHHEBUX aKTIB,
KOHKPETU3yBaTH BIIACTUBI iM 3HAYCHHS.

O0’e€kTOM [IOCHIIPKEHHSI CIYT'YIOTh BUT'YKH CY4YacHOI aHIJIIIChKOI MOBH, a
HOTO nmpeaMeToM — KOMYHIKaTUBHI Ta TparMaTuyH1 iX MOKa3HUKHU.

BuBYEHHIO pi3HUX ACMEKTIB BUTYKIB MPUJLISIIM YBary YuMajo pOCIMChKUX Ta
yYKpaiHCBKMX JIHTBICTIB, 1€, 30Kpema, B. B.Bunorpamos, A. A.I'puropss,
B.T. Koctomapos, O. C. KyopsikoBa,  O. M. [lemkoBcokuii,  O. O. [ToTe6ns,
O. O. axmaros, JI. B. lllep6a, II. ®opryHatoB Ta iH. Y 3aXiIHOEBPONEHCHKOMY
MOBO3HaBCTBI 3Haxomumo poborm III. bammi, JK. Bangpieca, A. BexOumpbkoi,
E.Tobdmana, C.I'pinbayma, Jx Jliwa, I'.Ilayns, JI. Tenbepa, O. Ecnepcena,
1. Captaika, T. Yoprona Tomo. ITpHCKIIUIMBO MpOaHATi3yBaBIIH 3BAIIPONOHOBAHI
AeQiHilii BUTYKY, YKa)KEMO Ha Taki (haKkTH:

a) JIesIK1 JIIHTBICTUKU HE BUOKPEMJTIOIOTh BUTYKU B OCIOHWM TpaMaTHUYHMM KJlac
ciiB (O. O. ITorebns, O. M. Ileemkopcekuit, L. bamm, XK. Banapiec), Toal sk v
(JI. B. lllep6a) BBaxkaroTh ix (PYHKIIHHO PEICBAHTHUM KJIACOM;
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0) BUTYKH, SIK CTBEP/KYyE 3HAYHA YaCTUHA JOCTIAHUKIB, 3aiMarOTh 0COOJIMBE
MICIIe€ B CUCTE€MI YaCTHH MOBH, MepedyBaloyu Io3a iX MOJALIOM Ha MOBHO3HAYHI Ta
ciyx0608B1 (II. ®oprynatos, O. O. lllaxmaros, B. B. Bunorpazgos, I. I. Memianinos),
TOAl SK 1HINI BKa3ylOTh Ha IXHIO HAJIEXKHICTh JO CIY)KOOBUX YacCTMH MOBH
(O. €cnepcer) uYM TOBHO3HAYHMX YAaCTUH MOBH 3 OCOOJIMBUM CTaTycOM
(¥O. C. Macnos).

[IpykMeTHO, 10 OKpeMi TIpaMaTHCTH 3apaxOBYIOTh BUTYKH 110 cdepH
moBieHHs (JI. 1. IOpaeB), kBamiikyroun iX SK OJUHUIN 1032 CPEporo JIHTBICTUKH 3
MIEBHUM COlllIoOKoMyHikaTuBHUM 3aBaanfsM (E. ['oddman).

B aHrmiiicbkiii MOB1 BUTYKH SIBISIIOTH COOOI0 YITKUUM TpaMaTHUHUMN KJac CIiB,
MOBHY YHIBEpCalilo, OCKIJIbKM TaKa rpaMaTUYHa KaTeropis BIacTUBa OUTBIIOCTI MOB
cBiTy. Buryku Oe3mocepeHbO MOB’sA3aHl 3 MparMaTU4HOK iH(pOpMaIi€ew, TOOTO
KOMYHIKaTHUBHICTh Y HUX IepeOyBa€ Ha NEPIIOMY IJIaHl, TOMY CEMaHTUKA OUIBIIOCTI
BUTYKIB BUSIBIISIEThCS i1 yac KoMyHikarii [1, ¢. 118].

3a rpaMaTUYHUMH XapaKTEPUCTHUKAMU BUTYKH (QOPMYIOTH JBI TPYIH:
a) OJTHOCIIIBHI BUTYKHM — BUTYKH, IO CKJIQJalOThCid 3 OJIHOTO cjoBa; 0) IBO- i
0aratociiBHI BUTYKH — BUTYKH, 1[0 CKJIQJIAI0THCS 3 IBOX 1 OLIBIIIE CIIIB.

OaHocJliBHI BMTYKM B CYYacHIM aHIJIHCBHKIM MOB1 TOAUISIOTH HA:
1. IlepBuHHI, HEMOXIAHI BUTYKH — BHUTYKH, 110 BUHHUKJIM JaBHO M PENpe3eHTYIOTh
EMOIIIIIHY CTOPOHY KHUTTS JIOAUHU. BOHU HEe MOB’s3aH1 3 NMEBHOI YaCTHMHOIO MOBH,
Hanpukian: Ah! Ahal Aye!l Bah! Chut! Oh! Phew! 1li Buryku maroTh GoHETHUHE
odopmiieHHSI. Ycl BOHU 3a(iKCOBaHI Yy CJIOBHUKAaX 13 MO3HAUKOIO Gueyk. Jlo Hux
HaJeKaTh TAKOXX BHUTYKH, IO BHUCTYMAIOTh SK CIOJYyYEHHS JBOX YH KiJIBKOX
nepunHux: Ah-a-a-ah! Ah-h-h! Er-er-er! M-m-m!

2. [ToxigHi, BTOpUHHI BUTYKH. Jl0 HUX HalleXKaTh BUTYKH, 10 OEPYTh MOYATOK
Bl TIOBHO3HAYHMUX YaCTHMH MOBH, SKi BTPATUJIM TMPUTAMaHHY iM CHHTAKCUYHY
¢byHKI1I1I0, TpaHCHOpPMYBAIKCS B 1HIIY T'paMAaTHYHY OJIMHUIIIO, YTPATWIW 3/1aTHICTbH
10 GOpPMOYTBOPEHHSI 1 MEPETBOPHIIMCA Ha 3aCTHUTIIl HE3MIHHI (opmynu. 3a CBOIMH
CEMaHTUYHUMHU XapaKTEPUCTUKAMHU BOHHM CTajld BHUpPA3HUKAMU PI3HUX EMOIlN Ta
BosieBUsABICHD. lle Taki Buryku, sk Excuse! Greetings! Help! Horror! Please!
Surprise! Thanks! Hampukmnan: “...rather embarrassed and touched: “No, please,
please! ”, ne Please! € Burykom i BuUpakae MOISKY 3 BIATIHKOM 3HISKOBIHHS [4,
c. 88].

Cepen MoxigHUX BUTYKIB BUILISIOTH TaKi:

1. OpHOCHIBHI BUTYKH, 3all03UYCHI AHTJIMCHKOI MOBOIO 3 1HIIUX MOB:
Alleluia! Ave! Eureka! Kaput! Mayday! Vivat! Tomo. Taki 3amo3u4eHi BUTYKH
3yCTpi4aeMO M y 1HIIUX 1HIOEBPOINEUCHKUX MOB, NIOp. B YKpaiHChKik Anro! Kapayn!
bpaso! Ilonynopa!, y pociicekii Anno! Amba! bacma! buc! Mapw! Mepcu!, y
Himenpkiit Fiasco! Fiat! [4, c. 89].

2. Buryku, 10 ckiiaqy SIKMX BXOJWTH JiBa 1 OUIbIe clIoBa, BU(GOPMOBYIOTH
KUIbKa MArpyI. BUTykM — MOBHI OAMHMIN SK CIIOTy4YeHHS JABOX 1 Ouibmre cmiB. Lli
BUTYKH € He TIepBUHHUMH, BTOPUHHUMH, TIOXiJHUMH. IXHBOIO BIACTHBICTIO € Te, IO
BOHHM MOXYTb YKHBATHUC 1 SIK BUIbHI CJIOBOCIIOJIY4Y€HHS, 1 SIK BUTYKOB1 BUCJIOBJICHHS,
Hanpuxtan: Oh, today is a really good morning, nxe good morning € BiIbHHM
CJIOBOCTIOJTYYCHHSM 1 BUKOHYE POJIb WICHA peueHHI—TIpUcyaKka; Ta Good morning! sk
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BUCJIIB, BUKOPUCTOBYBAHHMI MiJ 4yac 3ycTpiui abdo KOJM Bac 3yCTpidae XTO-HEOyab
ypaHuiii, Hanpukiaaa: Good morning, sir! [4, c. 90].

3. Buryku, mo sBisit0oTh co00I0 pedeHHSAMH MW BojHOYAac (pa3eosioriuHi
3BOPOTH, CIPUHAMAIOTHCSA K crenubiuba Gopma peamzarii eagunoi aexcemu: Well, |
never! You don 't say so! Lle crocyeThest i (hpa3eoOTiYHUX 3BOPOTIB, Y SIKUX OKpEMi
KOMIIOHEHTH B)K€ IOBHICTIO JeceManTusyBaiucs: GO and jump in the river! [lo
TaKMX BUT'YKIB HaJieXKaTh 1 3aI03WYCHI cloBocmony4YeHHs, Hanpuknan: Allez aporte!
Cherchez la femme! [4, c. 90].

Burykn 3 KOHBEHIIIMHO-3yMOBJICHUM TMparMaTHYHUM 3HAYCHHSIM MAarOTh
3araJbHOMOBHY CEMaHTHKY, BJIACTUBY TUM OJWHUIIIM, CEMAaHTHYHI (YHKIII SKHX €
CHeliali30BaHUMHU, TOOTO onaHo3HauHUMU. Cepen BUTYKIB 13 KOHBEHIIIHO-
3YMOBJICHUM TparMaTHYHUM 3HAYEHHSM BHUIUISIOTH BUTYKHU-TUPEKTUBH M BUTYKH-
eKCIIpecHBH |3, c. 6].

BUTyKU-TUPEKTUBU BXKWUBAIOTh Yy JAUPEKTHBHUX MOBJICHHEBHX aKTaX, aKTaxX
CIIOHYKaHHSI, /e MOBEIIb BUCIIOBJIIOE CBOIO BOJIIO, CIIPSIMOBAaHY Ha BUKOHAHHS MEBHOI
nii. YpaxoByrouu cdepy BKUBaHHSA, BUIUISIOTH TPYNU OJIMHULL 3a cdeporo
TUSITBHOCTI, 32 00’€KTOM JISUTBHOCTI, 32 Cy0’€KTOM AisIbHOCTI. BoHU (yHKIIIIOIOTH
sk 1) BilicbkoBi Hakasu i komanau (Shoulder arms!); 2) mopcbki komanau (All hands
on deck!); 3)cnopruBai komanau (Ready! Steady! Go!); 4)komangu W
PO3MOPSIKEHHS, 110 BUKOPUCTOBYIOTh Y JEAKUX MpOodeciiHUX >KaproHax 1 mija vac
CHUIBHOI TPYJIOBOI JISUTBHOCTI a) y KiHO W Ha pamio (Action!); 6) y mupky (Allez!);
B) i1 4ac CIHUIbHOI mpari, MigHATTS BaHTaxiB Tomo (Heave ho!); r) ming dvac
criyibHOTO cmiBy, TaHmiB Tomo (All together now!). 3a3naveni Buryku o0’ € JHyIOTh B
OJIHYy TPYIY, OCKUIbKM iXHBbOIO UJIOKYTHMBHOI CHWJIOK € JIAKOHIYHE BHPAXKEHHS
piury4doi BOJII MOBILS, SKWMWA HE MPUIyCKae 3alepedyeHHs, 1 Mae 3a3BUYail BULIUI
colianpHOMM cTaTyc [5, ¢. 7].

BaxnuBy posib Yy MOBIIEHHI BUKOHYIOTh BUTYKH-CKCIIPECHUBU, IO €
CKJIQJTHUKOM EKCIPECUBHUX MOBJICHHEBUX aKTiB. BOHM €KCIIOHYIOTh €MOIIWHUN
CTaH, IHTETpyroud (HOPMYJIHU COLIATBHOTO €THKETy. MOBJICHHEBUN €THKET IUKTYE
HOPMH MOBJICHHEBOI MTOBEJIIHKH.

Cepen (opMyn MOBICHHEBOTO €TUKETY BHILUISIOTH:

1. Buryku-npuBitanus [greeting], siki BXXUBaIOTh SIK CAMOCTIHHO, TaK i K 3aci0
Oprasisaiiii MOBJICHHEBOT'O CIUIKYBaHHA. YJKUTE CAMOCTINHO, MPUBITAHHS BUKOHYE
¢yHkiiro npocroro akry BBiwmBocTi: Good afternoon/day/evening!; Hello! Hi! How
do you do! Ta inmmi.

2. Buryku-nipusepranss ysaru [attention attractant]: Hey! Hi there! Attention!
| say! Listen! Ta inmi. IX BMKOPHMCTOBYIOTH ISl BCTAHOBJIEHHS # BiJHOBIEHHS
MOBJICHHEBOTO KOHTAKTY SIK 31 3HAHOMUMH, TaK 1 3 HE3HAWOMUMHU, JUIS TiATPUMaHHS
KOHTaKTy a00 CTUMYJIFOBaHHSI YBarH.

3. Buryku-3anosHtoBaui niay3 [pause filler]: M...er...! You know! Ta ixmi.

4. Buryku-npomanss [farewell]. Cepen HuX BHIUISIOTH BHIYKH, SIKi
0e3mocepeIHbO BXXHMBAIOTh Tij] 4yac mpomanHs: Byel, 1 Buryku, sxi € BomHOYAcC i
npusitanHsaM, 1 npomanasm: Hello! Hi! SIk npomanHs BUKOPUCTOBYIOTH BHTYKH-
nobaxkanHs n00pa, ymagi: All the best! Bon voyage!, Buryku-monepepkeHHs, 1o
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MICTSTh TIpOXaHHS OyTH yBakHUM, oOepexHuM: Take care!, Buryku-Bka3iBku Ha
Hactynny 3yctpid: Till tomorrow/the next time! ra ixmmi.

5. Buryku-pubauenns [apology]: 1'm sorry! Pardon me! Excuse me!; mo Hux
HaJIe)KaTh TaKi: BUT'YKH, B SKHMX MICTUThCS BHW3HaHHsA CBO€i mposunu: My fault!;
BUT'YKH-TIpoxaHHs He oOpaxarucs: NO hard feelings!; Buryku, B SKMX MiCTUTBCS
o0IIIIHKA HE TIOBTOPIOBATH CBOIX cIiB, Aiit: | won 't do/say it again!

6. Buryk-nogska [gratitude]. Bonu € HeBij’€MHOI YaCTHMHOK MOBJICHHEBOTO
etukety: Thank you/thanks! You shouldn’t have! rtomo. [dorpumanHsS MakcuMu
CKPOMHOCTI, 1[0 BXOAWUTH O MPUHIIUITY BBIWIMBOCTI, BU3HAYA€ CEMAHTHUYHUN 3MICT
IIPOTIO3UIliT MOBJICHHEBOTO aKTY-BiAmMOBiII Ha moasky: It’s no trouble! It’s nothing!
That’s OK! No problem! toro.

7. OKpeMOI0 TPYIOI0 € BHCIJIOBJICHHS 3 UIOKYTUBHOIO CHJIOIO MPHUBITAHHSA
[congratulation]. [To HuX HanexaTh He JWINE MPUBITAHHS, ajie W TaKi pUTyalli30BaHi
»KaHPH, K TOCTH, MMOJASKH, CHIBUYTT, 3ampolieHHs tomo: Merry Christmas! Happy
birthday (to you)! Welcome! Tomo. baxaHHs, 3u4eHHS YOrochb BHUKOHYIOTH Pi3HI
¢GyHKIII B MOBJICHHEBOMY CHUIKYBaHHI: 1) 3aBepilleHHS MOBJICHHEBOI B3a€MOJIIi
pas3oM i3 mporanHaM ado 3amictb Heoro — All the best!; 2) modaxanus no6pa, ycmixy
MiJ Yac TMPUBITAHHS 3 CBATAMM YU SKUMHUCH MOJISIMA B JKUTTI, a00 yCHiXy B
po3moyariii crpasi; mobdaxanas cMauHoro tomo: Bless you! [5, ¢. 8-9].

Buryku aHrmichbkoi MOBH 3 KOHTEKCTYaJbHO-3YMOBJICHHM IMpParMaTUYHUM
3HAYCHHSM € aJIpECaHTHO-OPIEHTOBAHUMH, iXHE 3HAYCHHS 3aBXKIH 3aJICKUTH BiJ
KOHKPETHOTO KOHTEKCTY YM KOHKPETHOi cuTyamii iX YyxkuBaHHs. LI Buryku
MOAUIAIOTH Ha TaKl BEJUKI IPYIIH:

1. Buryku, M0 BHUPaXalOTh MO3UTUBHI €MOIIl, MICTSITh IWIUPOKE KOJIO
NPUEMHHX TOYYTTIB W mepexxuBanb: 1) pamocti, 3axorienHs: My! Don'’t they look
nice!; 2) migHeceHHs, HATXHEHHA: ...he rubs hands gleefully: “Hooray!”,
3) 30ymkenns, pagicaoro xsumoBanas: Wow! Of course that would be marvelous!;
4) cummarii: That heathery, salty, fresh smell. Oh — Lovely! Lovely!; 5) nonermenHs:
Whew! That alters the case a bit; 6) 3anoBoneuns: Oh, very well, very well! [5, c. 10].

2. Buryku, 1o BHMpaXalOTh HEraTUBHI €MOIii # mNepeXuBaHHA. IXHs
1JIOKyTUBHA CHUJIa 3MIHIOETHCA BI1J] OCHTE)XEHHS, HEPBO3HOCTI 10 OTH[IM, BiIyalo.
Cepen HEX BUAUISIOTH TakKi, 10 TIepeatoTh 1) jkallb, XBHIIFOBAHHS, HECITOKIH, KasITT,
posuapyBaHHS: ...sighs: “Well, we were civilized and happy once”; 2) HenpuemHi
nouyTTs, BimuytTs: Phew! | say, this is awful, hell!; 3) 36eHTexeHHs, HEPBO3HICTB:
...nervously: “Ah! Yes, I know...”; 4) HecnioKii, XBUJIIOBaHHs, 3HepBoBaHicTh: Hell!
What a policy?; 5) pozuapysanns: My God! | 've been screaming with boredom at you
for months and months; 6) sueBaxanus, npesupcto: By Jove! That fellow smells a
rat!; 7) ormmy: Ugh! 1’d just as soon marry a — a ferret; 8) dizuunuii i qymeBHui
oinb, ctpaxkaanus: Oh, Jesus, it hurts! i Oh, you were so bad to me; 9) o0ypeHHS:
Ha! I'm not a tame cat; 10) npukpicts, rHiB: ...disgust: “By Jar! Drunk again!”;
11) 3n0paaicTh, Oe3xamicHICTb: ... with devilry: “Ah-h-h! You ve done your hair up...;
12) siguaii: Oh dear! Oh dear! Nothing ever happens to me that happens to other
people [5, c. 11-12].

Burykam BnacTHBHI TakoXX UIOKYTHMBHHM CHHKPETH3M, TOOTO 3HaTHICTh
BUpAXaTH OJHOYACHO KUTbKa TWIparMaTHYHUX 3HA4YeHb. lle sBumIe 1HKOIH
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CIIOCTEpIraloTh TMPH TPAHCIIOHYBAaHHI UIOKYTHBHOI CHJIM OJWHHIIL MOBIICHEBOTO
eTHKeTy oaHiel rpynu B inmry: Excuse me! What time will you be checking out today?
Taxk, 3a momomororw BUTyKy EXcuse me! moBerp, 3 omHOrO OOKY, IPUBEPTAE yBary
azpecara, a 3 1HIIIOTO, MPOCUTH BUOAaYeHHs 3a Te, 110 3a0upae yBary i yac. OTox, 3a
parMaTHYHOTO CHHKPETHU3MY Bi0OYBa€ThCs MOEAHAHHS epBUHHOrO [1, ¢. 253].

BucnoBku. Buryk — 1e MOBHUN 3HaK, HE3MIHHE 3a (OpMOIO CIOBO,
130JIbOBaHE B PEUCHHI 3HAKaMW IyHKTYyallii, K€ CaMOCTIHO yTBOprOe (pa3sy, He
MOETHYIOUNCH 3 1HIMMMHU pedeHHsIMH (ppazamu) [6, c. 113]. Buryku (QyHKIIIOIOTH
a) y KOHTEKCTI EKCIIPECUBHUX MOBJICHHEBUX aKTiB, J0 SKHUX HaleXaTb aKTU
MPUBITAHHS ¥ TPOIIAHHS, BASYHOCTI, BHOAYeHHS W BIAMOBIAI HAa HHUX, 3UYCHHSI,
TOCTH; 0) Y KOHTEKCT] TUPEKTHBHUX MOBJICHHEBHX aKTiB, 1€ MICTUTHCS BUMOTA THIII,
MIJKOPEHHS, BHUCIOBU, W10 MOOYTYIOTh y MPOQPECIHHUX KAProHax, OJUHHMII, IO
BUKOPHUCTOBYIOTH IS BIUIMBY Ha JiTeil Ta TBapuH. [lepBuHHI mparMaTH4HI 3HAYECHHS
IIUX BUCJIOBJICHb 3yMOBITIOIOTh IIParMaTuyH1 3HAYE€HHS BUTYKIB.

Buryku MoXyTh IparMaTUyHO BapilOBaTHCS B aHTJIINCHKIN MOBI, 1€ TTOB’A3aHE
3 IXHbOIO TMOTEHLIMHOI YW CHHXPOHHOIO TMparMaTUYHOIO OaraTo3Ha4HICTIO,
3YMOBJICHOIO IXHBOIO 3JIaTHICTIO O peaji3alli KUIbKOX NMparMaTuYHUX 3HA4Y€Hb Y
PI3HHX Ta OJHUX 1 TUX CaMUX MOBJICHHEBHX KOHTEKCTax (pyHKIlitoBaHHS. Burykam
BJIACTUBUI 1UJIOKYTUBHUN CHUHKPETU3M, IOB’S3aHUN 13 THUM, IO BUTYKA MOXKYTb
BOJHOYAC BHpa)XKaTW KUIbKa MparMaTUyHUX 3HAYEHb, 110 HEPIAKO CIIOCTEPIraeThes
NP TPAHCIIOHYBaHHI IJOKYTHMBHOI CWJIM OJWHHIIL OJIHIEL TpPynd B IHILY.
[IparmaTiuHe BapilOBaHHS Ta NparMaTUYHUNA CHHKPETH3M 3a3BMYail NMpUTaMaHHI
BUTYKaM 13 KOHBEHI[IITHO-3yMOBJICHUM 3HAa4Y€HHSIM — BUTYKaM-IUPEKTHBAM Ta
BUTYKaM-E€KCIIPECHBAM.

IlepcnekTHBM NOJANBIIMX AOCTIIKEeHb y0auaeMo y BHUBYEHHI CTaTycy
BUT'YKIB B aHIJIIMCBHKIM MOBI y TOE€IHAHHI 1X 13 PI3HUMHU YaCTUHAMHU MOBH, & TAKOX
YIOCKOHAJIEHHI MTPOOJIeMU TIEPEKIaay BUTYKIB-€KBIBAJICHTIB B YKPATHCHKIM MOBI.
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The article reflects results of the study of communicative and pragmatic peculiarities of
interjections in the modern English. In fact, the classification of interjections, being lingual
components of the significant part of the metacommunicative messages, was clarified in succession.
Such patterns therefore acquire their own illocutionary force, functioning in various speech
communication phases.

Key words: interjection, communication, interjections-directives, interjections-expressives,
pragmatic variation, illocutionary syncretism.

Kapuna Typoea
Ilonmascwvkuti HayionanvHuu nedazo2iunuil ynieepcumem imeni B. I'. Koponenka
Haykosuit kepignuk — K. ¢pinon. n., ooy. Paxno M. 10.

JIIHrBOCTHJIICTHYHI 0CO0JIMBOCTI CYYACHUX AHITIOMOBHHX I'a3eTHUX TEKCTIiB AK
BiToOpakeHHs1 OPUTAHCHKOI HAIIOHAJILHOI KYJbTYPH

AKTyasbHicTh mpoGaeMn. ONHI€IO 13 TOJIOBHUX BIJIACTUBOCTEH Ta3eTHOTO
TEKCTY BBaXA€ThCS 1H(GOPMATUBHICTh. AJIE€ 3 TOUKH 30pYy JIHTBICTUKU Ta3eTHHM
TEKCT BAXJIMBHUH SIK JDKEPENIO KMBOT MOBH, SIKE€ HECIIMHHO PO3BUBAEThCS, OO caMme B
HBOMY HEPIJKO HApOKYIOTHCS HOBI CJIOBa 1 BUpPa3H, a BXKE BIJOMI HaM 3HAXOJISATh
HOBHM CeHC 1 30arauyioTh ckiiag MoBU. Y BenukoOpurtaHnii, 1e 3HaXOAAThCS peaaKiiii
Hal3HAMEHUTININX 1 HAUMPECTHKHIIIUX Ta3€THUX BUAAHb Yy CBITI, Ta3€THUH TEKCT
OyB — 1 10 LbOrO AHS 3QJHIIAETHCA — 3PAa3KOM aAHIIMCHKOI MOBH 1 SICKpaBUM
MPUKJIIAJA0M B1IOOPAKEHHS HALIIOHAJIBHOTO KOJIOPUTY.

[IponnoHOBaHE JOCHIIKEHHS TMPUCBIYECHE BHUBYEHHIO JIIHTBOCTHIJIICTUYHUX
0COOJIMBOCTE Ta3eTHOI MOBH, sIKa € BIIOOPaKEHHSIM OpPUTAHCHKOI HaIllOHAJIBHOI
KYyJIbTYpH.

AKTyaJIbHICTh JOCJTiIKeHHs1 OOyMOBJI€Ha THUM, WO B JaHWM dYac B
nyONMiIUCTULl, SK HiAe OUIbIIe, YaCTO BUKOPHUCTOBYIOTHCS MOBHI OJUHHUIN, IO
BOJIOJIIIOTh ~ HAIIOHAJTBHO-KYJBTYPHOIO  CHEHU(IKO, Ui  PO3YMIHHA  SKHX
HEJIOCTaTHHO MTOBEPXHEBUX 3HAHH MOBH.

OcobnmuBa yBara MPUIUISETHCA aHANI3Y TrpaMaTUYHUX Ta JICKCUYHUX
O0COOJIMBOCTEM Ta3eTHOTO TEKCTY Ha MPUKIIAJl Ta3eTHUX CTaTeld OpUTAHCHKOI Mpecu
The Guardian, The Daily Telegraph, The Independent, Daily Mirror, The Sun, Daily
Mail, Daily Express.

CytHicTb aociaimxenHsi. OcoOJIMBOCTI ra3eTHOT MOBU BUBYAIUCA B poOOTax
OaraTboX BUeHHMX. 3rigHO 3 gociipkeHHsMu B. I'. KoctomapoBa B razeTHiii MOBI
MOKHAa BUJUIMTH JIBl XapaKTepHI PUCU: TEHJEHIIIO 10 BUKOPUCTAHHSA CTAaHJIIAPTIB;
TEHJICHIIII0 JI0 EKCIIPECUBHOIO BUPAKEHHS TyMOK [1].

JloTpuMaHHS WX TEHJCHI[INH MPU3BOJIUTH J0 TOTO, IO MPU HAMUCAHHI cTaTei
BUKOPUCTOBYETHCS Pi3HA JIEKCHMKA: HEUTpaibHa, KHIDKKOBA, J1IOBA, po3MoBHa. Jliis
BUPAXEHHSI EKCIPECHBHOCTI aBTOPH 3aCTOCOBYIOTh BHpa3HI 3aco0H, XapaKTEepHi
OUTBPLIOID MIPOI0 I MOBH XYJOXKHBOI JjitepaTypu. Jo HUX BIAHOCATHCS
yocoOJIeHHS, TOPIBHSIHHS, MeTadopH, €MmiTeTH, (pa3eosIoriyHi 3BOPOTH 1 T.1I.

OpHi€ro 13 TOJIOBHUX CHHTAKCUYHUX OCOOMBOCTEW OPUTAHCHKUX Ta3eT € 4acTe
B)KMBaHHS MTACHBHOTO CTaHY B TeKcTax craTteid. OcoOMBO 1€ SBUIIE XapaKTEPHE IS
MOBIJIOMJIEHb HOBUH. BUKOpHCTaHHS TepyHIis, TIENPUKMETHHUKIB TEHEPIITHROTO Ta
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MUHYJIOTO Yacy poOJsATh iX OUIbII JIOTITYHUMH 1 1HQOPMATHUBHUMH. Y Ta3eTHHUX
CTATTAX IMIMPOKO MOIIMPEHE BXKUBAHHS KJIIiIlIe, TOOTO MOBHUX INTAMIIIB.

Kititiie BUKOpUCTOBYIOTBCS JIJISl TOTO, IIO0 MOJIETIUTH i TPUCKOPUTH YATAHHS, a
TaKOX JJIsS MPOCTIIIOTO PO3YMIHHS Ta3eTHOro TeKCTy. PDpaszeosori3mMu, TEpMiHU 3
NeBHUX cep KUTTs, HEOJOTI3MH 1 KIIIIIE CTald HEBiJ €MHOI YAaCTUHOK Ta3eTHOI
MOBH. 3 TpaMaTUYHOI TOYKH 30Dy, MOJii B Ta3€THUX CTATTAX 3aBXKIU OMHUCYIOTHCS B
MUHYJIOMY dYaci, TaKOXX XapaKTEPHOIO PUCOI0 € BUKOPHCTAHHSA IMEHHUKIB Yy poJi
MPUKMETHHKIB.

B pesynbrari aHamizy AeB’STH CTaTe 3 BIAOMHX TEPIOJUYHUX BHUIAHb IPECH
Benukob6putanii The Guardian, The Daily Telegraph, The Independent, Daily Mirror,
The Sun, Daily Mail, Daily Express Oynu BUsIBI€HI HACTYIIHI 3arajibHi OCOOJIUBOCTI
ra3eTHOI MOBMU:

1. ImeHHMKH y poiii o3HaueHHs: a picture-perfect family life (imeansHe cimeline
KUTTA) [7].

2. BxuBanns neosorismis: shrinkflatio (Ipiakdusamisn) [9], Brexit (bpeksit)
[13].

OmanM 3 ymoOJeHUX MPUHOMIB OpUTAHCHKOI TIPEeCH MOXHA BBaXKaTH
ckopouenns: OPCC, EU, MPs, UK-EU, CJEU, SNP. Amnam3 neB’stu crareit
MIPOJEMOHCTPYBaB HasBHICTh TAKUX TPAMaTHYHUX SIBUIIL, SIK:

1. Complex Subject: Meghan Markle’s sister-in-law is said to have been
doubting her boyfriend when she learned he was going clubbing with his friends
instead of seeing her. — Kaowcyms, wo 306uys Meean Mapxn cymuisanacsi y c8oemy
XJ0nyesi, Koau OI3HANACA, WO BiH 30UPAEMbCA PO3BANCAMUCI 3i CEOIMU OpPY3AMU
3amicmv moeo, wob 3ycmpimucs 3 neio [7].

2. Complex Object: Health bosses battling the obesity crisis, want kids to
consume 20 per cent less sugar by 2020 — Kepisnuku 6i00iny 3 0xopoHu 300pos s, wo
bopromuvcs 31 30i1bUEHHAM 8I0COMKA ONCUPIHHA Y HACENeHHS, XOUYMmb, uob oimu 00
2022 poky cnoorcusanu na 20 iocomkie menwe yyxpy [4];

[IpoBeneHe OCHIKEHHSI JO3BOJIE CTBEP/KYBaTH, IO AHTIIOMOBHI Ta3eTHI
CTaTTi MICTAThH BEJIUKY KiJIBKICTh peUeHb, HAMMCAHUX MpsMor0 MoBoro: According to
the book’s author Jessica Jayne: “Kate was further humiliated when a photo of
William with two girls was published in tabloids” — 3a crosamu asmopa Kuueu
IDiceciku [icetin: “Keum Oyna we 6invus NpUHUMICeHa, Kou 6 2azemax onyoixyeanu
Gomoepadhii Binvsima 3 osoma oieuamamu’” [T].

KpiM TOro, 4acro BHUKOPHUCTOBYIOTHCS CJIOBa TOJiTHYHOI Jiekcuku: Officials
(vunosHuxu), summit (camim), negotiations (nepezosopu), spokesman (npedcmasHux)
[13].

HemoxnuBo ysiBUTH OpUTAaHCHKUM Ta3eTHH TEKCT O€3 BKUBAHHA [IECITIB Yy
nacuBHOMY ctaHi: It’s a series of copies and each copy is done by people other than
myself, from the sculpture that precedes it in the chain — I]e cepis xonii, i koxcna
Konisi 3po6iena moobMu, Kpim MeHe, 3i CKyTbnmypu, sika nepeoye i 6 ranytosi [2].

[TpoBenenuii aHali3 TMPOJAEMOHCTPYBAB MPHCYTHICTH TAaKOTO SBHUINA, 5K
MOPYIICHHS TpaMaTUYHHX WPaBWJ, a came, y3roJDKeHHsS daciB: A report titled
‘Climate Change in the Pyrenees: Impact, Vulnerability and Acclimatisation” which
was signed by more than 100 experts, revealed that the average temperature in the
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Pyrenees has increased by some 30 percent over the last 50 years — 3sim nio naszsoio
“Imina knimamy 6 Ilipenesx: enaus, epasziusicme ma axiimamusayis’”, akuti 6ye
nionucanuii oinow Hisie 100 excnepmamu, nokazas, wjo cepeouss memnepamypa 6
ITipenesx 30invuunacs npubauzno na 30 eiocomkie 3a ocmanni 50 poxis [9].

KopoTki cioBa mpuiIuid Ha 3MiHY OLIbII 0araToOCKJIaJOBHX CHHOHIMIB: raid
(petim) 3amicthb robbery (rpa6ix) [6].

@DOHOBY JIEKCUKY, 1110 BUKOPUCTOBYETHCS B Ta3eTHO-MYyOJIIHUCTUYHUX TEKCTaX
BenukoOpuTanii, MOXXKHa MPEACTABUTH y BUIJISAII €KCTPATIHIBICTUYHOT TEMATUYHOI
KJ'IaCI/ICbiKaHﬁ B SIKY BXOJIITh HACTYIIHI rpynu: pi3Hi 00’€IHaHHSA, CIIJIKU Ta acoliarii
1ix a6peBlaTypH MPUBATHI Ta Jep)KaBHI KOMIMAaHIi; Jep>kaBHI yCTAaHOBH Ta IMOCA/IH;
MpEeAMETH 1 SIBUIIA TPAAWUIIMHOTO TOOYTY; HAIllOHAJIbHA BaiOTa, MIpH Bark 1
JTOBXHHM; CBATa; (pyiopa 1 gayHa. JlaHi rpynu MOXKyTh OyTHM JONMOBHEH1 O€3/1144i0
nomiOumx. IlepelimeMo 10 po3MIISIMY MEKUTBKOX TPHUKIAIB, TPEICTABICHUX B
HalllOHAJIBHIN TIpeci BenukoOpurasii.

HaiimeHnyBaHHS HaIllOHAJIBHUX IIICEHb 1 TaHINB, a TaKOX HalllOHAJIbHUX
MY3UYHUX 1HCTPYMEHTIB:

« But perhaps the definitive British interpretation was created by Holst’s friend,
Ralph Vaughan Williams. As music director for Frank Benson’s Shakespeare
company at Stratford-upon-Avon in 1912-13, he arranged music for “The Merry
Wives”, including the “Greensleeves "[12].

“Greensleeves ” — anrmiiicbka (hOJIBKIOPHA MICHS.

« Joining a lesson with pupils from Gargiestonprimary school in Kilmarnock,
Charles said he tried to learn the bagpipes when he was at school but found it hard.
“I tried to learn when I was at Gordonstoun but I gave up rather stupidly,” he said.
“It’s quite difficult to learn” [11].

Bagpipes — BosinHKa, TpaaUIiHHIA TOTJIAHACHKHA IHCTPYMEHT

« It’s fake news, straight from an emerald-tinted Oz of leprechauns doing
drunken jigs with red-headed peasants. It is pure Hollywood claptrap and about as
Irish as a long hot summer [13].

JigS — HaAIlOHALHUH MIOTIAHACHKUIN Ta 1pJIaHICHKUN TaHCIb.

HaliMmenyBaHHsI HaI[IOHAJIBHUX CTPaB TPAIUIIIHHOT KyXHi:

» A modest packet of fish and chips was said to have played a key role in ousting
Derek Robinson as the most militant trade union leader in 1970s Britain [13].

Fish and chips — pu6a i kapromis ¢pi, HalioHAJIbHA aHTIIIHChKA CTpaBa.

 You’d think Yorkshire dwellers would be all over Yorkshire puddings with
their roast opting for more than anyone else, but like the majority of the country they
think that two is the perfect number [11].

Yorkshire pudding — TpagumiiitHuii aHTTIACHEKANA M’ SICHUH ITy/TiHT.

HaliMeHyBaHHS mpeaMETIB 1 SIBUI HALIIOHAJILHOTO OOYTY:

« Last Sunday, January 21, Leeander and Zariah appeared on BBC Lifeline,
with renowned actor Michael Crawford CBE on behalf of The Sick Children’s Trust,
where she shared her agonising experience [11].

CBE (Commander of the Order of the British Empire) — kaBasiep Opnena
Bbputancekoi immepii.
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« The manager’s previous deal expired in 2019, but the Portuguese has
increased his commitment to the club and suggested he could stay at Old Trafford
even longer [12].

Old Trafford — ¢pyrOonbHuii cTamion, po3ramoBanuii B Tpaddopai, AHrimis.

[IpeacraBneni rpynu JE€KCUYHUX OJMHHUIb, ICTOPUYHO C(HOPMOBAHUX, €
COIIaJIbHO, KYJIBTYPHO, MOJITUYHO 1 €eKOHOMIYHO 3yMOBJICHHUMH O3HAKaMM CHUTYaIlii,
B SKUX HAWOUIBII TOMITHO TPOSBISIETBCS HaAIIOHAJIBHO-KYJIBTYpHA crenudika
aHrmiiicpkoi MOBH. BoHM HalOULIBII TICHO MOB’s3aHI 3 THUMH CTEPEOTUIIAMH, SKI
chopMyBalMCS Yy HOCITB aHTUIMCHKOT MOBH, a TaKOXK 3 aCOIIATUBHUM CHPUHHSATTSIM
IpeIMeTiB 1 SIBUII HaBKOJMIIHBOTO cepenoBumia. Jlns Toro mobd aaekBaTHO
CHpUiMaTH 1 TPAKTyBaTH 11 CTEPEOTUITH, HEOOX1THO MaTH YSBICHHS PO acOI[laTUBHI
KOHOTAIIi1 KOKHOTO 3 HUX.

BucnoBku. TakuM 9uHOM, MPOBEACHE TOCIIIKEHHS JTO3BOJISIE CTBEPKYBATH,
[0 Ta3€THO-MTyOJIIUCTUYHUHN KaHP XapaKTePU3y€EThCS JICKCUIYHUMU, CTUITICTUYHUMHU
1 TpaMaTUYHUMHU OCOOJUBOCTSIMU, KAHPOBUM PO3MAITTSIM, BYKMBAHHSIM >KapTOHI3MIB 1
HeosorisaMiB. KpiM Toro, mwupoke BUKOPHUCTAHHS KIIIIIE, CTUJICTUYHHMX 3aco0iB,
MpUIOMIB, TIpsIMa MOBA 1 PO3BMHEHA CUCTEMA PI3HUX CIOCO01B Mepeaadl 4y»Koi MOBH
BI/Ipi3HS€E HOTO BiJ] IHIITUX CTHIIIB.

HaiiGinpmr  sickpaBo B Ta3eTHIA MOBI HalllOHAJbHO-KYJIBTYpHa crerudika
BenukoOpuTaHii BUpaxaeThCs 4epe3 JEKCUKY 1 (Ppa3eoiorito.

[IpoBenenuii aHami3z A03BOJSIE 3pOOMTH BUCHOBOK, IO B IPOIECI BUBYCHHS
ra3eTHO-MYOMIITUCTHYHNX TEKCTIB KOHKPETHOI KpaiHM MOYKHA OTPHUMATH YSBIICHHS
npo 1ii HaIllOHAJIbHI OCOOJMBOCTI, ICTOPIIO, MEHTANTET, KYJbTYpy 1 TpaJaHMIlii.
HanionanbHo-KynbTypHa 1H(GOpMAaIllisl BiIOMBAETHCA B JEKCUYHUX Ta TpPaMaTUYHUX
OCOONMBOCTSIX ~ Ta3eTHHUX  TEKCTIB, PO3KPHUBAETHCS  4Y€pe3  BHUKOPHUCTAHHS
0€3eKBIBAJIEHTHOT JIEKCUKH, MeTadop, Ppa3eoori3mis.
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The author analyzes the specificity of reflection of the national and cultural specificity of
Great Britain through grammatical, lexical, and stylistic features of publicistic publications.
Special attention is given to the usage of Passive voice, background lexis, clichés, jargonisms, and
neologisms in the texts under scrutiny.
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Banenmuna Ycaka
Ilonmascvkuti HayionanvHull nedazo2ivnull ynisepcumem imeni B. I'. Koponenxa
Haykoesuii kepignuk — K. ¢pinon. u., ooy. Konesa T.M.

TemaTuune po3MaiTT i XyH0:KHE 3a0apBiaenHs 30ipku Jlyizu I'imok “/Iukumit
ipuc”

Awmepukanchka moereca Jlyiza I'miok — maypeatka HoOemnmiBcbkoi mpemii y
rainysi jgirepatypu 3a 2020 pik. [Ipucymkeno it Oyno 110 moyecHy Haropoay “3a ii
0E3MOMUIKOBUN TTOETUYHUN TOJIOC, SKUH CYBOPOIO KPacor poOUThH 1HAMBIIYyalbHE
icHyBaHHs yHiBepcaiabHuMm™ [3, c¢. 1]. Jlo BHBYEHHS TBOPYOCTI aMEPUKAHCHKOI
MOETECH BAABAIKCS TaKl JITepaTypo3HaBIill W kKpuTuku, sik bopuc Kokoros, Opecr
I'opsincekuit, bormana Pomaniosa.

Mera cTaTTi: IOCHIAUTH TEMATUYHE PO3MAITTS 1 XyI0KHE 3a0apBiIeHHS 301pKU
“Iukuit ipuc” Jlyisu ['nok, BUSBUTH 10€HHO-CTHIIICTUYHI OCOOJMBOCTI TMOe3li
“Ilpeck Ain” (“Presque Isle”), mpoBecTu mapaesib Mi>k OPUT1HAJIOM Ta MEPEKIATIOM
TBODY.

Jlyiza Enizaber ['mox nHapoawiacs B “Benukomy siomymi” CIIA — Heto-
I/IopKy 22 xBiTHI 1943 poky. 3a HaIlOHAJBHICTIO BOHA aMEpUKaHKa, Xo4a BiJ
0aThbKiB ycmajakyBana 3Mimady kpos. 1i matu Beatpuc (B miBoursi I'poc6i) mana
POCIIChKO-€BpEIChKE TMOXOKeHHsS, a Oarbko [laniens ok 3’gBUBCA Ha CBIT y
poIMHI yropchkux €BpeiB. Panuili mepiong Oiorpadii maitOyTHROTO MaicTpa
XYJI0)KHBOTO CJIOBa BHSBUBCS OOJIOYMM — TMO€Teca CTpaXKJaanda Bil HEPBOBOI
aHopekcii. Bona 3Haxoauiia IpUYUHA IIHOTO B TOKCHYHHUX BITHOCHHAX 3 MaTIP’i0 1 B
cmepTi crapmoi cectpu Crozanau. OCTaHHE, UMOBIPHO, SIK BBa)KAIOTh HAYKOBIII, HE
BIIMOBiIa€ AIMCHOCTI, OCKUIBKM JIBUMHKAa IomMepia Ime B 1941 pomi — 1o
Hapo/DKeHHs Jaypeara HoOemiBchkoi mnpemii. XBopoba mporpecyBaiga, 1y
BunyckHomy kiaci George W. Hewlett High School Jlyiza I'mok mouana yikyBaHHS.
Uepes KiJibKa MICSIIIB JIOBEJIOCS MITH 31 IIKOJIM, aje JUIIJIOM BOHA BCE K OTpUMasia B
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1961 poui. Ilpo meit mepion XKUTTA 3HAMEHHUTICTH THcana: “S 3pos3ymina, 1O B
AKUHUCh MOMEHT MOMpPY. BUTbII SICKpaBo i IHTYITUBHO S 3HaJA, 1110 HE X0Uy BMUpaTH”’
[6, c. 1].

Peabimitarisi, sska TpuBaia 7 pOKiB, BHECIA ICTOTHI KOPEKTHBH B JKHUTTS
noetecu. Yepes HECTAOLIbHICTh €MOIIMHOTO CTaHy 1 OJIEPKUMOTO PO3IMOPSIAKY JIHS
BOHA HE 3MOIJIa 3/100yTHU BHUIIY OCBITY TpaJuIliiHUM criocoboM. Jlyiza I'mok Gpana
ypoku moesii B Konemxi Capu Jloypenc, a 3 1963 mo 1966 poku BiaBigyBaia
noetnyHi ceminapu B KoiayMmOilicbkkoMy yHIBEpCHUTETI 3a CIELiaJbHOIO MPOrpaMoro
i “Bpa3iuBUX’ CTyNEHTIB [6, c. 1].

3amonony Jlyiza ['miok BimualiAymmHO Mpissia TpO MAaTEpUHCTBO. Ale B
pe3ynbTati coro3y 3 Yapnp3zom ['eprieM-MoIOAIM, SBHIA CBITOBI TUIBKU TTOCTHYHY
301pky “IlepBicTok” (1968). KpuTnky BHCOKO OLIHMIIM TOHKI 1 BiIBEPTI TBOPH, SKi,
HAa >XKaJib, CIPOBOKYBAJIM CHHAPOM ApPYyroi KHUTU. bynb-saka crpoba Jlyisu, nanucatu
xoua 0 psAIOK, 3aKiHYyBajlacs 1CTEPUKOIO [7].

[Tomonatu kpusy Baajocs TUlbku miciga 1971 poky — came Toal MaiOyTHIN
naypeatr HoOeniBchkoi mpemii modama Bukiaagatd B Komemki [Nommapna. Bipii,
HamycaHi B 1€l mepioa, ckianu 30ipky “byauHok Ha 6omoti” (1975). 3apas
JITepaTypO3HaBLl HAa3UWBalOTh II0 KHUTY PEBOJIOLINHOIO, WO CBIAYUTH PO
3apoJKEHHs BIi3HaBaHOTo rosiocy Jlyisu I'mok [7]. CnpaBa BTiM, 1110 BOHA HAJICKUTh
710 KOJla TUX aBTOpPIB, KOTPUX MOKHA Ha3BaTH ‘‘HEPBOM €IMOXM”’, X04Ya, UIMOBIPHO, 11€
3ByuuTh AK Kiime. [loeTka BiguyBae BiIacHY BIANOBIJAIBHICTH NEPEN CBITOM Ta
YCBIIOMIIFOE ~ KOHEYHICTh, KPHUXKICTh Hamoro >kutta. OpHak came Taka
€K3UCTEHIlIiHA TMPUPEUYEHICTh JI03BOJISIE JIFOAWHI BiA4yBaTH ceOe JIOJUHOI0. A
3aBJIAKK Mi(OJIOriYHIi HAIOBHEHOCTI yac y TekcTax Lok HaOyBa€ LUKIIYHOIO
XapakTepy, 1 KOXHa CMEpTh BIll[ye HACTyHmHE HapopKeHHA: skmo Ilepcedona
cxoauTh B Ain, BoHa 000B’SI3KOBO MOBEPHETHCS, SKIIO MPOITICOK MPOTHHAETHCS ITiJT
Barol0 CHITy, BIH BCE€ K TMO00a4YUTh COHIIE. TaK HEOUYIKYBaHO TECUMI3M
MepeTBOPIOEThC Ha HOBY Hamito [8, c. 1]. IlpoBimui Temm TBOpuocTi IOk —
CTpaXJaHHs, Bi4ai, 3paga, CMEpTh 1 — Ha IpoTUBary iM — J000B. “Bona 6aunth
CBIT 3 TIO3UINM TIJIATOHIBCHKOI (DUIOCOPCHKOI TIKOJIM, $Ka BYMUTh, IO JyIlIa
06e3cMepTHa, a i1ei peasibHi. ToMy “TOM CBIT” — 1€ KUTTS AYIIl, a 1ed — e Mpii”
[8, c. 1].

HaiiBinomima 30ipka, sika MpokJiaja MoeTy IUIAX Ha CBITOBY apeHy, — ““/lukuii
ipuc” (1992). ToHeHbKAa KHUXKEUKA, SIKA CTBOPIOE CHIIbHE BPAXKEHHSI, YJIOCTOilacs
[lymiTiepiBchKOi MpeMmii, nepekiajeHa Ha 1HIIl MOBH HapoAiB cBiTy. ['ooBHA Tema
301pKH — CYTHICTb JKUTTS, i HEBUMNAJAKOBO y HI Ha MepeaHid MiiaH BUXOJIUTh Oeciaa
KBITIB 13 CaJIBHUKOM 1 BHIIMMHU CHJIAMHU NP0 MNPUPOAY KUTTSA. CHpuMHATTA
MOHOJIOTIB KBITIB (OmoBijlad HIOW BIACYTHINH) JOCHTh CKJIagHEe, aje Toe3is
HaJ[3BUYalHO TOHKA Ta MICTUYHA. JIipuuHuii repoil (3kiHKa) Mpalroe B caay. 3 sICOBYeE
CTOCYHKH 3 borom, cBiToM, HonoBikamu, cama 3 co0or. KaxyTs kBiTu. Koxkna cBoe.
['onmocu HecyTh pi3HI HOBUHHM, Pi3HE 3HAHHS MPO CBIT, SIKI 4aCOM TOCTPO Cylepedarhb
OJIUH OJTHOMY, aJIieé 4YacOM iX HeJIerko po3pi3HuTh. Taka dopma omoBimi Hagae 30ipiii
NEeBHOI NOJTi(OHIYHOCTI, BOHa HA0yBae craTycy moemu [5, c. 1].

Xonna kBiTKa (KBITH, 10 peyl, MOCIIalI0Th OCOOIMBE MiCIE Y TBOPUOCTI ['TIOK)
9M ITaX, Yu OOTHHS HE 3’ SIBJSIOTHCS B 11 TEKCTax BUMAIKOBO. KokeH 00pa3 mpuxoBye
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CTUTPKA TIOTAEMHHUX CMHCIIIB Ta TMOKJIWKaHb, IO BIPII HaraaywTh pedyc, a
YUTaHHS — MPOIleC Horo po3mmudpoByBaHHS.

['mrox depriae HaTXHEHHS 3 Mi(IB 1 KIaCMYHUX MOTHBIB. Bimomi oOpasu
Hinonu, Ilepcedonu 1 EBpigiku poOIsaTh CTpaKJaHHS 1 MEpPEKUBAHHS JIPUIHOTO
repost JIyizu He 0COOMCTUMHU, a MOYYTTSAMH, sIKI 00 € THYIOTh YC1 TIOKOJIIHHS 1 HApO/IH.
VY muMx mouyTTsaX — 3pajii, po3ryoJeHOCT], CAMOTHOCTI — JIIPUYHUN Tepoil HE OJUH.
[loeTteca He TUIBKM BHUBYAa€ B CBOiX TBOpax MIHJIMBICTh >KUTTA, ajleé W TaKOX
MPOMOBIAYE pagUKaIbHI 3MIHA 1 MEPEPOKEHHS, A€ CTPUOOK BIEpea MOMIUBHUNA
HaBITh 3 TIPKOTH 1 BTpatu [2, c. 1].

Yac y 30ip1ii Teue Big paHKy 70 HOYI, BiJl BECHH J0 OCEHI, BiJ] HAPOHKESHHS 10
cmepti. Kpaca, Tparism kuTTA, mo03aKkoHQecCiiiHa MICTHKa TOJAIOThCA 0e3
niaBuieHnx OykB. Iloe3li mpuTaMaHHUA TOHKUH IICHXOJIOTI3M Ta CTHJIICTHYHA
MPOCTOTA.

“binmp sk jkepeno TBopiHHS y Jlyism [mok” — came Takuil 3aroioBOK
acotitoetses 3 BipueM “Tlpeck Aiin” (“Presque Isle”), sikuii BXOIUTH 10 11i€T 301pKH.
HalinoTaemHiIn ceHCH KUTTA — 3yCTpidl 1 TPOIIAHHS, KOXaHHS 1 CAMOTHICTh, BIUHE 1
MUTTEBE, Kpaca 1 Tpari3m >KUTTS HAIOBHIOIOTH LIEH TBIp.

UuTtay MUMOBOJII TIOBEPTAEMOCS Ha JCCATWIITTS Ha3aj Yy 3arajkoBe MICTO B
mrati Miviran — Ilpeck AW, 3 SKUM acoliroeTbcs W Ha3Ba TBOpy. Iloer HIOM
PO3TATYE Yac, 1a€ MOKIIMBICTh 3aMUCTUTHUCS HAJ BIYHUM, 1M s SIKOTO — KOXaHHS.

[Toe3iss HIOM 3poOJieHa 3 MUTTEBOCTEH, fKI 3akapOyBajuCs y CB1JIOMOCTI
JIPUYHOI T€POiHI HA BCE KUTTH:

YV kastcooeo 6 orcuznu b6vieaem momenm unu 06a.

Komuama 20e-nubyow na bepe2y okeana unu 6 20pax.

Tapenxa ¢ abpukocamu Ha cmoie,

Kocmoukxu 6 benoil nenenvruye [4].

KosxHa mojis — 11e sKuiich OKpeMHi MOMEHT, MUTh IAcTs a00 HaBIaKH rops.
3a UMM pAAKaMH MOXHA IMOOAYUTH JKIHKY, fSKa JKUBE CIOKIMHUM, OyJIeHHUM
KUTTSM, aJIe BiJ )KIHOYOTO IMACTS 11 pO3aIsIe came 11ed MOMEHT — KOXaHHSI.

[TocTynoBo BUHUKaE 00pa3 MIACIMBOI MapU 3aKOXAHUX, sIKA HACOJOJKYEThCS
KUTTSAM 1 JOTPUMYETHCSI YMOB JTFOOOBHOT YTOJIH:

CONHEYHbIU VY HA MBOoell ujexe,

Mou nanvysl, npudxcamsie Kk meoum 2yoam [4].

3aKkoxaHi BUSBIISIIOTH HIKHI TOYYTTS OJAMH JO OJHOrO, BIH IUTy€ ii pyKH
mocepes KIMHATH, BOHA, TOTYIOYM CHIJIAaHOK, HACOJIO/DKYEThCS COHSYHUMU
MPOMIHYMKAMU TOPSJ 3 KOXaHUM. BoHU MoJoai ¥ 31a€ThCsl MACTIO HE OyIe KIHIIS.
Tyt 3rapytotbes cinoBa ykpaincbkoi nucbMeHHUI JIinm Kocrenko: “CkinbKy poKiB
KOXaro, a 3aKoXyroch B Tede moaus’” [1, c. 1].

JIronceka TmmaMm ATh, XO4Ya ¥ MPOMNIIO BXXKE OJM3BKO JBAIIATH POKIB,
3akapOyBaja i o0pa3 MaJICHBKOTO XJIOIMYMKA, KOTPHM INOJHS KylaBcsS B OKeaHi, 1
SKOTO JIIPUYHA TepoiHg Oaymiia 3 BikHA KIMHATU. [IpoTe mpist 1 AICHICTh HE 3aBXKIU
MpSAMYIOTh Mopsia. PeanbHICTh 3/1aTHA BHECTH CBOi KOPEKTUBU Y JIFOJCHKE JKUTTS. |
Xo4ya KIMHATa, y SKI{ JIipudHA TepOiHs BiAUyJa MOYYTTS €THOCTI CEpHelb, ICHYE 1
3apa3, aje il y Hid Hemae. Y BITYMHEHE BIKHO KIMHATH HA YETBEPTOMY TOBEpCI
MIPOHUKAE JIUIIIE MOPCHKE MOBITPS, IO TMaxHE HOMOM. 3aJWIIWIKNCS JIMIIE CBITII
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CIoragy MpO Ti MIACIHMBI MHUTTEBOCTI XHUTTS, KOJW BOHA, K METEIWK, KPYXKIIsia
nopsiji 3 KoxaHuM. Sk ke 100pe, 1110 11e Bce OYyJI0 3 HEo, 10 IIUM YCIM OYJI0 HacKpi3hb
npoHusaHe xuTTs! BoHa Tak 1 jkHMBe crorajamMu i He 30MpaeTbcs MOBEPTATUCS Y
MOpPOXKHEUY peaabHOCTI. [[IHCHICTh HE BIJMOBIAAE 1i BUCOKUM MOYYTTSAM IIPO Kpacy U
rapMoHit0. MenanxoJiiHO 3By4UTh CIIOBOCIIOIYYEHHS “TIOPO’KHEUA PealbHOCT1 .

OctanHio cTpody moereca Mojae 3 0COOJIUBOIO HIKHICTIO Ta JIt0OOB’10. AJKe
TYT BOHA 3rajly€ MpO MaJCHBKOTO XJIOMYMKA, SKOrO IIOAHS Oauuiia 3 BIKHA CBOEI
kiMHatu. uts — e maiOytHe! IIpoTe BogHOUYAC BiOUyBa€eThCcsl M OUIb TIpKOTH U
00711, 1110 TPOHU3YE OCTaHHIO (pa3zy:

B msocenom kyswune — 6envie nuonut [4].

[Toesist moOynoBaHa Ha KOHTpAcTaX: CBITIO-CIpl KOJIBOPH, SIKI ACOLIIOIOTHCS 3
OyneHHicTIO (O1J1b, CAMOTHICTb, CTPAXKJIaHHS), 1 01711, K1 aCOLIIOIOTHCS 3 MallOYTHIM.
KonTtpactauit 00pazHuit psig — msockuil enedux — 0ini nioHu — BCE K CIPSIMOBAHUN Y
cBiTiie MaiOyTTa. Taka dinocodis aBTopa, sika MICTUTh U €JIEMEHT ONTUMI3MY.

Ananizytoun mnoesito  “Presque Isle” mepexnamau bopuc Kokoros
BUKOPUCTOBYE 0arato emiTeTiB “‘conneunviil nyy’’ — tremor of sunlight, 6eno-econyovle
cmenwl - “the walls blue-white”, keadpamnas komnama — “a square white room”,
msicenvlil Kyswun — “‘heavy jar”, 1o gomomarae J1o JeTajied BigayTh atMmochepy
MUHYJIMX W HEMOBTOPHUX POKIB.

“In every life, there’s a moment or two” — V kasxcooeo 6 swcusnu bvieaem
MOMEHmM U 08a

“In every life, a room somewhere, by the sea or in the mountains” — Komnama
20e-Huby0b Ha bepe2y oKeana uiu 8 20pax

“On the table, a dish of apricots. Pits in a white ashtray” — Tapenka c
abpuxocamu Ha cmoae. Kocmouku 6 6enoii nenenvruye

“That room must still exist, on the fourth floor, with a small balcony
overlooking the ocean” — Komnama 603modcHO Obimb ewe cyuwjecmeyem , HA
yemeepmom amadgice, ¢ OAIKOHOM, BbIXOOSUUM HA OKEAH.

Mu 6aunmo, mo bopuc KokoToB HamaraeTbcst J0BOJI TOYHO TepedaTH YcCi
MOYYTTS 1 TOHKOIII OPUTIHAIY, HOT0 HAcTpii: “Bokpyr TBoero ymia KOCMbI BIIaYKHBIX
BOJIOC ¢ KariTtaHoBo# npsasio” (“Around your face, rushes of damp hair, streaked
with auburn”). 1lpo3a-mMoBa, 10 SIKOT BIAEThCS aBTOPKA, BIAYYBAETHCS B KOXKHIM
crpodi. Ii mymKkm, Hamii, KOXaHHS — YuTa4 TepeXKUBac pa3oM 3 Hero. | Xxoua moesis
Jlyisu Imok, 6e3yMoBHO, aBToGiorpadiuna, ocoOucTicHa, BOHA BOAHOYAC HaOyBac
OKpac i MeBHOI yHIBepCaJIbHOCTI. Y LEHTPI 1 TBOPY — JIFOJACHKI OYYTTS, SIK1 BIUHI.

Omxe, crioBiganbHicTh noesii JI. [0k 100pe BIMCYETHCS B Cy4YacHi TPEHIU: HE
OOSATHCS TOBOPUTH TIPO CBOE TOpPE, HABITh SIKIIO BHUJIAEMICA KOMYCh CIIA0KOIO UM
HAIIIKAHOIO JIIOAWHOIO. AJie He MEHII BaXJIMBUM JUII HEl CcTac IIOCTIMHE
caMO3aIMTyBaHHS, CaMOCITOTJIAIaHHs, CyMHIBH. He 3acTUTHYTH, HE 3yNMMHUTHCS B
PO3BUTKY, HE OpaTu Ha cebe GyHKIIT Cymi. [1 mo3wuist — 3erka BIJICTOPOHCHA, BOHA
CBITYUTH TIPO 3aHETAI, a HE PATYE BiJ HHOTO.
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Bikmopia @envko
Tlonmascekuti Hayionanvrull nedazo2iunuil yuisepcumem imeni B. I'. Koponenka
Haykoeguit kepisnuk — K. ¢pinon. n., ac. Opnos O.I1.

IIpo0siemu pacusmy B pomani I'anep Jli “YouTn nepecmimnuka”

ABto6iorpadiunuii poman I'. JIi mepeHOCUTh ynuTaya y JUTUHCTBO TOJIOBHUX
repoiB, /e 3aKJIaIat0ThCsl MOpaibHI OCHOBH IMOJATBIIOTO KUTTS. J[iTeli BUXOBYIOTH
HE CJIOBA, a MPUKIIAJ, 00 ITH MOMIYalOTh HAWMEHITy OpPEXHIO YU HECIPABEIJIUBICT
Yy BUMHKaX JOPOCJIHX, BIIUYBalOTh PO3ODLKHICTP MK IXHIMH CIOBaMHU 1 JissMd. Y
POJIMHI TOJIOBHUX TEpPOiB NPEKPacCHI CTOCYHKH, IpykKOa MiX OpatoM 1 CECTpOro
nmoOyi0BaHa 3a MPUHITUIIOM “OJHMH 3a OJHOTO roporo”. Ilpomy iX HaBYMB OaTbKO —
6e3xomMnpomicHUH anBokaT ATTiKyc DiHY.

MeToro cTarTi € IOCHIKEHHS MpoOJieM pacu3My B CIPUHHSATTI TOJIOBHUX
repoiB pOMaHy, 30KpeMa JiBUMHKHU-po3noBiadku J>xum. CBIT BUraJjaHOTO MiCTeuKa
MeiikoMOy 1 CBIT BCi€T KHUTH — IIPO HEMIPUEMHMM 1 HEBUIIPABIAaHUI Pacu3M, B SIKOMY
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BiIOYBAa€ThCS MOpalbHE AOpOCTIlIaHHA AiTe ATrtikyca PiHya, mpo 3AaTHICTH
CTaBUTH ceOe Ha MICIIE 1HIIIOT0, PO MPii O PIBHUX IIpaBax JIkOJIeH.

BuOpanuii aBTOpKoIO IHEHTpadbHUN 00pa3 MepecMIlIHUKa CIOBHA PO3KPHUBAE
TOJIOBHY 1JI€10 TBOPY — HAJII0 HA CIpaBEIJIMBE MOKAPAHHS THUX, XTO MiJJIa€ CyMHIBY
171ei rymaHi3My 1 JeMokparii. IlepecMillIHUK € TOJIOBHMM CHMBOJIOM poMaHny. Lleit
NTax 3raJlye€ThCs B KHIDKIN JIMIIE KiIbKa pasiB. Oaun pa3 Attikyc DiHY Kake TITAM,
110 BIICTPUIIOBATH TIEPECMIIIHUKIB — TPiX, a Cycijka nosicHioe: “A mockingbird is a
completely innocent bird, he just sings to us for joy. Mockingbirds don 't pick berries
in the garden, they don't nest in tubers, they just sing their songs to us. That’s why
killing a mockingbird is a sin” [3]. (“[lepecmiwunuxu ne pobnsme niaxoi wkoou,
MibKYU cnigaromv i gecelsimv Ham cepye. BoHu He po3kibosyromv 52i0, He
CHI30AMbCS Y KIYHAX, HIY020 — MINbKU BUCHIBYIOMb H00SIM HaA padicmb. Ocb yomy
soumu nepecmiwnuxa — epix”’) [1, c. 67].

CumBoniyHUN o0pa3 mnTaxa — OJUH 3 XYJIOXKHIX NPUHAOMIB 300paskeHHS
YYaCHHUKIB KOH(IIIKTYy MDK OITUM 1 TEMHOIIKIPUM HACEIeHHIM AMEpUKHU.
beszzaxucHoro adpoamepuxaniii Toma PoOiHCOHa Tak K€ JIETKO 3HHUIIMTH, SK 1
MEePECMINTHUKA, aJie TPIXOBHICTh IILOTO PO3YMIIOTh HEOAraTo 3 MENIKAHIIB MICTEUKa,
7€ 3BUKJIM JIO TOTO, IO Ol 3aBxAu mpaBi. AnBokar ATTiKyc DiHY HaMmaraeTbCs
3MaMaTé 1[I0 TPaauIliio, aje SK BiA3HAYAIOTh CyYacHl JOCIIAHUKH, 30KpeMa
1O. CanoxxnukoBa [2], y cBOiX AisiX BiH HE JO KIHIII CBIAOMHI Oopelb MpoTU
pacusmy.

Tak, Atrikyc @iHY MpEACTaBICHU SK BTUIGHHS 4YeCTI Ta TIAHOCTI,
CTBEP/KYIOUHM, IO BCl JIOAM (HE3aleXHO BIJ BIPOCIOBIJAHHSA, KOJIbOPY IIKIPH)
MOBMHHI MaTy PiBHI MpaBa, HIXTO HE MOBUHEH OTPUMYBATH CHEL[ialbHUX MPUBLICIB.
I'epoit OyB TOTOBMI 3pyHHYBAaTH BJIACHY PEIyTaIlio, Ky 3yMiB 3apOOWUTH 3aBASKA
JIOBTOMY 1 YECHOMY BHMKOHAHHIO OOpry B Cy/i, 1 HaBiTh MOXKEPTBYBATHU KUTTAM
3apajy MOPATYHKY OJHOTO TEMHOIIKIporo. Ase Tpeba mam’siTaTu, 0 PO3MOBiAb Y
pomaHi BefieThes Bij iMeH1 Masienbkoi [lxun Jlyi3u, sika imeanizye O0aTbka 1 momivae
JIUIIE T1 aCIIEKTH MOT0 MOBEAIHKH, K1 BIMCYIOTHCS B BIAMOBIIHKMKN o0pa3. JliBunHKa
crae “HeHaniinuM omoBimauyeM” (tepmin Y. K. byra [4].), gAkuii NEBHOIO MipOIO
CIIOTBOPIOE JINCHICTh, TOMY III0 HE 30BCIM TOYHO IHTEPHPETY€E HABKOJIMIIHIN CBIT.
Taka nuTHMHA-OMOBIAAY HE MOXKE JO KIHII 3pO3YMITH BCl HIOAHCH CHUTYyaIlii abo
BHUCJIOBJIIOBAHHS 1 CTBOPIOE KapTHHY CBITy, MJIs SIKO1 XapakTepHa TMO3WTHUBHA
eMOIIIiHE 3a0apBICHHS

OpHak yBaXKHI UMTa4yl MOXKYTb 3pO3yMITH, 1110 ATTIKYyC — 0€3 CyMHIBY, J0Opuit
1 XOpOIIMI YOJIOBIK — HE € OOpLEM 3a PIBHONPABHICTh TeMHOLIKIpUX. [lo-niepiue, BiH
HE JOOpOBLTHPHO BHKJIMKAETHCS 3aXMINATH HECHpPaBeUIMBO 3BHHYBadyeHOro Toma
PoGiHcoHa, #oro mnpu3Hauae CyAjas, Xoya, 3a BHU3HAHHAM ATTIKyca, BIH J0
OCTaHHBOT'O CITOMIBaBCS, IO I yarma HWoro muue (“You know, I'd hoped to get
through life without a case of this kind, but John Taylor pointed at me and said, “You
re It” [3]).

[To-gpyre, BIH NOYMHAE BIPUTH CBOEMY IMIJ3aXMCHOMY 1 BHUpILIyE TIO-
CIpPaBXXHbOMY 3aXHUIIaTH HOTO 11e i ToMy, 1o KenmypHis, 110 xuBe B Horo OyIUHKY
1 MKITy€eThCs PO JiTel, 1o0pe xapakrepusye Toma, BiI3HAUAIOUH, 1110 BiH XOTUTH 0
nepkBy 1 Bexe rigae xurtsa (“He’s a member of Calpurnia’s church, and Cal knows
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his family well. She says they are clean-living folks[3]). Hapemri, B cBOiif mpoMoBi Ha
cyai ATTIKYyC MPpsIMO TOBOPHUTH PO CBOE HEBIP1 B T€, IO BC1 JIFOJIM CTBOPEHI PIBHUMU:
XTOCh PO3YMHIIIMK 1HIIHX; Y KOTO-TO OLIbIIIE MOXKJIMBOCTEH 3aBISAKH IMOXOMKEHHIO 1
T. 1 .; aje, Ha MOro TrIuOoKe MEpEeKOHAaHHS, CyJ MOBUHEH OyTH THM MICIEM, JI€ 3
yciMa JIIOJAbMHU (IKOTO O KOJBOPY IIKIPH BOHM HE OYyJiM) IMOBHHHI 3BEpPTATHCS
oxHakoBo uvecHo (“in our courts all men are created equal” [3]; “The one place
where a man ought to get a square deal is in a courtroom, be he any color of the
rainbow ... " [3]).

Takum ywHOM, MM Oauumo, mo Tom PobGincon nmms ATTikyca ctae
HECITPaBEUIMBO 3BHUHYBAYCHUM JIFOJWHOIO, BIH HE 0aU4WTh B HHOMY IPEACTaBHUKA
rHOOJICHOT pacw, TpaBa SKOi BiH, SK aJBOKAT, TIOBMHEH BiJICTOIOBATH, XO4a HOMY
JOBOJIUTBCS OOpOoTHCA 3 3a0000HAMHU TMPUCSKHUX, K1 0ayaTh JIMIIE KOJIP IIKIpU
oOBUHYBa4YeHOTO. AJle caM ATTIKyc He po3yMie Takoro craBierns (“Why reasonable
people go stark raving mad when anything involving a Negro comes up, is something
| do not pretend to understand ...” [3]), BiH Bupilllye HEe PacoBy, ajie KOHKPETHY
MpaBoOBy MpolOsieMy, IO HE 30iraeTbCs 3 OaueHHSM CIpPaBHU, XapaKTEPHUM JJis
O11bIIOCTI XxHTENB Melikomoe.

OpHak MOpanbHUN KOJEKC, SIKMM HEMOMITHO 1 Oe3rnepepBHO BUPOOIISETHCS B
poauHi DIHYIB SIK B MOBCAKJACHHOMY JKUTTEBOMY JIOCBifl, TaK 1 B XBWJIMHHU KPHU3H, €
3HA4yHO OaratimuM. B 0CHOBI HOT0 JISKUTH OJMH MPUHIIKIT — TIpaBa. Y ik poauHi Ha
BCl MUTAHHS BIANOBIJAIOTH 13 PI3HUM CTYIEHEM JieTalli3allli, ajie 3aBXKAu IMpaBay.
IToBara o aiTei, 30BCiM HE BUKJIIOYAE JUCHUILIIHU 1 BAMOTJIUBOCTI, BOHA MPOHU3YE
BIIHOCHHU ATTIKYycCa 3 CHHOM 1 IOHBKOIO — Y€ OJM3bKI 1 HIXKHI.

[lepecMinTHUK yOCOOIIOE 11610 HEBUHHOCTI, HEMOPOYHOCTI, & 3HAYUTD, ITPAB/IU.
BOutu nepecMillHuMKa — 3HAUYUTh BOUTHU caMy cropaBeiMBICTh. KiTbKOM reposm
JIOBEJIOCS] TaK UM 1HAKIIE 31ITKHYTHUCS 31 37I0M, 1 BC1 BOHU OTpUMAaIU MOKapaHHs: Oyiau
BIITOPTHYTI a00 HaBiTh youTi cycninbcTBOM (Tom Pobincon, Jxum, Jdimn, Onynano
Penmi, wmictep Peitmonm). Bcei mi mrogum B meBHIM MIplT — MEPECMINIHUKH SIK
yOCOOJICHHSI HEBUHHUX JKEPTB.

VYV ¢dinani pomaHy, Koiau BUSBIAETbCs, Mo boO FOem HaTkHyBCs Ha CBiit
BJIACHUU HIXK 1 3aTUHYB, olleneneHnii ATtikyc OiHY TPOMOBIISIE:

“— Cxayme, micmep FOen ynas na ceoeo nodxca. Tu 0obpe ye samamuna?

Buenso ein mae makuii, HiOu tioco cuio 0yno niobaovopumu. A niodiena,
00OHAA 1020 I MIYHO NOYLNY8aa.

— Tax, cep, 3amamuna, — 3acnokoina s uozo. — Micmep Teum mae payiro.

— Ammikyc 8i0CmMOpoOHUBCsL i NO2TISIHYE HA MeHe:!

— Tu npo wo?

— Hy, ye six éoumu nepecmiwnuxa, max? " [1, c. 258].

Y pomani I'. JIi “YOutun nepecmimHuka” IOMIHY€E iesl IpoO Te€, IO HABITH,
SKIIO CYCHUIHCTBO HE 3MIHIOETHCS, KOXKHA JIIOJMHA TIOBHMHHA BECTH ce0e TiIHO 1
4yecHO B Oyap-skux oOcTaBMHaX. [OJOBHUX TepoiB poOMaHy aMEepHKaHCHKOI
MMCbMEHHMIII, SKI0 HE MOKHAa Ha3BaTW aKTUBHUMHU OOPISIMH TPOTH PACH3MYy, TO
XyIOKHIMH 3aco0aMM OIOBiAI aBTOpPKAa BKa3ye Ha JKUTTEBI NPUHIUIHU, SKI HE
J03BOJISIFOTh HECTIPABEIMBOCTI YKOPIHIOBATHUCA B CyCHUIbCTBI. JlymaeTncs, 110
TaKUi NUIAX € TOCTYITHUM JJIsi OUTBIIOT YACTHUHU JIFOICTBA, 1 SIK JOBOJUTH 1CTOPIS —
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JOCUTH J1€BUM y MPOTUCTOSIHHI pacu3my, (armm3My Ta 1HIIUM IposiBaM HAaCHIIbCTBA
HaJl JIIOAUHOIO.
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Jap’a @ypca
Tlonmascwkuti Hayionanvuull nedazo2iunuil yuisepcumem imeni B. I'. Koponenka
Haykoeguit kepisnuk — K. ¢pinon. n., ooy. lllpamko P.I.

Jlexcuuni 3aco0m peasizauii JiHrBOKYJILTYPHOT0 THNIAXKY NEr0 B aHTIiHCHKIi
HAlIOHAJIbHIN KapTHHI CBiTY: 10 icCTOpii NMTaHHA

IMocranoBka npodjemu. OCTaHHE AECATHPIYYS B JIHIBICTULI MO3HAYMUIIOCS
OUIKYBaHOIO 3MIHOIO HalpsiMy HAyKOBUX TNOIIYyKIB. AKTHBHa pPO3pOOKa HayKOBOi
TEMaTUKH BCE YACTIIIEC 3yMOBJIIOE TIEPEXif] JOCIITHUKIB 0 TPUBUMIPHOTO MPOCTOPY
Ha TTOKOPJIOHH] KUIBKOX Tally3el, KOJU OCHOBHY yBary 30CEpeIKyIOTh Ha 00’ €KTax,
mo mnepedyBarOTh Ha TMEPEeTHUHl TPhOX, a TO W YoTUpHOX KypciB. lle, 30kpema,
CTOCY€ETbCSA, TAaKUX JAMCLUUIUIIH, SIK JIHTBOKYJBTYpPOJIOTis, JIIHIBOKOHIIETITOJIOTIS,
JHTBOTIEPCOHOJIOT1S ¥ TeHIepHA JIIHTBICTHKA.

CydJacHi TIOCHI/DKEHHSI B KOMYHIKATHUBHIA  JIIHTBICTHIIl  HECIPOCTOBHO
NOTBEP/DKYIOTh BHUHATKOBY pOJIb KOMYHIKaHTa — AaKTHUBHOTO MOBLS, SKUH
BUTJIYMadylOTh SIK OCHOBHY JIaHKy OyJOBH KOMYHIKATUBHOTO aKTy 3arajioM W
aKTaHTa KOMYHIKaTHBHHUX TPAKTUK 30KpeMa. Takuil MoOBelb € MPOAYIICHTOM
MOBJICHHEBUX BIJPI3KiB, y3araJlbHEHUM 0Opa3oM  HOCIs JIIHTBOCOIIOKYJIbTYHUX,
MOBHMX Ta HAI[lOHAJILHUX I[IHHOCTEH.

Cran jaochailzkeHHsl. Y JIHTBICTUYHOMY JOpPOOKY CBHOTOAEHHS MNHJIBHOMY
BUBYEHHIO TUIOBUX 00pa3iB OCOOMCTOCTEH aHTJIOMOBHOI KapTHHHU CBITY Ha 3pa3okK
aHTIIICHKOTO KOJOHIambHOTO ciyk0o0Bist (B. B. JlepeB’siHcka), OpuUTaHCHKOTO
npem’ep-minictpa (JI. A. BacunbeBa), anrmiiicekoi koponeBu (I. A. Myp3unoBa),
MPOAHATI30BaHO ¥  JIHTBOKYJBTYpHUN  THUMAX  “aHTTINACBKUNA  JTBOPELbKHIl”
(T. B. bormapenko), )iHKHU sk TeHAepHOTO cTepeotuny (€. A. Ky3nerosa) Tomro [5,
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C. 32]. He3Bakaroun Ha 3HAUHUU CIEKTP BHUCBITJIIEHUX MHUTAHb, YCE€ XK 3aJUIIAETHCS
HU3Ka TUTaHb, M0 NOTPEOYIOTh HarajabHOTrO BUpimieHHS. OAHUM 13 TaKUX
MaJIOJIOCIIIJKEHUX ACTIEKTIB € XapaKTepUCTHUKA HAIIOHAIBHO 3HAYYLIUX THUIIAXKIB Y
pO3pi3l YKpPAiHChKOI Ta aHTIINACHhKOI MOBHMX Ta KOHIIEITYalbHUX KapTHH CBITY Ta
NPE/ICTaBIICHHS Pe3yJbTaTiB TAKOTO OMKHCY B KOMIApaTUBHOMY po3pi3i. BuBueHHs
OKPECJICHUX BHILE MOMEHTIB MOTPEOYy€e IPYHTOBHOTO 3aJy4Y€HHs Ipallb, MOB’A3aHUX
31 BCTAHOBJICHHSIM KYJIBTYpHHUX Mapayiesiedl MK MpeACTaBHUKAMH Pi3HUX €THOCIB. 3
OIJISIIy Ha BHINE CKa3aHe, BHCBITJIIEHHS OKPEMHM MOMEHTIB (opMmyBaHHs
JIHTBOKYJIBTYHUX THMAXIB BUJAETHCS IIIJIKOM aKTyaJIbHHAM.

Buknan ocHoBHoro marepiaay. Hacammepen ykaxkemMo Ha TO#M (akT, 1o
noTpedye CBOTO YITKOTO KBalli(piKyBaHHS caMe MOHSTTS JIIHTBOKYJIBTYPHOTO THUIIAXY,
OCKIJTbKM YaCTKOBO BOHO TiepeOyBae Ha TMEPETHHI TaKWX BH3HAYCHb, SK ‘‘MOBHA
OCOOUCTICTB”, “MHIBOKYJIBTYPHHUI NOPTPET”, “MOBJIEHHEBHI NOPTPET”, “‘cTepeoTHn’’
Tomio. Y 3anpornoHoBaHomMy B. KapacukoM BU3Ha4Y€HH1 JIIHTBOKYJIBTYPHOTO THUIAXKY
3aKIEHTOBAHO YBary Ha HOro I[IHHICHIA Opi€HTAallli, 10 TaK CaMO BIIMEXOBY€E HOTO
BiJl aHAJTOTTYHUX MOHATH [3, ¢. 53].

MoBHa 0COOHCTICTh, HA MMPOTUBATY JIIHTBOKYJIHTYPHOMY THIAXY, Iepeadavae
TUITI3aIi0, Xo4Ya 1 € I1HJUBIAyaJi30BaHUM YTBOPEHHSM CBIJIOMOCTI 31 CBOIMHU
OpUTIHAJIBPHUMHU MOBJICHHEBUMHU O3HAaKaMH, BU(GOPMYBAHMMH BIPOJOBXK JKUTTS
JOJMHU. YIUTUB COLIOKYJIbTYPHUX UYMHHUKIB, HECIIPOCTOBHUM JIi THMAXIB, HE €
BUPIMIAIBHUM Y IIbOMY pa3i [6, c. 41].

BiamToBXyounch BIJI OKpPECIEHOI BHILE TEMH, PO3IJIIHEMO MEpeaycim
3arajbHe BU3HAUYEHHS “‘TUIAX repos’, 40 AKOro HAJIEKUTh 1 00pa3 nuuaps. Crodarky
MOHATTS “repoil” kBamiiKyBadu TOCUTHb By3bko. lle Biga3epkajieHO B €THMOJIOTIi
cioBa hero, ne nekcema (“eepoir””) mom’si3ana 3 yatuHchkuM “heros” (“defender,
protector” (“saxucnux”, ‘“nokposumenv”) Ta TpenpkuMm “heros” (“demi-god”
(“nanieb02”, “nodibnutl 0o 6o2a”, “xKymup”, “6oacecmeso”) [7].

JI71st 0THO3HAYHOTO BCTAHOBJICHHS CKIIAJTHUKIB TUTIAXKY “‘2epoti” y OpUTaHCHKIN
KyJIbTypl TPOAHANI30BaHO pPi3HI JieKkcukorpadiuHi JpKeperna, [ BCTaHOBJIEHO
HalllOHAJIBbHO-cTIeu(1uHI oro ocobmmBocti. I1ix yac aHami3y 3BepHyJIM yBary Ha Te,
mo JjekceMa “hero” mpeacraBiieHa TaKMMH JIEKCHKO-CEMAaHTHUYHHUMHU BapiaHTaMM:
1) someone who has done something brave, for example saving a person’s life or
risking their own life; 2) someone, especially a man, who is admired for their
intelligence, great abilities, bravery, goodness or personal qualities, especially
someone who has performed an act of great courage under very dangerous
conditions; 3) a man distinguished by exceptional courage, nobility, fortitude, etc.;
4) a man who is idealized for possessing superior qualities in any field; 5) the main
male character of a book, film, story, or play, who usually has good qualities [5,
c. 62]. 3a3HaunMMoO, 110 Ha CHOTOJIHI 30eperyiucs BapiaHTU “Haniebo2” 1 “0CHOBHUL
nepconaxdc meopy”’, Xo4a BOHM W BIIJANCHI BiJ siipa TUNAXy, NepeOyBarouM Ha
nepudepii #oro cemaHTuku. Y TOOyTOBOMY crHiiKyBaHHI “hero” y 3HaveHHi
“nanie6o2” Maitxe BUHIILIO 3 YXKUTKY.

OTxe, BIATIHKK 3HAYCHHS JIekcemu “hero” cBimyaTh mpo Te, IO B aHTJIHIIB
repoil BOJIO/Ii€ MEePEeIOBCIM TAKUMHU SIKOCTSIMH, SIK XOPOOPICTh, CMIUJIMBICTh, MY>KHICTb
1 OmaroponctBo. Ciii YTOUHUTH, IIO KOJHE 3 BU3HAYCHb HE OIUCYE Tepos SK
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¢13uuHO CUIBHY 0c00y, a OTXe, He OO0OB’SI3KOBO BOJOMITH HEAOUSIKUMU
3M10HOCTSIMU, 100U JIoroMaraTy JIFOAIM. [HO/I B CKIaAHUX CUTYAIlISIX CJiJl BUSBUTH
HE JIUIIE MY>KHICTb, aJleé BUHAX1JIUBICTb.

3aBIsSKHU HAIBHOCTI TUX YM THX 3/1I0HOCTEH repoil BUOKPEMITIOETHCS 3 HATOBITY,
Horo Bmi3HAIOTh, Oarato XTO HaBiTh IIaHye sK igean. [lloObu pu3MkHYTH BIacHUM
KUTTSIM Ha OJjaro iHIIMX, CJIi OYTH HE TIIBKK YyWHUM, CMUIMBUM 1 OJaropoJHUM,
ajie i BeJIUKOIYIITHUM.

[MokBaui(hikyBaBIIM MOHSTTS “cepoul” BUCBITIMMO THUNaX ‘“ruyaps” (kKnight),
KUTTSL SKOTO TPOXOAWJa B TOCTIMHHX 005X 13 BoporoM. CyTHICTH COIiaJdbHOTO
3MICTY TOHATTA ‘““Iuyap” HEPO3PUBHO TOB’sA3aHa 3 MOHATTAM “‘6oin”. Bim murmapis
OUIKyBajJHM TMpOSIBIB CHJIHM, MY>KHOCTI, MparHeHHs 10 CJaBH, SIKI 3aCBiIUyBaliu
3BEpIICHHSAM HOBUX MOJBUTIB [4]. CTaHOM Ha ChOTOJHI MOKEMO TOBOPUTH TIPO TE,
10 y CBiJIoMOCTi OpuTaHIiB Jiekcema “Knight” acomiifoBaHa 3 TaKUMU TIPUKMETAMM:
1) (originally) a person who served his lord as a mounted and heavily armed soldier;
2) a man who has been given a special honour by the king or queen and has the title
Sir before his name; 3) (the Middle Ages) a man of high rank who had a duty to fight
for his king; 4) (in former times) a man of noble rank trained to fight, especially on
horseback; 5) (in the past) a European soldier from a high social class who wore a
suit of amour (a metal suit) and rode horse (CED, OALD, LDELC, MED) [3, c. 62].

Ha mizncraBi HaBeleHUX JIEKCUKO-CEMAHTUYHUX BaplaHTIB MOXKHA MPUITYCTHUTH,
IO CTOYATKy JIMIapeM BBaXKalIH OyAb-sIKOTO COJiaTa, IO CIYXHB CBOEMY TaHOBI.
[Ti3Hille HUM MIT CTAaTHU YOJOBIK BHUIIOTO COIlaJbHOTO cTaTycy. OCHOBHHMM, MpPOTE,
HOro 3aBIaHHSM SIK JIMIAPsI 3aJIUINANIACS Y4acTh y 001X, 3a 1110 KOPOoJib a00 KOpoJieBa
OKpeMO iX yIIaHOByBaJid. JIMiapi HOCWJIM crHeuiajgbHl OOJaayHKH, 3pOOJIeHI 3
MeTany, OOOB’A3KOBO i3auiM Bepxu. s Toro, abu MIAKPECIUTH IAHOOJIMBE
CTaBJICHHsI JI0 JIMIIApiB, MEpe] iM’SM YKWUBalIH 3BepHEHHs Sir “cep”. SIckpaBum
MPUKIIAZAOM peastizallii ysBJICeHb MPO JIUIAPIB MOXKE CIYXHUTHU JIETeHIa TPO JIUIApiB
Kpyrnoro cromy. 3i6pani kopoiem ApTypoM BiBakH1 1 OJaropojiHi MY>KUUHH HE
JIUIIE 3aXMINAJIA CBOT 3eMull B 00X, ajie 3aBXKJIU OyJIM TOTOBI MPHHTH Ha JOTIOMOTY
cnaOKuM, BIICTOATH 4YecTh AaM. He mapma mepion mpaBiiiHHS KOopois ApTypa 3 Horo
TOOJIECHUMU JIUIIAPSIMU BBAXKAIOTh €MOXOI0 PO3KBITY OJIArOpOACTBA 1 CaMOBIIAHOT
CITy’KOH KOpPOHI.

['epoi3m mossirae He JUIIE y MPOSIBAX MYXXHOCTI, XOpoOpOCTi, 100ecTi, ane i
y 3IaTHOCTI TIO’)KEPTBYBATH BIIACHUMU IHTEPECAMH UM BJIACHUM JKHTTSIM 3311 OJj1ara
IHIIUX. BiAMITOBXYIOUHUCH BiJI TAaKWX KOMIIOHEHTIB, MOXXHa TOBOPUTH IIPO
pO3Taly’>KeHHSI CEMAaHTHMYHOTO TOJIs  JIIHTBOKYJBTYPHOTO THUIMAXy ‘‘2epoil”,
3apaxyBaBIlU J0 HOTO MOHATIMHOTO si/pa Taki BiATiHKH, sk “defender” (“saxuchux™),
“protector” (“saxucnuk, nokposumensv”), “soldier” (“conoam™), “warrior” (“soin’) i
“fighter” (“6oeyn, 60in™). Po3rmsHeMo JEKCHYHI 3acoOM penpe3eHTamii IuX
KOHCTUTYEHTIB jaetanbHimie [4, c. 112].

Defender — someone who protects a place against attack, or who believes in
and supports a person, idea, plan, etc. I3 mporo BH3HAYEHHS MOKHA 3POOHTH
MPUMYIIEHHS, 0 3aXUCHUK YHHUTH OMiP HACWIBCTBY, MIATPUMYIOUH YIIOOJICHY YU
[IIAaHOBaHY HUM JIIOJIMHY, a00 X i7ei, M0 CymnepeyaTh HOro MOPaJIbHUM TPHUHIIAIIAM.
HiecnoBo “to defend” momomarae poskputu cdepu HisSUTBHOCTI, € 3aXMCHUK Mae
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3Mory BUsIBUTH ceOe. Croau HallexaTh He JIMIIE CUTYyallis BIHHU, KOJIM MOBa WJe Mpo
IPOTUCTOSHHSA, aje i, cKaximo, ropuandHa chepa (“to represent (a defendant) in a
civil or criminal action; to attempt to disprove or invalidate (an action or claim))”.
BaxnuBo 3a3HaunTH, 110 B OCTAHHHOMY 3aXHCHHK (2IBOKAT, FOPUCT) HE 3aBXKIU Ma€e
Ti SKOCTI Tepos, OCKUIbKM MOXE 3axXWIaTH 1 YEeCHUX JIIOJeH, M0 MparHyTh
CTpaBeUIMBOCTI ¥ BHUMpaBOaHHS, i THX, XTO CIpaBAi BUMHUB 3704WH. Haiiguacrimre
TaKl CUTYyallli MarOTh MICII€ TO/Il, KOJIM Ha MEPIIOMY MICIl CTOATh T'POII i 3UCK, a HE
Oa’kaHHSI TOMOTTHCS MTPaBOCY IO [S].

Otxe, y ropuauaniid cdepi defender oroToxxHIOOTH i3 hero, AKImo 3axXUCHUK
BUCTYMAa€ Ha CTOPOHI CIPaBEAJIUBOCTI, JOMOMAararoud OE3BUHHUM JIOASIM, IO
OTIMHUJINCS B CKPYTHIiH cUTyaIlii.

Jlexcemu defender i protector ticHo moB’s3aHi MiXk co0010. PosristHemo 1ieit
MOMEHT JieTajbHiIme: protector — 1) one who protects; a guardian; 2) a person who
cares for persons or property [5]. CmoBo ‘“protector” mae 3HauHy KiIBKICTh
CHHOHIMIB, IO TIOSICHIOETHCA EKCTPAIIHTBICTUYHOIO HasBHICTIO Oe3miul  cdep
TISUTBHOCTI 3aXMCHUKA YM TIOKPOBUTENA. 3a3HAYUMO JIMIIE Ti CHHOHIMH, IO
MEeXYIOTh 13 monHsTTaM “hero”: bodyguard, escort — someone who escorts and
protects a prominent person (“mooduna, wo cynpogooxicye ma OXOPOHSE BIOOMY
ocobucmicmy”™); chaperon, chaperone — one who accompanies and supervises a
young woman or gatherings of young people (“nepcona, sixa cynposooacye monooy
oiguuny abo epyny monooux mooet”); fire fighter, fire-eater, firefighter, fireman — a
member of a fire department who tries to extinguish fires (“6opeuys i3 6ocnem,
noofceofCHuK”) [ikaBo, mo cioBo “fire-eater” orpumano MEepPeHOCHE 3HAYCHHS —

“cminuea noouna’, S

29 ¢

npucmpacHuil bopeysb 3a Wo-Hedyowv”, “‘cnpumuull Yoa08ik”, a
guard — a person who keeps watch over something or someone (“moduna, sxa
0XOpOHsIE K020-HehYOb, wo-Hebyov”); Keeper — someone in charge of other people
(“moouna, sika mece sionosioanvricme 3a inwux”), peacekeeper — someone who
keeps peace (“mupomeopeysv”); preserver — someone who keeps safe from harm or
danger (“moouna, sika obepicac / pamye 6i0 miiecHux yuikoodiceHv, Hebesnexu’),
tribune (y CrapomaBubomy Pumi) — an official elected by the plebeians to protect
their interests (“ogiyitina ocoba, obparne niebesmu Ons 3axucmy ixuix inmepecis”),
watchdog — a guardian or defender against theft or illegal practices or waste
(“moouna, wo nurbHye, wobu He 8i00Y8ANUCA KPAOINCKU, MAPHOMPAMCMEO U IHULL
nezaxonni 0ii””) (FD).

CxapakTepu3yeMo 1HII JIEKCEMH, AOTUYHI [0 JIHTBOKYJBTYPHOTO THIAXKY
“eepour” [7]. Soldier — 1) someone who serves or has served in the military forces of a
country; 2) a member of an army, especially one who is not an officer; 3) a person
who is in an army and wears its uniform, especially someone who fights when there is
a war; 4) a person who works diligently for a cause (LDELC, CDO, FD). Yirko
CIIOCTEPEKEHO, 1110 COJIJIAT Hece BIMCHKOBY Cily>kOy B apMii, a B pa3i BiifHM 3axHIlae
barpkiBmuny. ConmaraMu Ha3WBarOTh BIMCHKOBUX, IO HE MArOTh 3BaHHS OQilepiB,
ajyie BXOIATH JI0 CKJIaqy 30pOMHMX CUJT KpaiHW. Y TIepeHOCHOMY 3HaueHHi soldier
3aCTOCOBYIOTh Ul TO3HAYEHHS MpalliBHUKA, SIKHH BUKOHYE CBOi OOOB’S3KH 3a
YroZ010.
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Fighter — 1) one who fights, such as a soldier or boxer; 2) an unyielding, or
determined person (FD). Jledinimis ciaosa “fighter” miarBepkye, 1110 BOHO OJIHM3bKe
3a 3Ha4YeHHsAM cjoBy ‘‘soldier”. BigminauMm Ha3zBemo Te, mo fighter moxHa
MOCTYTOBYBATHUCS JUIsl TIO3HAYCHHS CIIOPTCMEHIB, 0COOJMBO OOKcepiB — “OiMIiB” Ha
CHOpTHBHIN apeHi. BaximBo Bkazatu, mo “fighter” tak camo, sk i “soldier”, mae
HEPEHOCHE 3HAUCHHS “‘3a6358ma, cnosnena piutywocmi moouna” [6].

Warrior — 1) one who is engaged in or experienced in battle, or devoted to
war; 2)a soldier, usually one who has both experience and skill in fighting,
especially in the past. Ha mincragi anam3y nedininii “soldier”, “fighter” i “warrior”
MO>KHa 3pOOUTH BUCHOBOK, III0 BCl BOHU TICHO OB s13aHI MIX c00010, 00 MPUIHSATHI
JUTSI TIO3HAYCHHS BIMCHKOBOTO, KM Oepe ydacTh y 005X, 3aXHINAI0YH KpaiHy Mija Jgac
BiitHK. Toi i JlekceMu € B3aeMo3aMiHHUMH [2, . 41].

Po3riissHyTI BUIIIE KOMIIOHEHTH MOHSTIHHOTO mnoje GopMyrOTh TOCTIIKYyBaHE
T0JIE JIIHTBOKYJIBTYPHOTO TUIIAXY, OCKUIBKH KOXKEH 13 HUX MICTUTh 3HAUYHY KUIbKICTh
O3HAK 1 XapaKTepUCTUK, SIKUMHU TIOBHUHEH BOJIOJITH T'EpOH: MYXKHICTh, XOpOOpPICTb,
CMIJIUBICTD, 3/IaTHICTb MOKEPTBYBATH CBOIMH 1HTEpECaMH 3a/1J1s OJiara 1HIINX.

[lepepaxoBaHi CHHOHIMH CHIBBIAHOCHI B CyYacHId aHTUIIACBHKIA MOBI 3
iMCHHUKOM “hero”, curHaii3yrouu mpo Te, 0 OCTaHHE HaJIiJIeHe 0araTorpaHHICTIo, a
repoi BusiBisie cebe B pi3HUX cPepax. ko OpaTu 10 yBaru SKOCTI Teposi Ta iXHi
peasizalii, MO>KHa 3aCTOCOBYBATH PI3HOMAaHITHI TTOKa3HUKH, 11, 30C10HA, NS chepu
pemirii (martyr, saint), moy-06i3Hecy (Star, superstar), cmopty (Champion, winner).

BucnoBkn. OTxe, aHali3 KOMIOHEHTIB JIIHTBOKYJIbTYPHOTO TUMAXKY “2epoti”
YMOKJIMBITIOE TaKl 1Oro pucu:

1) moauHa, HaWYaCTIIIe YOJIOBIK, IO BUSBIISE MY>KHICTh, CAMOBIIIaHICTh;

2) TOTOBUH MiTH HA PHU3HK;

3) 3aiHCHIOE repOoiuHi BUMHKH IS OJ1ara iHIIHX;

4) BUKJIMKAE TIOBAry i 3aXOTUICHHS.

[TonsiTiiHe TOJIE JIHTBOKYJIBTYPHOTO THUIAXY “‘2epoil’” 3MIHIOBAJIOCS Ha
T1aXpOHHOMY 3pi31 3aJI€KHO B CHENU(pIYHOTO MOTPAKTyBaHHA y PI3HHX cdepax
akTUBHOCTI JtoauHU. [lepBicHe 3HAaYEHHA MWOro 30eperyocs, PO3MIMPHUBIIUCH Ta
PO3IIMPUBIIN SAPO TMOHSATIHHOTO MOJS, THM caMUM BH(OpPMYBaBIIU TepudepiitHe
HaBaHTakeHHA. Cy4yacHa 1HTeprperallis 0arato i YoMy 3aJ€XHUTh BiJl 1ICTOPUYHOTO
PO3BUTKY CYCHLUIBCTBA, yBiOpaBmM B cebe Taki KOHcTUTyeHTH, sk “knight”,
“defender”, “protector”, “warrior”, “soldier”, “fighter”.
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The given article gives a historical outline of the lingual-cultural type of a hero in the
English national world-image. As a result, the spectrum of its semantic constituents was logically
ascertained on the base of the component analysis. The core of this type has been under the deep
study reflecting cultural values of the society of a certain period as well as its priorities. The deep
periphery of the type was qualified according to the development of modern linguistics.
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The Female Images of the William Makepeace Thackeray’s Novel “Catherine”

Victorian Era quite strongly determined the place of women in society — only
for the family circle and its wealth. A female should be only a good mother and
housewife, but if we are speaking about her intellectual and spiritual personal
development, it was completely ignored. This stereotype of the female lifestyle is
associated with the cult of nepotism, which was characterized by many Victorian Era
writers, William Thackeray is not an exception. Moreover, the idea of femininity is
also conveyed by means of external characteristics: blue eyes, blond hair, a gentle
smile, etc. We should note, that such a concept of a female character a fragile, kind,
pure, naive heroine who values her virtue is formed in an English novel of the 18th
century.

A feature of Thackeray’s psychologism is the diversity of character, which is
determined by various levels of conditioning. The appearance of his heroes bears the
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signs of the times and traits of a certain social group, at the same time they are
individually unique [1].

Depending on individual poetical worldview Thackeray’s first novel
“Catherine” was written in line with previous parody stories, exposing with the help
of his inherent gift of comic shameful life situations that violate accepted norms of
behavior and stereotypes about gender roles in society. The main virtue of Victorian
morality, female decency, which was a necessary component of the image of an
"angel” heroine of the novels of that time, fell into the field of author’s criticism
through the prism of the impressive difference between the external and internal
components of the personality.

According to the plot of the novel, W. Thackeray turns to the past, to the
beginning of the XVIII century, the exact time when groups of “noble” robbers
flourished in England. In order not to mislead readers, he declares from the beginning
his intention to debunk the then fashionable novel about criminals, full of “sublime
thoughts about religion and philosophy” and “touching in their innocence” (the so-
called Newgate School). That was the first introduction to the personal features view

[3].

It should be noted that W. Thackeray, as a novice novelist, is too fond of
literary polemics and outright parody, he portrays his heroine realistically without
embellishing, making the accents on her features of character, demonstrating the
completely different literary method and vision on the female image.

Catherine is a heroine of the criminal world, she is a victim of the
circumstances beginning from the birth and upbringing continuing the impressive
cruelty of the environment under these facts her personal behavior and her attitude to
life are depending on the social stratum to which she belongs. She retains only the
outward features of decency, in fact, being brought up in a marginal environment, but
for the inner state she is a thief and a murderer. This decision demonstrates a realistic
author’s desire for the truth of its full reflection.

Thackeray admits some sympathy to his female characters, that they had a
certain capacity for good feelings, but they were crushed by the ugly struggle
between internal and external circumstances in order to avoid the cruel poverty, that
destroys the real personal features and made them to act the way they acting only to
survive.

Moreover, we should draw your attention on the fact that novel is written in the
form of a story from a third person narration according to the definition of modern
narratology - characteristic of the Victorian novel omniscient and ubiquitous narrator.
However, this story is not dispassionate, as required by the literary tradition of the
day, because it is full of author’s digressions and comments, which in content can be
classified as the comparative analysis from external and inner state of the character:

. Social, which demonstrate the author’s position (usually critical or
ironic) in relation to the social phenomena and laws depicted in the novel, that have a
massive influence on the character’s inner state of mind: “No mistake can be greater
than that of fancying such great emotions of love are only felt by virtuous or exalted
men: depend upon it, Love, like Death, plays havoc among the pauperum tabernas,
and sports with rich and poor, wicked and virtuous, alike”.
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o Personal, which convey the author’s attitude to the female characters and
events that the author describes in the novel: “We have alluded to his Excellency’s
marriage, as in duty bound, because it will be necessary to account for his appearance
hereafter in a more splendid fashion than that under which he has hitherto been
known to us; and just comforting the reader by the knowledge that the union, though
prosperous in a worldly point of view, was, in reality, extremely unhappy, we must
say no more from this time forth of the fat and legitimate Madam de Galgenstein. Our
darling is Mrs. Catherine, who had formerly acted in her stead” [2].

In the novel, W. Thackeray separates himself from the narrator, endowing him
with a certain personality (Solomons Jr.) and even the personal biographical facts. In
the last lines of the work, the writer draws the line between the author and the
narrator, emphasizing once again the goal he set before. To conclude with we would
like to say, that the following analysis makes it possible to overview a well-known
classical novel through the prism of both side of female character under the external
and internal circumstances, discovering something new in them and pay the
necessary attention on their moral features and personal values more than on the
stereotypes frames, that were previously not understood by science authorial
strategies and intentions, important for understanding the work of an individual writer
and the development of the literary process as a whole.
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The article deals with the female images and the femininity itself, which were described in
novels of the Victorian Era, especially in W. M. Thackeray artistic manner. The expression of a
well-known stereotype of novel ’s traditional female character is completely changed by the writer’s
personal meaning of external and internal character features.
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BararoBekTopHicTh BUKOpucTaHHs KOHIeNnTy YAC sik ppa3eosoriuHoi onmHuIi
B Cy4acCHiH aHIVIIMCHKIi MOBI

HoBi HaykoBi pO3BIIKM Yy JIHTBICTUYHIN Mapagurmi COpsSMOBaHI Ha
JOCTIPKEHHSI CEMaHTHKHU 1 IparMaTHUKU (pa3eosoTIYHUX OJAMHULL HAa MO3HAYEHHS
NEBHUX KOHIIETITIB Ta IX I1HBAaplaHTIB B aHIUINACHKiM MoBi. Came BHBYEHHS
CEMaHTUYHOI 0araTOBEKTOPHOCTI (pa3eoJOTIYHUX OJMHHUIL 3 KOMIIOHEHTOM ‘“‘dac”
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(O. B. AdanaceeBa, O. O. CeniBaHoBa) Ta iX (QYHKIIOHAIbHUX OCOOJIHMBOCTEH €
aKTyaJbHUM, 110 1 3yMOBIIOE HampsiM Iii€i crarti. Crnuparoyuch Ha JTOCIHIJHKEHHS
Cy4YacCHHUX JIHTBICTIB 3 ipoOsemu 1poro nutanus (FO. @. IIpanin, O. B. AdanacheBa,
1O. I. ®emenko, M. M. Konunenko, 3. /1. [ToroBa, B. B. Tumodeea) y upomy
JIOCIIKEHH] peACTaBICHO KOHIIENITyaJIbHO-1/1eorpadiuHmiA a”am3 Ta
KOMYHIKaTUBHO-TIParMaTHYHUHN TIX1A Y JOCTIKEHHT (PYHKITIOHATBHO-CEMaHTUIHUX
0coOJMBOCTEH (hpa3eoOTIUHUX OJAMHUIIb B aHTJIIMCHKIM MOBI Ta iX 1HBapiaHTIB.

Jocnimkenns (pa3eosoriyHUX OJUHUIL MAa€ TMepeBary — BapiaHTHICTh CaMUX
¢dbpazeonoriamiB, MO 3yYMOBJEHA CEMAaHTUYHUMHU OCOOIMBOCTIMHU. DpazeosoriuHi
CHUHOHIMH 3 SIBIISIIOTHCA 32 HASBHOCTI JIEKCHYHOTO Ta (popMasibHOTO BapitoBaHHS. Sk
3a3HavyaioTh MoBo3HaBll M. M. Kommnmenko Tta 3. /. [lomoBa [2], TOTOXHICTH
30epiraeThbcsi 3a yMOBU IpaMaTUYHUX MoAMQIKallii, a 3aMiHa JIGKCUYHUX OJIMHUIIh
CTBOPIOE HOBY CHMHOHIMIYHY ()pa3eoJIoTIuHy OJAMHUIIIO, B TOM Yac sIK (pa3eosoriuHi
CUHOHIMHU — II€ BapiaHTU (pa3eosIOTIYHUX OJIMHUIIb HAa IMMO3HAYEHHS TOTO Camoro
MTOHSITTSL.

Bubip HanpsiMy JOCIHIKEHHS 3yMOBIICHUN aHTPOMOIICHTPUYHUM IT1JIX0JIOM JI0
BuBueHHS KoHIlenTy UAC B anrmiiicekiit dpaseonorii. @pa3eoyoriudi OAUHUIN SK
0CO0JIMBI MOBHI 3aCO0M BHUKOHYIOTH HE JIMIIY MOBHY Ta JIHTBOKYJBTYPHI (PYHKIIIT,
o nependavaroTh nepeaavy iHdopmailii Mpo CTEPEeOTUIH, KyJIbTYpHI peanii, a i
iHdopmariiino-komyHikatuBHI QyHkiii. Konnent YAC sBisie co6oro gppazeosioriuxi
o0pa3u, OCHOBHa (YHKIIISI SKUX TMOJATa€ y BHUPAKECHHI €MOIIIHO-OI[IHHOIO Ta
cy0’€KTHBHOrO MOIJSIAY Ha CBIT. B OCHOBI mux (paszeonoriyHux oOpasiB MOXKYTb
OyTH penpe3eHTOBaHI HalllOHAJIbHI Tpaaullii Ta 3BUYAi, ICTOpUYHI (akTH, 010J1kiHI,
Mi1()OJIOTIYHI CIO’KETHU Ta peatii MOBCAKACHHOTO OyTTS.

P03BUTOK ysIBIIEHB TIPO YacC € pe3yabTaTOM PETep3eHTAIlll CHPUHHATTS JTFOAUHA
OTOYYIOUOI0 CBITY. MOBO3HaBLI pPO3JISAIOTh Yac Ha JIHIBICTUYHHUI Ta peanbHUI.
JIIHTBICTHYHUI Yac pO3yMiIOTh y CYy4acCHOMY MOBO3HABCTBI y JBa crmocoOu. Tak,
PO3PI3HAIOTH Yac SK OyTTs MOBH, SIK 3MIHYy MOBHOiI CHCTEMH B 4aci, KOJU MOBa
BHUCTyIa€e K ocoOnuBa (opma matepii, MO0 3HAXOJUTHCA Y MOCTIHHOMY PO3BHUTKY.
Take po3yminHs miHTBICTUYHOTO dacy 3amouatkyBaB Ie @. ne Coccrop, skwmii
CTBEP/IKYBaB, III0 MOBA MOE 1CHYBAaTH, PO3BUBATUCS W 3MIHIOBATUCA B Yaci. Brius
YUHHUKA JIIHTBICTUYHOTO Yacy Ha PiBHI JIEKCUKO-CEMAaHTUYHOI CUCTEMH BUSBIISETHCS
y 3MiHax, MOB’S3aHUX 3 MPOTPECUBHUM, PETPECUBHUM, IUKIIYHUM a00 XBWJIHOBUM
PYXOM MOBHUX SIBUII. 3a TAKUM ITOSCHCHHSIM JIIHTBICTHYHUN Yac TPEICTABIIIE€ COO0I0
dbopMy peanbHOro 4acy, SIKUM € 4ac OyTTS MOB, III0 MOXE BHUBUYATHCS SK TICBHUN
JITBOKOHIIENT. TakoX JIHTBICTU BUIUISAIOTH Yac SK 3aci0 BHUPaKEHHS YacOBUX
NMOHATh y MOBIi. [Ipy TakoMy migxoai BUAUISIOTH rpaMaTUUYHUA (MOPQOJIOTIUHUN 1
CUHTAaKCUYHUM), JIGKCHYHUM Ta KOHTEKCTyaJlbHUM JiHrBicTUYHUM dac. Koxken
MOBHUW pIBEHb Ma€ OAMHMIN, SKI MICTITh TEeMIOpajlbHE 3HAYEHHS: Ha
MOP(QOJIOTIYHOMY PIBHI TaKUMH OJUHUIISIMU BUCTYMAIOTh TpaMaTH4Hi (popmu, Ha
JIEKCUYHOMY DIiBHI — JIGKCUYHI OJWHUIIl 3 TEMIOpaJIbHUM 3HAYCHHSM, a Ha PIBHI
PEYCHHS — CHHTAKCUYH1 KOHCTPYKITIi.

JIiHrBiCTUYHUI 4Yac, SAKUM MPOHU3YE Maibke BCl PIBHI MOBHOI CHCTEMH, B
JIHTBICTHIN TO3HAYAIOTh 3araJlLHUM TEPMIHOM ‘“‘TeMnopaibHicTh” [4, ¢. 64-65].
Kareropiss TemMnopasbHOCTI € BaXXJIMBOIO MpU MOOYNOBI OyAb SIKOI aHTPOIOJIOTII.

155



TemnopalnibHICTh CHIBBITHOCUTBCS 3 00’€KTHMBHHM (peaJbHUM) 4YacoM, a TaKOX 3
BIJIOOpOXEHHSAM 4YacCOBUX XapaKTEPUCTUK 1 BIJHOIIEHb JIHCHOCTI y CBiAOMOCTI
JoJied, TOOTO KOHUENTYyaIbHUM Ta mepuentuBHUM yacoM. Ha ngymky A. PomaHOoBOI,
“MOJIeNTb TEMIIOPATILHOCTI Ma€ BUTJISA] CHipalil, CIPOEKTOBAHOI HA MOBHY IUIOIIUHY
[4, c. 65]. Ll cmipanb 0XOIUTIOE BCI PIBHI MOBH 1 € BIAKPUTOIO a00 “HE3aMKHYTOH™
JUIs 3amoBHEHHS. He3aMKHyTICTh cripaii IOB’si3aHa 3 THM, IO KUIBKICTh 3ac001B
BUPAXEHHSI TEMIIOPAIBHOCTI B MOBI € HEBUYEPITHOIO, 1 HA 30BHIIIHBOMY BHUTKY
cripaii 3HaXOAAThCS HAaHOUIBII PyXOM1 TUISTHKH, 10 TMOCTIHHO MOMOBHIOIOTECS [TaM
camo].

Konnienr YAC B aHriiichKiii MOBI mpeacTaBisie co000 BepOati3oBaHE
dpazeoceMaHTUYHE Ta CEMaHTHYHE TOJIEe, JIe SIPOM BHCTYIae jekcema “time”, B
nepedepii AKOro 3HaXOAATHCS 1HIII KOMIIOHEHTH, IO PENPE3CHTYIOTh MOHATTS Yacy
VY dpazeonorizMax Ha no3zHadeHHs koHUenTy YAC sapo Moxke OyTH BHUPaXKEHO SK
EKCILTIIUTHO, TOOTO JIeKCeEMOIO “time”, Tak ¥ iMruairuTHo [1].

Takox, Ha HaILYy JYMKY, CJI1Jl PO3TJIIHYTH 3aMiHY CIIOJIY4YyBaHOTO Jl€ciioBa (3a
HAsIBHOCTI) € 1HIIIMM BHJIOM BaplaHTHOCTI ()pa3eoIOriuHUX OJIMHUIIb HA MMO3HAYEHHS
koHuenty YAC B anrmiiicekiit MmoBi. Ha nqymky O. B. AdanaceeBoi [1], us gexcema,
[0 € TIEPEBAXKHO SJCPHUM KOMIIOHEHTOM (Dpa3eoOTIYHUX OJMHUIL Ha MO3HAYCHHS
koHienty YAC, croiydaeTbesi 3 TaKUMH JiecioBamu: 10 give — oasamu, 10 leave —
3anuwamu, to spend — nposooumu, t0 waste — eumpauamu oapemno. Tak, IeBHUN
E€MOIIMHUI CTaH JIOJIMHU MEepe/la€ caMe TIIyMauyeHHs OUIBIIOCTI JIIE€CIIB.

Ha nymky B. Mokienko, ¢paszeosioriudi oguHuul 3 KoMrnoHeHToM YAC
BUKOHYIOTh Takl (PyHKIIIi: €KCIIPECUBHY; 0Opa3HO-€KCIPECUBHY; €HIUKIONEINYHY,
ne (paszeosioriuHa OJIMHULISL BUCBITIIIOE 1H(POpPMALIO 3 00Ky KYyJbTYypH; COLIaIbHO-
iH(popmaTuBHY [3].

[IpornoHyeMO TakoX J0OAATH A0 IOTO CHUCKY W OLIHHY (YHKIIIO, OCKUIBKU
dbpazeosioriudal  oguHUIN Ha To3HadYeHHS KoHIenTy YAC B aHIJIINWCHKIA MOBI
BHCBITIIIOIOTH SIK HETaTHBHI TaK 1 MO3UTHBHI MI>KOCOOMCTICHI BITHOCHHHU, HATIPHUKJIA],
cUHOHIMIYHI (pazeosnorizmu t0 give somebody a hard time; to give pretty hard time —
Haookyuamu komycb [6] HecyTh B c001 HeraTMBHY KOHOTaIlit0. dpa3eosiorizMu, K
3aco0u HOMIHaIlli, HEe AyOJIOITh YK€ palllOHATBHO IMi3HAHE 1 3aKpIMJICHE B MOBI,
OJIHaK JTO3BOJISIIOTh OOPA3HO MO3HAYUTH PEPEPEHTHY CHUTYAIlil0, HASIBHICTH OIIHHOTO
KOMITOHEHTa B 3HAYCHHSAX TMEPEBAXHOI KUIBKOCTI (Ppa3eosIOTIYHUX OJUHUIL Ja€
3MOTy BU3HAUYUTH CYyO €KTHBHE CTaBJIEHHS JO CHTYyalii, $ika BepOami3yeTbes
BUITMIOBITHO /10 E€MOIIIMHOTO CTaHy BHUCJOBJIEHHA. B OKpeMHUX KOMYHIKAaTUBHUX
CUTyallisiX Taki (pa3eosoriyHi OJUHUIl MOXXYTh BUKOHYBATH JI€KUIbKa (YHKIIIH
OJTHOYACHO.

OCHOBHUMH KOMYHIKaTUBHUMH CTPATETisIMU MIXKOCOOUCTICHUX BIJHOCUH €
KOOllepaThuBHA, €MOTHMBHa Ta KoH(ppoHTaTuBHa [5]. KoomepaTtuBHa crpateris
CIpsiIMOBaHA Ha  JIOCSITHEHHS  B3a€EMOPO3YMIHHS MK  CIIIBPO3MOBHUKAMH.
PeanizyeTscss depe3 HempsMme 3acy/DKEHHs i, CKapry, Mopamy, MNEpeKOHAaHHS,
CHIBYYTTs, IPOXaHHS, MOMEPEKCHHS, HanpukiIa [6]: time tames the strongest grief;
time is great physician — uac — natixpawuu aikap, time oneself well — eoano subpamu
yac npubymmsi,; time works wonders — wac meopumu uydeca.
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EmoTuBHa cTpaterist Hece B co01 JIEKCEMH, IO JEMOHCTPYIOTh MICUXIYHUI a00
EMOIIIMHUI CTaH, MEepeKUBaHHA KOMYHIKaHTIB [5]. o mpukiamy, Bi3bMEMO Taki
dbpaseosoriuni iHBapiantu [6]: times were hard — saowcki Oyau uacu, time one’s blows
skilfully — emino subupamu uac, wod6 nanecmu yoap, taxi ¢hpa3eooriydi iHBapiaHTH
npoOy/KYIOTh TIEBHI eMollii y aapecarta. Bukopucrani (paszeosioriaMu MOKIMKaHI
BIJITBOPUTH €MOLIMHUM CTaH Ta JOCATHYTH MParMaTUYHUX LIJIEH.

MeTtoro KOH(PPOHTATHBHOI CTpaTerii € HaHECEHHS MOPAJIbHOI KON
CIiBpO3MOBHUKY. Taka cTpaTerisi BKIIOYA€E PSSl KOMYHIKATUBHUX TaKTUK: HETaTHBHA
OIlIHKA, TIPUCOPOMJICHHS, HaBIIOBAaHHS, CKapra, IPOBOKYBaHHS, 3allepPEUCHHS,
3aCy/DKeHHST i, eMOIHWN THCK, oOpasa, oOypenns, morpo3a [5]. Orxke,
BUKOPHCTAHHS JTaHOI TaKTHKW CIPSMOBAaHE HA T€, MO0 BIUIMHYTH ICHXOJOTIYHO Ha
aroauHy (CBIIOMICTB, TYMKH, MTOBENIHKY), HAMpUKIaa: waste one’s time; trifle away
one’s time — sumpauamu uac dapma, thing time — nenpuemne xeunosanns [6].

Otxe, mpeacTaBiieHl (pa3eoyorisMu JIal0Th IMIJICTABY CTBEPIKYBATH, IO
3aBASKA THYYKOCTI CBOiX CEMaHTHYHHX 3HAUY€Hb BOHUM MAalOTh 3/IaTHICTh
IIepeTBOPIOBATUCS, MOJIU(]IKYBaTHCS B 3aJIKHOCTI BiJi MI’>KOCOOMCTICHHX BIJIHOCHH
Ta KOMYHIKaTUBHHMX CHUTYyalllif, 110 BKJIIOYAIOTh MO3UTHBHI Ta HETATHBHI ACIEKTH.
®pazeosioriuHl OAMHMII, 10 NpeacTaBisitoTh KoHIenT YAC penpe3eHTyIoTh CBOIO
BapIaTUBHICTh y Cy4YacHI! aHITIICHKIM MOBI1. KpiM TOro, MOXEMO CTBEPIXKYBaTH, 110
koHuentT YAC € BaXKJIMBOIO YACTHHOIO KOHIIENTYaJIbHOI CUCTEMH aHTJIINCHKOI MOBH.
Ile mMO3BOJIIE TOBOPHUTH TIPO TEMIOPAIbHE CHPUUHSATTS CBITY JIOJAWHOIO Ta IPO
TEMIIOPAJIbHICTh KAPTUHU CBITY B I[IJIOMY.
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The article deals with the variability of using the concept of TIME as phraseological unit.
Communicative strategies in which phraseological units represent different roles in modern English
are considered.
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MOTHB NCUXIYHOT0 PO3JIaay fIK iHTErpajJibHA CKJIAJ0BA XPOHOTOILY B HOBEJIi
“Jlireitss” Enrapa Ilo

Enrap Ilo (1809-1849) — oauH 13 HaWBIIOMIMIHUX Ta HAWMICTHYHIIINX
IpE/ICTAaBHUKIB aMEpPUKAaHChbKOi XBWIl pomaHTu3My. E.Ilo — poaoHavyanbHuK
JCTEKTUBHOTO J>KaHpPy, SKAW 3TOJOM CTaB OJHUM 3 ILEHTPAIbHUX HAMPSMKIB Y
JiTepaTypl 1 MepuIMii aMepUKAHChbKUI MUCbMEHHUK, 110 MOYaB MPAaLIOBaTH y >KaHPI
“short story”. Metoro cTarTi € TPYHTOBHHH aHali3 XyJ0KHBOTO XPOHOTOIY B
aHaii3oBaHoMy TBOpi. OIHMM 13 HallKpamux 3pa3kiB ncuxosioriunoi Hoeenu E. 1o
BBaxaroTh ‘“‘Jlireis”. HoBena yBiOpasna B ce0e MpakTUYHO BC1 OCHOBHI MOTHBU
TBOPYOCTI 1 pO3KpHUBAE Nepejl HaMu HeOaueHy JI0 IbOro 0OPa3HICTh 1 PealliCTUYHICTh
TOTUYHOI JIIMCHOCTI, sIKa BIUIETEHA B MOJIOTHO TBOPYOTO Ta peaibHOTO KuTTA E. I1o.

Hogena “Jlireiis” Oyna Hamucana B 1838 p, omyOiikoBaHa B HIOMICSYHHKY
“Baltimore American Museum” i nepeBugana B 1845 p. Ilpu nepeBuganHi B HOBETY
Oyso BkitoueHo Bipir “Ueps’sk-niepemorxentb” (1843). Bin BimoOpa3uB nepekuBaHHS
MMCbMEHHHKA, TIOB’SI3aHI 3 HEBUWJIIKOBHOIO XBOPOOOIO JPYXKWHHU, BIJICYTHICTIO
3apo0ITKY, 3UIHIMH 1 aJIKOTOJII3MOM caMOTo MUcbMeHHUKa [4, C. 114]. 111 kopoTka
HOBEJIa MPOJIOBKYE OCHOBHY TEMATHKY BCI€i TBOPYOCTI aBTOpa — TeMH KOXaHHS 1
CMEPTI.

Hogena € cBoepinuumM BiaTBOpeHHsIM XUTTS camoro E. Ilo, sikuit y 1836 pori
onpyxxuBcs Ha 13-piuHiil [BOIOPIAHIN cecTpl Bipmxunii, sxa nmomepna y 1847 poui
Bl TyOepkynbo3y. llepun mposiBu xBopoOu Oynu momiveHi B 1842 p, a momupana
Bipmxunis B OIIHOCTI, IO KOHTpPacTye 3 OOCTaBUHAMH CMEPTI TepoiHb B
aHaii30BaHid HoBemi. Po3kiml 1 0GararctBo, B SKUX >KMBYTh 1 BMHUpPalOTh OOWIBI
IPYXUHU TEeposi HOBEIU, KOHTPACTye 3 OIAHICTIO OOCTaBUH CMEPTI JPYKUHU
nucbMennuka [3, €. 10-11]. Tak, y HOBenai Hade MPOTPaMyeThCSA MOJSA CaMOTro
MUCbMEHHUKA, MPUPEUEHOTO HA CTPAKIAHHS.

Ha mouatky HOBenH 4ac MpoOTIKae TUIaBHO, O€3 CEPUO3HUX 3PYIICHb, TMOTIM
MIPUCKOPIOETHCS (MOMEHT CMEpPTi), PO3TATYEThCS (3ycTpiu 3 neai PoBeHoro) 1 30BCiM
3YMUHAETbCS Y MOMEHT peinkapHarii jemi Jliredi. Yac HamgineHWil 30aTHICTIO
MOETHYBATU Pi3HI TUMH (PEaIbHUM Ta PETPOCIEKTUBHUI). Yac B HOBEJ BHU3HAYAE
KOXaHHS Ta CTPaXKIaHHS Teposi. Y Cl TUIIU Yacy MOoegHaH1 0COOMCTICHUM XPOHOTOIIOM
reposi, Il SIKOro OyAb-sikuid Imap peaidbHUM. JKuTTS omnoBigaya MPOXOAHUTH Yy
peaTbHOMY YacoIpOCTOPi, AKUN pErpe3eHTye MOo/ll, 10 BiAOYBAIOTHCS Y peabHOMY
KUTTI reposd. OCHOBHOIO PUCOI0 PEAJTHLHOTO XPOHOTOIY € KOHKPETHICTh, OJHAK Y
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TBOpl JIOCTEMEHHO HE€ BIJJOMO, /€ 1 KOJU BIAOYBAaIOThCA TOMAIl. XPOHOTOM
XapaKTEpU3y€e€TbCSI  YMOBHICTIO, OCKIJIBKM  JIMIIE  KOHCTaTye€TbCs  HasBHICTD
NOMEIlIKaHHs, Je BiaOymacs Tparefis. OIHUM 13 MPOCTOPOBUX TOIOCIB TBOPY €
“abaTcTBO”, 1I€ MiCIIe, Jie¢ BIIOYBalOThCS OCHOBHI Mol TBopy. B ommuci iHTEp’epy
NOXMYpPHUX MA€ETKIB, JI€ BMHUPAIOTh OOWJIBI APYKUHU Tepos, BIIUYBAETHCS BILUIWB
TOTUYHOTO HAcTporo. [HTep’ep abanrBa HE AETANI3YETHhCSA, OKPIM OJHIET KIMHATH.
[lornsan HapaTtopa 3YyNMUHSAETHCS Ha TEBHOMY TOIOCI, CHajibHI, JI€¢ BIIOYBAarOTHCA
ocHOBHI moxii. “In each of the angles of the chamber, stood on end a gigantic
sarcophagus of black granite, from the tombs of the kings over against Luxor...” [3,
c. 183]. Kimnara 3 m’siThbMa KyTaMH Haraaye MeBHE COKPOBEHHE MicCIle, IIOCh Ha
KIITAJIT TEHTarpaMMH, 10 € moptajoM B iHImMM cBiT. Capkodaru Hajexarb I0
MMOXOPOHHHUX TPEAMETIB, 10 € CHMBOJIAMH CMEpPTI, K PE3yJbTaT — CMEPTEIbHA
xBopoOa PoBenu. BapTo 3a3HaumTH, 110 B HOBEJ HAsABHUII MOTHUB pEIHKapHAaIlii,
JIOJIMHA CKJIAJA€Thcsl HE Juiie 3 (Gi3M4HOi OOOJOHKH, a TaKoX 3 OCOOJMBOL
cyOcTaHIii — AyIi, sKa, B CBOIO Yepry, MOJISETHCA Ha Pi3HI SIKOCTI Mi3HAHHS 1 CHIIA
[5, c. 103].

’KaHpoBUMH KOHCTaHTaMH HOBEJIW CTalOTh TIICHXOJOTIYHI MOTHBH, IO
JIOMIHYIOTh Y CUCTEM1 MOTHUBIB TBOpPY. I3 camoro movarky omoBiji CTae 3pO3yMIIUM,
[0 OIOBiJIay 3HAXOJUTHCSA B CTaHI 3aTbMapeHoi cBioMocTi. Bin He mam’stae Hi
MpI3BUINA JPYXKUHU, HI MICTA, JIe 3HAXOAMUBCS IXHIM MAa€TOK, HI 0OCTaBUH IXHBHOTO
COUIBLHOrO XUTTSA. OJHAK HApaToOp 3rajye A0 HAUAPIOHIMX NOAPOOULSAX JBI CLEHU:
CMEPTh MEPIIO] 1 IPYroi APY>KHH.

Onucyroun Apyrui nuT00, repoi 313HAETHCS, 1110 11€ PIIICHHS BiH MPUWHSB M1
BILUTMBOM ONlyMy. Y CTaHi HApKOTUYHOTO cil’ssHiHHA: ‘I had become a bounden slave
in the trammels of opium, and my labors and my orders had taken a coloring from my
dreams” [3, c. 172], — BiH 3HaXOJUBCS B CBOIM CTpalllHIM TOTUYHIA BECUIbHIM
OMOYMBAJBHI 3 capkodaramu 1 pyxomumu ¢irypamu. Came 3aBAsiKi HAPKOTUIHOMY
JTypMaHy BiH BiI4yBaB 1 0a4uB MEPETBOPEHHS APYTOi JPYKUHU B TIEPIILY.

XPpOHOTON HOBEJM MAa€ KOJOMOMIOHY, NUKIIUHY CTPYKTYPY: BIH 3aMKHEHUH,
KOHIIGHTPUYHHM, y TEHTP1 OMOBIAl 3HAXOAUThCS caMm TojoBHUM repoiu [1, c. 10].
[lepmie ko0 — BTpaTa TOJOBHUM T€POEM KOXaHOI, Ipyre — OJPYXKEHHs Ta BTpaTa
Ipyroi HOpyKWHH, TpeTe — peiHkapHaiis el Jlireii. 3aMKHEHICTH MPOCTOPY
nepeadavae HEMPOHUKHICTh 32 MEXKI KOHIICHTPUYHUX KiJl. Tak, omoBinay, BTpadarodu
CBOIO KOXaHy OJIHOTO pa3y, BO3 €IHYETHCS 13 HEIO y 1HIOMY Koii. “Here then, at
least, I shrieked aloud, can I never — can I never be mistaken — these are the full, and
the black, and the wild eyes — of my lost love — of the lady — of the Lady Ligeia” [3, c.
169]. Taka KOHLIEHTPUYHICTh XYA0XKHBOTO MIPOCTOPY TBOPY 30JMkKA€E HOTO 13 TBOPOM
Jlaute Anirepi “boxecTBeHHa KOMeis”, Ie Tyla reposi MaHAPYE KOoJaMu rekia [4,
C. 114]. Taka amo3is axkTyadi3y€e IICUXOJOTIYHI MOTHBH, $IKI YBUPA3HIOIOTH
OCOOUCTICHUN XPOHOTOI: T€POM MIPOXOIUTh Pi3HI KOJa TIEKIIa, 00, BUCTPAXKIABIIIH,
OTpUMaTHu OakaHe.

[IcuxomoriuHi MOTHBY YBHUPA3HIOIOTHh HE JIUINE PEaTbHUM, alie ¥ ippeasIbHHMA
XpOHOTOM, Ha SIKAM BIUIMBA€E AYIICBHUM CTaH MepcOoHaxa. XYJOOXKHIA Yac TYT
pPETApAYETHCS MOHOJIOTIYHUM MOBJICHHSIM Ta BUIAIHHSIMU T'epOs, K1 IO KIiHIISI OTIOBii
11e O1TbIIIe T ICHUITFOIOTHCS.

159



OO6pa3 Jlireiti xapakTepu3yeThCsl MICTHYHICTIO Ta 3arajakoBicTio. Hidoro He
BIJIOMO HE JuIIe Tpo ii JaBHIA pia, aje W mpo Hei camy. Jlirelss — ocBideHa,
HE3BMYAMHO TapHa Ta HaJA3BUYAHO mpHeEMHa (TFOBOPUThH, Haue CIIiBa€), TOOTO
HaJ1JIeHa OCHOBHUMHU PUCAaMU POMAHTUYHOI KPacyHi.

PoBena, apyra apykuHa repos, € aHTUIIOA0M TepIoi: Oi1siBa 1 CHHbOOKA: ‘‘the
fair-haired and blue-eyed Lady Rowena Trevanion, of Tremaine” [3, c. 174-175],
Becena, ‘“3eMHa’”, 1m0 OyJia BUJaHa 3aMiK IIPOTH BOJI 32 6aratoro apucTokpara.

JyanpHICTH 00pa3iB, 110 € CTPKHEBUMH y TyallbHUX XPOHOTOMAaX (peaqbHOMY
Ta ippeanbHOMY) aKTyali3ye MOTHB J3epKalbHOCTI (omoBimad — Jlireiis:, omosimay —
PoBena), skuii cTae KOHCTAaHTHMM Yy Il HoBemi. ['epoil 3MambOBYeThCS Yy
NpOTUCTaBJICHHI 3 0Opa3zamu Jlirei Ta PoBenu, a Ti, y CBOIO 4epry, MONpu MOPTPETHY
HECXOXKICTbh, BUIVISAAIOTH Y (piHAMI 1IEHTUYHO, OCKUIBKU MAIOTh “OJHE 00mHnyys’”.

OpHak Nonpu 3HAYHUI MICUXOJIOTI3M, MOXKHA 3a3HAYUTH W O3HAKU MOPYIICHHS
MICUXIKU Yy TOJOBHOrO reposi. Y (iHam uepe3 pakypc OaueHHs HapaTopa, 4YuTad
crioctepirae nepeTBopeHHs Posenu B Jlireiito, 110 akTyani3ye siBUILE METEMIICUXO03Y
B ME)XaX BUCHHS ITPO HEKPOMAHTIIO, KOJIM MEPTBUH yX, MalOUl HEaOUSIKy CHUITy BOJII
MOK€ YAHUTH BIUIUB Ha (P13UUHUNA 00’ €KT, MIEPETBOPIOIOYH MOTO /10 HEBII3HABAHOCTI,
o6 moBepHyTHCS B Iiei cBIT. Llg ciieHa € omHiero 3 HAWOLIBIIT MOTOPOIITHUX B
HoBeul, ocKUIbkU E. Ilo nocuTh IpyHTOBHO OMMCYE CLEHY NEPETBOPEHHS: “...the
color fled, the pulsation ceased, the lips resumed the expression of the dead, and, in
an instant afterwards, the whole body took upon itself the icy chillness... ” [3, c. 176].

KynpMiHaIlIiHUM MOMEHTOM HOBEJIHM CTa€ MUTh, KOJM OINOBIJay BIII3HAE B
nmoMepiil CcBOK BTpadeHy KoxaHy, Jjeal Jlireiro. Baprto Bia3HauuTH, 1110,
HE3BaKalOUM Ha BCl KaXJUBI mojapoOull TpaHcpopmaiii 1 mictudikamii, Qinan
HOBEJIM CTa€ CHUMBOJIOM TIEPEMOTH CWJIM BOJI HaJl CMEPTIO 1 Jojero. [Hmmmu
cnoBamH, (piHAT MOKHA TPAKTYBaTH SK IEPEMOTY >KUTTS HAJ CMEPTIO, 110 MOJKJINBA
3aBJSIKU TIEBHUM >KEPTBaM.

XpOHOTOI TBOPY NPOHU3AHUM TOTUKOK: CMEPTh, POMAHTHKA, XKax,
HAJIIPUPOJIHI SBHIIA, TATIOMUHAIT Ta OYIUHOK 13 mpuBUAaMU. [IOHATTSA: cMepTh Ta
pomaHTHKa (BockpecinHs Jlireii) —3a3Bu4ail KOMOIHOBaH1 —€ OCHOBOIO I[LOTO CTHIIIO.
Y TBOpI BUKOPHUCTOBYIOTHCS MPUMOMH, IO POOJISATH MOKIUBUMH YaKIyHCTBO 1
Marito. 3a JIOMOMOTOI0 TOTPIHHOTO TOBTOPY OXHBAaHHA 1 BMHPAHHS TepoiHi (10
3a3BUYall € 03HAKaMH (POJILKJIOPHOI TPaJMIIl) HAPATOp BUKJIMKAE kKaxX Ta Ie 0e3mid
HEraTUBHUX €MOUIN y uhTada. AJKe KOXKHE HACTYITHE BMUPAHHS 3MIHIOE T1J10, Haue
BOHO 3a3Haj0 3HAYHUX 4YacoBUX TpaHchopmaniid. Ha Hamy nymKy, OCHOBHUM
3alyMOM aBTopa Oysi0 HaOJM3UTH TEpPEXKUBAHHS Teposl 10 4YUTaya, MPUMYCHUTH
BIIYYTH OCTAHHBOI'O MYKH IMEPCOHA)Ka Ta Oypro MOYYTTIB, 3 SKUX HECTEPIHHM Kax
OyB, MaOyTh, HariMeHin Oosicaum: “l trembled not —I stirred not — for a crowd of
unutterable fancies connected with the air, the stature, the demeanor of the figure,
rushing hurriedly through my brain, had paralyzed — had chilled me into stone. |
stirred not — but gazed upon the apparition.There was a mad disorder in my
thoughts — a tumult unappeasable” [3, c. 183].

Takum ynHOM, y HOBeni “Jlireiis” cmocrepiraeMo KijgbKa THUIIIB XPOHOTOIMY,
OCHOBHUMH 3 SIKUX CTAIOTh peajbHUI Ta ippeallbHUl, MPUIOMY YaCOM BiOYBa€ThHCS
iX mIBHUIKA 3MiHA, OCKUIBKU CaMe TOJIOBHUW TepOM, JIFOJINHA, IO TIOCTIMHO rmepedyBae
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Ha “Mexi”, MiJ JI€I0 HApKOTUYHHUX IpernapariB, BUPOPMOBYE TO OAMH, TO IHIIUN
4acompocTip, SKi 3MIHIOIOTBCS KOJOMOAIOHO Ta UMKIiYHO. [y ippeaibHOro
4acoOIPOCTOPY XapaKTepHI TOTUYHI MOTHBH, MOTHBH TA€EMHHUIII, CMEPTi, MOTOMOIYYS,
pelHKapHallii, OHIpU4HI MOTHBH, SKi CTalOTh KOHCTAaHTHHUM Yy TBOPi1 Ta OKPECITIOIOTH
Ty POMaHTUYHY TpaJHMIIiio, 10 XapakTepHa mis tBopdocti E.ITo. Ilpore y TBOpI
BUMaJbOBYEThCSI 1 pEAIbHUN XPOHOTOMN, SKWW BTUTIOETHCS Yepe3 obpa3 apyroi
IpY>KUHHU Teposi, Jeni PoBeHH, mocTaTh SKOi IPyHTOBHO BUIIMCAHA, SIKi 1 iXHE CIiIbHE
KUTTS. JleTallbHO TpOManbOBaHUN caMe€ MAETOK, Y SKOMY MEIIKAJIO TMOIPYAOKS,
CHUIbHA KIMHATa BiITBOPEHA 32 JOMOMOIOIO JIETAIBHOTO OIIHUCY.
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motive.
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Crnenudika nepexiany aHrJIiiiCbKMX PeKJIAMHHUX CJIOTaHIB MPOMUCI0BHX
TOBapiB

i cydacHOTO CYCIIIBCTBA peKjama € MOTYXHOK Taly33l0 1HAYCTpil Ta
MPOIYKTOM 11 HiSUTBHOCTI, CIPSMOBAHOI Ha TIOCTIMHE 3a0e3leueHHs CIOKHBadya
NOBIIOMJICHHSAM TIpO ToBapu alb0 TOCAYrd 3 METO IX akTyamizamii #
nonynsipusamii. [lorpeba cycminbcTBa B pO3yMiHHI Ta OCMHUCICHHI pEKIaMu
MPOSIBISIETHCSI B PO3MAITTI MPUHOMIB, B OCHOBI SKUX 3IHCHIOETHCS 3BEPHEHHS 10
dbenomeny peximamu. CbOTOJHI peKJiaMa CTa€ BCE OUIBII TMOMYJISAPHOIO Cepe
HACeJICHHS, yOCOOIII0I0YM B c001 00pa3 Ta CTUIIh KUTTS JToAuHU. BoHa BruMBae Ha
Hall CBITOTJIS 3aBASKU BUKOPUCTAHHIO CIELIAIbHUX MPUMOMIB, Y T. Y. CTIMKHUX 1
HECTIAKMX KOMIIOHEHTIB.

AHaI30M TepeKsiaay aHTJIMChKUX PEKJIaMHUX CJIOTaHIB 3alMalluCs Taki
nocmigauku, sk: A, Jlemtoxin, T. Muxonenko, JI. KonroxoB, I. Mopo3sosa,
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1O. Haitna, H. ApytionoBa, P. flko6con, V. VYemnc, C.Mopiapti, [x. bepuer.
[Ipote mMTaHHS TmTepeKiIaay pPEKIAMHHUX CJIOTaHIB TIPOJOBOJIBYMX TOBapiB
3QJIMIIIAETHCS 111e HE JJOCUTh BUCBITIECHUM Y Cy4acHIN JIHTBICTHII.

daxiBlli BHUBYAIOTH MNPOOJIEMHU TMEPEKIaAy PEKIaMHUX TEKCTIB Yy CBOIX
TEOPETUYHUX TpallsiX, BHUIUIAIOYM TIEBHI MOJEi, METOad Ta CcTpaTerii
1HTeprnpeTalii pekjIaMHuX TekcTiB. OCHOBHa yBara MNPUIUISETHCS BHYTPILIHIN
3MICTOBIM OyJOBI TEKCTY, OCKUIBKHM TUIBKH TaK PEKJIAMHHUM TEKCT YMOXKJIHBIIIOE
HOT0 LUTICHE CIPUAHATTS B MEPEKIIai.

1O. Haiina Buainse aBa OCHOBHI THIM TeEpeKaay: MepeKian-rioca Ta
30epekeHHsl AMHaMIYHOi ekBiBajeHTHOCTI. [lepekian-rioca 3acTOCOBYIOTH TOI,
KOJIM HEOOX1JHO BiITBOPUTH CBOEPIIHICTh OPUTIHATBHOTO TEKCTY (IIPH MepeKiaii
TBOpiB). llepeknan-rimoca He 3aBXKAM CHOPUWMAETHCS CIIOKUBAYEM, TOMY
nepekIiaiadl 10AaTKOBO MUIYTh KOMEHTAp1l YU MOSICHEHHSI, OCKIIIBKY 1IeH P13HOBU]]
nepeKsaay 30cepePKeHH Ha MOBI 1 KyJIbTYpl OpUTiHAJY, a HE Ha MOBI MIEpeKIany.
30epexeHHs] TUHAMIYHOI €KBIBAJCHTHOCTI BKIIIOYAae B cebe “mpupoaHHil crocio
BUPAXEHHS, Y TOM CaMUii 4ac, SIK CIIOKHMBady MPOIMOHYIOTh IEBHUM BUJ MOBEIIHKH,
MpUTaMaHHUN KOHTEKCTY MOTo BiacHoi KyibTypu’ [1, c. 9].

AMEpUKaHChKMI ~ MOBO3HaBellb 1  (UIONOT  POCIHCHKO-€BPEHCHKOTO
noxomkeHHs:  P. O. SIkoOCOH  BHUOKpeMJIIOE  TpU  PI3HOBUIU  MEPEKIAY:

1) mepeiiMeHyBaHHs — TMepenada BepOaJbHUX 3HAKIB Ti€i X caMoi MOBH;
2) MDKMOBHHI TIepeKiIaj] — Tepeaada BepOaIbHUX 3HAKIB 3ac00aMM 1HIIOT MOBH;
3) TpaHCMyTalil0 — IHTEpHpeTamis BepOAJIbHUX CHUMBOJIB 32 JIOIIOMOTOO

HeBepOanbHUX 3ac00i1B [3, c. 33]. [Ipu nepekiaal peKJIaMHUX TEKCTIB TPAHCMYTaIlis
€ HaWOUIbII BAXXJIIMBUM METOJOM. TpaHcMmyTalis 3aBISKH CBOIM MOXJIMBOCTSIM
MOXE€ BHTIyMauyBaTH METY TEKCTy, SKUM OyB CTBOpeHMl Ha 0a3l OAHI€l
CEMIOTUYHOI CUCTEMH, KOJIM BIJJOYBA€ThCS TaK 3BAHE JIEKOTyBaHHS.

[Tepeknan pekjiaMHUX CJIOTaHIB Ma€ MEBHI OCOOJIMBOCTI, K1 0a3yrOThCs Ha
pI3HUX TIepeKIaalbKuX NpHHOMax 1 sIKI CJIiJ BpaxOBYBaTH ISl JOCSATHEHHS
NepeKyIaaabKoil afiekBaTHOCTI. He BapTO BUKOPUCTOBYBATH JAOCTIBHUM YK TIPSIMUI
nepexyiag (gpasu 4M CioBa, aJKe BIH HE 3MOXKE IEpelaTd TOTO 3HAYEHHS, SIKe
noTpiOHO. B anrmiiichkii MOBI mpocTi (pas3u, ciaoBa, BUpPa3H MalOTh CKJIATHE
3HAYEHHS, TOMY IMepeKkajadyaM JIOBOJUTHCS YacTO BAABAaTUCS 0 MparMaTU4HOL
ajanTalii TeKCTy 3apajiy TOTo, 11100 YHUKHYTH 30BCIM HEMOTPIOHOI OaHAIBHOCTI Ta
npoctotu. [IparmMaTudHi €NEeMEHTH pEeKJIaMHOTO TEKCTY BHSBIAIOTHCS B
0Cco0JIMBOMY acnekTi (0OpaHH1 aJeKBAaTHUX JIEKCUYHUX Ta TpaMaTUYHUX OJWHUIIb,
CTHJIICTUYHMX MPUIHOMIB, 3aCTOCYBaHH1 €JIEMEHTIB PI3HUX 3HAKOBUX cuUcTeM) [2]. YV
[IbOMY ILJIaH1 HEOOX1HO MiOMpaTH BIAMOBITHUN BapiaHT, sSIKUM Oyne BiioOpakaTh
CEHC BCI€T peKJIaMHOI KaMITaHii.

[Ipu i”TEepmpeTallii emiTeTiB, TMOPIBHAHb, NPUCIIB’IB uYu MeTadop
nepeKsaaadl MOBUHHI KOKEH pa3 BUPINIYBAaTH: YW TMOBHOIIHHO 30epiraTu oOpas,
IO € LEHTPAIbHOK YaCTUHOIO IMIKY MPOIYKIi, YA CIi HOTO 3aMIHUTH 1HILIUM.
[TpyuuHOIO 3aMiHM MOXKE CIYTyBaTh HEMOXJIMBICTh BiOOpYy HEOOXITHHUX
€KBIBAJICHTIB Y1 OCOOJIMBOCTI CIIOIYYyBAHOCTI CJIIB B YKPATHCHKIi MOBI.

VYci JiHTBICTH CTHUKAlOThCS 3 JACSIKUMH MpoOiieMaMu MpH  BiATBOPEHHI
(OoHETUYHNX OCOOTUBOCTEN PEKIAMHOTO TEKCTy, HAroJIONIyloud Ha 30epiraHHi
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obpazy TekcTy opuriHaiy. 30epeXeHHsS ajiTeparii, mo OUIbII BIACTHUBA
aHTIMCHKINA MOBI, € JyXe CKJIaJHUM IPOIIECOM Yy Iepeknaai, Hanpukiam: “Don’t
make a McStake. Come to hut, Pizza Hut” — “He nomunsiics. I[Ipuxoov 6 nauty
xamuny, 6 Pizza Hut.” (pekIaMHUM clioraH Mepexi pectopaniB Pizza Hut).

I Bce x Taku, SIKIIO BECh TEKCT aHIIIMCHKOI0 MOBOIO MOOYJOBaHUM came Ha
TaKOMY MPUIOMI 1 Ma€ MeBHE POHETUYHE HABAHTAXEHHS, TO MEPE/IaTH 1[I0 O3HAKY
Mae ceHc. ko cnoci6 “3ByK y 3ByK~ B YKpaiHChbKIH MOBI MepeaTh HEMOKIIMBO,
TO 3aMICTh IFOTO MOXKHAa BUKOPHCTATH HE3BHUYAWHUN TOPSAOK CIIB, PUMHU 1
nosTopu, Hanpukiad: “Milk doubly delicious, if - Milky Way” (pekmamuunii ciioran
toprosoi Mapku Milky Way “Monoko yoesiui cmauniwe, skuo ye — Milky Way™).

VY mepeknanayiB, sIK MPaBUJIO, HE BUHUKAIOTH TPYIHOLI MPHU MEpeKIaai
anadopu, emidopu um QoHetuyHoro mnoBTopy. LI mTpuitomMmu nepegarOThHC
CKBIBAJICHTHUMHU  BIJIMOBIAHUKAMU. ['OJIOBHUM 3aBJaHHSIM TpPU LBOMY €
30epeKeHHs MO3MIIMHUX BIIHOCHH OJWHUIL, Hanpukian: “It gives you wiiings!”
(pexnamuuii crmoran ToproBoi mapku Red Bull “Peo byn maoae xpuuuna!”
(emidopa)).

Haiicknanuime nepenatu puMy. SIKIIO BECh TEKCT OpUTIHATY MOOYT0BaHUN
Ha pUMi, TO BUHUKA€E MMUTAHHS, K 1[I0 pUMY TIEpeIaTh B MOBI Mepekiany. ¥ Takux
BUIAJIKaX BTpAT HE YHUKHYTH. Halikpamuii croci6 nepekiiagy puMOBaHOTO TEKCTY
€ YTBOPEHHS HOBOTO PUMOBAHOI'O TEKCTY, 30€epiratoyu MpH LbOMY 3MICT 1 CTHJIb
TEKCTY MOBU OpHUTIHANTY.

BukopucTaHHs 1]110M € OHHUM 13 HAUHOMYJSPHIIIMX TPUIOMIB aHTTIHACHKHX
pEKJIaMHHUX CJIOT@HIB TpH TeEepeKiaal. 3BUYaHO, TYT JAOCHIBHUNA MepeKiaj
Henpunyctumuii. HeoOXi1HO 3HalWTH BIJMOBIJHI €KBIBAJEHTH B MOBI IEpeKiany.
[lepekianayd 3aCTOCOBY€E BXKeE BUINE3raaHUN MPUHOM JTUHAMIYHOI €KB1BaJIEHTHOCTI,
nig0uparoud HE TIIbKM TMOTPIOHUN €KBIBaJIEHT, aje W mependadyaroud peaxiliro
CIO’KMBaya PEKJIaMHOTO TEKCTY 3 JIHIBO-€THIYHOI TOUKU 30py. Jocuth nodpe e
UTFOCTpYE TIPHUKIIA] 3 mepeknanoM ciorany kommanii PepsiCo “Come alive with
Pepsi”, ne BupakaeThes 1 0aIbOPICTh, 1 KBABICTh, 1 3aKIMK A0 ail. Ha npeBenukuii
Kajb, 115l KOHOTaTHBHA CTPYKTypa PEKIAMHOTO TEKCTy Oyrna mepekiajgeHa Ha
HIMEIIbKY MOBY $IK “Bcmans 3 moeunu 3 Pepsi”.

VY mepekiani i1ioM BiIOYyBa€ThCS Tpa CIIB 3 NMEBHUMM BTpaTaMH 4Yepe3 iX
HEMOXKJIUBICTh JOCITIBHOI Mepenadi, Mo MPU3BOAUTE 10 ISSIKOTO BIIXHICHHS Bif
OCHOBHOTI'O 3MICTy TE€KCTY MOBH OpHUTiHaNy. XO04Y 1HKOJIM TIepeKJIalaueBl BAAEThCS
30epertu rpy ciliB y TeKcTi. [IpukiamomM Moxe CIyryBaTu Nepekiiall peKIaMHOIO
CJIOTaHy Bi1JIOMOTO Y BCbOMY CBITY IHT€pHET-Mara3uHy ek30Tu4Hux (ppyktiB Fruit-
time: “The forbidden fruit tastes the sweetest” — “3aboponenuti nnio conookuir”
(HampUeMHIIIUN).

OTxe, peklaMHI TEKCTH MICTATh TMEBHI BJACTUBOCTI, $IKI TOEIHYIOTh
BepOanbHi, Bi3yajbHI Ta ayJlOBi3yallbHI CKJIAJHHUKH, TOMY IepexiJ BiA OJIHIET
3HAKOBOT CHCTEMH JI0 1HIIOT € Y€ BAXJIMBUM ITi/1 9ac IHTEPIIpEeTaIliii peKIIaMHIX
OTOJIONIEHB, CTBOPEHUX OJHUMHU HOCIIMH MOBHU i 1HITUX. OCHOBHUM 3aBJIaHHIM
nepekiagada npy nepeaadl aHrmiChbKUX PEKJIaMHHUX CIOTaHiB Ha YKPaiHChbKY MOBY
€ TEOPETUYHI 3HAHHS OCHOB IMEpEeKyIaay Ta IHTepIpeTalisi KOMyHIKaTUBHOI (QyHKIIT
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opuriHamy, SKi € HEOOXiHOI YMOBOIO aJEKBATHOCTI TEPEKIaay aHTHCHKUX
PEKJIaMHHUX CJIOTaHiB.
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@®pa3zeoJ10ris AK OIHE 3 MPOOJEMHUX MUTAHb CYYACHOI'0 NEePeKJIAT03HABCTBA

IocranoBka mnpodJjieMu. Y CydyacHOMY TNEpEKJIaJI03HABCTBl ICHYE YMMAJIO
npoOJIeMHUX AacleKTiB, OAHUM 13 SIKMX € mepekinaj ¢paseosorizmiB. I[lpobdiema
MOJIATa€E B TOMY, 1[0 B PI3HUX MOBax HE 3aBXKIM MOXHA aJeKBAaTHO MepeKiIacTu abo
3HAUTH MOTPIOHMM ekBiBasieHT. Came TOMy BapTO BpaxOBYBAaTH MEBHI MOMEHTH JJIs
npaBuibHOro nepeknany. Coig  Takoxk OpaTh A0 yBaru — KiacuQikariio
(pazeonoriYHuX OAUHUIL JJI1 KOPEKTHOTO BXKUBAHHS 3aC001B IXHBOTO MEPEKIIAYy.

Mera poGotu — cxapakTepusyBaTd cCHeNU(IKy Ta MeXaHI3M TNepeKiIamy
(dbpazeonori3MiB 3 OJIHIET MOBH 1HIIIOO, 3’ ICYBATH TPYIHOII KOPEKTHOTO MEPEKIIay.

Buxknang ocHoBHoro wmarepiany. OpHuMm 13 TpoOJEMHUX  MHUTaHb
NEePEeKIaJO3HaBCTBA € TMepekiiag (Ppa3eosoriyHuX OJUHUIb. [CTOPUKO-KYIbTypHA
CHaJIIMHA €THOCY PI3HUTHCA, CaMe 4Yepe3 ICTOpUYHE MIAIPYHTS 1HKOJIU W MOCTAIOTh
npobiieMu mig yac mnepekinany. ®dpazemMu € pi3HUMH 32 MOXOKEHHSIM, TOMY
BXJIMBO, MOOM (paxiBerp, KU Mae CIpaBy 3 MEPEKIaJOM TAKUX OJUHUII, OYyB
0013HaHUM WIOJI0 JIIHIBOKYJIBTYPHOTO KOy NIEBHOI HaIlli.

®pazeosiorizM siBJsi€ COO0I0 yCTANIEHUN 3BOPOT, CTIMKE MOEIHAHHS CIIB, IO
BHUCTYIA€ B MOBI K €AUHUMN, HEMOMUIBHUNA 1 LUIICHUW 3a 3HAYEHHSIM BHUCIIB |8,
c. 638]. b. T. KamapokoBuii cTBepKye, IO AJIs Mepekyiany ¢pazeM ciliJl 3BEpHYTU
yBary Ha Taki acleKTH:

1) MHrBICTUYHUMN 3aJICKHUTh BiJl KOMIIETCHTHOCTI HIepeKiiazada Ta 3HaHHS MOBH
opuriHaimy, BOJIOAIHHSA 3acobamu oOpasHocti. lleit acmekt iHTerpye 3HaHHS
JIHTBICTUYHUX Ta JIIHIBOKPAaiHO3HABYMX PEaiii, 1[0 CTOCYIOTHCS ICTOPUYHUX MO,
TpaaWIIiil 1 3BUYAIB;
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2) KOTHITUBHAW Ma€ 3a OCHOBY (JOHOBI 3HAHHS TepeKiiagada, KOHKPETHIIIE,
3HaHHA TEMAaTUKH Ta TMpeaMera (BaXJIMBUM € BHOIp MOBHHMX 3aco0iB IS
3a0€3IMeUeHHS JOCTYITHOCTI CIIPUMMAaHHS Ta PO3YMIHHS TEKCTY);

3) CUTyaTUBHUH  CTOCYEThCSA  YCBIJOMJICHHS  IepeKjajayeM  CHTYaIlii
(KOHTEKCTY) 0e3 HasBHOTO KJIFOUOBOTO CJIOBA;

4) nparMaTHYHUN 0a3yeTbcss Ha CyO €KTMBHHMX 3HAHHIX Iepekianada |[3,
c. 206-207].

H. B. JIro6uyk cTBepIKye€, 10 MpHU BU3HAYCHHI (Ppa3eoJIOTIYHUX CKBIBAJICHTIB
HEOOXITHO BpaxOBYBaTH BCl MOBHI PiBHI (JICKCUYHH, rpaMaTUYHHA, KOHOTATUBHUN
aCTeKT, (PyHKUIIMHO-CTUIIICTUYHY XapakTepucTuky). s 3a1iCHEHHS aleKBaTHOTO
NepeKsIaay 3aCTOCOBYIOTH MEBHY Mojieib. HalinomupeHimmmu B Teopii nepekiagy €
JIEHOTaTUBHA, CEMaHTHYHA, TpaHchopmalliiiHa, CEMaHTUKO-CEMIOTUYHA,
KOMYHIKaTUBHO-()YHKIIIIfHA Ta iHpopMaTUBHA MOJIeN repekiany [4, c. 222].

®paz3eoioTiuHI €KBIBAJIGHTH MalOTh TaKy PENpe3eHTalllo:

1. PiBHO3HAYHUH BiJIMOBITHUK SIK €JMHOMOIUBUHN TIEPEKIIaI, 0 HE 3aJIEKUTh
BiJ1 KOHTEKCTy. S. 1. Perikep kBamidikyBaB 11ed BUJI MEPEKIIay SK “‘€KBIBAJICHTHUN Y
PO3BIAL, J¢ BIEpIe MOCTABICHO MUTAHHS PO 3aKOHOMIPHI BIJIIOBIIHOCTI Tij] Yac
MepeKyIaly 3 piIHOI MOBHU 1HO3EMHOIO Ta HaBIAKW. Taki BIAMOBIIHUKHA MOXYTh
BUHHMKATU SIK PE3yJIbTaT JOCIIBHOTO TEPeKiIaay aHrIiHChKUX (pa3eoaoriyHuX
OJIMHUIIb, HATIPUKIIAJL: Yac — epowi — time is money, manyo8amu nio 4urocb 0yoKy —
to dance to somebody’s tune, ymomuscs sixk cobaxa — tired as a dog, nimuti sax puba —
dumb as a fish, youmu cobaky — to kill like a dog;

2.3 iHmoro OOKy, MOXJIMBAa HasSBHICTh B YKpaiHCBKiii MOBI JBOX 1 Oliblie
€KBIBaJICHTIB aHIJINCHKOI ()pa3eosoriyHOi OJUHUL, 1€ [ MepeKsiaay came LbOro
TEKCTY BUOUPAIOTH Kpaliuii a00 OyAb-sSKHUil y TOMY pasl, SIKIIO BOHU 00uaBa abo BCi
piBHOLIIHHI. Taki €KBiBaJ€HTH Ha3MBalOTh BHOIpKOBUMH. JO 1i€i rpynu Hajexarb
dbpazeMu 1HTEpHAIIOHAJIHLHOTO XapaKTepy, 3aCHOBaHI Ha Mi(OJIOTIYHUX TepeKasax,
010J1HUX JIETeHJaX Ta ICTOPUYHUX (haKTaX, CKaKIMO, aHTIIHACHKOIO A62i€6i cmatiti
— augean stables, Ilipposa nepemoeca — Pyrrhic victory, Axinnecosa n’sma — Achilles
heels, sabnyxo pozopamy — the apple of discord, cine 3emni — the salt of the earth.

Cepen (paseosioriamMiB 1HIIMX THUIIB MOXKHA TakKoXX JudepeHIiitoBaTu
NOPIGHAHHA. na2ionull (xopobpuii) sik nee — as bold (brave) as a lion, einvnutl sx
nmax — as free as a bird, xumpui sk Mucuys — as cunning as a fox, npaybosUMull K
booicinka — as busy as a bee ma npucnie’sa. npomuiedcHOCmi NpumMAYIOMbC —
extremes meets, 36uyka — opyea Hamypa — habit is a second nature [5, c.20]. 3a
BIJICYTHOCTI aHAJIOTIB Ta €KBIBAJIEHTIB y MOBI Mepekiaay OaraTo JIHIBICTIB
MPOTMOHYIOTh BUKOPHCTOBYBATH OMUCOBHM mepeknan. lle Moxke OyTH MOSICHEHHS,
MOPIBHSHHS, OMHKC 1 TIIyMadeHHS! — yCl 111 KOMIUIEKCH CJIiB MAaKCUMAaJIbHO MEPEaloTh
3MICT (pa3eoIOTIYHUX OJUHMIL SICHOIO 1 CTHCIIOW (OPMOIO: Oyodice micCHO,
nogepHymucsi hioe — no room to swing a cat [2, c. 3].

®pazeosioriuHi  3BOPOTH  BIIJBEPKATIOIOTH CHEeNU(IKy TMEBHOI KyJIbTYpH
KpaiHu, HaIlli, TEPUTOPii, OCh YOMY Mepekiagad Mae OyTu 0013HAHUM, €Py/IOBAHUM Y
chepi KyapTypu IHIIOT KpaiHM — 3yMITH BHUSBUTH B IHOIOMOBHOMY TEKCTI IO
cnenudiky. daxiBiio B ranmysi nepexyiaay ciiff TpUMaTd BUCOKUHM PiBEHb KyJIbTYPHOT
KOMIIETEHIII] 3aranom, 60 KO>KE€H HapoJ Ma€ CBOi YySBICHHS, BIACTUBHM oMy crioci0
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MUCJICHHS Ta HalllOHAJbHY 1HAMBIAyanbHICTh. [lon10HOCTI YM BIAMIHHOCTI MiJ Yac
pO3rIIsiAy OOpaHHUX MOB CBITYATh IPO XapaKTep B3a€EMOJIII Ta CXOXKOCTI B MHUTaHHI
iXHIX KyJIbTYp 1 MeHTamiTeTiB [1, ¢. 1].

[Ipn mepekyagl BaXxJIMBO MparHyTd  MaKCUMAJIbHO  JIOTPUMYBATHCS
OPUTIHAJIIBHOTO 3HAa4YeHHS (Dpa3eoIOriYHUX BHUCIIOBIB, 3aCTOCOBYIOUM PI3HI METOIM
aHaii3y ¥ BIITBOpPEHHS. 3a YMOBH, SIKIO BIJCYTHI aHAJOTH Ta €KBIBAaJCHTH B MOBI,
AKOIO MEePEeKIIaIaeEMO, MOKHA BXXMBATH ONMUCOBUN MeToll. Takumu 3aco6amMu MOXKYTh
CIIyTYBaTH TOPIBHSHHS, TOSICHEHHS, OMUC Ta TIYMA4€HHS — BOHU MaKCHMAaJIbHO
TOYHO Ta JIAKOHIYHO JOMOMararmTh mepenaTd 3micT ¢paszem. HaiiBaromimmm
aCrleKTOM TMepeKIaay OJIWHUIL piBHA (paseosorii € 3abopoHa 3aMiHM YU
penaryBaHHsS YHIKQJIBHOTO KOJIOPUTY 1AIOM 1HIIOIO MOBOIO — CHif 30epertu
OPUTIHAJILHICTh 3BYYaHHS Ta 3aCBITYUTH aBTOXTOHHICTH [1, c. 1].

3asie’kHO BiA BUAY U TUIy (Dpa3eosOriyHUX OJMHHMIL ICHYIOTH Taki 3aco0u
IXHBOTO TIEPEKIIANY:

1. Jlo nmpuiiomiB  ¢pa3eoyoriyHOro  MEpeKiaay  HajexaTb  I[OBHUHU
(dbpazeonoriyHuil  €KBIBaJEHT, YaCTKOBUHM (hpa3eosoriyHuil eKBiBaJeHT (aHaJior),
BUOIPKOBUI (Ppa3eosioriuHuii eKBIBAJICHT, 1HAUBIAYaJIbHUN €KBIBAJICHT.

2. [Ipuitomamu HedpazeoIoriyHOrO TMEPEeKIaay € KalbKyBaHHS, JEKCUYHUMH,
OMKCOBHM TIEpeKiIaj, TPAHCKPHUIILIS 1 TpaHcaiTepallis, TpaHchopmaiiitHi MeToau 1
npuiiomu [6, c. 163].

BucnHoBok. ®pa3eosioriudi KOHCTPYKIII (POPMYIOTbCS B PI3HUX MOBax 3a
Oaratbox oOctaBuH. OJJHUM 13 OCHOBHUX YHMHHHUKIB (D)OPMYBAHHS € 1CTOpIsl HAPOY,
Horo 3BuUYai Ta Tpaaulii, TOMY Ui Tepekyiany ¢Gpa3eosoTiYHUX OJUHHUIL BapTO
CTaBUTHUCA BIANOBIJAIBHO M OyTH 00i13HAaHMM Yy KynbTypl Hapoay. Cinin 3BepTatu
yBary Ha kiacu@ikaiito ¢pazeosoTiUyHUX OAUHUIb. [CHYe JeKkiibKa aclekTiB, sKi
Tpeba BpaxoByBaTH AJIA MPABUIILHOTO Niepekiany Gppa3eoaoriyHol OAMHUIL.
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The article deals with phraseological units’ translation as one of the most urgent problems
of the up-to-day translation studies. The core attention was paid to various phraseological
equivalents interpretation as well as to the mechanism of lingual means’ selection. In fact, the
significance of the competence of the interpreter was claimed to be dominant.

Key words: phraseological unit, translation, culture, history, equivalent, competence.
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Compositional Means of the Novel in a Work of Art

The genre category provides a dialectic of stability and variability, which
contributes to the renewal of genre varieties. The novel is a genre that is constantly
evolving, while retaining the basic permanent features. The actualization of a certain
kind of novel in a particular literary era is due to changes in cultural and historical
conditions and values. The conflict is manifested in the uniqueness of the narrative
between the aesthetic ideal of the artist and reality. The distancing of art and life
acquires the author’s treatment and interpretation, which, the construction of the
fictional world, the peculiarities of the character system and the originality of the
author’s voice in art. The created image reflects of an artist or creative personality
inconsistency of artistic worldview and social norms.

The literary process is flexible and dynamic in nature: it is an independent
phenomenon that is integrated into the system of mutual influences of general
historical, social, aesthetic changes. The turn of the century objectively marks the
modification of artistic tendencies, including literary paradigms. However, the history
of literature testifies to the existence of periods marked by transitional properties, the
study of which makes it possible to explain the patterns of development of new
trends, directions, styles, genres and their varieties. Accordingly, the superiority is
also explained by of a certain genre over others or the emergence of a new one a shift
in emphasis on certain priorities in society. In fact, transitional periods are
characterized by qualitatively new principles of operation that generate more stable
systems. The Russian scientist Yu. Lotman noted that “the originality of the text is
created at the intersection of typology and chronology supporting the spatial
universality of the connection between life and art, regardless of their simultaneous
manifestation or successive change,” [3, p. 215]. Thus, we can consider the period of
the turn of the XIX—XX centuries as a typological stage of the literary process. In
Britain, it is rich in contradictions: experiments coexist with tradition, the decline of
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old aesthetic values — with the emergence of new ones. Transgressive emphasis in
literary life is marked by the simultaneous functioning of different trends and
directions - realism, naturalism, neo-romanticism, aesthetics, the birth of modernism.
This diversity is due to the unresolved issue of worldview due to social uncertainty
due to the loss of Britain’s position in the international arena, internal and external
conflicts (sharpening of the Irish question, inconsistency of the Victorian vision with
public sentiment, rather limited opportunities for progress). The emergence of a new
strong competitor — the United States. In addition, under the influence of Charles
Darwin’s theory of evolution, the development of the philosophy of positivism of
Herbert Spencer and Auguste Comte, scientific efforts to understand the mechanisms
of society destroyed Victorian dogmas, spread decadent sentiments, intensifying the
world of change.

It is obvious that under the conditions of relativity of time layers,
reconstruction of social moods, and at the same time consciousness, which in turn
affects the individual, artistic vision and literature are rethought. Renewal of the
artistic process is inevitable and takes place directly with the participation of the
creator-author, who “demands freedom of creativity and embarks on the path of
destruction of the stylistic system as soon as it becomes more or less complete and
begins to interfere with original creativity” [2, p. 94].

We note that the definition of this term and the delineation of its characteristics
turning to the category of genre in literary theory, — a complex and controversial
process. Justifying the separation of literary genres and emphasizing the lack of a
clear boundary between them, Tsvetan Todorov postulated the idea of the genre’s
dependence on the literary work, but did not deny the importance of the former,
because “genre is the link between literature and the world of literature in general” [4,
p. 11]. One or another genre becomes a unifying bridge between the theory of
literature and its history, and its definition is a fusion of induction and deduction into
one whole, “a constant movement between the description of facts and the theory
abstracted from them” [4, p. 21-22]. In another essay, “The Origin of Genres”,
Ts. Todorov insisted on the institutionalization of genres, taking into account their
functional purpose: if for the reader — it is “horizons of expectation”, then for the
author - it is “models of writing” [5, p. 29]. This is the historical aspect of the
existence of literary genres, because in any case the author writes within the already
established genres, often defining it in relation to his own work, as well as the reader,
having basic knowledge of the genre system, realizes what to expect from text.

In addition to the relation of the novel to the cultural has socio-historical
context, its place in space and time, its relationship with the author / narrator / reader,
it is necessary to distinguish between the concept of work (novel) and text (novel): if
the work is material in nature, to the author and is identified with a certain constant,
the text is mobile, ambiguous and independent, it “does not require respect for any
monolithic integrity, it can be dismembered” [1, p. 494]. The divisibility of the text,
however, does not oppose its integrity — it can be divided, involving the reader in his
knowledge and interpretation, and at the same time be integral, representing himself,
leveling any participation of the reader. The so-called Platonic “thing-in-itself-and-
for-itself” is realized, because the text does not presuppose the expression of either
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the author’s intention or the reader’s assumptions, and first of all the independent
existence characterizes its depth.
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The article deals with the deep reception of existence, which, accordingly, provokes the
desire to build one’s own (artistic) microworld differently, not yet ready for understanding by
contemporaries. Therefore, the protagonist is often tested by of the "novel about the artist" a layer
of reality and the ideal, which has not yet found a point of contact.

Key words: genre, phenomenon, novel, text, conflict.
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Crpykrypa ocoducTux icropiii Oenediniapis 01aroaiiiHol 10MIOMOTH

CydJacHuil cTaH HapaTOJOTIYHUX JOCIIHKEHb BiIOOpaka€ OCHOBHI HAIMPSIMKH
B PO3BUTKY JIHIBICTUKHA. Ha 3MiHY CTaTH4HIN CHCTEMHO-CTPYKTYpPHIM Mapagurmi
NPUXOAUTh JUHAMIYHA AHTPOMOLEHTpUYHA napaaurMa. OIHUM 13 pe3yJbTaTIB
BIIMOBITHUX 3MIH € TOCUJICHHS YBaru HayKOBI[IB JO OCOOJMBOCTEM MOOYI0BU Ta
1HTepHpeTalli HApaTUBHUX TEKCTIB.

OO0’eKTOM JIOCHIIPKEHHA € O0coOucTI 1cTopii OeHediuiapiB OmaroaiitHoi
JIOTIOMOTH, SIKi OIMyOJIIKOBAaHO HA AHTJIOMOBHMX caiTax OJlaroJiHUX OpraHizailiil.
IIpenmeToM € cTpykTypa mux ictopiil. Mera, BIAMOBIIHO, TOJISITAE Y BUSBJICHHI
CTPYKTYPHUX OCOOJMBOCTEH ICTOpii OTpUMyBayiB OJIArOMIMHOI  JOTIOMOTH.
AKTyalbHICTb TEMHU JIOCIIUKEHHS 3YMOBJIEHO MOro HAJIEXKHICTIO 10 3arajibHOro
plUmIIa HapaTOJIOTII.

ba30Bi ysBIEHHS PO CYTHICTh, CTPYKTYPY 1 PYHKIIII HApATHUBY CKJIANUCA 1€ B
AHTUYHOCTI, ajle CTAHOBJIEHHSI HapaToJorii sik Hayku BiaOynocs y 60—/0-T1 poku
XX cromittsa. Haparonoris Oyna 3amoyaTkoBaHa 3aB/SIKA CTAHOBJICHHIO y TOW dac
CTPYKTYPATICTChKOI TMapaJWrMH B TyMaHITapHUX HaykKaXx. BUBUYEHHS HapaTHBIB
npuBesio 10 GopMyBaHHS BETUKOI KUTBKOCTI PI3HUX TEOPIM, MPOBITHE MICIIe Cepe
SKUX TOCiMaroTh  Taki: Teopli pociiicekux  dopmanictie  B. . [Ipomma,
b. M. Eiixenbayma Tta B. b. llIknoBcbkoro; aianoriuna teopis M. M. baxrtina, Teopis
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HoBoi Kkputuku P.II. bnekmepa; repmeHeBTHYHI Ta (HEHOMEHOJOTIYHI Teopii
(K. ITyne, II. Pikep), cemiotnuni teopii (P. bapt, A. XK. I'peiimac, K. Jlesi-Ctpoc,
L. Tomopos, I'. Yaiit), nekonctpykrusictchki Teopii (K. Jepina, I1. ne Man). [Tonpu
Take PI3HOMAaHITTS, HapaTOJIOTII0 MOXHA PO3TISAIATH y ABOX OCHOBHHUX IApUHAX: Y
IIIPOKOMY PO3YMIHHI — B T'yMaHITapHUX HayKaxX y IIIJIOMY, V BY3bKOMY CEHCI — B
JITepaTypO3HABCTBI Ta JIHTBICTHUIN. Lle MOoCHimKeHHS HAJIEKUTHh JO OCTAaHHBHOTO
Hampsmy.

®dopmyBaHHSA TEOPETUYHHX MIBAIHH JIITEPATypPO3HABUOI HAPATOJIOTIi IPUBEIO
70 po3MexxyBaHHA (Gadynu (story) Ta croxkeTy (plot) XymoKHBOTO TeKCTy. IcTopis
HAJECKUTh JI0 CBITY MOAIN 1 Mae YiTKy XpoHoJorito. CIoXKeT HaJeXWUTb J0 CBITY
PO3MOBII PO MOIii, TOOTO CBITY, MEPEIOMIICHOMY JIIOACHKAM OCBimoM. CIOKETHI
TEKCTU MICTSITh y CcOO1 BaXJIMBUU KOMIIOHEHT, IO CTOCYETHCA TOTrO, SIK aBTOP
ocmucioe 1 moxae iHopmamio [1, c.95], a oTxe, XpoHOJOTiA TOAINA MOXKE
MOPYIIyBaTHUCS.

Y MOBO3HaBYil HApaTOJIOTIi, KA AOCTIIKYE HE TUIBKU XYI0XKHI TEKCTH, ajie i
TEKCTH 1HIIOI KaHPOBOI HAJIEKHOCTI, JO KOJIa KJIIOYOBUX TOHSTH 3aIy4aeThCs
JTUCKYPC, 1110 PO3YMIETHCS SIK TEKCT y MIHUPOKOMY KOHTEKCTI. [1i;1 HapaTuBOM cydacHi
JOCITITHUKU PO3YMIIOTh JTOBOJII Pi3HI pedi: icTopiro, CrokeT abo auckype [4, €. 276].
VY nHamomy pocmijpkeHHI MU jpotpumyemocs norsiay X. 1. EGorta [2], sikwmif
TAYyMauuTh HapaTuB (200 HapaTUBHUU JAHMCKYpC) SIK aKTyalli30BaHy ICTOpito, a
ICTOPIIO — K MOTEHLIMHUI HApaTHUB.

VY dokyci yBaru ¥ 1bOMY AOCIHIJPKEHHI 3HAXOJIUTHCS OCOOMCTUM HapaTUB
oenediuiapis onaroaiinocTti. E. Okce 1 JI. Kanc xapakTepu3yroTs 0cOOUCTUI HapaTUB
SK CMOCI0 BUKOPUCTAHHS MOBH a00 1HIIIOI CUMBOJIIYHOI CUCTEMH JJIsI BUKJIAICHHS
KUTTEBUX TMOJIA B XPOHOJOTIYHOMY 1 JIOTIUHOMY mopsaky [5, c. 34]. Haykose
BUBYCHHS XUTTEBUX HapaTUBiB posnodasnocs y XIX B. B aHTPOMOJIOTIi 3 aHaI3y
TUTIOBUX 1CTOPIN KUTTS MPEICTABHUKIB PI3HUX HAPOJIB. Y 1€l Mepioj] HAyKOBII
BUSIBUJIM, TII0 PO3BUTOK JIFOJICHKOTO MOTEHITIATY XapaKTepU3y€eThCs BUOYI0BYBAHHSIM
0COOMCTOTO HapaTUBY MPOTIrOM YChOro >XHUTTA. Came Led mpouec Halae CEeHCy

Cnmcox HapaTwBHUX ejeMeHTiB, BuBeneHui E. Oxc 1 JI. Kamc, takwmii:
oOcraBuHu (iHdopmallis Tpo dYac Ta MiClle); HecmoiiBaHa moist (IOCh
Hernepenbauene); mncuxoyioriuni / (izuyHi peakuii (3MIHM B e€MOIIHHOMY a0o
MICUXOJIOTIYHOMY CTaH1); He3allaHOBaHl [ii (HEHaBMHUCHA 1 HEIJIeCpsSIMOBaHa
MOBEIHKA); cnpoba (MOBEAIHKA, IO IHIII0E Cnpody BUPIIMTH MPOOJIEMHY
CHUTYAIII0); HACJIKU (HACIIIKU TICHXOJIOTiuHOT a00 ¢i3ionoriuHoi peakiii) [5, c. 34].

CtpykTypHl OCOOJIMBOCTI ICTOpId OTpUMyBauiB OJIaroAiMHOT JOMOMOTH
PO3IJISTHEMO Ha MPUKJIAJl CalTy aMepUKaHChKOi OJlaroiitHoi opranizaiii “Onepariist
nocmimka” (“Operation Smile””). Meta oprani3zaiii — O€3KOIITOBHI ONEpallii JITIM 3
nedopmartisimu obmuyus. i miti Hapomuiucs y OITHUX CIM’SIX Y HECHPHUSTIMBUX
yMOBax 1 iXHi 0aThKM HE MArOTh KOIITIB Ha JIIKyBaHHA. “Ornepartis mocMiIka” Hajgana
outbmr HiXK 220 000 6€3KOIMTOBHUX XIPYPTiYHUX MPOIEAYp IJs JITEH Ta TOPOCTUX,
0 HApOAWIUCS 3 PO3LIUIMHOIO TyOH, PO3IIUIMHOIO MiJHEOIHHS Ta I1HIIMMU
aepopmariisimu obnnyus. Ha caiiTi miei oprasizaiii po3MillleHO BICIMAECAT M’ SITh
ictopiii. Ha3Bu numx ictopiil 3a3Buuail MiCTATh MeTadOpUYHHUIA BHUpa3, HAMPHUKIAL,
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“Ilnsx mo yemimku Pamatr™ (The Road to Ramata’s smile). Icropii moBodti pi3HOTO
obcsary (260—1000 cmiB), ajie MalOTh OJIHAKOBY HapaTUBHY CTPYKTYpPY: OOCTaBUHH
(indopmariis mpo nMpokuBaHHS OeHediriapa); Hecro iBaHa oAl (Hapoauiiacs XBopa
JTUTHHA); TICUXOJIOTIYHI/p13u4H1 peakiii (MpUrHiYeHWH CTaH POJWHM abo maTepi);
He3aIuIaHOBaHI Mol (TpyAHOIII, 3 SKUMU Tpeba 0opoTucs); crpoda (Iomomora, Ky
Hajana OjarojiiiHa opraHizallis); Hacligku (CTaH Mmicis gonmomoru). Hampukman, B
ictopii “The Road to Ramata’s smile” o0craBunu BukiageHo Takum duaoM: While
Ghana offers some of Africa’s most beautiful landscapes, it also suffers from a lack of
adequate infrastructure, health care services and economic opportunities, resulting
in some of the world s most significant barriers to safe surgical care for its citizens.
Jlam #ine mecnoxiBana moais: Ramata was born with a cleft lip and a cleft palate;
ncuxiuni / ¢izuuni peaxyii: Mariana also suffered social hardships after Ramata was
born. As her family offered little, if any, emotional support, she became the target of
insults and blame from some of her neighbors for having birthed a child with a cleft
condition; mesamnanoBani aii: Each time doctors assessed Ramata’s health, she was
either anemic or too underweight to receive safe surgery. Even if she would have
been deemed healthy enough for surgery, she had no way of being able to afford its
cost; cnpoba: Again, Ramata and Mariana boarded the Operation Smile bus and
made the 10 — hour trip from Assin Praso to Ho. Again, she was cleared for surgery
after her patient health assessment, but this time made it to the operating room
without further complications and received surgery to repair her cleft lip; macaigku:
When Mariana saw Ramata for the first time after surgery, she was overjoyed by the
fact that her daughter would look like all the other children in their community.

TakuM YMHOM, BHUSIBJIEHO, LIO YCl1 MPOAHai30BaHl ICTOPii MalOTh OJAHAKOBY
HapaTUBHY CTPYKTYpy: oOcTaBUHM (1H(popMalis Mpo MHUHYJE XKUTTS OeHedimiapa);
Hecmoj(iBaHa mojist (xBopoOa AWTWHHU); TMcuxiyHa Ta / abo (izuuHa peakiist
(THITIOUMI CTaH pIIHWX); He3alJaHOBaH1 Jii (TpyJHOIII 3 SKHUMH CTHKA€ThCA
ponuHa); copoba (momomora, SKy Hajgae OnaromidHuii ¢GoHm); HacHiAKU (CTaH
Oenediriapa miciast OTpUMaHHS JOTIOMOTH).

binbicTe BUMANKIB TOEHYE OJHA Ta CaMa HapaTHWBHA CTpATeris: CHOYaTKy
MPUBEPHYTU yBary 4yMTaya, MOTIM MEPCOHANII3YBaTH CHUTYAIlil0, TOTIM POTUCTABUTU
CTaH pedeid N0 1 michs OnaroAiiiHOi JOMOMOTH, HapeliTi, 3aKJIWKaTH ajapecara
(urTaga ocobmcToi icTopii OeHediriapa OraromiitHOT JTOMOMOTH) 10 OJaroaiiHOi
JIOTIOMOTH 1HIIIUM JITSIM.

CTpyKTypHO 30pIEHTOBAaHMM HApaTOJOTIYHMM aHami3, Oe3nmepeyHo, €
e(DEeKTUBHUM 3HAPSAISIM OMUCY OCOOMCTICHUX HApATHBIB: BIH HaJa€ JOCIITHUKAMHU
MO>KJIUBICTh 3pOOUTH BHECOK Y PO3BUTOK HAPATUBHOI'O CUHTAKCHUCY, JIHIBICTUYHOTO
aHami3y JUCKYpPCY, JIHIBICTUYHOI >KaHPOJIOTIi, JIHTBOMOETHUKU Touo. llompu e,
WOro IIOTEHINAa]l HE € [OCTAaTHIM Ui BHUABJIECHHSA 3B SI3KIB MK OCOOHCTICHUM
HapaTUBOM 1 COIIAJBHOIO JIMCHICTIO, OPTaHIYHOK YaCTHHOI $KOi € CyO’ €KT
HapaTUBy. 3TiTHO 3 HACTaHOBaMHU (DYHKIIIOHAIBHO 30pPIEHTOBAHOTO IMIIXOIY MO
pO3IIIly HapaTWBY, BIH € COIAJIbHOIO MaHidecTali€lo 1 BOJAHOYAC JAUCKYPCHUM
KOHCTPYIOBAaHHSAM IIIJIOI HU3KH COLIaJbHUX MPOIECIB, a TaKOX JIUCKYPCHUBHOI
0COOHMCTOCTI HapaTopa.
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OTxe, TEpPCHEKTUBOI MLBOrO JIOCHIDKEHHS € aHami3 JUCKYPCHUBHOI
0COOHCTOCTI HapaTopa.
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The article considers the structure of personal stories of charity beneficiaries published on
English sites. It is proven that narrative analysis is an effective way for describing personal
narratives.
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